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Abbreviations 

aesth. 

arch. 

blt. 

cul. 

f. 
Fr . 
Ger . 

Gk. 

Heb. 

It. 

aesthetics 

archtecture 

ballet 

culture 

ferninin 

French 

German 

Greek 

Hebrew 

Italian 

Lat . 
m .  

mus. 

myth. 

PI* 

rel. 

Sansk. 

sing. 

Turk. 

Latin 

masculin 

music 

mythology 

plural 

religion 

Sanskrit 

singular 

Turkish 
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51 Bhagavata purana 

Romanesque > 3 
. Gothic Q$lj 

The Betrayal of Christ (The Kiss of Judas) 

La Trahison du Christ (Le Baiser de 

Judas) (rel. & arts) 6 &I 15% 

15% Lj 
4 i, ,,c;i ?dl +& :L jJ L g  
\ii + '+ +I y &I + 
ji C,lc +I &% Li > Y - ~ \ ? ~  

y;ail,&ki:yL;IY+!.;IcI: , , J; - 

$-I, - -& $- j Q /  & ;,b- 

+-I $1 J cl. $4 ji JG y 

+ ;F- 41 &L>I *i ,, 
41 u +I cLjJ J! <+I + i j i x  

11, 'Rembrandt -IpJ &; 

+LJy &d ++I, 
''I 
Lj . ++ Normansby 

I 

6 'Bosch $3 crtt;,d LJ 

+- &z Ji kJ&K 'j +-> a L  

( 9 4 "y ) ,+, 'j,G 

Bhagavad Gita Q L ~ I  D k& &IJO$ 

. (rel. & arts) n &dl 

L*L , + &I>\ &&I p 

2, 6 $ d l  'MahBbhBrata dl Jbb 

p, ' i~~&+$~,~j;i,:+i 

> +, 5 J ~ L ~ u  

' ' 
21y + JG G+ -dl ~ ~ 9 1  o h ,  

J a* 

Arjuna L ~ j l  ;r=I 

&LJ +-JJ 'Krishna +( &j 

++- L k,,i ;\+I IL A, ' 
>,I, > ' A\,> 

y L I  J .I 

j J, -1 ji 3 LA L ~ ~ I  

Pandavas JG\xU~ & -g 41 $$ 

-1 & Kauravas JG,$I, 

j.5 3 +.+A& Q &I,Ul$ !&, 
J 5 ,  ,, ' ' 

~ - J 4 l J ! - p I i j f ' & p L  

JG 4 - L  J] A \ + &  &- L 
5 '  

. +J jfi, AI J! jj Y & +LYI 

L& ) &L; J - d l  &L91 o h ,  

lkLJ ij> +&WI J! JLJI k 

; JG &I 91 3 $9 
, , 

&I p &PI LIK i!, . ?,A\ 

& ;I, \d ' P I  I h  JG 21 
r;i JYI ' d  &i J (, +I ), 

o h  J%-, . -/( 'j *Vishnu 
6 

' 31 u L&> - d l  +LY\ 

b 2 6 4 1 ,  ,cJ& 6 J\> Y j  

2 b 14 L LjJ;g! p+ I i k  +I ,,;b: 
L 

. +a!+ (+,A $ + l b l  

Bhagavata Purana LIJ> a l J k k  

(rel., cul. & arts) 
J J  

4 (Purana ) Ll J2 LI~UIJJ jg 
2 6  

$ ('1 41 ,J\ *Vishnuism $41 )@I 

p 4dl abhaktia &I ,F,> 

C,L JY& L+ J AI /,.L 
,a LIJ3 GI,UQ\ >gj . 4 GL.2 'i 

r+ 4iij1 ii;, &L JYI fG 
. J ~ I  J d &,dlj ~ ~ 3 1  J* 31 
Jayadeva &.&b jul d i  & d l ,  

$3 b>Ia ? , ~ i  j &- U b  

' 6l-l qj +.dl o h  4 by& i G%( 

PJI +UL (A 0;; /\i + JG 
b>&-dx+J ., - $1 gopis 

i41 'j I+ I;Q &~,i i$i, -i 

. J! ,c~jj9~ 4 9  >J &'K, 

b>Id dj ,  & &-$ 3,+WI $, 
D 

L s i j Y &  - I+ J 41 - ji 2 i9 Kurukshetra ' 4 4 ;  & Jj &I PJI 



bibelots 52 

bibelots m. (Fr.) i& j$ 

(trinkets, knick-knacks handicrafts) 

(arts) 
' ' JL J >I wJ W >  

. (&jet d'art & I )  iu 

Bible of the 'poor see: Biblia Pauperurn 

Biblia Pauperurn s\$l &d! 

(Lat.: Bible of the Poor) Bible f. des 

Pauvres (cul. & rel.) 

&+I j 4 1  j l i  L C T ~ ~  ~i 

'Lps CT&L1 +&I plk 3+- 

5 - i ~ ~  .. - j 6 /s-.U\, J&L 
Lob, d b p l  0L c j b  jr + 
2 ;c+ &5 i s . 2  L;U/ +*, Lr'l j 

b>U; rLL u 431 41 0 A I ~  J- 

Biederrneier (Ger . ) ~ 4 %  ~IJ! 

(arts) 

jl+ $,UI ~U91 >I&\ 
'Empire style gJ&\pY~ +p 

L c 

+l j> l J  +uYi 3 &bj ( \  AtA-\ A\ 0 )  

\ 4 b l l  lh -1 Jj, . - J /1 
j~ , j1  41 +L+ m, $ z J l  

I c &I ,J i ~ y l  +~c+,LI 21 
lh ;\A\ ;p Y, ' ++I 

' L 

. $11 ,i !,+I j 

Bihzad (arts) jwl ilk 
+& >IF  >I* >JI Jv ill 

J% 4, . a 9  +*. j \ 0 j $ l  

( \  O*T- \  t \ ~ )  ljp 6 ~ULJI  

- . o >  . &A1 A1 ++ 3 

j & ~  

$F- d,91 LI +UI >i 
$YI +WI j i  &i &I, . >I* 

44 a $1 & a ++ j ~>,I+I 

(3 J3,+ j4~~,p L j ,biuil 

$- ' >I* prp- 2 yl 
2 ~ \ ,  (( db & )) - +G 
jh$l A 4  ibptl f \  t 4 t [&I 

( h i  iJ,) - 2~ 

The Birth of cl,bl !GI 5% 

the Virgin La NativitP de la Vierge (rel.) 
9 ' 

C$I i7 !>WI j L&I IL JF- 

6 j 6 J 1  LSL j ;I~I;]I I,- j4, 
;'+ > @, ;i hi - A > #  F 

JGLJK l j  fz, . c ~ ~ 9 ~ ,  +91 + j i  

j;l> 4 -1 \h Fra Carnavali 

3> dL&,i" 4 +*I 

( \ ' T  O J ~ )  . JJ3,+ 

bis (Fr.) (twice) (mus.) & 

> ,e , 
. (( -L++ )) bLj hisser G ~ I  
& L9 jy-- >YI ~i -41, 

I S  

5; 0 &d encore 8 ir;j 691 3 
C 

. " 

bitonality i&iJl $j?j~ 

bitonalitk f. (mus.) 

) f i l  -41 ~ Q I  ;& 

4 &, bdbi j $- 41 !+\, 

,i ,?JL GI ~ I L I  3; 4G- 

Jy+ GJ pi G, 9 f i l  %> ,> 

*I +Jl j. ja: Y, ' f i l  

+I) . +U\ j 3 U -  @, 
(polytonality 

Bizet, George (mus.) Ejk 6 +$ 
(9 AVO-9 AYA)  



Blake 

O,,, 
Carmen (( j.Jg elAj! lu'j . &-Jl+ 

' $d ,eJL 3 ijJ& J>- iJ2 

1) j Ivan the Terrible c -11 

,s 

~ ~ c i  iig &, r Fair Maid of Perth 

c 

c Daudet vj> >&Y L'Arlksienne 
. s' 

;,.% &cJI 3 ,A; &I, G* d l  

.  YO rL 91 d;;.'); ?> 3 

black figure vases vases a figures noires 

( a r t s ) s ~ , A ~  d a 9 1  a 1 3  ~ 1 ~ 9 1  
0 ,  s- &I 4 3 1  i.31 ji ,& 

&G #,.,a31 CT G/yI ~ 1 ~ 9 1  >y- 

&I )) 'Ul Lig *I +&*I 

% &j ' ?+  *silhouette (( & 
il+ +,GI 3 L r.3 v S,AI 

kk, 9i31 &!L\, a\ ~ ~ $ 1  

+WI +L$I >+, G J \ 4 \  
, 

0 ,  j,Al &b j 
*f-J * .- - A$, ' yi+ 
;,i JL 4 + itr G ~ > ~  & L . I I  

JGJI JLi~ ,+ 39 
> '  0 

$+ +. 01 irJl 

+,. jxi &,.,A ;r h 
3jl1 +bJ> jlk; J .L J& 
?I$' 9i;j &I +G ,+J ?Ll 

c , s  

@I &YI j3Jl -4 +@I Jpll., 

black solder grisaille f. (arts) 

s;G $21.; +& *+!I 
&A431 ;+!I ' jJ9~ 

&c ;>L~I 411 +&;A ; d l  . \ 

+UI + +$I ,i jlJQi;n 

LL 2. $L 
(, 31 ;,A1 ,) L& & L ,A . Y 

d j t ~  3 L *underpainting 
4C3, +>, , - 0 .  , - e+ C& ' $ ,A l>  

?,A\ j L$, j>, & 

The Blgck Virgin ~ 1 9 1  ilJhl 

(Lat.: Negra sum et formosa) La Vierge 

Noire (arts & rel.) 

i-6 w G j  cIJdI J- fl - 
& fikd , 9, 6 (( c\&I clJdl )) 

+I t ~ T & l i v '  & ;IJdI&/ 

+, j. dli L bJ Ji, 24 

,A, ;Ip ,& p ljk j+lj +l.L, 

: +S j. j,91 J! J?;L 

. ~ 1 ,  4 i.~+ ;U ;I>, i;i 
s - Y  . J& 3 ~ 2  jI+ &''  

' ;I+ 4 3  'j.1 

. ii-> 
-+ j. s ~ & ~  c lJd  j~ d, 

L: j Le PUY ssij 2.4 ;ri j c )  

J,MI ?Iy J& 3 >UI +j L L) 

+ '6 . JGI , c p  j. & j l L  

>'g 3 , .\&I . IJd 1) &li, I;& 
, , 

>~- i ,  y h ? l i j  Y Q ~  J, 
-4 dj 1 . b  t J$j J\+ Einsiedeln 

1-d 4 "w- $4 zJ> i$ 
c 

J! &I 2 I  sI&I dIj6 slJ.L 

rL eif.$ 3 LJ+lj \ 7 \ Y 6; 
sIJdl i-I d cJ+ Y j  . \ V \  * 

Blake, William (arts) 4J 6 &' 

y&',Gk+&c;i,~i,Lj 

g, & ,.uLL-)(s;? jg cd; $91 
&\ 

j. W h !  3 *mannerism - LJl 

+ d ~ ~ j  31 j .. ~JUI I 

LK, . +T .$ Gi j2 *design 41 
' L+l LJL,lJI ,&I & &u 
*I ,b!, $521 3a $k *, 

. $91 ,g j ~ +  d; G+I 

Songs of ;+Ij isIJ\ +L\ )) cig, 
* .s 

J;I \ V A 9  ( innocence and experience 

~ i i i -  ) w, p c  21 J L ~ I  

> j. I+ L jg, ' GJL+ bk; 
etched jJu\ 21 GJ I-% 3 J kc, J j  

&;L; ?+ L&I it. J,ls: in relief 
0 

ji, &>I J&\ +I& jG QAz 

(( +JJ a +ILL ~g;>- 21 [</CAI 

. 541 ?JjLj r j ~ l  4 1 ~ ~ ; u  1 A L 

1 2 6 ,  GU j\,JL& J>- ;P: Sj 
<& +, q?:@ , 

W *tempera 

Q\ u +LC dj & Jck 3; $1 
3 G L  J , ~ l j  A\, ye- G* 

Sir ~effery 'Chaucer r iisi;g 

and the nine and twenty pilgrims on their 

J> v L \ A a A  journey to Canterbury 

&+$I 1) +LC L - 7  41,JL& 
,s 

4 . a\ , \ A Y V  r 

++I j i l p  a 4 1  ?LC +L,J 
c O 

Inventions to the Book (( Jy 

Line i bJkCll + \ A  Y a of Job 

L&I LL;~ Ci . engraving 

,#> *woodcut & b;Jl 
iJ& J.2 a hj cs&p, r jp,; 

j@\ L+ ~ f i  L 3, r$! J* 

I .  



. blason 

0* 0 0 

LJ, . u 6 1  34+! j 2;; $1 
0 C 9 9 

&lY  + ~ ' k j ;  -'b 

' -1, ggd 3'; JG s- 31 
4; +>I iJ>'~~ $IJ& 4 & 

* +\J\ $\ $\G j; g a l  & y G  - .- 
( " Y  ~ J Y )  

blason jul L iJuI L &jJl 

blason m. 

LC\ ,!>$I I++ JI iw l  ,\ +? 
' 9 9.0 9 

& +;-( 6 :jb?l ,I .;jJ >L- LC!\ 

body colour 

couleur f. de base; couleur f. opaque 

(arts) 
9 $' 9 

rl$l Slj *pigment &$I &I 9 

SI+$I 'y &I JC ' +I J 41 
. Ajffl ;La\ +&I i;UI 

b o i s e r i c ~ w ~  ,c~ JY& SIJ~CII 

(Fr.) (wainscot; woodwork panelling) 

(arts) 

JZ~, 4 ~ ;  d4 +I jd 
, J  I 

d\Ja\ 3 ds; ' 5 &O j 
t- I 

kz'~1. j'b g, >;.'>I -l;;i\ ,cljL 

$$I\ 4 -31 J,Al; +.J\ &I> 

. \ A j \ V  

bombast see: ugliness 

bone china dp 
porcelaine f. phosphatique (arts) 

;LJ JG - >\ - 2 [Y 

. i *pL @ ?;7J j! ,C\IZ?I 

boneless painting 2 9 1  
(arts) 

g l 2 y J 1 ' 3 2 >  &.dl d+\ j 9 

hl b F- $1 brush work i jul 
-bJd b&L L j>  qli 2 0i,2 &b 

( Y t  '+) .+$ 

bongo see: percussion 

Bonnard, Pierre J=$ ' J L 9  

(arts) (I q t V - I  A Y V )  
C 

d 0 , :  9 9  

&%\ t G Y I  ,j e z  J- 
h J I  'd 6 @&Y\ &J& >jJu\ 

i4 . \ *Nabis c&$\ g /  

j l+ SJbj, +- 

folding screens &&: LA ;Ir 

j l ; i l  1 - 6 ,  - *screens && Y L 

e, ai 3 L CU, ' +LYG?I, 

*Renoir ~ 1 9 ~ ~  *Degas &> $b d 
21, *Toulouse-Lautrec & j 4  j 4 ~  j 

&J4 tJ'+ 'y 0:- &b ' $ 6 ~ 1  

> t l j  . J,-d\ &I>, k'bJij 

will 4\39, JI..~ j +_CI jP> 
L+l a$\ ,$I 3,9, A, . &A\ 

GlJ $1 *lithograph 3 
*graphic arts L&I &LyJl 

LA! ,*, j14t1 j oJ$ ad, ,r J 

+ $1 3 S&/;I' >j+."I 

( \ * A  z j ~ )  , +u !  Gu\ 

Book of Antidotes (Kitab ad-Diryaq) of 

Pseudo-Galen Livre des antidotes du 

Pseudo-Galien (arts) d491 $g 

(? Iff) d9.b +, 
J1.4 ++l &+I I L  3 ;$ ) 

6-dI +I J,lx L &Jh 441 &I 
, ' 4  

. & G I  + & 
+kc 'y J,Yl i l l i l l &Iy 1) ,A ++I 

a+ b xi 21 &L+l j &,..JLb 

Book of Hours Livre d'Heures (rel. & arts) 

#'A' +I& ;Coq ' a k W I  sq 
1 1 L J J l  ,I 

' +A!\ I ,  I <L,jl 

J $\,$I, +\+I ~,Y+I ~ 1 3  

&GIy & ++ j>L +b,i 

ap;.gl$l A 4 1  ,+I 4, . iWI, 

I ,  +I & d\ GLS 'y 

F LL i b  &? $6 + a+- ai 
+\+I =Ifi +i \r$ di, 

+5- d+ 2u1 ?i I&, . &.A1 
41 jlL: ;l)) Li &'Is dl & b u I  

&; 4-b 95 j $- -1 &I, 

1. >;JI klplh& -i j! ' $~b !  

k &A, ' l+L + l , p Y l + L l !  ;y 

b + &.A\ 31b9131;;L jrb 

> 'p +L jL, 'j 31, b-dl, &-dl 

; c l j  A, . ;%I LJ &&s 41 +I+\ 
'-,A <>I &+I '+i k3 $4 

b -> j j> +, L 291 PJI 
, 
$19 LJ & ,rWIJ rd SLb+l 

.I,;, -Uk & & b U I  Ld 2 41 



sa~a!ds!luoq. (I? i~ 4' ~'fi if , I 

- e:l (( )) 

fl qJ b \ A \ [:A ,d --? < r \dl; 

3+ y-+ !dl; ~6 I+=? 

a7 .:$ : , I$ 1f2 ~,yf I I:" .- I~IJ' 

(sin) suosuvy~ sap a.in~7 (!uaq%y-la 

1%~ q TO I,(,(+ - ;*c 

\&@ (:v 14x1; IF ~r 

gq?j . '9- C~- 16 ms IF in- * < s 

I? m? * -j? if !&? 

f+,+ ,qq+ me 'E? n;! " 
\+3 elemolne '3,+ .m I$ F,'? 

6 

f%T \<p+ I~ ihbc 
C 

7 . . cisr " 1r";C' lk7ch lrji 

,M 1~5 
jl? a? ,mJ' c,rrf p (~11~) 

~.ivzvf-~v,p saivwoznv sap a~~Bss!vuuo~ 

p; e " \p-T c\p+ ,' rP 

R .dP' \{dlJ' fl6 \el~ 2 I 

7 Ci -9 TO I+P + dC6 
p '' 

3!--7"3*4'lli~/';C7? 
* 

+P 4% .T'? 4' 'rp (fC9 ' , E 
E' 

('ln3) sl.io~ sap a.iA17 



Book on the usefulness of animals 56 

Book on the usefulness of animals (Manafi 

al-Hayawan) Livre de L'utilitt! des 

animaux (arts) ,& 4s 
( \ Y 9 9 - W 9 5 )  

, 0 

dby\ ++I d- 
* 

2 g 2 ~ 1  2~~ ..;; iF ;> 
P, .?$I OL jx- 241 $41 

j,k t+ $1 + & &- 
us ,+ 3 +\&I, ~ L A Y ~  LI,? 

>I-, A~;.'LILI )) 

Y, *De Materia Medica J?&J+3d 

?I* 3 +- &i j i~ 4 s  & 
0 

jYWl, &,Jl 2,A\ +w; 

+& $Y 41 &I +Ll>l, *I 

9 loo' ?* 
h& 2 d b  &?I 3 , .  @J 

\ ~ q q  jb, u q r  + dJb 2, JL; 

I.& . +$I JL% cb;i , +I, +LA 

2% j,91 LL,J & 
&L->l 'Jk ' JAI ji ~~1 241 

0 3s 

$jG &bJ4 &ul j L  & cSii$\ 

border &I 

bordure f.  (arts) 

Bosch, Jerome(&4,J+) f,J? ' d)! 
(Hieronymus) (arts) ( \ 0 \ 7- \ f 0 r ) 

2 34 :;+ p 49 .  P 

JY 

& 03 sK j, J" 6 rb'j'Ij /&I 
d~ D L A ~  il+ ~ i j !  

0' 

L j> j. 2, 
3 ~ 9 1  J ld f i10-  I.&L &I+, +> 

. i-41 &L+Jb g- &I aLAy ~ 3 l  
0 .  ' 9 . '  

jv r v j  O ~ y  \jb,-+ $.& LS, 
, J ~ l  - $\$I tp;: 

+I ~JL'& >L*: :,a1, 
+';?I 3 ;bLf ,i pL:+;CI 

@j; j ~ $ 1  & & ' pL:i,1;; 
I I ,  

3; &.j , j~ bJ&- Y 49 >r; 

Arbre des conseils; figuier des pagodes 

(rel.) 

Botticelli, Sandro jJ&L 6 eL)! 
(arts) ( l o \  r - \ f f f )  

J U ~  & J ~ ~  ;&31 iL >f { 

= * 
i+LL &>YI p, @- Id, ' ,p$ 
bJJ+ 3$ j, linear $1 -9 

Boucber, Fnaqois l*lj 6 %?i 
(arts) ( \ V V r - W r y )  



57 Brahmanism 

Mme de Pompadour jjJkX OJ 

iL 4 b;>; ;J\ L& $1 @I 

i;<j . [a& & Y \ j  b+] + k j ; i  
2 ,  & &i v ' j$ JG13 & aL; 

a\ , ci jl* I.1, l*j ' 4%- Jhy ?flLL: ;F 
5, 

JY Jj, . L$ $j;ir~3) +: $ 

?*La, *w ;;,+$I +;i $ad 

;IA ~ I J  &I 3 $1 i;lJ\ 
d y: +3\ JC, . ?,A' &I> , 0 &+ 
03, Diderot jJ-&> &, 2% Jj 

& ?"jd !i dK GI j! OjGy 
1 

jIr- + ~ I  +I-;! ;. ,~'i /+\ ,,-- 
*-i 'Fragonard J L p \ j  a<, 6 *Renoir 

boulevard drama J ~ $ I  

thkdtre m. de boulevard (drama) 

$1 ;.I,\,>\ & Y J &: a< fik4. . 
c J ~  ;IC kltl~ a 9 1  +\,i 2 

& ug  JC is$\ &,b 
c 

f-- p \ ~  6 Halevy &bj Labiche 

s I ~  4 &I &I,l+lLI JC dYd j Y \  
. $:UI C'I G-, +b 

ab&l'y t 9 I  1.b & JJLt. ,+ JsJ, 

Jij JL~ c, ~ # - L c y \  $ 

. Noel Coward 

bouncing step (blt.) see: ballonnt! 

Bouts, Dierik (arts) d$? 6 Jfi 
( \  t V O L \  t \ b )  

~,9\ &Ldl &>I 'y ;s 
3 4  J> LL: +A: ~ & i  & 

> 

6 (Louvain LJ) &>j . JUl, ;+-I, 

( 1 ) $ $ $1 Brahman (( d l 3  0 >dl 

bozzetto (It.) (clay model) k G  
maquette f. (arts) 

p &I 'y ,kd ci,L 

;,+J C L ~  J.& jF 

- '4' &' a& &I Brahmanism +y !  6 GVlJl 

Brahma (rel.) PC,! 

,i &I  dl &\ o h  e- * , 
'y -2 ,i i U I  e- v ' i&J i& 

i i I d \  - I 6 d ?\$I 

n /I,, , 4 3."1 >lU\ JC 

$ &i 'y dKJ Brahman 

ci, G U Y  ulJI 

;-i ispi J L ~  fyi? a< v . 

> Y i &  L, ' %  J J K i a l  

. &dl w\ Jlj i 'y >A LA,> & f u l l  
- 

brahmanisme m. (rel.) 

' ;,A1 *I w- &I A w l  
c 

d 
> j L  i p Y 1  ~141 JL 

i-i-; !*. Jr .s+- 3, . 
f.y 

& d l  +L&dl LK- J tL; ~ * i l  ?y;ll 
c 6 

rp.. j i l  &2UI, J,Yi pj ' q$ 
6 L * Upanishad ~i;~.~,tl +lj & 
$1 ,, 3 ,> Y! p L ,.A "p 24 
p, , i, b 5 1  *-I+\ , ~ t l  n i il 

4j $j 4 4 w , ~>ib AS +I j! 
L - 

. ,AYl ,+I Lj c 
L 

jl! cc J,YI +VIA\ n &&J Jj, 

,& 3 j  f.2 7 . .  , A * .  J- 

dLVId\, \ e l  +lj bJ,b, &id\ 
+MA\ + JC (JL;~,~I~ 

. +i$\, i s f ib  ijSb +WI 

Brahmanas (re1 .) &VIr Brahmanism, late Brahmanisme m. tardif 

&w\ ;.I@\ 3 && +g (rel.) )i ijl?JI wIJI ji GVldI 
c 

[& JbJ] ;i'b p - j  . i p y l  r;bl 
21 eJL\ &\+I j;Y\ G,LI 4 GC d L P +A\ G,JA\ J 

jkJ e, ',$d\ ,-I $.A+ 'y \+ 'IL-L aJ l \  j,t~ G I ~ ,  4ig 



Brahrns 58 

*ili 6 j. W b L  h id l  & >Sj v L *programme music eL;pJl - + l i L !  & J;: - *still life u 

;;I1 4 &/I ,p ;) $2.5 &id 

. fL,  LJj, ~ L W ~ J  &I, 

(Hinduism, later 

Brahms, Johannes (mus.) d b 9  6 212 

(9 SAV-9 AYY) 

2 > 9 

j. j4 Jjbj &ui +-+. ~61; 
9 e 

\ A 7 Y  fb $ L; *Pi L kJyb -LJ/y 

+9I,Jl, >I & i  +y j. 151, 
&*I L) -- Z,+" ' &,I+ tLg 21 
$9 + I& i.9, , +I&', &c;i, ~yr/, 

+ d 3 il ' :As &&I i&ll +EL 

4,L j.l,$t &JI +I 4, f& 
9 + L h l i  +A\ y& &- Y 

+Ii I,-,&& Jb d $- ai $ 
+L p G  &,A &-,I > $ 

1 Z 

. 4 j I  LI~J~, 

Braque, Georges cjy? 6 

(arts) (9 979"-9 AAl') 

4 &p" pi3; j. i l ,  

y& G> 9, ' a91  1-b 'j+ 
1 j *Picasso 

&i$ ($Lid\) +i js k! . *cubism 

' jl&! J+K Y  6 91,: fLJ 

LJgu +:, 'LJgu J+K, 
&,  SO^, I Double concerto 

JAI 213, i 4  + y j  *Lieder 
6 

. German Requiem $Y\ 
f 

>L ,.p * g 91,: aK, 

);ui j aK & & ' dl, $ &xr a 

&i Lfj/x . l&b &I,> ,..GI; 

+Gl,dI, +liswI 'y. L K  iL& 

L ~ U I  Sk i  .Li&, . Z ~ I  

( \ . v aJp ) . 111,: JL'L 

> , , - +  j L y  1 9 t f b  J &j4 -LOi f instruments d cuivre (mus.) 

9, O L j  >,,-+ &*. 4 $;;K ~i & I a 4 1  &+I i, ,-- A Y T  
s * Z  

L, 1 I % 6 0 I > dl* 'i- d $1 Les *Fauves  dl d g l  ~ $ 7  j cl,Al 'y. ,I+ 

Sj . L, ?bi >; 4~ Jl& y&: y Lll+Y4, Ckzanne ;jK L;. 'y., I d d l  a,.& L Olt  



59 Bruckner 

trombone 3yj;cll j  trumpet -,$I J+ dy j$ I j  bass tuba L J JP~I, 

bass Jyj j J P ~ I ~  tenor trombone 
J - 

LYI g u I  'y ki e j  . trombone 

English ~ > ? 1  ] corno 

dj ' 6,kJ ,d l  +.,dl A I ~  [horn 

( 77 . L GJi ?L- 6.k 

Breviary >$I +k$ 

brkviaire m. (re].) 

+g 9, .+I J jzs~ @I j 

+ ;U,.&JI L&JI j L+>I, L,@ 
L C 

'y &+I ~131, PI?, ?~j, i+i 
&LU' $ l+%lj 99 /A' +a1 
Y, ' &dl i.l+Jl, iWL &&I $1 

. > d l  & 3-j- 

(u.91 &uL&u y) 

brick brique f. (arch.) 2: 
. >,$I 'y ?,i 219 

brickwork +&I j G  

briquetage m. (arch.) 

JI ,I >,$I &I +& 41,i 
LI+l &A +A\ L I ~ L Y I  I 2 - [- 
L . ~ I  9 + J ~ ~  ,i ij-WI +~pl~, 

j h  di d,. ,i VIjl 

$: 6151 &a1 $Ly l  31 L.u j 

+ 'y ,i UI ZL+I 'y :.L 

Brighilla (It. : Briscilla) (drama) u2! 
4 * Zanni jji JG 

*cornmedia dell' arte iuI 

j - k ~  . *Arlecchino &,..!ij 

JI. +i j 1% ;.MI j &,,* 
>'J &Jjll A, ;f;-t. + dj I .. 
is +b 9L.A yaj 3 jrW1 

~j >G 'y Wj 6 Jljyj 

h-, . &iJ 29, ' ~414 
&, . +i -?IF h-, +i ;IL 

&.4 j d'b *, +p 3 ulF 'y 

jj J$ di a L A & /91 
. & + I & d ' b L L ' + + s  

i+: & i&& &.,* dK, 

Britten, Benjamin 2k 6 

(mus .) ( I  qV7-I q  I  Y) 
J # 

j~ Ljbj $21 &y &> 
&A' j J" 6 #Jji 2 L j  

&+> J'b 21 zLQ1 &>?I 

4 a? 4 * ~ u r c e ~ ~  F 

$ Young person's guide to the orchestra 

+k '+ Lil, a & y  $ &$ 
J 

+jyj $4 ?;J. klP $L> 

d L j6-l L, . G+dl q1~-,,91 
b ;Sail jJlgll ?Ij? +)LI LY% sj 

b 

u~i, jq~, 21 4 ~ 4 1  

Arj+jJ ~ j u l  > JjWl Jl 

) lv $ & &- & Rostropovich 

di bf . wi ,G 441 4 +I iJu\ 
sinfonia da  requiem &p++ 

simple symphony -1 +++j 

4, ~I#J,$I 441 01, JC JU- 

* polyphony G $1 j sJI+ 

;,is Y 41 $ . d l  4 2, 
- c  

A )) J,YI .,lA,i d 6 A, . &.&I 

4 4  ( \  4 t  0) Peter Grimes (( >I> 

601 J;LI y1.i 2 i+ ip + -131 
;;-I d, leg 2% ;iY 

+i 91 4- GUI ,&?I &2l;ol l  &s 

d'1 3 +09Y GJ IJ j i  
t J 

+i L byL iGl r a*;s 

41L91 cl+l, 6 4 1  *;s +u i.l/ 
W e e  J 'y \ 4 2 
*Wagner +Gj *Schumann JL+, 

\ 477 ?L L;(, . *Mahler >Lj 

2-d War requiem (, jy )) 

J ~ $ I  , , 3 1  j. 

QWl ++I 4G-b  - 4 4  /J,91, 

j 2 4 1  +i a,; '  is;^ 

I+ +t ) J!, ;JIJ$l .Ly +a1 
. &Y$ +g j + ji +dl &I +A& 

L J 

)) : djj1 2 ib\, &5 y, 

The rape (( &-J(,! +Lac1 11 J (( ~ l >  

p~+ j ~ i  )) j ( 1 4 t  7)  of Lucretia 

(( 331 )) j ( \ 4 1 Y )  Albert Herring 

( \  4 0  t )  The turn o f  the  screw 

21 - ( \  4OT) Gloriana (( I;LJ& a , 
, SC 

- GkJl @I &,- 4 4  I+~I 

. JI~,.QI jp e? & 

brocade $4' 
brocart m. (arts) 

1; r Z 

,i &y G ~ -  &s 

Bronze Age 3 3 4 '  ;kc 
Age m. de Bronze (cul.) 

; - - I I ~ ' ~ J ~ I & L ~ ~ L ~  

y ' +&I + +-, ~ A l  

/ d l  j. 2&] %,A1 ?l**j& 

&l+l, & Y ~ I  &s $ [pL+dl, 

' r. j r t  Jlv L i+, . i p i i  

j -$I, &Jl, + d l  uljt @-, 
+*LI jh- LU .?.j 4 ijly 

+ tG- 41 a 1 4 1  &i+ 

. +A1 

hronze disease see: patina (arts) 

Bruckner, Anton d&i L Xj> 
(mus.) ( I  A97-I  AYf)  

J J J # 

> j 1  >jL, &> 
IjL, . @ JlyG*g- $ &-Jd& ?L 

$* 3 & A *Brahms d'b 

A,) >.+I &Wl !J,..dl 

+lW- + ~ i  41 j UL 



Bruegel, Pieter 6 &j> 

(arts) ( \  0 7 9 - 1  O Y  b )  

9 5  > jj + JY I # 

l&L J.5L i$l -K i j  ' ;Liy 

;i~i ki ) & ;p WL, 

3 3  J,$\ .& +\ . L A -  - +- 

1 

Brunelleschi, Filippo 6 wj~? 

(arts) ( 1  i i 7 - W V V )  

p , + l y j i r  j y,WlLl, 

;.I,&< 6 &,UI %++ t; L;i"l 

j WLt;! j &$ j]l Li,+ yjJJl 

+&I g$ + dpJl , 

j l jdl *,) $1 li, . +Ul 

' i ) ~  jL,>\ + ;I-! iJk $MI 

Brunhilde 

Brunhilde (myth .) see: Siegfried 

brush stroke coup m. & brosse (arts) 

' lb$l ' Ib$I 

ib)\ Sj ' lLJI 

Brygos (arts) 

(.r.J p ~ l  4 9 1  &) 

JL$I >I+ 'y 41,i ;> 
+Jkc 3 I *red-figure vases 

us$\ gJAIj &dl ;c! 2 j i l  

++I +bi j3i 'y, . , 3: j 
9 

: ,& -! >LK >& 3 9 ,  )) ~JJP w * 
. (( 621, ,b Jj L& 

bucentaur (It. : bucintoro) 

see: Wcdding of the Sea 

Buddha I j i  

Bouddha m. (rel.) 

;y 3, 6 &I ~;ii Gautama 

q j j r ' d 4  J & r J i \ A + j . U  

'y & lr LSLLl & 0 4 ,  ryl, 

Buddhism 891 
bouddhisme m. (rel.) 

PJI l+ Jr Lid1 GL; j 
L * L  J L J  L 

>y+l 31 Y,I : &,I *I ;LL; 6dI  

b,,+ i ~ l j  ' &i, 3 j ~  u-Y 
. { > p L i . l & , $ Y U 1  

&$I, 391 J! i; 4"' 29 lL, ' CL' 
' G u .  iM'y j . ~ jY l  j 2; L p 

'y J2 J! &Y i! 

L&lJ . id1 o h  Jr ,L&J1 Y! J &# 

&li *I &lp j p- l i l  Y l  I L  'j'l+ Y, 

L&Jl A w l  @, ' +Wl /WI 

I I I ;Wl qlp$lj 

& J+l j &; p- c4", t"' 
-I+\ +I J& j ~i, + 
41 L J! + dJ2 & j AL~YI, 

p 4  t,j l ,ibp C' ' P I  I L  

. aL,>\ 



buskin 

rw i>.L )LCL Ii3 A% r j  

ils3 & ) v ' +kll '& ,i Q*Il 

L i + u L ; i a ~ d .  +ILTJI++++ 

a,+-, o u a s  a&% ir-I, 

y9 &b *I+ &K a*, 

6 ~ . t  j+ +I& j L:$I 

;@I :% a,-- I j K  l h  J,j +!, 

) ,9l L+ j, . a& L3 a+>, 
C 

3% i j K  li!, t l  j ;r. ti41 LfS 

,2 +k +lL 2 + L J! i& 

91 jls, . j.31 (%/ ,+ L3ls 

JLUI .;I& IL @I a,& 

I&, . J@\ La%! ;,+! Y &$I 

+hi aK I+ il+ j. >$I +LUl 

l i l j  ' ~ P L I  Q*II -IAI +bi 

ok *Hinduism, later i 2 ' ~ l  ;i?T,dI 

,7,J (+ > ,yUl Yi, ,L+91 (%/ 
3 

b$ &-dl \ i L  f ' &\ +J\ +i 

d l  +.-dl y o& +JI 

. &Ly, oh! 

>j$\ ,Jgl Buddhist mysticism - , 
la mystique bouddhiste (rel.) 

>+I >* J,~I ~ Y I  L+ LW 

>I i! i J mysticism in Hinduism 

LGJI ,i I 9, ji41 &$I 

~ $ 1  )) j. && + *nirvana 

tcL;4 z~JJ$ 91 ,pU\ 3i *karma 

{YL . li9 & &>L 21 i@l Ju-I 

$1, &>I, , &$I, ~.Y+I, , LI, 
;, + 5J L $UI 

c 

;, La& @ 21 'i&L.b, &IJ 

Jc ; k l  &I @+dl &L&dI 

. 91 >,A I;,$, 41 

Buddhist sculpture jj,'J\ - . &?J\ 

sculpture f. bouddhique (arts) 

j% GiAl d l  2 dL+ 4 
I,I*;L~ w ~+r-i .r.j Y a 9 1  

- 
PYI j  @ 4.41 ju\ Gandhara 

kh j. +&I J! Mathura' lJJL 3 

j. 1% J,91 W I  y-, . p> 
' j. I;;-, ~ U I  a ~ ; j ~ u i  

,*s;y1 b l j  jn +9l ,, i;K, 
&I LL ej., L C . >  TYV r k  41 
CLI ji GJI - $41 &%I 

> 

l h  a, & .ji - j ~ Y l  - + *,Lq 

&I 'gL2 li9 &li A>& 6 +Yl .. 5 

'  dl Lpb > G l i  Jd { a!, JLdl 

Buoninsegna, Duccio di see: 

Duccio di Buoninsegna 

burden (mus.) see: refrain 

burin; graver $i&J\ 

burin m. (It.: burino) 
4 L 

>$I, 91 'j ;d ;+ il>l 

,! +.-w J ++I .&+I & i---'I, 
(chisel &I) . 

burlesque $&\ j\&,~\ 
burlesque m. (drama) 

d U  Jr c 4  L f 6 chomyomachia 

I 

d L j  j. &+ Chaucer /+ 

~ j r  6 The Tale of Sir Thopas (I d k  J 

~ I & Y I  bi, p /UI a16 

++I iakn ,. p- bL;C! j 
~1 ;akll 2~ js ;rjy hi 

-I,, 4 >G; *I L p, ' +\A1 

L lip . Don Quixote (( I) 

Lp a 9 1  IL ?i $,+I 41 a~ 

+&.2 Qy Gp (( d K d \  jl.&Y\ ), 

& Liri, L-,j &I j~ z;j i+ 

JG G a l &  li;, +$I AL" 

+- +,+I ,i k2i ,i *-,L pr-i 

l i i 3 ' +a1 &L&>l, *I &a\ 
& ob & ?UI a$\ jji L 

. a musical comedy (( +$I i w I  1) 

j (( d&Jl Jl&Yl a &d 

a 9 1  21,i j &-,LI id\ L ~ Y + I  

*I$\ j ?a1 &>I +I & '$+a1 
c 

j.' .i..iJI J,! ,Y\ + 3 3 L U l j  

Y j  strip tease [+L;II 2 c;dl >211 
+I) &cq l  ffjq j &+ 0;i Jl> 

. (commedia dell' arte 

a\ 
The Burning Bush 

Le Buisson Ardent (rel.) 

61 $1 ;$- ' + ~ A I & I @ ~ ' ,  < 

pz. /yc dz sr jK  3 $2 
4 1 9  $ & >& d< Jethro 

'j A*\ J + - '&I - --,y 

&iJ . -I L, j. ,L 9 
+>I O I > ~  ' >+ ai a,> ,u& 

L -I I C  

Ji tr$ oJ&\ js Cj j  A Y\  oL;Ij 

ad, . JlyL & + i4, y 
(( +I )) + I > ~  4 j91 + &, 3 

-& ;\ & $9 
&ir, &p& k ~ ;  -, 

Feti 3 &,*Ij . >+ $ 
WI ,F- a 4 1  

. id1 

burnt clay (baked clay) terre cuite f. 

(It.: terra-cotta) (arch.) 

gy\ ' $\ ' &+l\ $1 

buskin (drama) see: k othornos 



bust 

bust bust m: (arts) 
&a Jki &-~&;,,,d~>~ 

. / 
' JI+YI r ~ i  j 31, /i;l~ dY 

' L,,, &dl, + ?*iiI $u1 j p.2 

. 41 + I;$ +& 3 p> j I j  

Bustan Sa'di see: Sa'di Bustan 

Byzantine architecture i j ~ l  

architecture f. byzentine (arch .) 

jL,>I ;LLy\ &,,i +/ J-1, & 

&= Q-jU y- jrki, 

,..,ow\, ~ L L L  *-LI j A+ ;r,2 

j \ p l I j  +W1 +.~ij\ lgpi, ' ~ $ 1  

&I, gJ1 &bUI, 241 *- j 

&= . LLI j L U I  16, &I 

21 a!+!, +M ,b\ ai 

V L !  + ~ i  4, JS; ) i.j\,L b 

-4.3 kj., ,Gi 4, cpl-i j K  -i 

+ c U 1  c L . 4  j~ &,UI 

$J by+ i?,$ &4 ,lj blrf 
?JI 1-i. b2 >i 21 A, . I;C p,j, 

I+ L*J L&I > I+ Ll;c 

bjk ,* Jbi microcosm 

i,,4 I+Ly A, c u 1  j j  ij41, ~ , 9 1  
i Christ 'Pantocrator $1 l+Lb &! 

L- ,WI  i-ril I>, b,21 

LWI -K ( >, I ip~;,:i 
j. b.l, +A\ &\A c\$l 

8 .&" j c w  i,i>l '&p 
+ul e- L 9, 6 >,91 Jj JyJl 

&-..dl ,+Y& c L l y  4 - Y  bb, &y>l 

. @I+ JLCLT*;;) Ijj>+I 

>%I &i 21 + L ~ I  >, 
+bi >F +I, ~ $ 1  &I 

3 JyUl >+I Jr J ~ Y I  L.&I 

(iconoclasm &I) 

19~;ii 3 ~ ~ 9 1  i>k j! "$I,&\ 

clJ+Jl, &+A1 ,fl *I *I,?\ 2 

&-$I +,Id1 y,L 2 ;Iy 
' r  

d-3 J *icons &L+iYI *fresco 

J &k;u JL~ *rjj . *mosaic cL&-h 

&Ul, slpdl, +@ +lUl $91 

d-sfi gc;+ ~~i 'Sancta Sophia 

( \ Y \  O,,) . *&I &.a 

Byzantine art $21 
art m. byzantin (arts) 

L , . 
J,J1 jp & ibJ\ &I 2 

P [+;;'I +L,JI &+lryll &&I 

&>l*jYl LJI , #I 1 L> 

Lj;, authoritarianism (<@I) 

4 4 1  &-%I ,i &-I j j  

Cassiodorus djJj>wKj Boethius 

d+%i ~ 1 3 i  ,;'a1 j) 

cu 291, ' ,y9~ i j ~  j +,i, 

b.2 $1 /*ail +&I j p%\  

dJ& +-dl y, $1~91 &,dl c & T  

3;, /GYl 91 Jr &, ' +b 

&"' b J.2 21 a'+\, ul*;ll 

$141 +&I , b;, 41 
d l j  &L+?I~ 

c 

L- a' J. j,& , d A- ), . $1~91 
5L k9 1 j K J J  L C &  lj L L J r  
A, . q*ii1 ,>L,Al , a,&: cb\ 

,L: +EL ~r ;WI 2 9 1  $1 IL 4 

p 9 ,4 # y p  $',91 +I 

J1y l  aK 3 +,>I, ~ U I  &I 

o L . 5  +A1 +I 9 fl,dl u.G & J Z L l  

. k.,k ,, L U l  

Justinian jkr ,&lPY1 A? A, 

0 7 0  Cb J.1 O Y V  ?b , +dl J,~I 
c 

i G*ii\ jL,>I i,LbYI i,hL p ,;21 

&GI, +I > +L > LL~, 

&' Y &*z;iI, iiloLl l2.X i;& 3 

. -b~ ,i $1 - J l;c Y! L> j L+- 

1-i. &J *i i , U I  ji ?\J\, 
' +I, L g b ,  ~ t -  j LUI &I 

41 Jj G s \  >\J\ jbLb &+I, 

i L  w, j &+,i ai + j u l ,  21 
c 

),5 pl, ' &bud1 o h  L.-4 +lvYI 

ji u~ . ~ J I  J& + j rfeil~, &+I 

;iK j ;;ei A & d l  tJfblryl 

' a,n, &.a ~JI 4;vg 

kJ,& d,*il, -C, 

2 &, c"; Jfblpy' d w  

LA1 G s 1  aI,A1 j*, fi &j 

+j p uLSp>j l  -411 j U  b 

L+ ki ~r @-,L 4 j 
San JG &-A! i&++hd& 

$1 AK kX J, . GI j  Vitale 

ai b ,UI ~d CLT $41 



- 
*dl Jbj  W.. v G L J I  

, I 66, &I J~ 

. 4J>IPyI u\ L fi Lu 

$1 4 4  @- ,, i j ~  41 ,+ a<, 
9 

o ( k  i l  t JpJ4 &&I &IJI +- 

U J l i k L J l u b i p -  j a S ; . ~ f z  

* & ' ~ l + l  +EL, 'iL.2 a-.&, 
9 

%I G ~ I  &gyJdl ~ 6 3  i;c 

hi 3 c Y &I p ,I+L 

$ 1  + ? 34, J l y  

G 2 $ 1  iJcJ iJ,.bIp?'I, 

+ + v d b y l  j 

h ! J ,  '+JIPL 'y +I>Yl 

JKi Jl &&dl <A+ J Lt- 

-12 L ' (( a b d l  LL- )) d y  

&I i j y  3 i d 1 2  G ~ U I  c ~ 9 ~  iilb 

cW' 3 $1 -" .*-, + 4, 
L 

fYI  &- ?, . &\$I, &Id1 <L- j, 

G , p  &dl AIJI a c  J, dl lh As 

L 

i,)L. 3 O+ r C+ p2 ai 

J$lpyl ~ljkl & 2 d c  i) L kdl 

j. a dJJj; 1) 2 L ; l  ij+ 01 JILL 

pb, 'a,2,4 &;dl &Jl iJ+ 
I 

Iqy &-&dl ? .ill& . . b y 4  

; t l  jb ,,bI,\?l J) *-z J, o b ,  

c 4 1  aL3 d p  ?, . > J ~ I  & 
jY & Gi -2, ;>I~;I Js- &I 

&W GI &.iJaJl 'y, . $1 lh 

ikUl? L +> bwl dlrJ QdI 
> 

~ b ?  & >$ b GjJ) 

. trjl i!& FU-1 ikL 3 8 ,  d1;11 

+i *mosaic J L j  $3 

t L  .ills . &dl 2 4 1  ~ l jg )  

41 41 &- 2 (iJ1-M 2 4 1  
L 

6 b221j dLdl Jfg dlJ* & 
dl(, jLj Q S * 3  3 
hi i+~;yj  J~ 'y &IL,LAI L- L 

- d p ;  . &dl 2 4 1  ?L 'y 

JLdl ++GI Jl.:+ Ul &L,lJI 

&\j+91 $w- &I +JI jL, j l  

id& irJi) (I 3 PL.2 +JI *icons 

c;-4i ~c IL ae, ' bpT L , ~  ;c 
L 

& arz;! &JJ J' &Lf? &L 

. ~,;L;,JI 4 ~ 9 1  

Byzantine art 

U !  d 

b l ~ 1  j 2 ,  & 3 41 ik L A J  

LL,J 'y L,J 3( +- ' ibl,  iA2 

&- 4Lu * J! Jl;i) &--dl i...J 

cjL,lJI 3 &UI LAUI 3 oI& LQC 
* c  

61 + 2, ' ~ l b 9 1  --> a,> & p L l  

d! 2 ?La ' S I J I  j +- ,i *)L. 

jk2I ~ L J I  3 k -& LJK LAUI OL 

. C 4: 3 +L+~I,  id\ +,* 
&dl " p.-y i.2 J?r 3, 
J* + 3 ;.*-&I &JU*~ 
a15 i;lb i l  ' J L ~ I  j KJU\  &I 

j c b  ' >I, XjlI J! 9 4  + ~ I L )  

JI$ LJ &y 

t p  AJk>l L+ b ~ - i  3 

J j  op&, dLY1 SF ;J. k- dlj,91 

. L p  JNYI 

&WI ipi~ JGLI +-I L, 

J+'l ?&I G y  ok ad dl 

-+ Byzantine mysticism 4-d-I &dl 

i+J\ +-b I&- ~ k i  di 



Byzantine art 64 



(she-goat leap) cabriole f .  (blt .) 

capriola ,31 iJ', Gi 
I I 

&LJl +;& K y l  o h  &, 
I ' B 'j L i K  lil, ' &I, i> $ - > , d l  

L,~;LII  J,&JI 
,d ' 

c=ad >*;I 
0 l 

&I]\ -% a& Uj j double cabriole 

' ,i &I ,i ?L$\ J! &L is;! 
, 5 ;  L ~C..JI +lJ &i 4 

i 6 1  2 &; 41 J,$I J! 1.4 
3 - -  L, ; 

. >>$I Lk L,A\JI >iLG 

( ' V y t : )  

cacophony ~ j h j ? ~  5)G 

calendar poster $9 ji 2 j  i%! 
a ffiche-calendrier f. (drama) 

>lJ31 -31 cJU 3-1 

i;ki\ >,$I eJ\ J 'repertoire 

a&- ai  . +j 6 9  JJK- 

Lj C%! a+ kJ ;$:I 
- 5  0 , 

d L L'%! ,[ *playbill YLj 
. *advertisement 

(Gk.: kakos: bad; sound) see : curtain call 

cacophonie f. (mus.) 

cadenza (It.) (cadence) AYb?;y\ 

cadence f. (mus.) 

A ' qi ,i 3 ~ +  i:>j i&; ir+ 

* improvisation &b 

Callimachos (-us) Callimaque (cul.) 

( 0 -  ) &#W(b 

3 JJ, .i:,*S;Yl GI* ' 41 " * 
+ ~ J * s t y l  J! +& 3 >b, 4;- 

& JC >I>?\ ~ W I  d+ 41 j?; 
g- ,W9 

5 ,  - ' tJ*SLYl 
3 0- GI> 2 dK, . lk 'y+, 

+I &I Y J  +I sS 

Calliope (myth.) see : Muses 

Callisto Callisto (myth.) 4, 
$i + *Zeus d$j j& $, 

'y G; JC dl+ JJK- 4,Ll 
6GJ L ~ L . ~  'Artemis 

. &  
3 +$Ij e-ii i j Y l  i J y  J 

;- gJ+lJ ' U! >f9j  L&& iU\ 
,: 6 c 

sK, 31 2 . & -4 j. -1 I+ 

L /$I 3 >\ J,! L+I 



calyx krater 66 

L L 

3' --;I -91 'i J,& +, 
' J ,I&I +i j +-, 
I& ki; &.+ dJ+\ i;l* 

+*j z$ ' ily s,jl$Jl A'C 
0 

+>'&g,$&k;'&,iJ! 

. L+L --;i $ I++, 
L 

"jij Ljj * Hera 19 6 &j 
$+ & Arcas dgJi -dy 

calyx krater see: krater 

camaieu, en 9kj.L & d l  

(Fr.) m. (arts) +I$\  +$I 

4) j.? abji &k!, 1 A j+ 

. + >>L.!l Jl l&l+l r>, 
C L ~  G; 9) L l j ,  L L U ~  dj 

. - &I; iLh. [G,L& ,I] i3 6- 
JK- 3 h" "2s Gii i  4 1 ,  

3 LA.4 & LlJI &- &LA1 &- 

a! ?LJ1  & I>- LA- 2 3, GJJ\ 

jiki~ ;i s,+I: . + U ~ I  9 5 4  

cL- 3K *Canaleft0 &JbK 

. +Ul >p;l & I J >  j a1 

campanile d J ~ ~  ijj ct'i;JI 6; 
(bell tower) campanile m. (arch.) 

6 J U l  2 MI k2 9 

( \ Y Y  i J p )  . QhYl 

Campin, Robert (arts) L *g 

( \ r r r  - \ r v A )  

~A=I+I HlJ91 +Jh ;,+ 
GLJY is.*. j LL~; 4 j~ ii-11 
L A  91_4 &L- i;K $1 ~&,.&JI 

9 

. p  i,&<\l a, 
u i 

. \ $ .  -, ,LG i p  I;'+\ 

., 
5= > G G  &I G-dI yJ\ a K  & I  & J g \  

\ 0 a,.i~ j +IJI j 

Master of (( JLji j ~ i  r & 
1 15 

-4 -: . Flemalle 
9 

J>  aG u , .  

canon canon m. (arts & mus.) d3Ld1 
L J 

e- ,- $L &I > ic[l; a j U \  . \ 

& b U \  dG j - . G , '  
i k  

J , ~ , A  -1 J3, . 

~ S I  r &\ \h *Homerus 

0 s  4 a& 4 *Aristophanes & L i i - J 1  

C +,d l+Lzlj . &,A\ &I; 

5 &, 
y cuJ> 4 Ptolemaeus 

d&ji $-,?I JUl 
c l j i  3 1  jr d L  j *Polykleitos 

. A\ > j &.LJl +I 

50 & 4d f  i&+, d T . 7  

[& Gi] i;ik: bJbji 4 s  

+GJ+ $>L31 > ly d L i  GI Candetto (Giovanni Antonio Canal) (arts) . L 

. 'cirage $4 J+ ,.&Y1 sj *grisaille ( \VTA - \ T W )  Abg Z% J I ~  &$I G+j ' 241 

camera lucida (Lat.) chambre f. claire 

(arts) +I I ~ G I  WI -. &I 

*camera obscura &I AK d 
Z u +,+.A +.&+Lg.I+ ct j 

$ 2;g ;u :p 'r. $ 
J. &: u ' +;I; 91 

15 

L.;+ (L;, . ii> 9 &$I 5 6 -  ai 

. > &u 391 

camera obscura (Lat.) chambref. noire ou 

obscure (arts) 12&Jl &I 

f b  LjJ L.i $A+ Jh1 ;p' 
ck C J u l  .LL.L;LI j> t$ \ v \ q  

+>,.c LC, . Panini ~ ~ i t ; b  J>\ j-k 

+A\ +b >+ iL& dy +..I1 J L  
9 09 e- kl LLC L L i ,  ' 'c+ Zlj! 21 
L, . I+! dj ~ > A A  151ui 'r. 

@ I )  9' \ V Y *  ? b  

' 4 &$I I , ( L Z*h~l $ 
+I ++I $dlJl ;.+ 3j fl 

j+ j  944 G&l 'etching iZ\?l & 
. J j  i;K \ v v r  lagoon &WI 

canon canon m. (mus.) LI! 
'&2>yal +&I JLj  &Li &.'% 

$*: t> jr &JbK &-, Canonical Hours &I* 

y J ~  j .kjY &L& ;\A +I> 3 6 heures f. canonrcales (re].) 

6 61,.v&1 3pdl ,+; LC L&Y, ?L.S I di ,b Y, . G ~ I  +L ~,&JI b +;;I 21 L ~ U I  



+j ~i 2 J~I&I j-I+ & 

,UI i% : JPI 41 > jb 

, d l  2 i*jJ matins 

a &I+, ' 91 i*;, lauds 

4, none ) sext j terce f j  JLjl 

vespers +,>I i%, 6 W 41) 
. compline 131 $G i%, 

~ U I  ilir;~ p *mass d~U~j 

LWI iu~ L C ~ I  e- ' ;+I 
' ' 5.' 

$ 1  / L+ 1 9 1  c l l  I - j 

3 J I ~ I  'pi', ' [+I, 31 >G] 

+'[ ) liturgy a GJ& I 4 ~ 4 1  41 
( mass 

canon of ~ o l y ~ l s i t o s  &,i L$ 
canon m. de PolyclPte (arts) 

JJ+kJ >A1 $,:L. A- 
& *Pythagorian theory of numbers 

. -g L b $ > &, 

L I J ~ I  3 ~ I J & \  & ~ 4  9 6 ,  
&,G 4;; &IJ&, > && 

iL; i.< GJI $1 &+ j a&- 

J! & ! a 2 1  > 0 >i > . ~ 1 ~ 3 1  

&J~;tl\ j$l 3~ i! +I j~ 

J,-J&i @i, &x yu, 
.e: ;G .GI LI,,~, 

. d; 41.- J,L ~ $ 2  ,&I 

A& oJ~i &J&, 
Or 

J+I > &>> 4 ~ 4 1  iJ+I LAL 

6-91 u ,I& ac ;  ' .LJl gu 4?Ll 
41 J- *post and lintel (( d l ,  

+I L+,+ +i GLyI +b g #- 

I i , . ,i .GSL 

bi & d b -  3 --JI 
r 

6-1 Euclides 3 b j j  
0 1 

aKG 2, *: ,+p ' d+%i &lJ,c 

. ~ 3 6  a+$i J,& 

&4J1 4:b 6 ;  

,L +I> di y $1 23,' iJLplI 

3j;- > &* ayL 1Li ' G 3 b ; .  
+ &->I G~sh, LAI $ 2% 

y e  , 
,Ii-YI o h  rL&) i L J I  > &GI 

b .$ +9 &:Y L+ +I, 

. ~IUL > 
*I iJ41 6+ &: G*.c, 

e ' 
o+LS y + >> /!>I ,+ 

> :&I JL~YI  1;) ' &.A 

3 $1 >$I cy "+I & I 4  

y > d l  aK dJ, . d;lyJl Jl& 

'&L31 j J&l i&&l o,?,JI 
or 

&Ltl p &I &Ir i j Y l  c~+l, 
0 ;  0 

<&- y ;rf, ' ~ ; l g l  I L  > 
*archetypes (( a\tll WI &MI )) 

2 $1 a,> g,l$J <>p!l ~ l & A l  Y 

,L&! j a 0 1  ju \i! J.QI J ~ Y I  

. J ~ I  .I$\ c$ > -91 
;;,Jl JL: j &% L..g A, 

aAJIJI 2~ F, [&) A] *Doriphorus $91 &b canopic jars vases canopes (cul.) 

*module /I& > *parthenon G1$i J&i 3 Odl GJI &I C j L  
O see: mumification CL*;~I &I; 

$3 dd 6 &,$I 5-91 3 j9$\ 9 &, /& SC a! I J ~ ~  Y j  6 LA\ 
O L ( \ Y o  6 \ Y t  dbJpaJl) 

41 o>L3 a1 > ' 41 GI> ,i ~ $ 1  L.L ,i /!JI 
Y 

2 G4J1 &\~XJI -s;tlll > I J J 3- O .". z + O  
1 l t j  canopy baldaquin rn. (arch.) && 



Canova, Antonio $id! ' 

cantabile (It.) (in a singing fashion) 

(mus.) 

c ~ 4  $1 271 d ~ i  j. 4 6 ;  
+\A\ 

cantata (It.) (a sung piece) (rnus.) L'G'd 

&> 6 d ~ \ ,  - &> B\,J 4~ 
r 0 ,  

CISl ;&Y\ 42 jig J Lf>j;e w _  
j 4; ' >+I G$, >$ $> 
2 o h ,  . -'c;;yq ~~ )>WI 

$1 2 ' +I Id 2,+Jl dYJ\ 
> 

A - *Bath ~4 y J&\ fcF - d ~ ; ;  
6 '  0 0  
j\ j,> i>+ i;k el+\ ,I G+ 2- 
\h rx; L \#>L J, , 6 J \~& \  GG 

p; ' i&y a& GI$ &I 

LU *Stravinsky &..-A\+ L 
0 ,s 

\ q 0 7 ( LGK , -,L\ &,j& &\ 

jw ,GI G:; k, ' j + j  3 5; 
?YT iL-Il~ JIjJ, 

. SS 

*Bartok dyJ4 & & I  v . 

\ 9 T cantata profano n $6; CLC r 

1) 3 Ifr3 d i j  I& &! 
iJ&L Enchanted stags (( iJG1 

9 o< ' -01 <71 dli3 J,! %/' 

. S;;Y\ i;C.rl! J\,&\, k 

canto fermo (It.) bpdl ;MI 
(Lat.: cantus firmus; fixed song) 

&~i2)lA\i>~&&~iJa~ 

6% &! j,k\ J>- ' e+\ 

&LLI 9, . &$ 3 ~ ~ 1  ;!j 

fi, .+I J& >i.' @-ill .-a\ 
GWI I h  a&- ;\ &91, . $1 

& L+\ 

. *base line 

canzona; canzone (It.) (mus.) bJ)g 

,W& &;? 22.2 it]lb,l ;+,& . \ 

Jj;&jj\ GI> rZ; JI~&I ,!  hi\ 
dj.4"LLll c ,  'troubadours 

. J&~ j y+, 'minstrels 
.z 0  

LYY& &;; is i&y a$ . 7  

A$\ -< ,+J\ ,- J +- 0 9 j 

ii+ I:\&\ $%, ' g\J&\ 
LC;; 3 dGi a&-, ' *fugue L+\ 

0  

. i+ 

capriccio (It.) caprice rn. (mus.) 
- 5 -  

&fL b$\ *y t.* 

31 >> & dKj . *Paganini 

3 2+0 i+ ~.cs*r! +IS +- &YI 

,,A L j;. J ~ M  6 ju\ ~r L ~ ~ A I  
3 A\ \L & t f j :  'y jG\ ;L;! 

29 Gl*y\ iit >,cs*r 

& 2r;"- F 6 i.21 441 
231 j L\&\ &a+\ t\J 

& c I [ C I ijfi\, 

Caravaggio, Michelangelo (arts) 

( I 7  .q - I  0 7 0 )  $% ' *BIJK 



i;g p~J'll j 'Tenebrists 

+L &I +pp G\~LI Li 
c c 

i3 +\$hJ &\+Lj *genre painting 

*chiaroscuro ( dl j Y l  1) 

. Gal ,?, * 
( \ y v  ' \ y T  d L J A 1 )  

Caravaggisti (arts) d,&l,&!l 
0 

-GIJK j G  1 j21  

d g l  & J 'Caravaggio 

3 &- fl+l l& Y, ' ;t; ,Ul 

[u>AdJJs] (( 41, 21 j y \  r 

(Pers . : karwfinserai) caravansdrail m 

(arch.) 

Carolingian art art m. carolingien 

$b J;; ( A \ t -A * * ) [Charlemagne 

,:, . +XJI +L,~I ;fJ+tb'i;y 
~ ~ G J I  41 > ~ i  , ?*ill &w\ > 

$1 1 

L 5~~ 6 +L j> 3 d L j l l  

&>I J~~ 3 J L ~ I  9 o j ~ i  
4 1  3 4  ti, . medieval art 

21, $6 &Y$ > *,,;la\ 
sg, , -U >131 2 J9 

L c 

,~*LUl &L f,+ S L Y \  )I li 3U j 
a\ , , - 5 ~  w, + 3 +tb'LJ\ 

>I dK r, . ~ $ 1  , ~ t l ,  

j ++ 'y &-> +I,;Ia\ 

> g ; ~ !  & d g  dd ' cJJi cl> 

a; , GL,~I 4k.u G, &+NI 
3 A- <+\ &L+\ 2 e j Y  

li, . &*I JG~J iq31 j L . 3 1  

L J L y J I ,  iJ+l LJGUl >&- 
c 

+-dl &LYI @ dU j 4 3 ++$I 

LL,Jl &Jl gy A& cab  

&;j j+\ ds. &\ 
& &$, cI,j +.2 &g $*I 

, &l3J dF-.$l +*-rI U I* 

, @ ' 
3' J J  Fz 
d i ~ 6 & J J J ~ \ ~ \ d - ~ & \  3' 

s,lLt~ #fl$l & <j,J\  J ~ I  

LbUl d,i &:'4, ' GL.,jl 

*cloisonnC (( i>l r 3 ibj 

. enamel 

Carpaccio, Vittore c &Jk$ 
(arts) ( 1oY5 - 1 t 5 e  ) 

;L -$Jl LJ; , Jh! J P '  

>& L-! +-dl *Bellini & 
A 5 u~it;; G a l  {L; *$ & 
&ti\ J& J +3l,J\ irbp;; i j g  

&- 
1 

3J4 '$U j\i ij?l&!I 

03 +4Jg d g  r, . -1, 

d g  &Lk&J\ ,  +ql\ 0 L  $*, 

G ~ y l  irliWl Z+ J -1 

3 $ 1  & \ 4 'I 

i$&1 &4;\ *$I ,i &?UI Fy 

J= ' +I>, ~LL!  iFj L& +, 
id\ 4 ~ ; j  & j &> L + 

L;+J c k  J! yY;,; &a1 Jp; 1) 

i j  I ;  . (, Ck; c q  
$. J 

G J ~  J @ ;>I +kJg 
LG Ltj *genre painting $21 iW1 

2 ~ $ 1  \h 3 uk! )AL; i'lJ 

231 &\,.31& $ r, . J1+l 

Carpeaux, Jean Baptiste (arts) 6 kjg 
( \AVO-1 AYV ) -4 d k  

0 L 

&CAI $1 & , d g  +i JL 

91 ck r . UJl, Sjll 3 I>- 

& L-i 2 4 1  J,Ij, ' -\ $@\ , 
~131 JL~; 3, . *Daumier HJ> p 

&A ) (, ~.L.ll+ 4- 21 >@I 1) 

carpe diem (Lat.) (cul.) 
6 &% &$ 

LA#% 'p $! 
3 &>;; ' k Ljb i& iJ& 

*Horace &IJp A@ i& 

' && $-dl '$,>I +zJl & > $'A ...J, G&\ . a *  

+I Lg 
GL & 9, +\;WI 9 J >; 

: J& dg; 

0 3 6  LL+ , ep di 3j,  )) 

$li ~ ; b  2, li I j?W\ L U ~  ' >31 
JL$ & Yv, Carpe diem & & I;! 

. (( 3+i J j;i 

Carracci, Annibale (arts)&\ I ci j lJF 

( 15e9 -105e )  



carriage of the arms 70 

6 I 

41 + +I> gb 

,+Fi L+I, & i j  - . ?  
FL &>d J; \i & i j  ag, . Jki, 

;P' j yJ>l iiLi 2 -1, +IJ+ 

'b 6 y o j  +J$ 3 &bj 41 
I 4 & \ o h 0  fb $! 

L J IF;, $1 + \G -g ..$ a+, 
s .s 0 0 

eF1 61 . LA j +lJiil 

{>& IF; &\ \;k, \;-& d&$ 

. Lg&. 9 $ d  3,LJ L&; &><L 
s e 

>byj &; ~ $ 1  $7 a&$ Jkl GI, 

JUI csg ;.Lj, GJ4 6LJ ~6 '6 
. +..i ai + + - J ~  J;-l~ 

Z ' Z  

J;YI &b\ $ k-$; dL;l +I i;K, 

.I L,, 4~e;Jlj Jk?;C;Il $ 4 
. L 

' 21 p.+b>l LAY1 &&IF X I  

J;LL 4 @ G, U G j  g+i s2, 

carriage of the arms (blt.) see: port de bras 

Carthaginian art 

art m. punique (arts) 

J& h*; 3 ajG'4' d a l  $#; 

;w\ + 2- ..&I 

6 s 

s lt;~ f. j J~~~ ~+II r, . ~ L L I  
&Iy & Lb ;;)+ XI? &&> 

k>,d J! bi,L Ll, ' L,Al  41 

6 & 539 j,, JLWl Jgj 4~~ 

L,, \jF 4Jk; P&w L.+ fL--tlJ 

r.2 +I +$I 2 G b j  &;i- 

' I p $9: $I L& $+I +&I, i"' 

T t \ - Y  7 t ) Punic wars GAI 
\ t T - \ t q j  f.0 T - \ - T \ q J  f.d 

Z 

&b>l d y &  dL,Jl d< ( 

9 .. k , , & 4i (( &* )I 
-G j. *Hannibal Jkb ~ b ?  

& L ~ I ,  I ,  1 sl.l*>L 

iJ& F;$ j l + \  6 uj, 
1, 

4 -1, +I$~IZJI oh 3, ' $31, 

;$I 4 9  j2Ul >k GI>>\ *I; 

' &I &..& Jk & z+1 - 1 j i 1 ,  

I j\i < ~ Q I  +U$I i..~! j, 

- 2  ?.; -~lr> . 9  

- j> (Li, . j jUI 

* ',&+;$& 
'3 L -31 3 4 1  j 

&bj &+; &I& LC J Gj &&! 

a+ +I$~L @- L& . +Jl sl,ii, 

A; &\ .. . 
5 . .  < 

dlj 6 g J j q \  >wl 
0 Z  

'terra-cotta j j & 1  51 3 .L+Yl 

9u' -&Jl A, 
( ' t r  ~ J Y )  

cartoon ( 3 2 1  r $@I I;;J\ 
carton m. (arts) L &49\ 1 
k: 4.11 i"'P ' 9 

L;./ O& &J Jj31 & 
,i iJ>\ &J 6- L ~ J I  -- .  

' ~ 1  > ;k. \  i c b l  .- +LJ ,i 

cartoucbe 

cartouche m. (arts) 
,i &I >/; 

jy I;,,& ,i c+ ,i \;jL a& 
s 5 .' 

,I $ .l&Y ',&+, ' G& 
I > ... * 0 .  j +S b;J Z+,: -J ' U p j  

&-j . cartridge + d l  d b  & 
LI $ GJI &I J&y~ J. 

h~ i b L  yj r agA 
.&I  ,YI +& 

carved runnel (arch) see: salsabil 

caryatids cariatide.f J p l .  #@I ( J&g 

(arch.'& arts) 4 1  L b  i?al 
J":- "!I p 2L.A j.."'i 
' &i <>\ b K  2 * L *,jJ & 
&'LCj GI> GYJ LC, +- 
J! JWl iP.Z, 41 &I> j-fi ~ G I ~  

1;4 Y $1 "I, +&I, &I 

. 3 j j . J ' 3 & j . > I ,  

& >J&I &I j ~~ )  

'Erechtheum r+dyl > 231 
hi *Acropolis JXJf i4 jlJJ1 

&- & J e Y  , , o $ ~  ;,G! y2;L\ 
- c 

3 , .  +YI ?L rg 41 i;d\ 

l&z * $1, a+ 2L.A 9- 

;&, ' -,, ;; $, +\ 

i s  *echinus "4i> &,j; & 



6 /+I LU CJL;S~ 4 ! + 1  

i 6 V 1  & > ~ i i  >,G LC& $d j! 

GAL &I WI j i  3 #J?' &$I ' + 0 &\ 0: 

,;.- 3, &I, 

3 * j b J ~ \  'bG 3; $1 &i, 

41 ;QL L L Jj &l&; 

J k U  && f+$yl +z j ;L$ -K 
. , ' , , L  

4 &, +I &+$j U I  
L 

. & L Y l  G,; '$ lib 

( ' t 1  ~ J Y )  

Cassandra lJdLg 

Cassandre (myth .) 

l J J ~ K  +j * A ~ o ~ ~ o  gXi $ j 
b 9  5 i~l ,Js $$ Priam f&A 

J. ij-61 1.8 4 ui j 4 ' 
$4, j 5 &- $ b.q 2 ' $ 1  

L. :j iy1 L+ 3 3 ) ij, . j91 
* 5 j 3 J n i + - 4 ~ > o & -  

' 9  , .L  
0 

3" I;' >&% 5 LJ. -, Jj 6;: 
,, 

'y +;,+ &i 2 L k K  lL . &I;$ 
s * -  

& '5;; '$A1 *YI ,jG + 
' I  

i;lS; C i l  Li ~.;)?l $ ii\,$ 

. i>~,;k, 41 iu 

xstanets (mus.) see: percussion 

cast shadow 

ombre f. portke (arts) 

' ;&I @ i?& L& ,i jl? 
;,r L J! $1 ,i $1 IL i+i 

- i?&l 1.iA 

catacombs dg \  &?I> 

catacombes f. pl. 1 (arts) 

/)Vl 22 i& ,i +& iL2i 

catalogue nisonnd (Fr.) 
G; +y f*.' JG~ -?, ' .1 I -- - 

2, > -I ' I&.+;; 

catharsis (Gk.) (drama) 31 
&jug ' &dl  &$I 

4 G j ~  &ji 3 z ~ \  
e IL 

i L U l  >I -;I Poetics >I > +s 
5 s 0 

dl  Jj +& i j  ;l+lLb j *tragedy 

& catharsis &I ~ iLL1 &li 

3lk;j > ii;~kll &Ylui?Yl > uUl 

y 4 tragic catharsis ~,LLI 
> +$i oLi S, ' z+,.u 
3 (( iLL1 1) z,L! & 4' &I 

& ~ i  > (( ~ U I  GJM 

+aj, $d& && L *j J* > 
& . d , ~ l ; > ~ ~ J ~ ~ &  

3 '  
"$1 &UI, &,&dl A$\ +ai & 

- 1 V 7 9) Gotthold Lessing $, dJy 
s s > & ((mJ~Ul)) dl  Jj (1 V A  1 

Jj k l  3,2 21 &Y&?Yl A&- 
> d l  > 0 2  -; ' & & &Ylui?l 

e s s  

4 Ch J)cii #~i il+ i L U \  J! 
& + IPS d l G l  >&I, 3 l A Y l  

P$ 

641 iiL j. >uLtlI $Z& i L U I  

Sigmund Freud - 4 j j  I.'+ 
* O aij PI &>I (( ,,EK a 

4>1@0;-1 uY+ GJ9 ti; jr 

> 2 &&u1 F J ~  hysteria 

sl/i k jLu , A+)ILIl 4-G 

d , g i  ' I&$& >Yl>  ji ' w> 
' &L:)ILIl & @Yluifl yt 

cathedra (Lat.) (chair) -91 #$ 

Catullus Cattule (cul.) d j ~ ~  
( f . d  o t  - hV ) 

,& 3 iJli & U I & j  ;L?j k L 2  
O s 

ki; 3 $1 31 4; dJ z ~ i  ' 
+iL\, L ~ I  L Y ~ ?  j. is\ &I 

2 dl +IY i suL  

A; i+L ' 41 3 &+?Yl 

*;i L;; b. '~r ;  A, . ;$I ;iu 
4.l + ciki I& k 2: i ~ $ l  

JiL fI,JI ikL &$j! ;G! Lesbia 

&*;' i2j 3 i i K  21 Sapha 

~ U J I  JL+$l $1 & . Lesbos 

i-+4 Carl *Orff bJji jJK 

04La i&* r j  1 9 t 7 - f b k $ u !  Lji 

L ,) ( 2 4  ;i,AI &&$I qLJ1 

~g;Yi, Catulli Carmina (( &jJK 

& 5 1 1 ' j  . & 

J2 $1 a o 

. &$I t+Yl & b b  3 w, 
' 0 

+L 2 > L - 7  &,JJK ,+ 4; 



cave painting 

cave painting 72 

&, +\i J$ o& 24 4 6 ii+ 
u- 

peinture f. rupestre (arts) 

JJ.G & >jLd > LK L ,A 

&& J! ;+I 91 -(i: 3 4 1  
r b  . . ?b J I ~  A & ! \  <+I 91 
ZJldI 3 4 1  ;,; . r . 3 

\&i j $+I 91 > 
Lascam &Y rr; j  L,'$) Altarnira 

f.j t . . . .  '$b & & 11$ 

Caverns book (Kereret) ijj 34 

3 
- 4 
2- 3 

5 

ti"! JC ~ , : J , . i ) 1 4  &l 

h, . +I$\, 31 y. L.'iL ' $1 3 
31 ~ $ 6  &,--I +91 &,!,K >i 4 - 
L;, L,I;II SI;~LI 4 .lii r -31 \ 
,226 a,+ p& &+I 
'&& ' & &i 91 aK i!' &4\ 

O J  

.&+>>i>~+ik&) I>L& 

livre m. des cavernes (cul.) 

- 0 0 0 0 0 0 0 0  0 0 0' 

0  0-; 0 

0  0 

0 0 0 

0 0 
ci+ 

s o  o 0 0  o o o,o o o 

celadon djb& 

cbladon m. (arts) 

,*JI ,j ~ L U I  ,i 21 >+I 9 

A, 6 +&I $>LJI J -91 
> ~ q  j 12 \>A jj>Q\ 31,; a' 
'&i, jA\ j2\ j, a&\?\, a\ 

I ' 

~ Y I  jade ++ a 3 1  

,BI >&Y . . j>\ >Y+ ;.+?I, . ,&.I 

>GI k iJd\ a;>+\ ~I;Y Li 
-- cL2 r & ' r&\ j >: \ji &J\ 

q! ,ui, . $3 3 ,! 
$ ' 

I 2 I Y c jQj r y~ 

' a+ j + > + LiK a,>$J1 

131, 3\,% OL as\>?\ JL A, 
0 4 

j&&l,.&,La-. J m - 
aL,Gi! j. 41, p\ 9, (( &J$ )) ;\ 

4 0 

i;K i! 'gJyJ\ i>Y\ ,+G $ 
& $ s~,;L;ii 

6 &XI r ' A\ JG J! &$I 

-6  JJ J! &@I 

0 4 

>?, J! a,>O\  a!,.!; 

t> j. & 31~91 4, ' jj+A\ 

b& stoneware $31 JGA~ 
. a 3 1  &4$\ 

*T9ang dlb iyi 4 3 &*, 

bJb% Yueh 02 dynasty 

;.. >A & $ A, GQ\ 
.\ j L  2~ &+ o h  

J 

,+-" &, . + 3 L U L ,  6 3\46 

p i  j! L, 3 ~ 9 1  ~,,QI 
- 

9 2' 

k$\ ojyb ' &I JC j & 
eJ J J  0 ,  J, 0 ‘  

&'+ b4b>, L ~'i Jp-j ++\ 

. *mould J U L  k,% ,i iJ,& 
J - 

*Sung dynasty 5& jyi & GI ~ 2 ,  
a;;ll *i, -91 ;I=-$\ .&L 

U- L\ . 2.~31 j;i! + g, & 
GJ 2 9 1  ~ \ J & I  j\i ~I;YI 

4 +&J\, 4;; & ;+ CL, 2i\ 

j\,91 aj;  ~ $ 3  ;?~\;LI >L.JI 
L 2 . ijj+ j: jJ+ S4b2 

a ' 
i j  i y l  4 4 a j r w l  jl,i + > 
3,,+1 jl,i i;K, . bpt j' *Yiian 

* '  
i>$ 21 *Ming dynasty > iyi 4 4 
j b s -  a a ? l  3 s L  & bpt > 
~$3, . GUI 4 ~\,QI+ >: 
&: ~,>QI &4$1 .&I a~ i";Y 

i!, L&dJ,$ 31~91 dl;; & 
j &;, 3\,91 ++ i;K 

~ $ 5  4 r . [i$\ o h  

0 s  e 

yI" j.: "i &I+ 3 d,>gJl 

' +J $ ;L& &u+ ,, &I 3 3  

314 j iJ$\ jJb3 i K d  a;, 
c.4 

. 5& i y l  4 j. d,>Ql 

( ' t *  ~ J V )  

celesta (mus.) see: percussion 

cella; naos ( dy\ ji dyl ;& 

U j - b  u hecatompedo &,+g+k+ 

. \> ;rY aGJq\ -4L; j & @!\ 

( r.4 & ) 
-6 e , 2 .,:. 

cenotaph +2j 0 9  ' jb ,&b 

cbnotaphe m. (arch.) 

censor cenceur rn. (cu~.) j& 9Jl 
o r  $ magistrate p, 3Lj., c-er 



73 Chalice 

. J l h  L\ &I,, . ( v  a$\ )  96, 
&I$\ &a >-dj dj3\ &\>Id) s y  Ji I+, ' > &u\ Jj $1 

. +I>%, A&\, >%$I & $1, , ;GQI A\,+\ i p b  j ~ 1  hb, 

. i>u j Ql o& &lag, 1h ~ j 4  >j . ~ L J I  4 j 
PL 

iJ\-&K- : or$ ;Q 
Centauromachy centauromachie /.{myth.) a ~ y \  a a \  G ~ I  

G W ~ J  $i J, ' ~ 3 1  41, &, ' f i l  

see: Lapithae, Centaurs 

Centaurs 

Centaures (myth .) 

U& 4 *: aK- 3s  
~ L Y I  . - .>\ji j~-, Thessaly 

G ~ !  +ii\ ?jGi -K-, I%, L!; 
O L 

Jj i;K- @j.? r, . >b 
fi ' G L . 3  i$d, 91 ijd, +,+I 

p6;9?La; a* 'y aK- 

A, . e+ j a>?&, +,A, 
.ri$> *Chiron $ pii $1 

&L- *, .+I, q$ * L3.G 

$ '6 6 wp $2 gJwl 

A, . 4;; dlJ+l J,b G i l  d+ 

J.*-r;v.> d;; j ajGJ\  ?;> 
&kJ$', $ul J'? J! &L a,& 

p.>$ *Bacchantes j 4 4  &l-+bj 

-31 dJ L& 

& k g 1  ZJ+\ -L 

?b; ;rJ L 'Lapithae 
0 

u b j  Uk; Jj &e,%I k; Pirithous 

&I>* +,+ I,+ 

2 b> ep-, +\ Jr JG- 

bl, &p i&+ 8, L >>$I s L+ 

$+ &;lI >,L& j I?*; ;: Ah.' 
pii, . &WI *I j lustre d;;ll Jr 

C 

+ L A  L~GI $1 h&Y\ c*\ '22 

j lj, SL: > a+\ d>~ 
hi..' ) . (( 41 " 1) &I, &+I 

( halo; nimbus 

centre practice @I ki, &>&!I 

exercises m.pl. en salle (blt .) 

is$ $1 Ji\ piJ & 4 j  

$1 LLJl dsl, ,,a ;cL k;; 

. c ,UI a i+ 

cernrnic tiles ' Qy 

carreaux en cPramique m. SUW 
1 0  

G ~ ;  a l J g l  ij$J &lJ,x: 8 
I L 

a L L  h& Jj JLU I  +\ I&\ & 

SL G j k  j K -  $\ ~ ~ b j r J 1  U- 

J) i i q 4 ,  . *Dali dl-', *Ernst i-;j) 

*water ;JUI +I,.!! ~ 6 3 ,  531 ?~+o 

; k jL l j  +U\ jitk &L colour 

jlJ, J L  )) : s]Wj 6 &y j c4 
( ! q t o  AJ3$ ) (n jk!I 

Jilj &j$ I o-F, 44 ))j 

, A ,  1) I , ,  ' ( ! q 7 &jL. ) 

G& ) d*~i.> t( Aleco 

++ GL+! pi '6 ' ( !q tY 

rljJyl n > *etching i3>4 41 
+&I, ,?;Y ,+, J,L& (, ;;?I 

A&.Jl 'y & d l  , ' d d l  

41, & d l  c4jll $63, '-JI 

&j4  +-&I >y- 6% 

( Y * Y  ! t o  dLjyJ1) 

Chaldeans d ~ l d l  

ChaldPens m.pl. (cul.) 

>,L \ jb  &I d l  p. a;\&\ 

$1 aK-, ' " - 2  ! ! a31 j $31 GL 
++ _b LA & Chaldea 

' &$LI c d ~  &, Hippodamia 
Ceres and Proserpina (myth.) see: Demeter 

&J,b~p~\ k - i  ~ U I  iljh -- k g  ' 2 2  and Perseph0.e 

& ‘ &j.$ I+ IF> &Jl 
4 $1 & J ~ ? J ~  clj!, . 

. *Centauromachy +I x41  o h  chaconne f. (mus.) d$b &$u. $1 I.&'- 412 &;! ~ I - L ?  

$3 G$ +dY a, 
, 0 GI 2 &G, 

( ' JY)  • o 

+ 5; theme -y ih k ,%- 
Central Asian impact on Muslim painting ' Chalice 

a&- A, . *bass G$Y j &$I 
0 L 

- - 

influence de I'Asie centrale sur la peinture 
;I 

Calice m. {rel. % arts) 

musulmane (arts) JC &i j r  $ 
, , g, - $ I - - ; ] \ > & + @ ~ ~ ~ @  

( passacaglia ) . s Y Y l  Jr ijj+ ' 

d ~ l > +  . . Jk;j gp? i ;~ G'L L+I 2 
5 1 1 0  

4 < J l k l l  $,&I 21 L&I J &; Chagall, Marc (arts) djb Jk@ &I&; GI d&j G ~ I  > & 41 
- A w l  j c \ ; ~  

O , 
( \ q h O  - \ h h V )  Dl "i J! LfyJ +I J>- + 

k q ~  dlEL >21 ~ j x  g$\ GjJ a L  &&\ 'y J;\ ag; . "-\ & +\ 

i ~ ~ j ~ j  jJ 21 > 6 ( Y ) &L 4 ~r 2;; GpU\, LJL+\ ~i +.I 01 9 >'&\ 
Quizil 4 Turhn  dlj$ ~ J L ,  jj kFh hb $ *Bakst [ *I& I Jc>l G U l  4 j JfUl 



chamber music 74 

. ( Last Supper 

>I ,.&I 414 3 ;.&I LLK, 

chamber music 6 9 1  

musique f. de chambre (mus.) 

2" Y is $ d$ &,,. 
. ,+I >> ,i LJ ,i c> 3 ,i L=A 

\ * ; d-'; @, i$k LLK I*. &I j., 

;+I +Jji 3 a9ju\j . A o>~jY 

Ch'an Buddhism (Sanskrit: ~ h ~ a n a  , 

Japanese: Zen ) (rel.) dCfi ~b 
( 5j ) .jS,J 

is*" &I $3 LJk &- 
Ij lFtPv J J ~ I  jijr;, 

& 6,sLl ,-IJI 3 0% +- 
9 4 '  ,cjL J+ $ + ~ l y i  jr, 

bi &- ' (( i J L j Y 1  )) j~*t;, 

\ir GL. J 5 k is . LLAI c:*41 
5, 

$y & P;JI isdl Gautama Buddha 

i+ s JLJl +I; + JjGYI 
c c 

*Bo Tree [+EYI j -+a1 ,$I cya 
L C o  ' 

3 cpF I;? &u\ LJk && 3, 

. <i,.Jl "I 

i w l  y &I jl JQI A> J, 
) dl, <>*I ~ ~ $ 1  a,+!\ $ <i,.Jl 

, ,+JI ~ $ 1  + 4 j  Y l  I;,> 

4.b $ 3 4  :&? j&L l  ;y\ 
4 9 1  l h  3, . 4 9 1  p& Hupei 

+A131 ~ & U I  j j  jcS- i+ JL ji, 
9 

2 )  , \ \ q T  rb Eisai 6L.J 
I 0  

p> j l  Ai, . dL- 2 Y+ di Jj Lgr\ 

\,+La L+ j- 5 i  &L 
& ( \ YYY- \ \ A 0 )  *Kamakura period 

0 .I 

P, &>I s"1 y(J.l J Lii 

+-ill k*ll >' 9, - IJ$L.K, jjs 
j" + l i L ~ ~ ~ i j - & ~ k j l b !  
+AL '+ Ai, . id>! +: 
d,i 41 L&I +b3 L j  
I.+LL, ig>Ll -'LJ ~ 3 6  61.4 

p j  b+j J@( L+ &IL. cj& 2 
JJ c-1 &I G L j ,  ?&I 3 91 

ji + +L .+k 

J jU.1 I&?& $&I, 4Li 
&I 3. J+l JJ l-LJ LLK 41 
Y'+ 2u1Jb1 4% j. ju\ r l ~ \ ,  

j ++I ,ILL\ j JWI . . >  
A- . i21 cjG2~J.l - d&U\ J &#\, &I j i@~ 

- 0 .  j> ;r~. c--i >I+ & d\j 

3 *:+ k.j S k i  >-, . k 
u ,-i; o k& +i, +i gJp 

91 L+ mondo 
J  J  

dj> k k l Y y  + ilJ-1 3 + 
,JJl G+Y, . GYJ ,i ;s, +L, 

L ' J  

j. + j  LO U c j b ~ ~  hi 3. 
' +L,~I ,i GJI j,+q 4 

i ,i /%I ,i ;ti jr +I 
$ 5  

pfi, .d'pJl , 1 j W l  

4%' J 5 j  , +AL . S k i  

. ~ L Y I  +L ki 
A Y T  ) Kuan-Hsiu dl$ dKj 

j. I,+ >UI &CJI J~ j,i ( q \ T - 
I;> GIJ dK, ' 'JLS +AL ,& 'y 

+i & j. &&I ' I+, u=L 

a j,41 LWI ACJI L,J 
9 

3 dj!, (Sanskrit: Three Arhats) 

' $&?kl&-, 4Jj! L + d  3 A- ,y 

& $+I p c u l  3j l&J 

j3 *Tang 3 ~ =  i ji js, . ,,I 

LJLLl pbS\J4 I,> >dl &bill 

,& r " J ~ ~ ,  d+~ ;J 

>+I gi ?I-+& 

i,> gli j. o i , b  &k &\ 
9 9 

lj 9, ' +;,: b& b g C L  

'boneless (( & ! - = $ I  $&I r + 
JLJI o h  t l h l  c l i  Ai, . painting 

LI;.LI J+ js $ 4 1  J G,J'UI+ 

i j i  J+j *five dynasties &..dl +I 
0 

d+t;Lill G Y j .  if,k-, . *Sung 

++I& a r"*, >dl >I >li ,y.ia 

+i ?1*,1& >+I j ~ ,  . a 91 
9 .5 6 

+AL t,J, 'j+ d1,JYI j. Y* ?pll 

J,$I us, ' i b ~ h  jCj- 

L3b QG 21,+- $1 ;>.i;L1 ql,Jt& 

?yQl3 4 ~ ~ 3 1  &J> ($pUkll 

ZL; n I,: jI$ ,+ L, . ."L; 



chiaroscuro 

& a h -  kF 

"> j I;,& I;,> i--$ dl && 

. <i$l @I y 

( \ Y 6 \ jp") 

chapel & 6 ' i@ 

chapelle f. (arch.) 

& &$I 41 aK;i > 3; 
( , & )  . &  

cha-no-yu (arts & cul.) 

see: tea ceremony 

character dance &$ L4j 

danse f. de caract2re (blt .) 

Apll J aGJl GI ,i - 
> i ~ P l , i  a1 ,i @&I ji a1 
J* & & d K ,  . ;I&\ +JL! 

(( >>I 1) \ 4 6 \ A &$I 

dg~ $31 . danse comique 

& i>b *demi-caractere 231 
+lJl  cl,;L& $2 '6 "3.9. a 
a a 1  3% & AblAl  & &I &\GI 
$ L ' +I j ~ i i  +i $ GJJI 

-1J1 ,& y tg1 lh 
. *lifting a ballerina 

&&I f$ ' r l i $ l  dl>i & $Jl 

$36 (( 9 46 j; 6-L-1 d, 
G d I  &Q&Jl j, . & i i l  dl>\ & 
&%!I, &$I : 4bJl c& 
jb -&, . (demi-caractere d a n s e h l )  

&I JI+ j &I 241 ~ L J J  &i+ d 

& j L  &y j. Le tricorne (( 

+L d h J ~  ,,&dj 6 de *Falls <!& 

Wl Ul 
character-type ... ... 

personnage-type (drama) see: stock 

character 

charcoal pencil 6 9 
fusain m. (arts) 

j+& j-dl +( pj 

.+431 

;, 
chevet ... 

(Fr.) m. (arch.) 

*apse L ~ * L I  GI 01 $r;t. GI 
1 *ambulatory 

( 7 ) . *chapels 

chiaroscuro (It.: chiaro, <<light)); oscuro, 

<<shade))) clair-obscur f. (arts) 

I ' ;$I, &I ' I J I ~ ~ I  

,J$,;G ' 3131, 
$41 ,, &I; . c , 2 1  * +L&; c:d +. 

$&Y I, ,%I ,yL\ ?I,)- > ' 231 

+Wl j + L g h U W j '  k l y 3  

$1; ?;I1 +& ,i j & ,&I 6 GUI 

' GL.: ,I I:\& ' LA ,i $,LA1 
* fresco 2 $41 j 9 j4 I; $L 
Lfl $\b; + . &L+U - 2 L ' I  6LlA.d - 2 3 .  I 

a! d,&l, . +,31 'L+ 
+ & 2 ZAl 34:d1 

AY LC"! i i ~  L y, ' I JLLI )) 

'j 3 K  & d l  (( $31 )) + + 
&, . 4 9 1  ' ~ 4  o $ y -  

+- LA;;; J ~ : ~ ~  u- 
p,, d\ &I &bJ> + & . $&& 441 J: ' LYI B 

&- +\,.I1 LjWI (( 'gdl 1) 

4% 2 9 2 4  ~ G J I  ;&I 

-&I S G , ~  6 I JLYK 

. t-3 Y! 'p Y 



4-1 '6 6 'Correggio +-Jgj (sfumato 

1 I I *I &, 
L ~ I ; I J -  + ~r Jil CI~Ja~ 
> &UI 311 6J-j 'Caravaggio 

-IpJ d g  ( ~ e n e b r i s t s h l )  
' 

. 4- 'y el 'Rembrandt 

>Y> , J & J J ~  1) d g J  
.c 

&Lrl;l\ Jr &- +L 
I 

ja i,.G p+LG &..is 'cl,Ji +I3 

chiaroscuro on k&p~( &J> 

4 3,LG + l b Y  dj, 6 woodcuts 

& ~ W I  @ + G&I +bJ3\ 
lip ' +, &I +, ? k L l  

, A J  J 

. ++I 6& 'y auk  a\, GI,q l  

Cbihil - Sutun (arts) 4; & 
( ! ~ Y ~ - - ! O A V )  j M I  &= ) 

J 

chi-lin (arts) &I! ..+. dl+ 

materials matkriaux d'artsite chinois 

(arts) 

SJjJ1, *$I &I J>l r s l  

t> > L QUI a1$4 @ 
D .  D 

4s$, w, J! r;L -;i y J  j: 

+-, +.LA '9;; Jr k-+sJ 

b? Jr, . /-$I 'y C+ . , 
I 

Chinese arts &jl :$ 
les arts chinhs (arts) 

9 9 1  GI Jl &I 31 J> 



Chinese drama 

&/j $1 +>I &@I 

2,'' $+a &J1 S+ L- 
$1 jade &Ul, &G&I, 

4Ij-b JC *fresco secco dL!-I &-,dl 
' 5 ' S 

LdAl J$lU\ j 4 l j  +UI 

J+I [c,J~] &IJj *makimono 

[T& Yeh = album collection ] 4; - 
&d1 ;a1 +- qJ1 ui ' sky 9, 

tz+ +I i* :>k i,G, *- + 
* c c  

' 2- jJ4- iy , ,I ,c,lJl j. 
. '  by jyi + 4 ~ J I  IL p A, 

> > 

I JY ,+ 5 91: L *Sung dynasty 
L 

~ J I  r ~ V \  j +id -; 
* 5 2' A, ' PLJ, + ,i jG ,I L y- 
' 05 . 

*Yiiandynasty 5; jyi td1 

> >yi + J +b p, 
. *Ch'ing dynasty &j *Ming dynasty 

Chinese drama Wl b!,ijl 

theritre m. chinois (drama) 
8 i 

J e  be - a1 LlJ31 J 

GUI 9 3 ~ '  - <-&I ~ 1 ~ 3 1  
>>I, J J l  j. a 9 1  *sangita 

4fJ& i ~ \  &- , &,,Ll, 
& b>I;;.l & <GI ~ 1 ~ 3 1  jr 

c,j~ +.ii , e l ~ ~ l  GJI $>I 

;jL *siva i ~ .  J\?I C l i  <id\ 
+lJ 2 $1 d4 a&! t&j 

d j  2 $1 4 Ji b&;~b & 
ui j* & Jrtl 9% G .  >r> 
,231 J 21~31 31 i& L+ &I j 

I G I j j  Jb?~y~, 

a 2 1  & { ~ ' L Y J I  L&& $1 

4J\ ;/l%\ 41 ui d j  a* 
a\ ' O  

c,J1i . 0 3 ,  +Jl ;t. 

'&  ijJ &, >%& UI 

L&\ a1 & G S l  -a p >; 
*iul u' 3 ' -1 ~ 9 1  
b u  $ ;,GI jw\, 'jig 

~ 1 ~ 3 1  & ~ U I  a$1i . WI J 

3 A, 1 ' 0  ' "=++$I &GI 9 a1 

&GI s- J, $&I p ! ,  GJ;i4\ 
- Y . ~ U I  & &?GI &L 
$9' -, 4 13 a\ L I J ~ I  

3 , 0, & &JI ~L;;I -- i! I + ~ C I ~ ,  

. 91 J,A! 

4 ~ 5 1  JJ 0 1  ~ 1 ~ 3 1  jflY c>, 
. c+& 4y.2 GI> -a $1 &+I, 

I I 

J,.b~>y~ G\ *Tang 3 b  6;: + 4, 
V o 7  - V \  Y  Ming Huang d l 9  & 
'&'.I-"I 4 L ;  L&>d 1) 

& . &L, A\ +G LdJa i & 1  

-1 a, \),$, G - 0 :  j * 
$3 ching hsi u ,S ;ct; o 

a *  

iyl A& 4 3 ~ 1 ~ 3 1  
~ ~ J Y I  ki c \ Y ? A - \  Y V I  *Yuan 

0 I > && iJG y g G  3; a\ Jj ,231, 
) 2 1 A  OY ~k T'ai P'ing 

$, . /Al ..&\ a, - - 
(( ~ 1 ~ 3 1  r i.$, n ;cs- 

a1, a1 I):,% o.ij 



Chinese drama 

aq*l j. 1;s $- 21 &.31 hi91 
lJ9 &-, J G ~ I  &;I$ 

6 9  <dl dl LL?! j 
4, - - . - &$I 
9 e 
ii+L J jG oh -g 

aG 41, d a I  $i > - ~ cu 
. O, 

.I+ 5,;; G c , ~  ';i;lc Ji 

, G Y & J L ~ ~ + ~  j ,!I& 3 
> 

2 &I ~ ~ 4 1 , ~  JjGj . -36 Y 

il;lJJj crjrj J & ~ I  2L 
4 > 

GGYl A: f ,  . ,*, +.36 

12j, 1 >I*;~I .& i l  

oh L& % 9 ;  e . ' ,- dwI 
y 3, 

'JG JJ>Y gj & YG\ abl,>l 
I : $ + ;> >3, b$ 

&)'& ~ lL91,  i*l 

. 41A,! iLj j >I, 

h ~ i  +;; & 1 91 p 
Y,  I , 

sheng u 2 o >>I : 2 k_;; +IJ> 

Jbl &;iI ,jj 6 tan dL 0 i!>Ij 

$&&k &: chins (( &- ,) 
5 I 

~ 6 ~ 1  JL?, ,?&a jii +; 
I>;, ' LLZ.31, <+I+ &A\ Gl,jJ\, 

c Y p  23, . ch'ou (( 9 D ,&$I 

;>; * +- 



79 Chinese painting 

Chinese dynasties dynasties f. chinoises 

( C U ~  .) &\ - J ~Jw &I ++I 
' . t  

31 r . 'i * 7  *Han db iy\ . \ 

. r'iY \ 

0 4  . r o A 4 - T T \  Chin iy\ . 'i 
0 4  

. r 7 \ h  - o h 9  *Sui ,& iyl . f 
a 

. r 4  7-7 \ A  *T9ang db . t 

- 4  7  'fivedynasties . 0 

. r 9 7 .  

Chinese five dynasties les cinq dynasties 

chinoises &I UI -_ &I >t l  

(cul.) ( f  q 7 @  - qb7)  
4 e '  

i+b *T9ang +I L+ +i 
, e a '  

"jl &+I &$Ij + & \ k Y I  j. 

'j.. * ;pl\ b syS\ LLC &."A, 

,Lu1;,- ,231, *9l ?,+I 

*monochrome 2 4 1  4$\ +\i 
4 ' O  

iCLl &WI 'y C j i  .- - 
3 >I > '6 c *genre 

1 0  

$-.",a \,~;bj 6 pj l l ,  $+ 
++L ;; sl;i sul(J\, /+I 

*boneless painting ((&%I ' $ p d l ~  

i i g \  j e 9 1  F- 
ij> 4 1 5  3 bi jb  hb brushwork 

. n> ++ b g ' b  

21 &+I $2 ;L+ a& ai @?UI 
-5 * 

jii Y, . &I :p1& +,~k- 
CI 

a$l p& - 
d21i, &I 2 sGWl 

tJ OL 5; 'y $ 2 6  & & \ o  

>y\ \ t t V- \ F V V  *Shah-Rukh 

&k 1) 1;s g b  &;i 'Jjjd 
j,b12\ J! C I A \  'y d& & (( &-dl 

r+% 13 013 L + Lk, &I 

$ 2 4  ~ G Y I  1" &AI, . LJ J- 

u +;$I u , ~  41 &b+>l J! 21 
0 0 s  

;2Ul &.A\ & -:l-dl o,$L 'y &I 

&AI - 2~41 - J+I 3&J\ & UL, 
' * 

;I 3 \ 9 1  >L A, -021 +: dK 

41 \ -- 3 p;J' 

&I 291 ,) : b, &I 3: >- 
el>\ vj$, ij41 '&I ~ L A ,  

, 
J&~j ~L\+I, JQ% vy;j  

4\41 +Z 2 &\,A\, J ~ j L ~ j  
cjJ\ 9 La;$ Y b;"l(J j- JIG~I ,  

. (, &I, 

" 
0" dIJl d,,p'\ &I A, 

&UI >Wl 2, 41 2 Dl j y 9 1  
jy91 u- ' 4Jki~ >,A 

o h  'yj . 3 4 1  Lr 3 2~ 
halo; i21 ~ S U I  

J J l i  ~e bJJL.jl *'\ [nimbus 

21 \iy iJy PI,'+JI ~i 
, 

&-$I >p G,, ,JUI a$\ 'y 

J a l  2 f! I rlpl;, LWI o i c :  G G  

'y, ' 41 ilb j ;L;JJ j l p j + y l  

P, h id l  '@I b G  &p L i  

+ I )  . &iJ 39 d .,A "db " 

( clouds in Moslem miniatures 

( f h  6 f'i 3WI;LJlj 6 \ t q  i J y )  

Chinese painting &I '$91 
la peinture chinoise (arts) 

u!, ' ,>I t++ -31 ~ a d J &  

&+~?L~(JI&& a:& 

+L 44 @-dl t p 4 l  p i  ilp 

$ 4 1  f l l i j &  lh, ' \ $1 

. brushwork +d 21ll 

I$ i i~~9~, ++I j, j u l ,  ,$I, 

,+I & 41 ;>I *iu- ) 9 . 

?>I &, *linear perspective $1 

d L y  J $y L aK LG 15 'y - 
C-J 3 I" 3, ' sli~^~& d,A\ 4 
di -+ 5 - i  ~A-L 4 !+I +LA 

&\A1 'j p '6 '&dJl L& C 

' +$I + ~ i  3 21 J L ~ I  & *+I+ 

&GI+ @ J 41 & & iLUI j  

l + , . ' j s ' y * l & ' $ U i u ~  

Chinese influences on is~amic painting J: Ui & $ 4 1  J! &I hi A- g ~ l  dJ,9~ 21 3 j L Y \  @I d~ 

infhrences chinoises sur la peinture $ 4  j . >\ &\ i;K 4 ~ 9 1  &,i! p C:u& 
isiarnique (arts) Jc $dl 5 Y 9 $ 4 1  I ) WI 2 +pXc&, i,;G,J& L ~ I  <i,.J\ 

. &G~I  k {L-Y, 'perspective J+kil LI,~ dij b ;&Y &%A\ ai, G>UI 
1 ,  

dgl+~w,~:~' j&>L 
' 

*chiaroscuro JlJlj fUI PI 2 Y 6 cjJ\ & LA1 

I I i > 'y >: YYJ 6 J&I 4 >I C+ $1 J ~ . > i  3 L. 3, ' 



Chinese porcelain 

. -1 gu\ 
&I +&I 3 ai ;,&I, 

y 4 1  $41, calligraphy 
L 

HuangTi 4 el9 , L Y l  J$lpYI - .  j j ~  

a\ ;&I LJK, . (? .G y,. . )  

i *pictography GZ+ CS dj9.ill 
I+ j LK ;&I, >GI aji $1 Lji, 
I - 
&&&I j,i LA G ' ILI, L& $I 
A i .  Y ,? l s i j l Y a l  

4 &+I ;&I L L ~  ~*i': . :.t 

2 4 1  +$I, $41 j ~ , J I  
\ I  - I Si dj J.'., ;-i; >I I.L. 

+&I j +1,>91 > \,-.A\ 

+&I ; $ ?dl 3, . j*l, 

4 f jk >dl $! $ Zi $$+I 

21 ~ U I  pu j K  A, . -91 
i I I ,  I &- 
4 iiL ;I+ +I y b,# Jc 31 

, 
/&I &l,>i >$ 21 ~ ~ $ 1  91 
3 +UI +GI p j ,i &,$I &-31 

Jjkj 4 ,i QAI +L+I ,+I 

++I ,i *lacquer d b  j~,$ill 
I 

g+ *cloisond enamel i>l cLJI ,i 

j ~ l  + kr ciJv\ +&YI ki~ 
*form ytsJl 21 & 4;, 

L 2ls &I tpllk &+&! 21 3, 

'$.&I A , .  $Gj, y 0 &+ 
2 _ - I  

,+I j ?L;YL >I IL 

+L> .liijJ C U I  L ~ ~ Y I  
o h  - L L  ' dl91 <L-, >UI 

' +I& 31 JI 21 JIAI 
&I &I +,ji &,o aj 3 a ~ ,  

>I$\ 4;, ;2- -K > I  < j , $ l  

ja , i l l  q s 9 1  ,c~,Ji J!, ?UI 

?,i &j 4 a,&- a 2 1  

. e:'? 
* 3 

Id d g  &dl +\I dl L p ~  &!? 
i '  

2 $IJ>! Jl ~LYI *& Gi GIJj 
6 sr+?l j +-L, JY y &I 
?,A Jc j1dI ;,I ,I , &I 

.$, + d , &YI I -  j +I J ~ I  

& > &I 31 J> ?{YI > &, 

d l  <,&I &>I C ~ + Y  dl41 j ~ , i  

o+ y LLyl $k Ls 41 

941, 3 +j: L, ?,by? &L 

? , d b  r -I L +, ' +I 4 Y;, 

Confucianist >++$I 
- 2' $4 

- - -  4 &dl >I j K  Id, 
LLdl $i ,J, ' >\ & J I &  LP 

#I 31 J L ~ ~ C I  ,ul ,rc, ~ L U I  

LJ 21 ~ A I + I  <j41 -a '6 , I;>L yl 
9 L  c 

9  

. i > J F >  * c i&&' &IJ  y b i  
~ & J L L  
- - 

j &I >I a~ 14, . LI++I 
>-try PL 3 a9 GYJ h 
;WI GJ4 21 $1 ,bLkl\ 2 I& 

+ti j r j b  &I 31 LXL i + + b  

i ~ ~ i  jyjl o h  / I j  &, LYYAI 

J! $1 [bamboo yU1] /$I 

+,,I, +%A & + C U I  + 
p, jl ' +\, & ,+.J,u, / 

2 & a! a,> d>Lk 3 '6 +jiJ Jc 
- 

> Y I  9 jade 4 1 ,  . o'>kj 4 
' ' ~ I J ~ + ~ , ~ W ~ , & !  2,!, 

y ?&lrYI $ L J! *dragon 31 

bl, ' 41 4 4  291 ;'&, ' @ 

A cej  . cljj9~ CL+ GIjj; 

(( AI r b p j  AQI 3 ~UI  jyjl 
, 

299 by&, & orchid 

;?IJ &I *L i ~ !  3 ,b>> 21 
A\; >+I 6,: 6 ,I+YI, +GI 

21 &+I & ij.Ij1 $1 

2 1 I . A Y 

r+I, j >$IJ ;l&i LCWl 

$&I &! 3 l J J b I  

bjJ>, 6 j?$l d L j  ;,ylJ 291, 
. C ~ n h l \  j d 9 41 ~c i ~ e ; l  L! 

\ o ,  \ o o  ‘ l o t  jrz'l) 

( \ O h  ' \ o V  

Chinese porcelain porcelaine.\. ae C h ~ n e  

(arts) >\ ;U\ i &+j$ 

L 3 4  .,&I +-I 41, e;. 
y , * *  , 7 j l s  ,, 
kJ1 j lb i  A, . 1 v . A ?ls 3 j*,,91 

fk  dl ,Ij +* JJL &-Jl 

ad 4x9 J$l,y1 4 ? 1 v 

G j l  S~jLi , r l j i  & porcellana + I  

.,h j lb i  &ji $1 Lji, ' a\ 
c 

genus porcellana d d  4 1 b y I  
6 9  4 

+ ;Jbiv i;>\ I++& ir\ 

;&-, . (( Jul~) 
I 

+I, J,d\ i'L y &,dl ++ 
L 

"4j> & d~,' &*ul j Ju l  
p,, & &,dl Lq, ' yw1 g,l$l 



c &u, . ' 41,Ll I%, +I 

a &$ Wbj 6 QJ 

kIJ4 '$4' &J)i/l f j  d, 

: qul 

f 9.7-7\A*T9ang 3b1i,i & . \ 

sJ q',i &I sj ,L GJI 
2 0 

L& iiJj j k j l l  :;* 4 . s  du 
c '0 o r ,  I 

C;lj\ sj 6 ying ching & 3 e - 3  
r  00 r  

t41 jjjp ,! jJ+ d Jb3 

d2Li34 ting 5 &I $"I 

3 +I&, &b>\ G&I sj j+\  

@ &i J + &43\ cWI 

31 J ;+, . t y ~ ~  +I+ c- 31~91 

w.GL $lc ++ & J ~ l  a& 5,i 

+ L L j  ->I +kjll kIsY+, id\ 
& sj & c j\,$ j G J Y ~  

OL 3,' f >I+ I,-+ 3s &/ t i  j~,t~ 
. & d l  

c  

- 9 7 *Sung a& iy I  + . Y 
c  

;)iu + a'& 31,1 &,&I . r \ Th * 

' &d l  y\y?i 3 * a,U\ glz2 

iFi $.f ;u\ a b  31,i & dl, 

JC trJ\ A\& $& , , t \ j C 1 ~  
:>I& 2- -K &I Lk &Ql pu5 

*i, . &I i d l  +A 
r  z '/ 

&I; wi, i2? ZLG a b  GT dJLij 
2 8 *  S\i LC. W~I, f j~y  ,i fJ+ tieJbj 

A,&, . *mould Jd4 j ib j  
5+ i,! w 3 31,9\ &+i 61ji  
& j L p  LbM chun 3 4lJ b 

3Lfbj . j  $,;( +.4 +bud $ 

4>jJjY, 52L; && +I$ J &Irj 

pd i+ I.&,, L i k  4% +li 

b j s ,  6 JYJ ,i &> ?+,. 
4. 0 9 &P @k$l - 
0 ' 
49 &YI 3s & *peeling 

\ 'y j.0 &JL~;LI p, ' J U l  'y 

;"Ij 2,. k~ui jp,ey 1 .  j! 
e - 
i ; ; ~  ~ L U  ,4 isj1 ,4 41,i 9 

GUl +.A 3% b 

'y 6, G b$Lj d%4uI L, A 
LL $3, stoneware ;bl;ll JLLA~ 

2 +J+ & @kjll bjY+, 

81 

Z I 9 ' s  Q>, i ~ i  :I+ c~~ 0131, . if>lc 
. .. s r  I . .  

$3 i r j ~  33. streaked 

oil spot ~ J I  ,$ &i, 
3 AJ)i/I G L  6, dJ . glaze 

LSL+ ij;) 5~ i,i + 

-ls, u e i  j is JIQI OL jk 

~ I C %  313i 3 is, , i j Y  +IS, igi 

t L J 4  6 irjJ ;r. +kjll 

~Xkh 6 bj&j~ +&, 
. &lpl  0 L  +> (A1 @k$ 

0 

- \ Y A *Yiian dj  i,i + . T 

Lj &I IL 31,i I;, . \T7A 
c c '  

d, . &a i,i, a,& i,l dl,\ '& q k l  

j2L1 2 4 4  JGYI d>bj A&L 

j\,L\ OL JA J,A\ + 3 +A\, 
j L  & Cjg i_jyj 

0 
6  # 

&I+ a; i,i + GI,\ W-, 
&>I ei @I ~ ~ ~ $ 1  +$I J L . 4  

Mohammadan ~UI ~ J ~ Y I  b1 

J! i~C.1 isJ c 4$1 Jj jyl 9, blue 

& 3K @I $31 \*I $1 J >Lo. 

,i 9 ~ 3 .  >I di j AIL, 

4 aL* GL 'y & ai J.i i+,d 

-5 2 +-Y !> j &I $9 +.+ / 
c  

- &a i,' +e 
- \T?A *Ming ) , . A \  > . L 

2 3 "S i q l .  &I . \?LY 

(>I iy91 o h  + 3 Ching te ChCn 

j J > O i J  ;&,dl 3 ~;91 
JI,~ %+ 3 2~~ c *celadon 

2 a 1 ,  -91, jJjL1 j. ,iy 
> 5 

;p +LF i, j~jti OL T juJ . j1491 
LL 

J\,~I Jj -91 el +\I 

24 ;-- -g- 21, ' $> +\ 

&*I, . LJ, J! + I J  

+*-"4 ;E. iyi w i )  

3 3 ,  I ?LI, &$I >j j$4  +pJ1 

ds . &&>I <&I 3 ddl 
6 9 

,Wl ;L j 2 L  2\44 d,b>I Ly; 
L 

cWl 3 9  314YI j ~ i u  ~Lc, >bj!l 

J,~I 5 9 1  $2, . -91 >L>I 

+&I 4i~31 91; J I ,~  OL 

6 r j1491 SWI &,,.JL u j1491 
-I djj91 3 ;p i1491 OL ;&, 

Chinese six canons 

$ &jje" k u  Y j  j 2 j  

j l ~  dl > iri + 2 .+%I )>I 

;Is, ' Jp ib" j J js- 

-91 +$4 (>I I L  3 91 &,dl 

+I a+9t 4& '$91 '$dl &I 

x> l  1-b -1 ds . blanc de Chine 

+l&Al ,  sLal, $31 $G cb) 

i 4 . t  b> &- GUI - GJ, c J 

- + jWl  ++!I j! &j  o h ,  

+yJyj +&I +1,>iJ +$dlj  gJl,dlj 

, i ' 7 4 )  

Chinese six canons (of painting) (Liu Fa) . 
les six canons de la peinture chinoise (arts) 

a\ &\ #+j\ >\,j ..I 

j! *Buddhism <id\ Jp> 

;.*I ');$I a>\ 'j L+!l 2 ;+I, 

a\ yu\ '& >\ 31 dl &- 

L; a ~ ,  . a \ ~  &, J, ~i +,i j: 

9. o i &  Jy GJ\ $I,$\ 3J3~ 
j; $2 p &;,-.I +1cp;;I1 

jl,g 21 3 GJI ~ u k '  aishin 
O r  ' ;i?i13\ i*IL y , y  +b;i +WI 

o r  as 

&IJ+ A&\ O&L cLK, 

>I p;; q! JL; 41 &&I b W \  

.>I 

3~ Lis j?J%~ $ jt, 

&j Hsieh Ho I $ 2 n 
J\>Y &I &I &,& i&\ a\ 

: d, a31 3 $\ -&I J& 

. J6,Jl t&yl ,! ' <,&I . \ 

~ ~ l ~ , i ~ l ~ ~ ~ + ~ .  Y 

. iC.,il +u' &> 3 



Ch'ing dynasty 82 

Ch'ing dynasty dynastie f. Ch 'ing (cul.) 

( I q I I - 1 5 5 t  ) p i+i 
y,i j $5 &I >K- L 

J&I Manchu \+&I j;;\ 

?KJI j ?$I &KF ?LC! 3 $& Lj 
1 $ 

*y- d,J,l;, a d 1  d+;GJl &I 

. +L$ 

+KJl dl dy>l ;&+I j j U I  j K - j  
L 

four & I j  +,YI L+ 2 pc 
L 

sLJYI GJ-b + 'y I+\(, Wangs 

19) j?-i(\ [ Wen J&n >I 3, ] literati 

3 1  +J ,iy- j 
> 

Ch'ien J&lpYl + Jj 

jr 'y h1411 'y 91 >Li! Lung 

$ 4 1  +hi Wy aK- ilj 6 ?k, 

& +% G J ~  $' SJJL1 

J+g 341 +% Jj k &  

.? I c 

9, . Attiret &-$Ij Castiglione 

L 

kUl jJjj +EYlj ceramics 4 f 1 

interior &l-dl 1 ,  wall paper 

I d p j  L j  4 decoration 
1 

1;j+ s" I" aK- & L; ' c;uq,, 
Jjbj c,+ +L$ 2 !--Y 

. *rococo $$,>I jl+ 

Chirico, Giorgio de (arts) 
6 &A 

( I  qVh- I  hhh) 3 3  Hjh 
' &, G! J 3' &J> Juql ;&a4 

\ q \ o ,  \ q \ \  >k ic: &,b,J 91, 

'y 3 J @ L, 
4% ys I+ iL+ iP;: Uuql, a l i g  

' , W I  ,,- J i4-k J& 'y, $9 
+ 1 ~ +  > +> >l;r r ~ l  >, 
. eu~ 81-b ,! &41 &I 

+I 4s '& L \ q \ v  rk 3 t41, 

& a1 'y +i a ~ -  +I $ + 
J,W $ 53 d ~ i  -K-, ' + - 

[ j> j  1 3 ~  J)")"y 3 1 4 j  p 

I h  'y .& p >&I 'y Lfi 

*Prometheus &+,A $ a!, +Id1 

&%I 3 J +k;Li 6 w G4 ;+I 

ir$ 3 +k+ t,el -j 

. Sagittarius u d1Jlj &$I B 

chisel ciseau m. (arts) 
+ L  . ,+"s.ll s> . . ;iyj il>l 

( burin ) 

I. 

chiton a* 

chiton m. (arts & cul.) 
I > 

A, a w l  'y i>k a&- >L! ;I>, 

' -, 45 $b ,i ' >&I 'y L& 
>l-bl & &c;lidI G L . 3  +sy -K- 

metaphysical ( 1 , + d l  B 

J-91 +i &I i S ~ ~ '  painting 
I I 

+, . GI> iJkL2, I&* c& &.4&l 

;&I 31 *I +e ;iw~ ++I 

Sl > , r ~ L ~  $I. ! ? ~ ; 5 4  4 01 r, ''03 
UIJI ;&I 

3 >UI +i L!, 44,+-1~ 

( +\,I- iJ,4 ) 

Chiron [ jW1 1 ~ J J +  

Chiron (myth.) 
1 - 

/!, 'y L?3 ',)Ip i,k 
4 4  ' $6 +?, 'ti?, 

6 [a, JL] &jj( Jyl 'y *Philyra 

> I  

'y L& J- I ; I ~  j ~ i  + 
,&Ij . *Rhea 4, 9jj L Y G L  

5 

G-dl U l ,  iJLJl,&,li *A1 + 
i \ l i i . ~ ~ \ p i S _ l i j . ~ ~ ! + L ; ~  

+i +- L; 321 ' &I +&$I 

> ' 4 i*l aydl B e+ Jb! 

*Theseus d.,rbj 'Achilles 

chlamys chlamyde f. dew 
(arts & cul.) 

*2&&'y>& 
53 *fibula & 3 >&I 'y 

aK-, . :>Is & ! I  &I . . 
+->')'I d L  j +s* 
a A 4 3 1  L-I, 
1-5,  ' +I& +WI, 

L 

* Amazones &LjjLYI 

,&')'I *y L, 
:,I+ C;JI I" ,b 

crt . & 

j$I, b ~ j  ic: >bl e 4 b >  jl *Aesculapius Peleus &Aj The Choiast Maxims and Best Sayings of 

d l  'y ajA\$ L- a g  L j  Jip, *Jason d Y b j  *Aeneas .I-M~bashshir Maimes cho&s et 

*laquer dl ;r' tilt 3 . p . p j  'Hercules meilleures sentences d'al-Mubashshir 

(arts) *\r jJ ,&I ;\;3 ylS 

I 
.I 

~ ,+ G q \  dy 



cboir &gl &U 

c h e w  m. (arch.) 

$3 ;I > 
& .I ,# 

41 $&dl I& &, ' +J\ &,.&I 

( 7 s )  . @ l > ~ ~ l z ; J c  

cboju giga I@ && 
(arts) 

& &&U1 6J&Jg ~ Y J  

(mus.) ( ) A t  q - l h l  * )  
' ' # 

Ljd3 jb  >p, &y d+ 

&,Ll &J> ' :&j ;L> g,p j #/ 

Jr L+..Ll -01 <>$I /, 2 W l  

JI,YI ;+I $4 9 & is,liJl 

*be1 r )  cWI]  J&YI 
' 

j && djbj dj [canto 

?> &=l, L .L  +- &$ &$I ,,& 

jLJl > j W  , ~ - ~ c s d I  21 >lFY\ 

&- r ' &.A cl>Yl 'j 31 2,b j; - ' L &,> +,Jl 2 G~,u\ 
. &,LI ,.A JYL 

jl.tu s b L v  Y d4,2 r i i  A, 

' ( Gjb !2,L ZJAl A-) 
L L  To j *I, y q  e'LYj 

1 L 3 6 studies k,.lJ> I V j *preludes 

polonaises cj\3;Jfi- 1 1 ' waltz uli 
Sc 

b +b *mazurka gJ3jL. 0 0 j 

chorephacus 

r , ' <~,JI &%I ~ $ 4  

1 4 j 6 jg J+$ I j ballades 

dL,; cjb d ; t ~  -g *nocturne 

; s>u~  ++I gb u c w i  I&, 

. & I& +- ;pw1 'jl&l, 

& >~p,i A- ~,LL GI ?, 

& ;lG &lb Lli l&? & ' jt 
' * 

& W l  di J +j& 6 &pk.!l 4;&,+ ,, 

c ' 
j j  L+ ,T +$I +a3 o;++ ,I +\$I 

q,lJ j L s  
chorale prelude 

choral m. (mus.) 

f J k  6 431 && &,& 
9 4 

[&;+I GL-,) d;y~ 

(Bach &I) . *IJ &,.A 

chord 
' dLi 

&Y 

accord m. (mus.) 

- 

. 'discord ji concord 

a,&j, w+ 
choreographer 

chordgraphe m. (blt .) 

' &I&, JUI +G; 29 ,A 

GLJ\ &,J+ * ,: & &I, 

& grapho j l p ,  ' 3; & khoros 

(choreography &I) . 4 4  

cboreograpby ~l>&$l 2 
chorkgrabhie f. (blt.) 

3 ! A  3 3 1  J rGl c s l  
I D I  

I L  *-, ' $31 >,-ii 3 ;t 
r~$ ~ U I  $1 ~c  PI -31 

. ;if, GI$!, G- JUlj $31 
( Y o  $4 

cborepbacus &$&J$ '&j;&( $\i 

(Gk.) (drama) 

' ;L JI cs~ ?L?YI 9;; ip 
' ' 

G 2  41 ~ $ 1  3 6-U 9, 



chorus 

cborus chwur m. (drama) 

&,J&\ ' 3uy 5 2  ' q*\ i y l  

,,+ L J$ d +\ 2 2 1  -Y 

~3 fZ- . &i 'j J+~ 
bl 8 $2 ,i LC ).?A 

st;.:, 4rp; dl +: prologos 

j q  & &I\ IL ic+ A, . yl;i 

j u  & 3g A r *', 
0' . 's & d,91 -Y li'b ' y 

i j g  IS!, L monologos (( &y+ju fi 

. didogos fi &,A=+&> n & +Jl 

$1 4 d,J$~ ;Lt: G 3 

&A\ ;?' &2+ +I & +& 
parodos [JJ>\J4] d l  j u l  

i_i;- L jb,. f . L+ jls; 4 

,i & s g  dl a\ AIL! 

",i>,y] B L21E $1; ,i &.i; 

L &I;] &%L 6 epeisodion 

@, j$jL ,, >- &Jl 2yLu ;I,>! 
0 l 

4;i& J! -41 dl j! stasimon 

0J i- 0 / 

chorus; chorale j?* a~ 6 J~J$ 

chorale f., chcPur m. (mus.) 

.;.I 6e J. &'a1 I L  '& 
<$I &\>$I $& > a&- d l  b-? 

€ 

J+-JU\, J,A, j'ArJ' : g;y\ 

,+I 3 I I , . 4 ~ 1 J  

A, ' ~1~31, lA,91, '$1 
I. 

2, . &Y@l OL cJ& 23 & 
*'I. JIJf : Jl,$\ j: :.& $4 
cF' 

J [A ~IAYJP, AYI 

Cbou dynasty dynastie f. Chou (cul.) 
9 4 

(f.J Y 07-1 Y V)  @ 5;i 

&ji &\ 21 &I+ d,i ZY 

& & Lal . .. 'j fu Cj,) 
+ * I  ' 

i = ~ b  & & i& WI CL;I I+I? 3 8 

c~,;~ ++I 4 ;bJ 3 1 ~  
Oh +,L &-, A, .kGi 

,o 4 0 & d\ +- 551 * LbJl <j,$ 

jai ?&, <+j~q 4; 4 
$iQ\ # 2 5 GI+\ -\ d,j\+\ 

I 

31 u k& ) 3," 31 > L *Scythians 

. i,h.\ u, 3 iJs + J 

chrism chrisme m. (rel.) 

a,>\ ' LUl kJ l  . \ 

r j t lp  L)\~J\ ' &I 6$ ,I ;I$ . Y 

+ $J 

+. 
*.,j+?\ ;cis\ 3 L& i+ d, 

@' 

~Y;'YI 30j;ll P, P (PI ,J , (xj 
A, . [Christos] 4~94 GY 

;+I - B o h  &I;YI L a 1  J.GI 
A 31 'j ip1 ?A ;cT a, ' 4-41 &-.$ 

>,&.A ,clJ1 jp1 *. jlhI +I 

il & L I  & SL FJ 15 ;$I o ~ ,  

Q,jg LlUJ j G !  i;< 

Jy+ )) 2 $1 chrtstos r X 

d l  d, r &;Jq \ B J 4 $&J\ 
& &&; I?; & J&lPyl b&~ 

A , '  

+ dl > 3 ~ ~ ~ 3 1  j+ 

&Y@\ P;. j hi &iirx L L., 
J " 

. $4 p .,A& &&I 

~ h r i s t  at the &Jl $2L & 
Whipping Post La Flagellation du Christ 

(arts & rel.) 

(The Scourging of Christ &I) 

Christ Driving the Merchants from the 

Temple Les Marchands Chasds du 

Temple (re1 . & arts)iiJ @ $& &&! l 

JQ, -a ' JQ, > 
-F $ p;i J! tr: + > 
3 &?Ql, JL2!l &-j, > d l  + 
L~QI, ' LL;, I$, L 5  :-1 &&A\ 

% i;Lb, Jk > &; J& ' LA 
s, ' +u, dell 2 J.Qk > && 
jv, ~Pl i  iiJQ\ 41 j 

I+Y, ~c > 1~2ia : ?WI +=u 

j ' j .  [ \ Y :  T ~ $ 1  a iJQ 4- 
& o h  Js 2' &G$I 

a41, ~ U I  b,> 21 
( \ 7 r iJp ) .  ALL ~ ~ $ 6 4  

Christian iconoclasm and Islamic 

prohibition iconoclasme m. chrktien et 

interdicrion islamique (arts) 



<+ +Iy i;K L +b,, &I4 J UjLb 

oJ,.& &- GGl &I if $91 
s t  I I 

a1 > $A ' -Id\, ,&91 d*L 

r$dy~ & *- 2 >91 i\>L j& 

j i&AlJ31 +- !; Jr Ji OG, . 
& '*& J? 9 ' r ;..$I d$l & 
J u )  -: % ' $wl cb;; > &\ 
pj &a\ -- - &\ +q j;; L 

d$l 4 Calvin $Kj Zwingli 

by,( oL1) L, ' \ 7 

o g  \ v a 3 1  j &;> JY+ Crornwell 
.. 

$1 &, -1 , ' &a1 ,,31 
<A\ j (+& 3 01 - ' &I 41 

J ~ Y I  $1 Li A,+\, 

qu j k 9 1  j'e. ,,+ C>L A- r 
~,,+l, 6 9  Ti L-u 

+I>+\ Ji \;+I 9 L i j i  

&, G A l  $1 a>\ iK  L d  . eL$Jl 

J J ~ I  MI LC &I 

bx: j $ &ki d l  -1 as4 
4 .  

>&I & .&dl 29Y l  el&\ 

-41 J&I j &, L+ I+ 6 9 

>&I, dl$ > qj 
- 0 

e ~ J Y \  a; I L  & dK, 6 >*I 

dl, ' @+z 41 & 

Christian impact on Islamic painting 

I'infuence chrktienne sur la peinture 

musulmane (arts) Js $( 

~ % y l $ , L a l  

& & W \  &,J 5 rL; 2 
J- >%yl $MI 2 Js4 

jK j  . I;>L Y i  is J3i.1 L ~ I  

L&Y GI&! >I 3>G 3 +?I 
. . .  

WJ &, . J G  j 
J;YI a , i . ~~  jx- CAI &I&?% 

& \ d l  b+z' &J j '&.I1 

aK *, ' +&I $1 &Is> -GI 
. .$, s t  

Js>~>wa~1,6~&~J13p): 

>?" iJP &I C A I  

:) dK g$ $ 3 c l Jd  2 4  ,! 
5 1 

. +;;I1 >,' 3 2 IU. dL Ui Jr 

Chist's charge to Peter 

> 41 0 - b  J%, 'Byzantine art 

+La\ i,!j31+& Jl y a 3 1  &&.. 

dli..! 3 J L ~ I  31 j K  ca~ a 3 1  j 
,@ &, . J b ? j Y ~  i,;? $ A GI,+\, 

iJG j Ig jL ,  >w l  +&A\ 
2 b;,; a ~ i  p;i h ~ Y Y I  2 3 1  

U! &4& &.AI, &&I 91 
dKj 6 &+I L+Tj &I 9 &I - L $1 

i4*; SI~IJJ k ;,,JI IL 4' 
. pj +jJ; 2,771 \h kk Z K  

3" j J,lloi &&I ;;u aK, 

>WI JYS ~ , . L I  &IS, ~ I A I  

- .  G 

Christ in Glory; Christ in Majesty Le 

Christ en Majest& (rel. & arts14 

J - $I -' 6 04i; J 91 6 WI 
G I  Jc $&I 

6 *CI >/ & ub 
. 4 1  q 2  j i>Is a&-, 

Christ's charge to Peter la tradition des 

clefs (rel. & arts) &$ &: 
a l , U \  a& *-Lii 



Christ's Entry into Jerusalem 

Christ's Entry into Jerusalem L'Entrd du 

Christ a Jkrusalem (rel. & arts) 

Christ Stripped of  his Garments; 

Despoilment of Christ (The Espolio) Le 

Partage de la Tunique du Christ (rel. & 

arts) $31, +I YU t~ 
4JU ;l &.dl dL,jl LL I  4s- 9 

.(Crucifixion &I) ~l....$ $ 

Christus, Petrus (arts) 

( ItVY - I t Y a  ) &A, 
J.+ ~ ~ $ 1  &.&d l  iGJl ;c ;Z" 
dG L J ~  &- &&, \ t i t  ~ 3 3  hq 

@,T,J! j. ,*! ;>I 9 

Antonello y & #dl 

c \ to7 js 33 LS 3 d a ~ e s s i n a  
0' 

z,..Al ii' L+1> U C i j l  p: 2, 
l i  &i ~r Lkj j+:  id;, . ?;?'J& 

A, -I &>$\ j?J;4L~ $lciic 

>T +I,:YI, &1+1 yJ 3 

$9- j, ' r,? & >WI b- 
pi, *$I ps, p.4I-9, *J 
>a\ & +,.! >i, . +%, 

c j G  j [;LLdl &] St. Eloi > & & j  

Christ WaIking SU & @la ts 
upon the Water Le Christ Marchant sur 

les Eaux (arts & rel.) 
o t  I 

4& d\ 4&% tr: 2; :LS a l i  

i2J~A+;'ii$J&Jl~l,> 

.,Ail ')$* 5,421 & A; &I\ 
. . a t  

j &$I 2; ;;bi C SG,, 
' 

b>L i 4 ~  bJ dl b> 91 
I 

. j p ;bg>GU\a  ,L.iii:+~ 

The 1.b && & 5>WI &gJ 

~2 y?l &k$\ iljJiJ . Navicella 

'Tintoretto pJ&z &> & 4 b  

&I, j #J?k JL;U& '&+L;LI 

> 3 3  ,& +I 8 5;21, 

chromatic chords (or harmonies) 

chromatisme m. GLJ$I &$I 
(mus.) 

4 FrCdCric *Chopin d& dJ>j +& 
Z 

Richard j i G  ~JL-J~ 6 j U I  &Ckl> 

*musical -,ll LI,~;JI 4 *Wagner 

. drama 

Cbryseis and Briseis (myth.) &J/ 

( w y '  35 ) - f J 
d - 

'Achaeans a s  i F L j  3 
'& l-k $h I> 6 3 \ , 9  ++G $3 & 

d&ki > W I L ~  L iK  ' Jb; 
a '  

~ t - i  3 iFpYI, Agamemnon 

j z  d&ki ib s G j  . *Achilles 

4%; jtq $1 &, 6 -,+. 
4 J+J\ & +&j >*y 

0 >, * .. 
d,.+iifi*, 4 31 .~  jj+, 

,i', ,us! j), + i;, &id$ LI. ) 
1 

d&!l t$ AYI JI 5; 
. Jc&Jl +GI l b  > a ,uAi Jj 

& .I.J ,u,i *, 
0 9  d - 4 sf lkU 9 p \i!, A, M Y 1  

4 - 
Cj; 'z d e Y 1  A - 4  ' Icy:l,+, +, 
ui j*, e+ 4 - j~  $4, 
3:. 
,+, ' p.;! LfJ 

0 I 

&&tf d l 2 1  I,+; dl & p.;\j 

c&J1 1 . b  4 +L;YI & Calchas 

ii 41 qb *GI >fU-'j . ~cy, Ci; 
. $ I @  , ' C 

',Y++ ki JI mjp 

~ t - i  A;, . ;j & L> I+ ,uni 
L > ,  .' >a 

Jj -,p 3 3  dl d h k i  > L U a i  

' +A! j j  &I,& 2 ~ 2  ii, bi 
0  t 

J> dl ~3, - .  f& 'j+ki - - 

2 G;F $3 w-3 cG > bi 4 . r $i i ~ b l f ;  j+! &$ ' -,p . t 
2;1 & d&ki & 'jl > 

s .  >' 

&Y->,i ')&, ' * 4 JjS 
C' 8 

&$ L; dj L, ki Jj -,,s 

3 Lfh\ 4 41 i,j2 
d - 

. M Y 1  

chryselephantine G ~ I  & ~ W I  

(Gk .) sculpturef. chrysdldphan tine (arts) 
L 

. eWlj .""I j: : +I A\ 
'y ~ L d l i " 3 1  ,a , . stf $Ld &, 

. us, +;; u r . j &>a1 d p  



87 circus 

Cicero Cickron (cul.) JJ++ ] 

(?.d t Y - 1 4 7 )  [ ,&,{ 

,i a ~ ;  c;! j - .  c-k; PB;i a~ Ij; 

i w l  ij\+ i;~, 6 ~ I G  

$b 3 ;>I 03;; 0 3  'j +L,Jl 

;lL +$I 4+, iLLLJ1, LO\ 
8 r 

+Y& -K 6 LWI Jr$\ 
0 S  , e t 

e+- 3 ~UI 4 1 ~ 3  rw J -~ i  
a t  S  

aK . > \ j Y \  +;\A &?$I dl 

+w\ +I$ 3L1; +&i +IJ 

J$d~ i ~ > j  d ~ i  &, ;>I iy 
LA!\, 312 JJ! &I 4, GX-JI 
JC c& 4L & Lul &14\ JC 
,LX+ c-,w\ +&i ~s-; . $Y\ 9 

Cimarosa, Domenico (mus.) c jJ;b&3 

( \ A &  \ - \ V t f l  &,$ 
> I  

51 GL, J h j  hr dj. 

ki9 J& . ,& JC Jc L 

Jj *concerto grosso #I ++@I 

&%\ ,i G+@\ i>>\ d%l +fig 
4\+..~~,91 L+\ ?+ + &>A\ 
3% ?,.z ~ . r  ' a l ~ 9 1  41~1,+.3& 

PI , t l j t  && +%I ,i 
.~>i 'j gJw\ d\ +I 
, - 
tj; IjjJw J.L li, . alL91+,0\?\ 

3 *Mozart ;rJGv ~ y L i  $1 eJ\ 
' y+@l +r ~j &UI +lA,i 

JC &L,>I ijd ci]~ d, 

. ! 9 a$' j ++@I &;. >+- 

cimmkriens m. pl. (cul.) 
,, 1 ++ > \+j >I>J! &! > i~ 

k y j  41>j ++ j ~ $ ~  3 kjJ 
. ?.j A a 2 1  JK;  & & ! I  

cinquecento (It.) 3 j ? U I  L$ 
>?a\ a>\ ck JC & (Xk$! 

. q J + j  'j Cil, 6 p 

tinge &$I 9;rLtj.L 
/ ,  

(Fr.) m. see: Camaieu, en 

Circe 

Circc? f. (myth .) 
, *-/y1 Jkll & & L+ 

J! k>*~dysseus ,y->,i 

$; J& 2 ~ 4 1  i9+ +;Lo 
L; ,>->,i qj A;! 91, +I 

0 , I t  J! &-, Ic6tjk- azl, &; & 
8 9  0 I  

. bJ& Jj +L ; $ j G  I& a1 

1 I I jLJ ;L 
0 ;  I .  

a1 ,>->,i Ji J& A;;;\, . L A  

S  ,, 
Jj *Pluto ~ 3 :  && &>b JJ! efi 

6-d' Tiresias ,LJ.E; dl>\ A j>l 
0 * S , O  

,,+,I ?Ij . d l  J & L , & , 

J>I 4~ J! &JI 9 LA ii i~., 
& U + G \ L ~ ~ > ~ ! , & G G  

~ 5 ~ 1  &~i  Is $ A h j  . +  
j, ' b, cl '),$I 4 p; ' & 
l&i +\>I I 'j, - ' ;L afi1 j, I> +fil 

& 4 ?-& i! Jk v 6 J>\ ~I,:Y 
&GI3 >>I l ip ' ,I,>+!, 

SC * * &  
4;1! ,y->,l $1 ,I,>$ G, J 

d> pj o>% J! 3b k? 
ii & it!, kub i! is 

The Circumcision of Le 
Christ La Circoncision (arts & rel.) 

circus A&& +L 
cirque m. (arch.) 

5  I  

a a  ,;&I GGL >+>I JC 

I;J JL,>l $ LUI Jljdl 

bCc +X; Jji iJ+L\ j. -- 



classic 
- - 

9 1 c,jl ;;, igJ\ & j 91 'Je 

i,.b&LI & jK, p"&~=; $ <&I 

9; +;IS & 1,~i - 341; JL - 
I 9 ski 2 431, d l ,  +I JL, y 

'Jg a, . > a\ 
$1 JL, a& ;j $ p " ~ ,  c @ ~  

c\l d l  & & p"J,> j &I, 

>, . jsr" i" 4 ;t ~31 

& +~>i, a 4 1 j  J+ ou J;! 
i~lcWl, C j W I J  j L U I  $L?l 

*amphitheatre [ I ]  &;dl 

3 $ ely ~ U I  ,I$, ,~SUI, 

eJu1 Jl-b & L$ $, . GAI 
0 2 

~ % > G ~ ; ' $ ~ W ; ~ G : : I A . K  
0 2 -: 31 & sG +i JI~Y, ' ~L,>I 

2; -: 5; ;L= 34% +! & $9 
* e 

3) u, Roman holiday (( &Ljj i j4) 
L 9 

;t ~J+YI 2 G L,j 2 J j  L 

. &I31 Zw $1 , ;% Lb! 

classic classique (cul .) $&s 
>,+ *\ &yy; b &Jj- 

" >j $YY; SJ$ \I*), J~~ 

. Lpl*ijl *; $1 $! > $ y 
0 

scriptor classicus &%I iJ+I -K, 

$- L j9 2- ( &WI G; ) 

i& > ~ : L U  & 
scriptor proletarius iJk > &I & 
*'L, . &I ?IjJ & j K  &dl 
I9 O L  

$ & j2 j j Y  31 >S ) 

L g  & s q \ ,  +&Jk & JZ 

dy; dl ~i ': 
PJ ' +JJ> p< 

; ' 2~41 +\LYI 3; &$I 

+, & $4 L & j2 c j - 4  4 8 ij! 
& jl, : .:.. . 

-1 I#! 8 i j  ; ' 0 U  

A" L!, + d l  a,..i1, +\A1 
* 9 , u?, & 

4 0 ,  , 
. kU I &WL 

8 a%\ +*L1 & G+ 41 l+.JYi, 

~ L Y  J.&, 31 J $4 iip ;i~ 3 
L f &GJ\, be91, i*L;II, ~JI~YI 

0 

i b L d 1 ~  Winckelmann 3 w  bps 
noble simplicity and j3;I1 Jw\,  && 

. u quiet grandeur 

classical ballet &s 4 4  

ballet m. classique (blt.) 

<dl m\ & 4 gy\ $- 44 

\ A 3 \ v 3 L ~ I  id, 

\ 9  331 j gUay1 $31 &?I*;, 

LA+ $3 i;:J~~py~ i&>tA~, 
1-i. d s  > j  . Arj tr& 
j$ jl,JUl J,) &$I j A1 
i*: j ~ 4  : di & ' T 3 3 1  $ 
IL9Jj Swan lake 91 

4&\ G&+ Jjj . Sf;,j.)(;J Raymonda . 0 

G, &L,, +&! & &*I 

Giselle &-+ & 6 4;+j o / s J  

a 4 4  Sylphides -&d+, pi dJ>$ 

J& ;'+ 41 2QUI L-b 5 9  a!, * 

. &WI &l,JUI di 

&YS- +& Y &WI JUl, 
'9 

6;in di j~ . +> ,+ GI 
= I 

4 4  j Aurora ~ j ~ j ~ i  izYI +>; 
J+- (( {Ul JLAl 1) 

> , , I  I 
9- /IJ? A c\! pas de deux 

GI; > L Y ~ Y I  j @I & iJ&4 

+ > -1 &GI j &, 
I' 

JGL, J\6'Y~ + +dl ;$I iS j! 
. ;-;Jll C ~ l  ;iA &L! 

a 3 1  ;.44 JUI 3 A, 
. . 

+L 3 2 1  k~,i $G &.JI 

j+l>l, *1J1 , 13 \;it. 

& $b [ d ~ p ~ ~ ~ ]  L L ~ J ~  ,,/Aj 
1 

Marie Camargo SILK csJL : 

Jean df; E J ~  34, \ V V * - \ V \  

! A - 9  - Y V T V  Georges Noverre 

Die Geschopfe des (( J, :>,A 

. *Beethoven \ A  \ Prometheus 

JUl 5 3 LigZ &?I*; jcu Jj, 

+1;i ~,.c Jr; 3 +;.I- i.gL.2 
c I  

j &j L ~ ~ I  c L u . ~ &  j i>- 

J-, . AJGJ\, bJJ, L2,, Uh!  

> Jq &, -K &I31 a 3 1  
c 

6 iIiiY1 9 &$I & >p- 

&-> 4 Y! i ~ 3 1  o h  'y bj; t J  
Coppelia u-$ 44 ) Leo Delibes 

( \ A V 7  Sylvia & 44, \ A V -  

Peter Tchaikovsky &,&b +., 
0.9 

1  A V  7 Swan lake $1 im 44 ) 

\ A  A  9  Sleeping beauty JWI, 

. ( \ A  9  T  Nutcracker 2 x 1  i;uJ 
I t  0 >,> 4Ul aj $G t j  

Serge &4> cp+ 4 & Ballet Russes 

c;,i +> 4 \ 9  T  9-  \ A  V  1 *Diaghilev 

0 1 k J  ' .JJWI~& Y 9 . 4  fL= 

,.bw\ , $31, &$\ dl 
Z 

. +iYI & s j  

' e +,, 3 JUl jj &dl a d  j, 

+dl &l Sadler's Wells jj j j ;~ 
&I JUI GI 4 Lj & &! 
is &li A;%+ jj . Royal Ballet 

. New York City Ballet A;$+ G*; 44 
&y Ldb j ,.4 k, 

*> \ 9  9 Fire bird JUl $b 44 
' I 

~ ~ 9 1  $1 > . 3 -. 44 aK 
0 

A; y< > &+I $1 j &+$I 

. JUI 

1  V  7 Auguste Vestris &-+ &,i, 

Carlotta Grisi ~ ;?p  b3 JKj \ A  t T  - 

Marius &>jLj 1 A 9 9 - \ A T \  

j& G ~ L ~  \ 9 \ * - \ A T T  Petipa 

classical [&W1] $-JyI +b1 

humanism humanisme m.  classique 

(cul.) 

& *Renaissance inifil > 
L L = ~ \ ,  2 Jd$~ > ,i, &b L.+ 

' e .  3 &E + i c J ~ 1 ,  &,LJl 

&i! $J\ ++\ <&I X+l LAJ+ 

@I humanism O c ~L? I  )) 

3 jL?'$ $21 &,L.& t ~ ; Y ~  J,j 

> 4, &*I @UI ,L &,L 
&a, ' &KLL Lf d>Jl L,> &kg 

4,.C ;-'& kJui 



Clio 

z&l\ +.,& &j & ?P;, 
*?;+l] *Neoplatonism 

&I & + S l  [&=.A\ i@L 

~ Q I ]  Scholastic GY&YI 
&I &, &iJl &,Ll OGYl & 

d l  tG.4 &>UI [&a\ W l  

' 3Jl, @I ; &I LU, &,A$ 

p $31 ,,dl Jj i+Al +j&l, 

AI, ' a, Gj9;yl $' -., J 1 ;;J, 

' &  &I SGJL dl$Y\ 

C5i'fi~ 21 J W L  

<A1 +!&!I & L+l -,b J1 +A1 

&al &w\ -ljj ,, . -1 
> J  

>+<$I J U \  &JI ,+I &I>, 

Savonarola YjJ"L -131 & l J ~ ? l j  

+& J.'G -b Jj *c, . $1 

+\j clJAI JIi ,A\ J! ,+U 

> >,LL >bi ~b +,L; v 
bG p *m Sistine Chapel & 

&L', (( r$ )) i$ +i 

j &&I /a1 y &A1 /a1 

c G ? l  SF LA,, +$I 

. &a' c G y l  i;""L s;; 
~,UI JZ +- i 2 ~ 1  ;i 'y d ~ ,  

iJ,.ll J a L l  & &,dl GL,J\ 

JK-j j +I, ' -1 dl/tl, 

ji *,LI L-WI y + ~ y i l ~  UI 

J1 LAJ$ 'y j L ? I  +A1 -j 

a >LAY1 + k l  ilc; ) J . LJJ 

' ,i .$G 3 2 - - 
+&I i+ JX-1 J,! SG \,a q, 

,*ill +&I i+ > rULJl &WI 

&,-I j I+\ &j i+, 

ki, fl I;&\ CL,Jl, 4L,.J\ 

JyAJ~ C;G &+\ j l l  &- 'y I;GL 
I f 

j j J $  +;i i$I+ + GILI &>I 

LAJ$ Gj> Lorenzo de' Medici ebJl 

&&: I&& 6;' N &,* r 

, L@I ~r di e: u + 

L;k; Machiavelli && &I v 
Je-+-6y ~ $ 1  fJBl +& I&+ 

-LI ib; 2, . Thucydides 

&- 'y ;G ki 31 J a y  

,L &I y$ j i ; ~  $\ LLGYI 
&-, . &&, L,; L+ 2 +UI 

D 

i.19 L,+ j jCYl + ~ i  
@4! & +kc, +A1 d l  

++ &,L +;, ' dL,Jl'y & 
c 6 d&%i &lJjk Marsilio Ficino 

Angelo j 4 i l y .  @ e; p & 
I . . 

J J > ~  . jjp+ J G l  Poliziano 

Vitruvius S g  dy&1 - $ '  

jI>l + 2, iJu1 3 ~ L ~ J I  
,I) & w:u j ;;I31 (, @,5-21 1) 

&-&j~~ e h l  & *Pantheon d$yI 

& 241, &LJ4 ;\ 4.+ @;I 

P 
<j+\ j$\ 4 iw\ 16; j $ J I  y 

. L6L* . 2, .. &WI 

classical style &% ~ & i  
style m. classique (blt.) 

& &I ;F*?i;ll ++LI ,A 

p i 3 1  qJ iJW\, I *L-I+II 

-ls,i, &I,;>, &I+ &WI 

&s, > i l l  d l$ & $31, ' a\ 
. a; 3 J) ' &I, dl&ll +l&;l 

>&$I & &s Lg &-, 
+? 6 >@I 2- Y, '&A 
+\ J1 d 2  &I &L,J\ 

. d+lj 

clavecio (Fr. : harpsichord) d q %  

(mus.) see: harpsichord 

clavichord clavicorde m.; 

manichordion m. (mus.) 

'keyboard [ A % ]  + L L  &I; ili 

0 

43, ' L 4 L  &A 54,. I+ ,z- *" <+ tangents 3i11. bJ~,i 

3 ,&I & L. j l~%\  c ~ i  ,L-;YL i ~ b  

> J & - J J u l  ski, r;Q G,h 

& $1, . *harpsichord 

& 5+ >fi\, + >>a\ &>I & 

++ 'y ;C;II 4 +? ' i>$ ilid 

+$I d? AS >%I d$l j 
J 

. Jr d3 ;;K @I 41 & 3d\ 

clavier m. 4% 
(Fr .) (keyboard) (mus .) 

&xl\ i3 J4 '.j> 3 . \ 

'y q! L, j;y\, jq j [$Lk;Jl] 
- 

. &% 91; &Y \ 

J. GL &% &I; -y ili . y 

. . ,GI 

b-; &I OL d ~ \ \  31 . Y 

jq\ 2 22, klavier 

. *keyboard 31; 

clay model (arts) see: bozzetto 

clearstory [ >g\ 1 &&JI &\$I 
(clerestory) clairevoie f. (arch .) 

Clio (myth.) see: Muses 



Clodion, Claude &+ 3& dj&& 

Michel(arts) ( t h j f - j v y h )  

$ d l  3 & d l  t Lo  &j JG 

GJI *figurine [ d l I  G.+al +;%I 

' G J k  j14 &\ L I"+- 21 
. L&& 9- &L2 j. 3 a n .  Jj IIL 

( \ v y  iJ+4 ) 

cloisonnd enamel &mail iwl k q l  

m. cloisonnt! (arts) 

j $j+\ G+JJ +hi 
4 ;&:, ' -j ,i $& sb; 

,i L,AI , , i +JI y $41 AI; 
. ;)>I )i 

cloitre m. (arch.) 
0 + 

~Y+$I  ~ 4 ;  ii+ Gi 4 ; ~ i  

+b@l gK b G- ' k j  
i- 2 

*arcade [iij;l] $I3 +;Y\ 

$531 Ji aL+J\ p- L+ ii+ 

a& F) ~bi, & L,& ,i ' JAS6Jl, 

t!chappt!e f. close (arch.) 

&%yl +dl tJl,2 E> 

~i &I i i ~  c~si J! & J! g h ~  " I+ ~~ j j  ' $21 o* 

+,,&~-;~I+J~J&,JG 

j ++ oj, , & 
. . -  

ji &J G > focal points kJ; 

+* " j k~a~ , .  j . q ~ ~ + ~ r p i  
i; 6;JS ;I l&f& GI; && &.Ly 

L 0 dl j dL ~4 +> Gi 

&.& L 9, ' +dI $ j i  21 CJ31 
Jj ;f-41\ $41 

+GI (p g ;$I ' &%y\ 
+A& +41,J1 ~41 j bdu; rJl$l 

( \ v 7  iJ+4 ) . <+I 

closet drama tht!&tre m. a lirej ggspectacle 

dons un fauteuil" (drama) 

I 0  a; >, 6 = y  iC,$ a& a1 

d J b  LbJL j Manfred >i;L G> 

Gyj Byron dj2U Sardanapalus 

>A$ Andrea del Sarto jJL A> kJ&i 

ji i Alfred de Musset +; 6, 

;;g I+ d l  3i 3 @, & 
o 2 

+>$I +.L 'y L& 2.z Id, ' &I 
o 2 

>, ' -> $ 

The Cenci C Jl J) by di 

. Shelley $$! 

clouds in Moslem miniatures les nuages 

duns les miniatures islamiques (arts) 

j % y l  j j ~ i  
9 1  J!*I ahill L;bi 

', J ~ I ;  $hl JI +UI y G w  

j$ $1 3 w 1  

. I;> ItJ +yJ\ 

.IL 2+ &,i &I JGI I+, 
'H. 

4 >%:I J u l  j L  GI+\ &\,&I 

6 4 &.$p lip A .>+ 
&LI+l u W l  cl$$l ; 4 

J 
,e> + 9, is &i J&~, 

02 3 4 +; J3i, 6 +I,iYI; >UI  

iy +s, ;> +.4 +\,i, ' ck?l; 

+P;. Ak, )I+;, ' &,A 
4 9L +; *+.J, ' c ~ $ l  

0 1 

y 9. \il 6 CbJ~ L,- cLkill 

21 J> 21 JIG% 2 IL 

\y -- G S ~ j  4.) i,tn ; 2, )+- 

21 I L  j ;>I &: $) .a  
;,L &- 41 JIU$I ~IL  

. ;i&L L $I& ' &btl  JY 3 
I 3 r &I J L  A L I ~  1, 

Chinese &I) . c u l  4 d*l 

(influences on  Islamic painting 

( Y A  6 YY d m \ ,  ' \ ( A  i J p )  

Cluny Abbey Church see: Cluny's 

Great Third Abbey Church 

Cluny's Great Third 335 $5 

Abbey Cburch I'Abbaye f. de Cluny 

(arts) 

4 i31 -I Q-ju\ -I 

6 -$& 4 GJW\ 
GL 

*Romanesque ,J E i L 3 1  ~ 2 1  

ck4 4&,4 +& Cluny J* j 

j U l  t~;ciiJL;?~ 3 ;! 6 

6 Jri J! &IJ *nave +$I +-$I 

?\~;YI i >k j  J! Q Q ui &3, 
+-$I ?GI 31,; J$ WI,J! c~3Lb 

J*$> &s &>, . +;y1 
>. 2 

4 JLYI ;;CII St; ji19 ,c,;; 
LLpG ;&I ,,I 3; 'y Jr .jJLulL 

iilyJI1 *clearstory Li&; 4:s 
~ ~ , L L I  ki li, . [ W I  

$11 11 

"C +/$la1 y r21 I L  Jr & 

&lJZ LJK il ' &&I 

c>, +y -1 - J 



$1 y \ , V  Lb> 6- barrel vault 
" 0 

pointed $& +> ;+ e E  

k;Y&, . [arch &I] transverse arches 

ck;~ $J 6 -J9\ y A\ y r y , v *  

5i ~"9; . ~lliii, ;L L 3; vault $1 

I h  & c$ S ~ i l l  $31 J U I  

L ~ G \  -41 ~ $ 1  GI+ ! ~LGJY I  

$ 31 .J is d IL ji L I&, 
o O r  

y &>I o h  &>I A, . && 

,AAJI ,i ijh~ &$I ,GI j j  6w~, 
c 4  i>Gj G; . *flying buttresses i & h \  

I I 41 
k2b L,L c;l> >,L L l i  !,*I 

+, ' $,*I >I,$\ Li& + d. 
L ,  

&,~i i & L  <I& j+ + 
>+I jG\ cc$ -21 L&JI 

,o. . 0 , 0  ,; 
' jA &I, 6 4 iwu I&, . L,LI 

pointed ifdl - 3+ 2> JL 

high vaulting +\>; arches 

- ~ I * J I  &,LC\ i*;Q\ GIA, 
+, d 

4 A,$- 21 i9WI y 

. *Gothic style $31 G J q l  j l jdl 

JC 4, ;,Sjl1 &I &j 

' +\A\ l++L& LLi XI; 
J 9  J  

"4 ,,, 

2 2  &+ eb b, d l  22 a& 

/-$I jG\ >,L 4 
cJG CAI -31 L,~I 

0. 

&L+l Li -K, . bj13> 

>dl&+ + j  - $ -  & 

-,! -K ad . ;u\, LjJI &\A1 
1 +I ,>- & , ,- 

c.A,+ ~a! 'y c +&A\, &%I 
.I L  

'jA 21 &:I 01 e h  &, . cyj 
C b  . . $ j; a,; &L JC ??; 

j* L,, JJLY Q j 4  
j &, +- b+ &; . ,, 

-2, ~4;; &GI l+& & 

Is, ' & y i  +& A, , -- b j ~ !  &i; 

Gill ,eJlj -> $4 &y g 

coat of arms a , ~  ' ;& Uj 

armoiries f. (arts) 

>?'$-I\ +I j + ' ~I,&JI, 1 l~31  
1 e  ' 

,t;. 2 9  +' @,YI d l  

*lily j.'JI ipj L + 
--k>~ ipj &I > 21 
( impresa &I ) . 21 iJyj G ~ I  

( "9  ~ J Y )  

coat of mail cotte f. de mailles ijJ( 
s ' 

,I &I& 2 ?: aK >& & 

&&p + a+- a*,Gl d- '+.@ 

( ) . z ~ J l  LLb, * & J l  

coda (It.) (tail) ' b$ 

coda5 (mus. & blt.) 

9  " 0  
4 

iw +b 2 9 ,  &$I 4 . \ 

>$I CUI / L21,JI L&+ 

A$\ PI ~b >LL ~ L L I  
*fugue it41 ~ j .  -41 S+\ 

. *rondo ,&,>lj 

iAJ l  y +9I ;+I & &I j . y  

+lki 4 *pas de deux &?&I q&l 

~AIJI, +IJI jU <JI+YI +JI 

J ;silJ\, +lJl Sjl;sj . *variation 

&I <>i+YI 4.G; I>$\ o h  

+pi31 &KF 4 3 k >p.+ 

+ ~ + j  JC i+ dill, 
LA1 ;, SF & ' j?uU1 

mantge < jlJl *fouette 

grand c ,+ a Ldg L.& 

+I;U a& 4 jI.31 +JI ,! tour 

JC L. >YI t ~ p k  \>$I e- ai JC 
JC L-i I>$I $-, . g+ +jJ 

+I> 41 ,! -JI y &UI i,+\ 

,y I,=:> A, ' &MI +I 4 
f>b k a,.&, ' &U\JI, &s\Jl 

;;PI - L ~ I  &li >',&&I 

J,~I +IJI, L;~JJUI k;; A, . j g  

j d k i  L + JC ' It ,i &;I; 
J  

Jb  c *apotheosis 241 
J  

Aj s 39( *mazorka KJjja\ iAJ 

(( {UI J U I  0 44 lJ jJ j !  iPLI 

. ;=;,.&w 



codex 92 

codex &&I +,w\ >y$l, ~431 ;c! &a1 >,&I column mures (arch.) see: jamb figures 

(cu~.) $41 ?*j+$\ & &j . zJUl 
c:b Glj +,+ ;& $ & 

sj ~ 2 -  zdi +L b;! column krater (arts) see: krater 

t 5 2 ,  

,LI$I $ I& j.b 6 41 LA ;I /b :La; . +I+\ ;d +Us 3 b d k t  combdie +\J\ ;a\ 
. v ~s 1 4; 21; r+?j$$l k': jg f. ballet (drama) 

coffin texts textes de L$ 
sarcophages (cul.) 

-197 -jF >+ >+ 
>,y,.Ll j. j ; ; l l  s u ;  + $1 

a;a\ Ql g;; ' +l>Y\ j  

L j  *Middle Kingdom ;&I &$I 

i,,~ >,A1 o h  +-; . La+ 

. o ~ + i j d j + : ~  J ~ I ~ & S  

collage m. (Fr.) (arts) 

cyJr ' [&ll &A\, 31 3 
' I  

J&L\ ,&& 9 

;Is $2 & dj & w', L& & 
* ' 

+\ jci + 2 k db, ' @# & ,! 
. *Dadaism < J I ~ I  

colonnade colonnade f. (arch.) $\$\ 
;! ,$ &: y L Y 1 ,  t jg 

> . r . > r  ' 
-jF & ?L-J 6 i 3 L  1 5 4  

.I I 

j I j I ,I >$I 
. * L A 1  

colonnette (Fr.) j?& :$ 
(a tall slender column) 

colopbon colophone m. (cul.) 
4 

- $\ i> . 1 ++I i> 3 "JL . 

Colosseum Colisbe m. 

(arch.) 
> J  

JI J L ~ I  zi ?ij+&l is 
6 LjJ 3 ,,7;;]1, && >&L!I k 7 

> 0. J ~ Y I  4 3 1  ,+I,! J j  G J L  y3, 

colour couleur f. L$\ is, ' ;"\ p& GJL > !& 

: 9% +L 

>>< 8 

,&$I, -91, +$b : 'G"+ . \ 

. l - L i &  

c J  > >  S 

$1 ' &-, gLZ -, 2; : 4+ . T 

'> 
. hue or tint intensity 5,;- $4 

>.e: > > > 0 :  

+) e j  : value r-j, ,\ o J A  . Y 

fl- 6- ' I& ,\ j&- aid oG: 

. & s: ,i +- 6i~1 ;>I 
column ;,&I\ 

colonne f. (arch.) 
$ 1  

-141 2 - G  #IJ  2I.i 
& ~ ' $ , L ; A + L  jlG~l&Y 

$2. >. & j. *, . $14 GL 14; 'G' 
, . / ?  - 

' ,&$I 2 &, !& j. ,i $+I, 

a&-, ' *c" jL; j l c L  JT 6+:; 

J! ISL ,i 21 C+L 61 &;U-I 2~ 

I J k j  *flutings tJjG -I; +I$ 

~ 1 6 :  + ,JL;i, GI &+ 

a\$ pi j- ~ I J \  5 
,?&I j. JU-I $41 291 >\ 
-131 iG\ 'i2 8 +; & I-& 

Ballet Comique de la u $Ld +dl 

~ I ~ J I  i r ~  j+ LA $1 Royne 

L L , .  \ o h \  ~ L c ~ ~ j ~ ; X w l  
jw JIJI +,.L &i ai ;@I 
2 2  9 a b  & i l  & l J l  &-J + 
J+> --4 d G  &s& JT - GJ4 i$jJ 

6J\ Jean Baptiste *Lully \ 7 AV- \ 7 Y T 

iGl *Molibe 4,~ 

j. &> 2; comMie ballet 

2, 6 -41 ~ ~ p l l , ,  231, L I , ~  
' 0 .  

Le Bourgeois (( gl $91 -_)-. 

. , $  \ ?V * Gentilhomme 

4 5 ;3& $$ L &>; 

comMie iarmoyante q U \  i@J\ 
(tear jerker) (drama) 

3 $91 fi k 9 i  i t ; , i  + o ~ c  iw 
,, > .*. - *- G i l  >$I ' $1 

iJQ I a&- L gi d, . >+LA 

bi k >&I, ‘ ;+j I& &I . . 

r 6 &.G jb Q k b l j ~ l  b " 

. +kj ;niJ~ 2 9 1  b&& 
e 5 

lh +l,L&!l > a$\ lh & Jj, 

& J,K fi J! $.A1 g; 
Pierre Claude Nivelle de la +>%J 

62 Lib ' (\Vat-\?4T) Chaussee 
0 s .  

~j t z ~  i&~j +trJl H~ ;t.: 
j. a$\ \h a& ' 31; ,i 3 1  lh 

& i&i >, - 4 )  &: ~ J I  &\,&I 
La fausse u &;L; 

c L-1 >I r j \ V Y Y  antipathie 

c $81 NJ \ V Y o  La prejugt A la mode 



93 comedy of intrigue 

\ j j  . \ V  0 \ L'homme de fortune 

03 3 S U .  .> J jK  fi Jj ;+I dl 

Pierre Carlet de Chamblain de hJL. 

$,k 3 ki ( \  V 7 Y - \  7 A A )  Marivaux 

Musset +y d-' > 
'e 

La (( 21 i & d  )) Giraudoux j - r j p j  
' 

1) j ( \  V T  T)  surprise de l'amour 

Le jeu de l'amour et du r iiiulj 21 
' 0 

U ; I > ~ I  ,) J ( \  V Y  * )  hasard 

( \  V Y V )  les fausses confidences 

d, . ( \  V  t * )  L'tpreuve (( r 

marivaudage u --,a1 r ,&&& &! 
+,LL &Ql*+J j.J2 +i L Jc 'Jz . e 

Y T a  b t e a  rb ,! Q comedy 

+ d l  il&l '5% 4 &;I r . 'j 
. *new comedy 

leaders of the phallic songs (Gk.: ta 

4 4  J G Y l  91;L-G 3 (phallika 

GYj.i aK, . $1 L-~$JI + ;Lp 

iLJ9 I 2  djs ',js &A1 a s  

:,2j ' $1 ila p;iy; a&, 

+,j; &, ' 0-1 >+L; I z i ~ i  

) +,i 'y :GI >; . +&I ~ J K !  

;, ctJl .g &,L' 1.19 ct-2 
J;yl &\ ;, -., ~L;L- ,&I  o& 

$+&\ p i  G j  c&b i@, 

. c;t;J~ Jj &I 

comedy of humours ,c\A\ h& 
comkdie f. des humeurs (drama) 

s 6 

+ ;?I -KJl / I  A, 

35 i&( j ~2 Ben Jonson d + y  

L $ t l $  L; $ +dl <@I O L  

j + ~ i  L,+ dj ,&j . +j..L~j 

-1% 31Li $ )) i-I +L 
L \ 0 9 A  Every man in his humour 

-\ -+- ',js v' & j 2 
I- 

t I d ,  
J.,syl & a -1 &;Lill 

. , -  I 

;a, 
comedy of intrigue 

comkdie f. ou piPce d'intrigue (drama) 
e ' .> 

id1 i>k j  Jj k y- iw 3 
4, \$j k! ;& \&- &?I 



comedy of manners 94 

Beaumarchais GJLr j ~ l  

(imbroglio &I) . (\V99-\VTT) 

comedy of manners +&I 6& 

combdie f. de moeurs (drama) 

o&ra m. bouffe ((I.: opera buffa) (mus.) 
' I  

opera seria i ~ u l  lA;y~ &$ 
iIJj f& dl 9, $~ ;$ &> 

€ ' 

6 humanistic -31 GL~ &I 

I  ,a 41 J. tJ ,2  bJ$ j* &-I, 

UE 21 g&\jl *cornmedia dell' arte 
4 0 

Lj> Qj &$I ~b.4 L j I*,I $41 
I>;YI 4 &&; &i 'y fl@ ai 
& &, 

6 opera buffa 421 
parody &I iKLt& $&I ;%&?I 

lA;yl j caricature & J I  +$I; 

eJ1 J 4, & k z;O;i.ll 

. fi->I 
J%+I & 421 I~,$I &GI A, 

&li ' &I>, 3% a1 ',++&I 
C I  

&&JI, 31~91 2 iJ>tl a\ -K 
d o  

+ ~ $ l  3 y' /& +&- 4 1  

4 ~ 2  ~ 1 ~ ~ 1  .++$I p <I2 GG >G 

c w y 1  y' ;>I +L Jl jJ;u1 I*;YI 

ku  ,&u I, +CJI ;+I +I 

LJ 2 a! c JI 421 I~JYI 41~; ij 
4 ' € r  

i>&I LI*,YI ,,J~ i i  $ c~~ 
0 :  I ,  ' 
pl 6 comic interludes G> 3919 3 4 2  

i t 

3j Lj . +K $> &IA,\ Jj I,&\ 

l h  & *Scarlatti +I j Y J &  --I 

la &I ) . \ VTT La Serva-Padrona 

( guerre des bouffons 

commedia dell'arte (drama) 

&j>Yl? k&,? ' &dgl ;@a\ 
jw i&~ .U Jbdj~ k 
G J j  j q-1 $ pi >?CJl&iJl 

9 b;I+ j K  7 >&I 3 3 1  j 

Gi~ ~JLJI 31 Y @I ;Gi J~-;YI 

3 3K, . JG\jl, jk\j& :>b 2: 
&.iL! $2 i>b\j 2~ ds J% 

$1 *'stock characters -1 &-I 

& L & ~ I  &- $3; . +,ill & I,=;; 
'y L-p 6% L&G+ 'j 
& ;al & ' b l L  .:.; flu1 @I 

&&dl; ;y\ dl 'y & d l  
& 14 31; back drop e s ,  

, 
i+E & <I% 'y c y ?  -b 

.$& 2 ,ji wl aL; . 
d &JI && $ &La 

I u, 
' $MI >>WI ~i ,i &I 4 +$ 

I I. , J I, &-4, '&is iv, & 3K L 9; 

i j- y~3ij ?1i>j c;t jU~ 
3~ '6 .&I ~ I > Y  &i pi, 



0 r  

: &*I &\Jill &I&?, &U\ &+; 
. I  Jp -71 Jj& 

i..cj . :,L- Y 'jlG j &I, ;;; 
4 unity of time 3LJ1 i*Cj 

L y; L j  . A G Y &  \$L &\+I 

@I $1 J% g 3c 
:,A; j >I 

9 5 

r"19y A\; q& - I  ' &- ' 4 ; ~ ~ I &  

+>I j ,@I GYLK 
id\ +IL~ cLfpl\ ji $ 6  c>~ 

$91 2 2,; J $ J I  16 
. c@l, 

GJp! *repertoire $1~31 dg j  

3 2 &- $a\ 'j% p W k l  JLI: 

L $ z l s & j ' & ~ L 3 ~ & + + \  

& > u; - s, dl 
&+?I > - I ')A ' tl&ylj ,cl,+l, 

&$I [literary comedy ~ j l y l  

<a\, ,c,.3\ &A\ '.ji ++\ 

$91 J! jA L $ 3'aj c ~ \ J  
. .+I; 

i&\ &Jl +i; 
*amorosi j a l  $ &.j;LII 

-46, Colombina \ 4 g j  

ULJb j  *Scararnouche j F I J L j  

&W, .& &-& A, . *Tartagha 

& I & ~ I  j LL~ 1% Q 
4 +\ L& '+I; \&b +QJl 

0 1 

F I  L j  6 harlequinades u G L ~ Q J ~  1) ,,+ t* 
&QL?\ 

Carlo Gozzi 6j;p JJgj *Goldoni 
-339, -2, &,d ;: '$up?.?\ 

-$ >&I J- 
, , &G -+ >a ' \  'j>\ ,& 6; 

A- 3!; W&! $ g+ w->\ i$J\ 

4 a l&*c John Rich j-J 

'pantomime 347\ $>\ :Is; \A) 
r  J J  2+- 3 &I jQJb 31 jL & 

- 5  ? 8 .  

-1, ?P" Jj $& .??I+ ;: &A2 
, 9 0 .  , > \ > A y * ,  

%,?- ;IJ, 

+4,5 
Sci +, &Q\ j, 
I 

+J' 321 $3' 6, 
j. d> j&?yl Gi Grimaldi 

a 

musical comedy (( -&I i&~ )) 



commedia erudita 

Punch and Judy t p - 3  j 3 4  
. i*\j && i+\ 

Buster 3 4 + ,  Mack Sennet - 
3 - Harold Lloyd djJbj Keaton 

commedia erudita i@l 
(literary comedy) (drama) 

&d; 2 Boccaccio $a3 

&) La; . $;YI 

i$lJ31 +I,A!\j $131 +b+>\j 

WI 
u 3 dramatic situations 

ilbi;ll & Jl *stock characters 
w 

$1 &->I il.&Jl & 26 $b <;YI 

J G  $ j I ~.bj i a  
a ~$YI il&l\ 1) +: Jj a dU+j 

& ~ U I  WI 21~31 bjb & > 
~ L J I  i i j  : \ k1,31 AIGJI 

commemorative sbrine (arch.) see: 

masbbad 

commercid art art m. jjG1 31 
commercial (arts) 

compartment compartiment m. i k  

(arts & arch.) 

compendium compendium$l$l ggl 
m. (cul.) 

9 1  * 
. +g ;i -& v~ +Y L& + 

complete lifting (blt.) see: Ufting a ballerina 

ticket billet m. de faveur (drama) 
1  + '< ' * 3& iX> 

P" p, 3' 

: + O 

composition composition f. (Z 

(arts) 

$ 'j PI p1 +L?& + + 
0 - &,.wl os $-; . *form L. 

+I.-; I 1 I ;  ja'u~ 
,2\j $( 

concerto $& 
concerto m. (mus.) 

j + f.Lkj 4/31 i~ y 
'I 

&JuI j L-! 'L t lljJUI I + 

>A1 j iJW1 &- &I <;Jl &Y$ 

~ l ' y ~ a j + g ~ ~ , . +  

j13Y iJwl $ ilJul N @, &%I 

j+?&' +,LA1 f+, . ,l>L j l h  

ijwl j @ j  & ~bJkJl c b  ibli & 
&, ' i+L 'y G ~ I ,  A\, W I  

+ / Z>Ul &pUI &,dl 

concerto gross0 31 $s&l 
(It.) (great concerto) (mus.) 

4 + 

$ . J l $ $  'j LL2 Jlg.s;,l p 
,\ ;\&I G&j ' + &&I; + 
; L;; 3'; f,b ->I e u ~  

0,. ' 0 ,  

: ~ I ~ ; ; Y I  & Y ~ I  2 8, 
' + ' e ,  

concerto - csy b w  

~ , ~ . ? j  &+ &+j 

$+?&I 2 j j . concertino 
r o r  

4 ;I&\ GLril *concerto 

. ;>>I iMj s;;Yl 

motif motif m. de la conque (arch.) 

,ij rP.t 
&&$>\>&,J+$j&.& 

oi 
&I>; +Yl &.5 +I, $ b\> % a 1  

con fucianisme m. (cul.) 
r , .< 

>*$I +I && Ji 
# ' 

- 0 0  !) [a& o j + ? g ]  &+?,? 

2%; fU+ !L;! ~j d;j (f.2 L V ~  

&I, dlA$\; a l d l  3 &I+; 

$2 J! -+$$I &-j . J,31 



control board 

21 'j --, . &I 2 a1 +, 6 (( cLi;fkll D bc, Ju (( y ,) 

. XI . ( 4 ~  3 1s 
' +J1, ' I ,  ' J,.&l 

' ejBj ' ~ A I  &$>I 
0 4  

) F Y I  J ~ L ;  LC&) numbers 
0. D 

'$? q I&\, J+g$ 5K, . (@I 

I+ 22 > l j  d K  i~, ' c y 3  
0 $1 ol -J+ > ,WI 

& 
&, L QL, &GI 5;;; - .  Ji 

4 r  
1- L. (( c l u k l l  )) cY+ * 

L > &g;; + k;, ' (( cL>Y& ol .  s 
0 ,  e l .  r l .  

I+- W?I & h ~ i  37 dl 4l 
. j L ; z Y l  tKoyh  , t ~ y ~  GI=! 

+: 94 3- $ &I L* > ,&I 0 &; 
4 0 ,  0 9' ' 

l j ~  ir; p LK 41 gl i+4 
. 4 .  9 

+I,JI 'WI )) ,i ( I , c-- 

L j+$$ &lL $ &I jen 

5,:; l jc; . 31; &L~I 's ,A, 
Q ,i&- ,?LJ?! ?j iji $4: 3; 

0 e 

& 1% & + 9; ' J'&& - - 
.' D e l .  

I j K  'a &J 21 .& LC dl  
9  

,o 4 
L i yY l  iy: d! d-- 

22 ' 0 .  . 5j31 &WI jUi21 iY:j 

Y ~IGYI, +L;II ;c+ +I 

$34 ' $WI > j$..j\ 6 >PI 
Jt . . 31, ,I+$ c ~ 9 1  . . &-;b 

Constable, John (arts) d& 6 J&$ 

consul consul m. (cul.) && 
t t q  flc L G l  >L I;; 
<3\, GUI &, && f . 3  

. c+ I+.:+??' G i j r  d K j  ' b,, 

content contenu m. 

&, & && CS;l &3\ p 

ContC pencil ,& $j 

51 b, . 'Buddhism < j y ~ ~ ,  *Taoism 
crayon m. Con?& 

L-zhb b.~ ( j y v q - 7 7 .  ) 
& 4 d&L l$lJ d i i l  cLh\ I;; 

1 0  , 1 

iJ+ .+& >>& g4++&1 - 2  

J 3 4 5 contour see: outline 

(mus.) 
f 0 

' i& cL.3 +I>; &Gi hi 
'. 

*tenor [ C ? u l  ] JAl & j djl,, 
. c> L'Ll 41; 

0 r  

contrapposto (It.) (arts) $ I ~ E J Y I  

& , 9, , 2, 

contrast contraste m. ;L$h , 
(arts) 

.& +j / A- , . -  b y  

&AK ' $21 ,i +I ,i 5 J ~ ~  4 
, ' $1 I ,  \ ' I  .& 

$> .& ji *chiaroscuro $31, ,fWI 

, , . . 

$4, $9, 
control board 

(switch board) jeu m. d'orgue (drama) 

L.& +; ' &?I ;;by\ ;k 
\ 4  or fb j,>j$ 4-i?) J&!! J-&$ 

* I 9:. 

w, * 3 u p  $ ~ - 9 % ~  
r  0 . 0 ,  

xenon d3>l jL ;& f++ G G  
J+: a; jw'  c~ 4 c> p, 
' 1 , g>w1  >&*I ;>I 

c>\ &> . . ik 'j ;@ . .. 



conventional art 98 

0 0 

-1 Bayreuth ,7y 
& 

. &flu1 LJIA,Yl 

conventional art art m. L &%I 3 
conventionnel (arts) ' & el$ 3 

$&& 3 

&. 6s- Jy\ J i ;i 
' I 0 9  0 ,  

4 d.1 r> , J,G~ > i& 
.. i 

1- d-? 

conversation pieces tableaux m. pl. 

d 'in tkrieur; tableaux de genre (arts) 

i;jk +>I + I ~ & I  ;jb 
OL 0' + 9b ?k;jA ;& d 

r i ' I ,  

,I jyl ?l,K e &I I>; 
+<YI , ilil; +i .li*i LY;; 

' \ > 
L ,  

+L 2yi +I ,i ;,=I+ 
i 4 I o , . +i 

 opt copte (cul.) J4 
+Yl J j  &$I 'j - & .. 2 , &  

)I >; s +A &$I 

dK-; ' ,7$ dy\$I> & O L ,  (( ,7$K 

& 154; & & i . p W l  

& d l  -- + fsl '[&I &p v I&- c1 
J j  +Yl lh $\, . +k +& 

J j  $1 ; (( J*l )) \A 
' L 

J; & d;l ,pOL 1 j 

J; o/~'G! v ' J l  I) J,d +>, 
., ' 0 .  q 

")I (( * +, ' + l j i  A? a\ 

& Jz $1, (( + ,) &&; 
g ~ ~ , ' & l $ j z & $ d & l  
> v?$ *, 1s c\ 
$1 & pLy1 - 'j - I+$ $ ; & 

431 

Coptic art I'art m. copte @I 31 
(arts) 

,Y J*l &; d o h ,  . &.L 
LG$l XjUl LK I+, 6 wl &>I 
L ~ I  ;JG ,++ 2 i , J & ~ ~  1 ,  

3 ?, G&/ LG I& ' > 4  
o f .  

UL; dl d g j  . p?Ju! 4 J$YI 

I> 41-J -- &, ?%I 4 +>I  

,&i -y J,L--I 2 13 
, 5 ,  & AL?yI L ,  

e , * i>il 
I r 

+Ii 9 ~ G I  ?+, @I +2 J; 

4 &: &I, ;iz L&& #cb 

. <JL.Cy~ 
, I ' J b y \  &; 2 i>y\ LJI C! 

!$, LY4 $1 4131 2 G; ji 

~ $ & . p t \  L & J i + i J l  
. 0 

LIL # c y 1  ,$I ,?i @3 > &I J 
$ L t 

. &+I  +$ GI> J; %=I i+-+ 

0 .  . 
A&, o?F> >& &I >I\ dK lii, 

&g\ &\ iJA Jl d,j 
G$, 

L J j  lh ' PI Ji 
e , - O  , 

0 ; ~ j  v \ ~ l  j*o. LK iG 3 Sj; 

3 +bGl 4 ibi & i l  >,+I >& 
L I + 4 J + l > \ d \ & , >  

2)  j j 44  Lg o j b ? j l  
I ' 

4 4 ,  J- 3 ;&; $;I >a\ 
z g  +il 2 L J \  Ih ' ;,+LJ 

@'; ' &,;: {i &- y +lo; 

9 - ~  j\ $41 >\ J; q' & 6 ,  I 

$ &.C'.I: 3;; ;L;, ' I+ LK &;I 

i r 

bLk >I ,  q,G ig 21 +k,&>l 'j 

5 ;+ &; $ ' 4 Z\,&\>\ 



WI p&, 
Coptic monasticism 

monachisme m. copte (rel.) 

Li ' $I ~j 4 $++I &: 
0 I 

&J\ Jl ;+ 24 $1 >{ 

6; . AL a 2 1  @&A2 -,; 
j ~ 6 %  & ?G\ ,\,, dl;; I L  5K 

. or l o  431 ~1 +I 91 +I+ *l. pj 

~; . 41 Jl ffil +\,$Y\, &I, 

$ 4  j &&I 6, &J\ &k; 
j &J\ -K &;)A &&\ 

+>\ &; &,&\ . 3 o + G  
L 

-:K; ' .(( b,31 g; )) '$2 
",$I Lfi\ i?'>l*fy\ a>, 9 ss$- 

B L  . 
j;; & $ $j dl 2 . +a\ &4 

5  L  ~9 L)\ j & $ ' ~ 3 4  +& \  + 

Coptic writing kcriture &jI 

J copte (cul.) g+l 4 
~.r\> 3 ip$\; &\JI il;;~n j 

~ , J L  2;; * ' '+dl <++I dl 

*.? a,&, 31 j r& 2 GLJ\ 
. +&$> d,y- &.A G b ]  

corbel corbeau m.; ( d9g ) J i g  
console f. (arch.) 

r 0 r r r  or  4 2  3 $4 3L d+j + . 

Corelli, Arcangel0 &gji 6 Jjj? 

(mus.) ( I V I Y  - I 7 0 Y )  

> fi; jc dK 49 J j b  

6,;l + L+b ?Y\ ?h +LEG! \92 
t r r  r  

-L' j J;YI WI ;k 41, . jue$\ 

'concerto i( $ 1) i b  

JUI \h j e$G >; . gross0 

Christmas (( &c-$\ y-+$ 1) 

. concerto 

Corinthian order $j$l jl> 

ordre m. corinthien (arch. & arts) 

+WI ,j ,CB~ $ iB \  >+JI 9 
r 0. ~ 1 ,  i>u\ 

C2&j" ep , - J 

. *abacus @>L3\ (@, &I, 
L, ' ,  

>I J j 'i 4 6  b y \  >,$I cfi\, 
& & ! I  &'dlj acanthus uL\ 

. . 
'-&! p ' &>dl >> \;?L 

+L*1 jc &+?I 31, >I5 

3, j $ A, -2- ,& $> 

&&~.a2,. r .  > 0 a?\;: j u ~  
, -UI 6 0 

ySJL;J]Ia j j ? i t j c L i i j  

&j Jj>mbj Kallimachos 

Skopas Theodoros 

5; *Polykleitos &Ny,, 
€ 5 1  

{ 1x1 dY j g l  &I> \;- Cfi\ l h  

Corneille, Pierre (drama) 6 $$ 
( I 7 A t - I  7  7 )  

*y ,,I $ 2 , 2 ,e . r l  

e?) d; 

iLUI &Li 9, ' &W\ +I&\ 

d, * >$\ & ; G$\ 
+ID\ I;L ,+i ' -j j &BI ;G 

' t ,  

' g> _tlv ?;: 3 C , g 9 \  5 # 

iJ& >$I iiw~ 6; 9 &PI i;Lj 

I;&; 6 &;IJ) O+ k b  & ~L?;I 
,IL, ii$~ jJJ jk ,A jri 

, . 
. +MI +\,\d\ FL; $2 L,> 

4 A: L p, 

& bblfl 5; j ,d J\ 

&J\ o> & ' by$ 2; di, 
5  L  

dK j;$ dl F, . L& &>UI o h  

j~ J <! iiLi, Q J k  GI,? ;;i 
-p\,J, &U g &; $- $ 
t> ' >,i jc iCL;L~ 

j l j I&Y\ L ; ~  & + 



cornice 
- 

'Elizabethan &\A?\, &,\?\ cp 
o r  * d ~ 2  A, 

JW L drama 
I r 

. t".u a,> k ;; L j - + L d \  

j 7 ~ .  CL ix L +I &I a ~ ,  

4? & Cardinal Richelieu ,.&+, 

Rodrigo j& 6 2  j b2  +J2jJ Jg jjL 

JL? [Ql] Diaz de Bivar 

L &>, . j5;c & 21 Chimene 
5 ,  L  $ r  e 

dl Yj +,2,> += , & 0% 

i,; L, . r L $ Y l k  bp-  dK 531 
r $ 2  

$.';ill ;I1 p &I j* ,tl$l jziL;- j 
' & 3c;u fL; cj! a&,& >,&I 

, . 
$& $ gY& >t+ 

. dj5& > G Y \  3 o&; 91 ;i 
b& o& & 2 -. , 

6&- .J &J\ k 12 cG ;A\ 
I-, 4 :> 4 4  & 
~LJ \  ;G, ~\,3\ &>b jjG 29 
k j j  $lSl;il 2 ,  *unity of time 

\ 7 t T  rLc 4, . Cinna I & 8 j 

' ,' . 3 ,+ ;,&I 2 ; ~  Lj,G &F r 

r c  

+%b 'j;,s- & j 7 7 *  ?k 4, 
&LI,~I & l c l  s- JI (( J ~ s ~ ~  1) 

4 v A, . ?+ j LLII 
,csl +& - ? ! r c  , J+ i f?_iYl 

. *IJ w!; '.)= 21 Lo; J 4i,i& 

a,& L 6i 12 L,& c ~ $  ki, 
, 3 ,  , t L  t 

- 0 ,  

O+I ij?, -y 

.p - \  +L;i 9 g 3 s ,  

cornice a,J $ 
corniche f. (arch.) 

dl &\ >#J, -31 ,A 

j W I  k?Li 'entablature [ ~ g l ]  

a\ 2 JG ,i 9 - - &Wl 

, -; UJ . , .- 
' 2  

r 
r 2  

JIYYI & 4, ' -YI e +\+I 
e z  $ - ! c  

,I -1 +.iI Ji -->I +I+\ 9 

cornucopia corne c l i J I  6;jlI L j  
f. dJabondance (myth.) 

\;L:, &qb *I ;; + 
I 

L'  . . 
ii+ a j u \  L&Ll ' &.i &,L, 

' L  
J Gk, a; I;+-, c; G.; 
15; 1 , ,  

, , ' +CYl>> g i l  &L&Al 

0 

The Coronation of the c l j u !  &$ 
Virgin Le Couronnement de la Vierge 

(re1 .) 
- 

;rciJJdl iL$ j .?d; PI 9 

~ $, +;, tF; b;, 

L i b = j  . *Queen of Heaven c b \  

a&: u~l$;, &jl, $1, &>I 

Fra *Angelic0 *i 1 j ;%, . @ 

&: +L;j 4 clJiJl . r$ - ig.5 
O *  , e r  . LA,+ j 3 ~ 1  

Corot, Jean Baptiste Camille (arts) 

&r -4 ;rk ' ,;,? 
( ) A V O  - I V 9 7  ) 

;b> . *Constable &L$ 

; , A T  t &,I4 d , J b  j,9l i ~ r i  

0 k L . a  j & + LjJ Jj 

21 ,% &+I ~ ~ $ 1  & k g ~ l  &.&I 

O L i  q1 ++I L Jiy . . Al, 

\ A T \  rk  L> j j  2 k j  . j>?\ 
0 ,  $31 a1 +l,LJl 'js &a.J +J 

s c L L J j j  &-J4 >, . id&' '?.:I,; 

Ji +G> 'j ;>\ 'j> + +>, 
, ' '1-11 3.~9 j. s~i~J 

*Barbizon L;& ++ o b !  

j \ h - ~  $131 LJhj 4, . school 
0  9' 

% ) )  +>A $4 p +Zp 

2 ~2 di yj L Villa d'east (( +2 

), + jil2 j \;,.& + 

*I,! j $1 ?&I 3 1 p 4  ;hb; 
34; ;li 4 c ~ i  I& j G@ 2 i j  ' );b 



101 counterpoint 

. 
, I ,  

9, $1 &j ~r Ql i$ ~J&-JI jl J dLj Y *tactile value $>% JY to .II;~+ 
. *Daumier 4;'p Shill & 9 G$ &9 '.LI ( \ 7 f ~ - \ 7 t * )  pitti 3 > 

++$I @ fJ9\ i~ 
s 0 

~ ' j  ;j IAu 21 j l j t l l l  3 

,GLI ~r LjJ j &*&I j. lilt & v,. L;&s 
4 

i J L  jL1 t l j j  +. +J$j $I+ ;>icy +*; + - ,  j 7 7 t  ?ic j 
#r , *s a L 0 ,  I e p  * 

+J ,J~~+ I * ; \ ~LJ&~-L ;  J & $ ~ ~ ~ ~ ~ > ~ ~ ~ > ~ \ +  
IL>; GILL b;> 41 &UI 

I J ++I jw J;u: a ~ ,  c ,UI -I ;> kc,  . \d+.; Iy-y4, 
- J+& 

hj . 3 1  +CJ JG ) ,+& \ v 
+$I ,i G~,JL,$I ,\ + b + ~  costume designer see: supervising dress 

~ U I  (C; ji ' j& +\j 
4 J $WI 4 6- J> 21 designer 5% di J! &!; &c *Mantegna " &l,(>\ ,> WG, . st;; 
Jlj GI >ul d, ( \ A v * - \ A T * )  Jr $9 $"J, P J ' ~  JL' Jr counterpoint '+'+' & 9% 2 conlrepoin' m. (mus.) 

LLJI jLi JCIJ L'L . *I 

@, . *canto fermo -L; 

. corps de ballet (blt .) - 
Y 3 ~ ) J 1 ,  >jJ1 *, 

3 

2 +-gl \h 3 s.Ji ~+,i J& (( cl+i &Gr 4 $; 3, 
0 3 or 

. JL+L ) P &I $lJ..kj L ( ) ,I o*. jj!, . +c;L? (;j a!, djIyj . or 

A )  (( $1, I ( a d  +JU >L 41 imitation i C d l  JL+~ 
r L 

Correggio, Antonio $&I &$  AT^^^) . ( ' ; - ; id2leJb + ~ ~ ; ' l i ~ ~ > ~ l ; j ~ $ ' > &  

(arts) ( 9 o Y ' f  - 9 f 4 t )  
J  

e +  

Cortona, Pietro da 13 j& b J j 4  . 621 2 G l i  &y AS! 2 

LF? ~r 3 6 ~ L - J  I.II., *Titian (arts) 9 4  &>&I iJ$ iCIAl i;~ IY 

J 4 k $ 1 ,  3Jkj j A,~UI ?I# &J\ 3 4>&1 i,+l LG LgtlC, 
e . or 

L+J . 4 ~ 9 1  4> u+ +.J te @I +i J$~j &$I ,i ALWI S -ii:i inversion 
0 

J  0 

, c ~ ~ ~  r +~l: O gF j* UU+! &I+! 21 *I -41 
a g  f j~ ,@I :+ L& L ~ L  ki;, ~r LA$ <& 4 k l J ?  3- - 2 3 1  h b  J! 2+b 3~ & J+ 4, 

sic&! Jr & d l  

2 & f $b j  2, >&I a&Jj! &u\ 41 -y 9$ , gJk 41,) A\ 
L 

3 j  j ~ y l  CP- L+ 3 2 2 J> . ?& > ~ I J U I  3 * & ~j!,  eb&& z;L i 

Jwlj +&JI +W1 SJj . , dL61M I >&I, J&~ 'j G J \ ~ \  +L$I (4134 41 $ >G$\ &+ \jp ' a' 
o r r s 

d g   dl *Leonard0 j>JLd p &I j& .. . GyJ1 i ; U \  <Ijw e,;;; \-kj 

> 6 J , ( \ 7T'q- \ 7TT) Barberini &jJ& $ . LA $1 +a &$I 
& $1 2 $1 L $ 1  3 $1 9, diminution @I 4 &I &lJ, 

L J  0  r 2 cuj A$, . &MI @I :;;" -+, 39, to &J\~\S-  
vG j $ j && 
I;L..$ ,i ;,.L AL i;d ;\+ +> 
&+JJ1 u 6  kL! j &% j qi L~~ t4k LJ;~$ h- { 21 -41 LTYI L+ J%y\ -, 

0 



-1 L&+, 21 ,& 
41 Lh! ~i ,i augmentation 
' 0 " 
C- j I i ; U  &.31 

1 L, L 

' &tl ?;.-,& j 0 93,; &I A, 
+; 'y 2 a6 &I y 

LLJl LA& LJ' i j s y  d l ,  

&&I G I A I  $L> , 
, y j  -41 $& 

-$k! ,! accelerando u , 5 b 3  
' 

> l G Y  $Lj @, c rallentendo 

$I, j &$I &h\ a @ L y  /.ill 
&&Y\ \hi, . -41 MI 

L ' 
9k j. &I i ~ I j  Gi retrogradation 

r 0 

4' 3 13 kLA i.K-;i i-j- $4 Ji 
;4+;ct.+els;JC&:L&' ,L..JlJ! 

*;ij . &.J\ ,&G J, j ; b ~  j 

couronne, en en ,cU~ JSLs 6 LJ; j 
couronne (blt .) 

G I ~  ,i ~ U I  cfjlJ >IJ? J$ 
. ihy'b +Lig L& &!Jl >$ 

- 
d 9 

J. ;.G GI+ , s& < JG "d$l Llj  ( t *  yr;) 
+ LL$Yl; j lA$l  b i n ,  9% ( t .  JsL) 

courses of masonry (layers) db& LfsLl t;; 
-. "I, gL& -d &Lj +I& && 9 iii aK- Li , assises J. (arch.) 

( \ A V  ~ J Y )  
I-, 6. $2 ,&;; 2 9 ,  ?&I ,i ij+\ >,.G ' ,  

? J 

coup6 (a cutting step) b$ -, (301 2 hJ ~ j ,  . < J ~ , ~ l ,  i'", 

coup6 m. (blt.) 
$ 0  

& ~ L d l  b j" GI- 6 6  

Couperin, Franqois l$(.Jlj dlZ$ 

(mus .) ' ( I V Y Y  - I 7 7 A  ) 

(, *I dlA$ )) ;I G I 2  4J.i &, 
9 # 

&y "d> 9, i Couperin le grand 

2J&7J~~ S j k j  $2 
r r 

J jG +i 2 & JC;Y\, [ j G a l  ) 
, LI 

2 3 L &I . jlAJ JjU >jPI 

e b j $ j  2j&=jlgU $& $ 
,J i-j- ' &..&d Ayj Y$l; >;h 

. 2j&zjUl 4~ 3 c+ 

Courbet, Gustave ( a r t s ) d ~ $  c $:;k 
( I A V V  - I A 7 9 )  

G; +-J, LU +Jj 9 ;s 
& 6 r \ A t \  rb &-jk 

9 I L 

4 j . \ i ~ Y i  JGI ~GI, ++I,? 
. 8' 

i i h  +;i \ A o o  î l JWI /+! 
4 2 

41 (>+I) Burial at Ornans r aLiji j 

j+ Jj, +b&l & ;> 
~j -a, . &&I >p; 

bJ$ p l  . d j 2 j y d  Baudelaire d2j 
), &- & J rL \ipL Gi;; 

* < 

la falaise ( 1 k;j y e  1) , 

court tour J. (arch.) 3 
IAL &+I aK- L+ & J l  2 

$ + 6 

J?- 9;yl 

\ $ ' \ J ;$ ' ' *- 
UI 'j o,c,Jl& i& $1 & c - 

<>I &l,Al &I&, >\ ;,I+ G121 
0 L ' -1 ~ 'J .$~L ;~J I /Y  , 4 
1 0 .  > G L . 3 1  J) @I ;$ a&- 
&/[ ;.& & \ iht; ' &+ 

9 && +%\, >+ 
;L;j ;,LA+\ 2% ;;I, . '$&!I 

J. JZ C&! J; JGYl +, @I 
* ,  . ' ;; $ +\ j. 41 

3 1 ~ s  +LL &, GL~~ 

*crenellations ~ l i l >  ,i >)j, &I 

&; &; kjj ;  iJ+ 

,;+ ,h& $,o;tl b&;& 
\ 1 

. &I +I l & J l  a d 1 5  LIY -I 

Coviello of ~ a l a b r i a b ~ ! ! Y b  ;r. &$ 
(drama) 

*cornmedia dell'arte -21 ibi;ll 



103 Cronus 

Coysevox, Antoine (arts) 

' [ J&g ji I &+g 
( I V Y b - 1 7 f b )  

crackling; cracked glaze &I 

craquelure f. (arts) 
. .  4 +$I ,& j9 i+> LL%I 

. $31 ?,; &$I +&I s G Y  

craftsman artisan &ll $>l 

m. (arts) 

. 0.. . 0 , 1. 0 , 0, 0 ,  

~s>:jy-pJ+l(j:&+~+. 

, 
kraig, Edward d j 3 j 3  3jl jJ! &( 
Gordon(drama) ( j q 7 7 - I h V Y )  

+ O J  

&I A.2 cp, jL 
5 &Q\ <$J\ -71 ,bm\ +, 

, O  r 
J j  u\ ; @& &G & j s\ . - 
L 9; ' ,bUl w-; 271 c~+yl 

,&b &-.LA &k, c;,i j + t\j; 
7s ~g-si, L.,+G + 21 &&I 
C 

A,. ? , q , ,  ? b  271 >I 

Index to the &fl 9, JLk 1) dl&, 

! 9  7  rb -& story of my days 8 
, q 7 ,  fb 4 Y i  &z +- p < 

2 &c$ tiji zi & . L?> 

+ -91 $&L $& 4 291 
The Art of the Theatre (( , t S I  2 )) 

l o .  , 0 ,  

O +-I; - )), ' \ 4 0 *  
0 

zj . 1 9  1 Y Towards a New Theatre 

& L +i, .GL; ;j. &lc;J~ pj3i 

Cranacb, ( 4~1 ) dgj 6 ~ U I $  

Lucas(arts) ( I 0 0 Y  - I f V Y )  

crenellations 

crbnelage m. (arch.) 
J9, 

+ 6  , ' 
>,j; fl streated iL. did; 

crescendo (It.) jb-x -, u l  

( growing) (mus.) 

. *diminuendo 

croisee (position) @g~\ &jj\ 

(blt.) kl@ d+l 
Z LJu <b;; ,: " + I  &j 

r o ,O 2 ,&J\ dL2 &L2 - &- &%.I\ 

- *effacee ,c Jd, 4 9 1  ,+dl 

' &A\ &J\ j d ~ L i \ ,  iz 2; 
en dedans ~ 1 3 1  4 dsj 

" , 
-\$I ,y3\ 3 j;I> ;;' J?I+ & 

. en face J 4 

Cronus (Saturnus) dj~x 
Cronos (Saturn) (myth.) 

L 

*Terra 15 3L41 J&LY~ 3 +. 
*Rhea 6 &jjj d~~ Uranus Jji, 
Gaea [ ] 15 c ;YI B ch? 



The Crown of Thorns 104 

I 1,- 1 Lt i;. 3 , . . fi s .' 
+> ..p, . +A 

I I 

-I$ $1 ,,~~,i bj; g, 
JC *;, v! &.G b&? 

' c 

$&I -1 ) bclli a1 9 . 0 &I 

' 5l& &$j fl ,,,( LJl L G  gj 
.# 

LA>\ I$ + &3 & 3;; +L 

&jj( $, . bj; Q &\ j 
j 's\, J ti i ,ill &I JL+~ 

\il $ ' LI t;Gl ,dl *$I 3 U l  

,y,( &L Li ,,~~,i $i 

&L> JL;, O$\L I+ > fi & 
6 

&I > & >;y1 && 

i+& L L G  d$b -51 
@j 'gigants ( I )) a w l  
'BLt:>G; < ,  , , A ,,j; ~ l j  2 4  
c>j . AGJ&I, r ~ ? Y ~  L C J j  
$1 iJy.J ..i CL;~ ,,,( 
@& &i ,Jj\ &J\ >, &gj 

9 ,i; 

~ j j ~ j  . J u \  <J 'Aphrodite &>j>i 
>,?I 4 +i 3;; >;I, 4; ,,,( 
3 G L ;  + 0% 3K-, ' $4 LyL 

. >Bi +L 2 j 

',+,$~b Ai 1 &L ] I; is, ' 
*I, 4 &.G o+ ,231 ,b & ti 
' 9 4~ JC "P; 2' JG~ ;j 

J24' a d  4 j;u ,,,( Lii 
I J  

3; y j- Gj; L 3  >+> JS 

,' 0 ,  0 
0 Z 

~p y tj%; a\ 4 & $2 
-i, J , , O ,  O Z  , 

w ~ j  2 . &+$I 

cross vaulting see: groin vault 

The Crown of Thorns 

La Couroune d'Epines (rel.) 

;L; ;: 3~,j1 >,A1 e j  5; h q  

The Crucifixion 41 & 
La Crucifixion (Le  Crucifiement (re1 .) 

L Z O L  

Ai &;Yl k L Y 1  31 > ob 
9 9 $i y j  ' dl A,\ 

'& ;g \,; u >&I :K-; . 3Li;fnll 

+I>? c&& Lj b d \ ,  ?jlo $ 
+i 3 !+I, @, ZL j J a l  

2F I& 2 6 .& I,.P>L The *Robe 
. Z  , ;-is%:'&& & 4; J . '  

>!, . > - /  I - YP- 

4 JS i;iy 
o r  

I - 
tF: : @ 3;: Jl &$I 

Jesus of Nazareth The > d l  & $+QI 
I J ' . J  

?;-'j> 6 4 h- King of the Jews 

b J & 4  Nazarenus Rex Iudaeorum 

G ~ J  + J*o! centurion u ,,. Z 0 

& b L  ' tr; +> & JJ> >;YI 

. Longinus 



Cy bele 

cubism cubisme m. (arts) L&I -... 
3, ' + d l  >I 'j dL 3 ;G\ 
L&YI Jc 1;; '++ 3 

+i \ q \ o fb eJ . analytical cubism 

L.2.l~ -.- - -K Ii j j  . synthetic cubism 

& Dl ;: ,& .c;: j;; 2 
. 4 j L  ;ji +$ dK 

'j $$,zJl &91 &I 'jK d, 

;9 &&Jl -31 41 _;LJ 

t' 4 , ~  Z?lj > ,-Ci L $ Jc $,is- 
d + j j~  +,Ij && 1i1 2~ 2 >, 6 !+I, 

0' 

1.1 . &j! !,+ jb?~ > $ Y i . ~  

'j l.3 Jc +i ,*I ?l&Yl j L  i&, 

&, &i ~ i J 1  +A\ F Y I  2 
$ J c  &ji  Jc c$~l 

I r 2 2  $2 'jg\, >; L 

cuirass cuirasse J (cul.) e;? 

cuneiform cunbiforme $~+-JI 'MI 

m. (Lat. cuneus) (arts) 

rb $ $ 6 1  ;$,&I\ &..G! 

Cupid see: Eros 

cupola coupole f. (arch) :* 3 
I, 

j U l  + 4,L;: 9 ~r 

. +GI, ;UI &, ,i :&I 

SI ;iLt;l, +WI o h  5J r j  ,', 
LA i&- ax- ' c > ~  j*; I+UC 

I .  

. * 
curtain a l l ;  call rdvbrence 91 & 

cutting steps (blt.) see: coupd 

Cybele, or Cybela [ &fl ] &$ 
Cyb&le (myth.) 

2 >  p pol lo JYI > 
& \ c y J b  &d 23 02\,+ 4 &-,L 

%; +&; $i* &I +; & 
. & j. ,a bb3, l&& p i  ' + 

,. 2; j j. t+ L Jc GI $3, 
. 4  

i&Nl UWI jc +: 3 ' 
&{ 6-2; &,5 +I &A1 3.y 

s t 

& A . Attis 

LA31 QS $A\, ;,,5$\ 2 p- 
e4 

@dl ;,$$I & b 1,s > 21 



Cycladic civilisation 

civilisation civilisation f. cycladique (cul .) 

'i f . fb Jll'v j,Jl 3 L  6Gil& 

,>I OL ,& 3 y i j  ' . 2 ;, <,a\; +,& 

. ui G 9, ?L% I?>> i$ 
4 1 1  ,o< &i f+3 J? +! C;! +, 
,SI ~ + j  +s 

&i 'i i I, ij;r r 3 ] Cyclades 

0: 

d9-y~ P ~ ~ o s  &jJk p Naxos 

. Ceos &+j Seriphos 

% b y &  ,>I, k+1 o h  &, 
2 j% +j J! 

01 I ,  

?>I o h  3 GI Lii ' ?A\ j,Jl 

+$I j,Jl 2 j :;I+&\, q 1 r ;  
: ,.i& geometric >GI $&L KLZ 
&$> $'GI Cij( +(Jlc(+t; 

' I  0 I a,> j\,Y\ b ;$ ,?$5 & 2 9  

1 - 1  - - 1 2 ?by1 

\G 1~ ,g s&, ' -41 
st 0 1  I a ' 

tb  1;;; &i; &>I, 43) $?.+I 

I" i;;, . -41 j ~d131  GI ,ftb- 4 
&-I ?>I i,~k; 5i J] jli~ 2j.31 

;s ;,& $; O 9 . 
1 - 1  - &*- A 

OZ 

. b,& ?A1 
I -+JI I tL$, J,), 

h-, 

$41 * naturalism 

jJLkCII * impressionism j 

?L$I o h  &Ij . a( 4 * Minoan 

0s  

Jl 431 d $\+I $2 J $ 
I I I- 

Jj s +\ j. i( +,;;JI 

. 
0 z 

,g $b J p\ \h 'J\ & 
,Ap&&Id-dK+!& 

' &&?I <&I && $$I ;eGy 
0 I. * 

j Y! Ji 3 5% ) $9 9; 
' &I j+l ' SLJI +I&!\ +c1; 

,y$j gy1; $31 ~u;; ,: +&I 

A\ , ,c,s *W ++OW\ Gj;ll j W I  

3 @ $- J' ,I,+' r].Gj 

Id, . <,UI L%JI, JI+YI, 41 
c@Ol 2 <?LiJl +I,\ fy; LLL.3  

, r ~ ~  J! &;i ' +I J ~ I  
>A& I+~'I, &GJI <+4 I+?L; 

&LJI 2 jJ;iLII &>I X>41J 

&4gl 3 fy j l  o h  cJ> . ?&!I, 
I I 4 * 

a", 'Ji>S 4J J~;;?'$J;; 
>\ J 2 I+:\ .' 2& > ,$I 14, 

I I1 

Aegean +f;! 3 9  $ & 3 
,GI 8 & 9 $i k Mycenae 

' &bJ1 3 ++: 4r; ?;;: ?&! 

hl $31 a+ 
r , e,e 

L '  J21 LjL +UI 

;>Y&-.J1 $u LQi; ( j q ' i i ~ v ) .  - 

cyclic form forme f. 49UI u\ 
cyclique (mus .) 

$Ik&Jl-S.l&ld 

a&, ' g+1, X y  ;;, ;;% 3 +I$' 

3 j'i~ '6 jJ> a>\. 
I *Franck & l j  ,I;, -y&y 

I 4  

. *Elgar ,wj d g  1 G&I, 
*Liszt a $1) JL &I OL &>, 

. Li 

Cyclops ' &,KJl 

(pl . Cyclopes) Cyclopes (myth .) 

$ j-I, 2 &I,: Ali+ 

Uranus &rlJj; c~ pj 6 +b . . 
8 1 

31 J+ *Zeus &+:j I j&L 6 Gaea 

* 4 8 ,  

9 1  CLK, . &*I +b i+l, +$ 
' J ~ I  , # && jJ;f-Il i ~ &  
$ *  , s c  , ' I  I S  

31 o + l i  -1 2 &+->,I J& Lli 
I, I t  

Jb, ' [i&.J& i;lY $],j-l 

&+->,I; 31 2 +!I&: > W l  

&-->,i &i 4; A& ,A lip 
, Ls 

j L;B +j, 4Jjb 04. &I $31 J! 
* 1 0  , 0: e ,  s ,  

+G2 > +;\; 3 4 4 2  p - 2 JUI 
1,o L 

b+l $>I l i p  , JY+l 2 3 
, 

g jb  & 9 \i), 6 & t.31, X I  



Cygnus, Cyenus ( m y t h . ) j S  j+ 
9 

J& j. Hyrie G~SB 3l JI)\ . \ 

3fiL JE! 1 &J& & Sthenelus 

4) +i &f LY *Phaethon 

dg, Neptune +?I &I +. . Y  

JL ;L'i -1 ' 2 o L &  

hi S L ~ I  S>I,>\ 
Z ~ J  3; 6idI *Achilles 

j j  J,&. J> A a ~ -  a,+ +I i ~ j  

I+$ L +L ~ i d l  $,4+9\ ~lbJ1 di 
' 

( swan +?I) . (( J,& 1) ,+I jh 
1 

J.\&$, $91 
cylindrical column 4, 

la colonne cylindrique (arts) 

' 2 k L  Y ;)Liz ;+L 2 :+ + 

Cynicism cynisme rn. (cul.) @I 

Cyrus ~ y m s  (myth.) jJ$ 6 j j j ;  
( f .3 0 1 4  ) 

Cyrus 



Dadaism L$iJ! 

dadaisme m. (arts) 

4 ~ 9 1 ,  $1 c~&l Jl $1 oG! 
1 ,  >y, ---& & dg ' y& >.UI 

- ,J ,- 

Ot O*' 4 
+&I GUI dJ,YI ~LJI $ J\ 

0 0  ' 
A, . lyli;i j j  J;YI i i j w ~  

ob ;I+ A& ~ Q I  > L,& 

. '. 
,,+jj.j UIjl ?Jy IpTj 6 ~ ~ $ 1 ,  

CG &: a+ >; 
. 4-G + 

dLi 2: >>,JJ 5~ LJ; ;F;' 
t O t  

+I J\+YI dl 6 ;, ' &,.,,+ 
' '  

c+; !Q\ & 12 > 2 
I' 0 , . FL; GI ys J&-j 514 +.i 

&GI GYj.b &i & > L l  l i i  j jk ,  

. ~~~1 31 ~ K 2 i  $3 I;&! 9 + +LI IL G G i  21 A, 

&, b , i ~  +i- j;i > 
j I i i > . dads 

- 
Hanz yJ\ j b j  Marcel Ducharnp dej> 

. Max * Ernst ;1-;j! J1(1*, Arp 

G ~ J ~  &! > ;IJ +UI G~j .b  $ 
I ' 

& L U \  ?I+! j +'lj l,i+l, ' 4l.d 

i;K+-&' $ e G + J ~ ~  
> +$\ i4J2 & D l  +bG\ 

' t 

d,AG &13\ ,Js GI, . <+>I 

\F+r dtKj ,,+u\ 
3 I;> 

-K iiii ' &-I 4% > @I,+ 

+,L: 8 o d  &I 

dy2& dk, 6 gj\$l &A1 2LJI 

&L$\ +d i4-G ?+ Jl i+31 
lq . . * iconoclasm j J 2 1  

.it. L PL 31; ; .,dl ?,& 

K y J I b L  >: !&a\><, . +>I 

41,~$\ +&I L ;IL j ' $$ =- 
gyJ\ oL 4& > $Jl &JJl . - 

.. 
8 QI,~$I -K kli ' v2di; 
3! )) &, $ * &\ 

>*'uJ $9 iJI,J,h 

. (( $131 

Daedalus and 1earusdJJ&!, &j!d!, 
Dkdale et Icare (myth.) 

i t  G g G  6s (J& .? , dJ\&\> dK 

j& ,&, ' JJ,, &\ $ ; j  Li 4~ 
t . , r  4 

d& * Minos d+t. Jj )! j;l 
' 0 .  

* Pasiphae q$i+k GL Lp .;s 
GJI J>~ &I u &, -jj 

O l  I 

-1 > $2 fi 
I r c 9 j 4 -  

&& J31 &I> A- -g 
I .  

j & d l  U G'L b j j  &- Js 

d* ,+$ U j  . ( Pasiphae ) 

(( L+Y )) LUI j ++ >i +b 
&j 

6 cr jJ6j  U'I e Labyrinth 
* ' 

2 lJb ,&I, &Jl> +I %Y, 

Jj ,& >; $ &d\ 3 \J, 41 
L i & + \ > ~ \ ~ & & &  

0 

&+$I >I iJ\j &\il ' 

2; +; +I*& g J b  4;1& j 

Dahhak see: Zahhak 

Dali, Salvador (arts) JJ~L 6 

( \ 9 h 9  - f 9 e f  ) 

L 3 L;G J] b2 ski ;s 
0 I 

+- $ &\ , 21 j ;y& > 
&J& J! kJ $ ' ~ ~ - i ;  & 2 d  j 

> ++Ul >I,JA~ ?+ Jj LLh: 
Jw\ & +WI &A\ 

kJ\ *\ y b j  ...-, ' PI, 
$ L + Ji 5 2 3 1  1) &&j$!j 

* Pre-Raphaelite Brotherhood cc JLl; 
'*, ' ' 
JF- 14, a n  nouveau N 1) j 

5 ,  

LLI. +.JI j $li &u,; + c,+ = ,  

+;a\ 2 I& rjLLl, $36 -y 

- r ~ L ~  Mj symbolism GY31 
h \ q r q  ck AJr$ Jj! F\, 

dl* -. - JLJ\ 6 d] dfi\ 

. +ba\ JLj j. Qj L j  3rU4 ., . 

4 Luis Bunuel j;; &-$ C. y+lj 

a w +,..3bJ& , c~ l  

>l j Le Chien Andalou n 

&b+>\ & &j . (( @.dl 3 3 

L) \ q o \  (( A\ 1) & &a\ 
' 

J L G L  ) (( p Y I  GLAI )) , ( +% 



109 Daphne 

j h ~  ;,\>I ;L+, d y k  JL ?I>I +,+>I ub d~~ +i &- 2- ,&a\ d b  6 > 
4 i+J $L J ,G $1 a~~~ -g ' 4 .$ d! +JI (, LJI ,J I ,i , ~1 y~1, a$ 

0 # 

( I 1 ) 1 + $,+ ~ ; j -  -. ' C  G; ,i gv ;+ I*!, 2 I Y 3 @JJ ?y_ 

4 $  ) The Persistanceof memory &,>?\ $IAl dlJ& > iJy + cdji . aL&h, +Id1 & . . 

( ! 7 J ) . ( J J! >d +dl &J\ jg, * Etruscan - GJ 1) LC f~ Li Goeth 

Danae 

Dana& (myth .) 

. .. 
, - r - + l i d A $ L i J y _ j 2 i p  

3 ;,A1 'y i- j ~ L l 2  &A1 GI 
~i 'a v u- q y 8 :* 2 J t l  

3 Y3s jJ_t.p j @ '&I 

+-I, Q! &-, i$\ a l p 1  
5 

0 2 L d 6 * Perseus Jy* 

2,- 4 -, $ d,~ +- 
i , d 1 d i + ' + l j 4 J $ i ~ , ~  

i*j- & b ~ :  $ cf; ~ U I  9, > J 
io, 2 2 0 s - i i  ' ,,, 
ig L, . 5, + ~ j !  Li, J+I 
r rr O 

k fb & &j i g j \  & 

&i, $6 ii jj clbi CI j. &I 

d! GL j k JL  0 2 b j  * Gorgon c ~ ; & \  

( Perseus &I ) . ,iJ1 dj-+ 2 b  

dance for four persons (blt.) see: pas de 

quatre 

dance for three persons (blt.) see: pas de 

trois 

dance for two persons (blt.) see: pas de 

deux 

dance notation dLd31 ;,a 
notation f. choregraphique (blt.) 

Gg *; ;& k*& 2 2, 

Danse f. macabre 4' A> 
(dance of death) (Ger.: 

Todtentanz)(mus. & arts) 
0 

?$ el2 4 +jb Jd +i b,5& &j 

9 3 3 jj-. 9, 341 
I c  

j b+L l>i +i ub d+g $t;, 

JS ~Jji ,r% 2 $1 
' c  * 0 ' 

G\JJ.S GjJl &yj li, . &+I 

>a\ 4 9 1  js 311 j JJ 3 & d l  

d, ' (( GJ )) & >,b > 
Lydgate && )~ ; i l  41 
& d X  . aL,lJl s- .+ 2 I+ 

> ,* Holbein >Up ;>I 

+Iy $+ >,L- ++ 
GIL: ! OTA ?b $ * woodcut 

6 +L LLg iJ &,+&I JjL 

GaiJ ,) 3 +dl $,Ul 3 L 
dy+ GL ;Ij 2~ &\ (( 

zi L;i I*!, I.+- j)3k g J \,+* 

. iJ&l iU\ bJV 

,t+J\ I h  2 j ~ Q L  dj 

/Lo d L  L)j. '+.+>I 

! AV t 2 4 1  * Saint-Sar'ns 

Cazalis & l j g  ~p ku, j+-A 2 

'@I 3 p k l l  $LU '+ 3- 
* Dies d l  ?y_ &A! igk >-, 

*Liszt & $1 j yj  dl Irae 

" > L A '  ! A V V * > j U  

+SJJtlJ j~ n G, r dl& 
' 

*suite ;Lib +- d X  . \ A O O  

Glazunof jj,j%J (( 1) 

ipiJ & * scherzo )) 1;s 
&+I Js i j g  v 341 

P 
3 c+- +o$L +l+l, +;u\ j 

' dl& iLU1 (, q s 9 1  a b & l  1) 

;L (( a41 ,J )) ;I,+ j2k 

aIrLj  ?,L, j$&i 6 + u l  

dy &I @, ' &Lo, +, d2lJ, 

>LLI 3 9 1  js f J s  +F' J! 

danseur noble VI ?\jfil sl> 
(noble dancer) danseur m. noble (blt.) 

' G'J &% +&! ,i >,lJ 

d$JI >fJl ), * ' 0 ,  ,, , o  . . p U l  j 'Jj-' +' 
? I~L  GjJ $ & 6 r ~ J L U  

9.: . , +/, 
'+=+J . , +y, f;& i;;; 

> +I~Q, d~?+ I$ ' 3) j 
3 .  

J+ &, t83, 4J$! 

&31 ~Lpi;, dL;j && JYL;LI~ 

a ' 31 kJL& 4JUl J& JwT 
0' '$ ii, $* +I, ~ $ 1 4  &, 

li JJI >,IJI ;ji >i 2 . GIJI > 
9 ,  

L [  &$! &,&  w, dj gG1 
I J 

$\A\ ol>l c & >  J,G, 1s 
')i />I, + l i l  JGj, -,,.21 *I& 

+ g s l ,  +J\ &I&\ 

+ 4 W l  

Daphne Daphne (myth.) 3 1 3  
1 .  

i f 1  rip j * Apollo 2; 

4 6  1 * Eros J,)! Pz > JK & 



Darius 110 

p 4 $7 &I [ 'JL,$I 

a ,  a ,  

6 jb l ,  k q  9, &Y'J L b  
J& >SI 2- 4J,l 2; , p ~ i  

$L=; &c, ' +$I j 21 i& 

J, ' bL; a\ $ 'J$l 
'-ih /,$! 

+~tu, i  j; , JG /I> J! 
i jp ' tdl jl j ~ $ 5 1  

L ,  - , g-& 
2 J! CJb /I> 6 ?I. ,U,I 

0 J& +-A b+ * 3 ,  

. , L4.b Jj, cjl&J\ 
2 o 

[ I;&> ] * Artemis clJ-dI 

2 O r  . / 
p x l  ki; . 2 s- 'Jl -1, 

0 2 

+ -i 3~ 1;, , I&, ; k . : ~  
* .  

E S 

b>JG t>i ;G~YI 4, & $L,G 
' :L kL?f 

$3 13, )WI b+ JG (yu 
r ,  

JL &$I i;k 9 i ,.a1 & &,& Y, 

4,Yl Ji J+- $ a b  -,b 
0 2 

i Ig, &L;~I j C i  @$I igi~;; Lg2 'Jl 
C '  6 ,  , 

GLi 6 JL +2 J!J*- I;! 

p, $6 +;, * 
I - 

9 9 

' 6, I 'j - -  &+ , a&: >&' )) : & 
>> ' '+& JJ@ &< >&', 
S?', ' &i ? j i l  'j && L$- 

0 2 

&i-Li~ +LL~! g l r j  &_c_L~~I ;: gi 
y I +L5 ) " . 31 G I >  4 

( 4,i LUKJI 

Darius ( old Persian: Darayavaush) (cul.) 

J J ~ l  3pJ13 ' FYI lJ13 

( f.j t h y  - o Y Y  ) 

( Achaemenids &I) 

dart (blt.) see: movements in dancing 

Daumier, Honor6 (arts) %J$ ji 6 jj 

( ? A V 9  - 9 A . A  ) 

9 ? ,: 0 ;L 
$-+ * graphic **k; ~ Y J  

&lJLb) eu GI 'Jg $$&JK ;s;o~.j 

l>L cCJ &+, 6 * lithography 

?b La Caricature $ G J u l  +&+ 

4-92 ,& +& & r & , + 3 1 ,  \ A ! - \  

& & & $ & G + 3 & * \ ,  
C "  

?),L- ;+ A u l  'Jl L . J  L, . $i 
. $b jjl$;>l ,?I J! 

-01 , 2, 

Ventre lkgislatif r )) d$ 
Jj, +I$\ 3 i;; & $1 , hyt  

5 , ,  4 i& 'J&lp ip, +,,? &- 

+YL$ +?i ' a+\ G I  +lL 

6 * Barbizon School +;z 

JC .i ,. ,&I J., , $>I > 
9 .  

?4+4 3 * Rembrandt GIpJ +IJ? 

2; L g  2; 

f - I  

& &L, a ;p: -,> J Jj, - - 
La, &-& ' 2 .  

0 9 ,  fpl; 4 $9 

( t \ t iJy ) . * Corot ,J$ 

daur (mus.) ;jj 
4 

>,I +Jh l  ,a+ ;: &4 

9 

j J~;;YI JG >I iJA JG +- 

David, Gerard (arts) JIS L G \ 3  

r 3: ' 

j;b, Van ~ y c k  a-1 'JG 3 a &I 

JL;; G K  31, * Memlinc 

N'- 

J~i I l i  C >;, . * Massys 
9 9 

& 3 ~ r  ie & i@ 'JUl 'Jb$\ 

+IA 3 gId I  +L &x cj) 
a c b  21 Sisamnes &L5" 

David, Jacques Louis 69 A 4  L. 4 1 3  

(arts) ( ? A Y O  - ? V f A  ) 

9 . , . * 9 0 , :  $ 5 ,  r 

-b k j I y j 3  j y '  &A ~9 JY 

$l,iJl && 'L, &J& 4 $,!o 

&&',.&>&J\ , - * Bouchet G3 

Prix de Rome LjJ . j>& - $'Y,L 
0 o , o ,  

,---rr~- & &I.+ i G+ 

-31 3 L+Jl, ' &&%I 

G$~  $1 & S ~ I  &%I 



111 declamation 

%, o,, 

d t  Diderot jJ.4-' k ~ j  ci-$j A+, GCrard ,Ipj Gros j+ e l J  JL b &.L L h  L b k u j  
J J , o  . (( , r j U 1  , j?;jl f~h1 s1 J;i 0 i;i ,+&A\, GirOdet +>,F, b>t I);Y\ ; $ ' I I -  iL J - J;t! 

J ,  

;&I, $2 & A dl> 31 J21 A, ( T * * a jy ) * Ingres . /&\, a>\ 2 2 4 &- 
0 ,  

>L ii-iJ~ * rococo a $g j> l  )) j j 2 ilh: )) ip."y j c b ,  
Day of Wrath (arts) see: Dies Irae 

~ L & w \ ~ - > $ J I . . ~ \ @ ~ $ J  The Afternoon of a (( +wl 2 rg 
a;& $\ * 

I- 

; j; 5 2 ~ & O U I ~  &GI ' qh? 5% 3%- ,&al *+bp faun 

L b 3 i L b (rolling like a ball) dkboulk m. (blt.) & ;G dK-i, +MI 2 ;;G; 
99 

Convention I+& 4 Jb 2 > &J\ +bi > 
f i ,  

JGjYl J! k &*> ,&+ ' +&I 

. (( ;Ml /%I a id3 $ 13, J,& 3G;;rl"; + L A i h j  &/Y 
,i) J. &2.Ll +&I > ,&I 

L J  

\ j  G$ gG GI> 3 g  
Jj hi ,w vb G I  d$, L J y  Go ,++%> ?,, . -Al wJ <+ 

. petits tours i&i j u l  Lebran 31)+ , Y l  CJyg> j$ l i \  
E 

Eik ,c;;1 J 3 3, &A1 ?iA 

31 &2&1 &li L 1 1 &+ y g +,YL /UI :+,A 9, j9J1 31 
Dkbussy, Claude-Achille L 

I+ L; $4 r&j dl3+ b k i  1 L;P; i u  )) d l + &  Malarme 
( 1 9 t h  - t A 7 Y  ) 0 (mus.) 

~,&b >JI +- >~i, L LA + ,  ' + L  +1 k& + J~~ 3'6, . Eclogue 

4, ;y; $L, &?> &y d y  
&J>t iJ31 L&l  &19, . tb  I 6 pJ1 ,A! +;i i p  g&.& cp; 

PI k; j I  . 2b , JdJ& 2 
~ $ 1  k&; ' G\Jj>~; +I$\ @oj +$b - ) * Bouchet J* 

' $,la31 g >+Yl y&%& &*> 
&I$ l&G 431, a> ?, d! 0" & A, . ( j~.& diJb 

3 *Ul , & d l  +% 5 L i j  G; 
. i&* 

# J  
O 4 & L 451 v l > i  + *U +J 

ob OJkl, ' *L,Jl ,+ 2; f iu l  

( J - s ~ ~  ) (( I ~ L  )) Z$ 3, &y 3, L >+21 ub b,+ gi91 
2 7 Y > I I j 9. JJi 0 )  

jJ31 + a1 2 bFi $1 &p- +Jl&L p G j *  **L> ~ l i  
-*: : : o t  u- Jl 3 5,J * 0 b Y  s; . &A\ +I+ 

iy &,IJ d-rt( 402~) >P; 3 , ~  yx i ~ \ \  j 2 
, , d- i &*> 3K a!j ' /&I 2 6; 

dQ\ $ 1 ~  *+\ ji 
LL+ Y, GL ;51,81, j & ~ Y I  

$ 9  ' ?2&1 &-+I +> 3 p1 
. &aI Gi;;: jb;i $; $ i j$\ +> ;,++ LL 

sJLg 'A, L? eLJ1&>, $\ 4 1 5 1  

&i\ 31 3 4 % ~  A, 
* 2 j,& Lt G$ L 31 ?,; +I && 9 

--1 J L +L, i+. i.+ 

0 4 :is" r- I 

o J ' S  

~ + J S  iJs W ~ J  L& >! G 6?j1 . 3 v ,&I >*- 9 $&- # , J  3; L z 31 j , ~  &I 

~ A I  jl;- I+ +j31 + 2 d ~ ~ ~ ~ & ~  y i $ b ~ ~ g  

viJn ~ t ;  &I; Jr $I,; , -gl J! &3> &y G 4 31 $ 9 . I;-;, & ~ i  J :G; >I a+ 
J 0 

- 2 4bj .h~ >,il. + fl$ L GUY\ 3 Y &ci/: YG! ed9ti, dd 
qj, ( 491 ) (( a L j ? y  )) %++ 

( ) )  ( 1  b I )) : i ti $1 I ) ,  *Iberia I,$ ,) -ZA -i 
(( u G J  JY )) + j j ~  d g  

( j j )) ( $1 d j 1) *Nocturnes (( j ~ '  )) 3 The Sea \i!$ -6;; !A, J+ A ( j 9 1 )  

J+\ 29' j&L ,% t;P+ & 6 n cU1 Jr LLL~ )) 3 +G 0 9 Clair (, 1) 3 Images j;$ I) 3 

(i 3 L j L  >+I I) 3 de lune 
6 41 j rif. a4 w tp.'- Y G i \  p,424 $, 

. The Martyrdom of St. Sebastian 
+;i y! j l ~ l  Cr 16 ~ J . ~ , L I ~ ~ I  +I +MYI j 4 , ~c . ji l u  , j ~ t i  

4 , -  

r e  (( j , )) I 21;~ r*c, 2 ~ ~ 1  ,i-+;il +j 
ijeceive the eye see: trompe-l'aeil 

z -  ' 
J' 0 :  ' ud . ( >>I) de l'empreur 4 . J \  1 December &? 

3 L  32 39 d&L a e,! j *;I-, , $1 2 l 1 , 1 5 dkcembre m. (cul.) 
3,o. J &L,J~ ,cj> u +%, fi J~i: &U a g e j . 1  o 1 2 j  ~r /&I 2 I> 6 (( ?MI )) ,+I p 

. I ;r & Pelleas a MClisande &l&, . J4L A, dL,Jl :$ &I d K  

oJ&4 drJ$l iri ?>> > 6 I 41 Y declamation duii CU! 
I J  

Y;? 13 2 fi di yj  6 > . d,5clamafion /. 
, l 

Jc >\ 2+*c LX J ;)Kj 6 ,$ill j <>&I ~1~31 j $1 2,; a,> iJF, L_-C.PI, 3 4  j iJW\ ,oi 



decoration 112 

decoration L ~ 9 '  
dtcoration f. (arts) 

@I; ,>\, $1 2 9 , , ; g ' ,- - 

deesis h\+ ' jk:l 
(GK.) (supplication) (arts) 

~ ~ $ 1  - L ~ I  ~1 OL cr; 
J. c U l  J! i ; + I  i.l+l, a Y b Y I  

+&$I I,&I j i  j$>l  LJ L, 
& ;.&I kip . ~4 i c ~ ~ t l ,  ki 

decorative 
e a  

, ; p , j ,  # aJb, pjl JKIl dtcoratif adj. (arts) 
r  .5< 

jt. i ; ~  li! JJ$~ $2 L+ jJj ,y& A+ +&i 9, . 
s; 41 cS&~ e J L ~  &L+LI ~s 
+dl * iconostasis j+k &WI 

J. J;d JL~T; g :;G! 51 ,& &a\ 3 $1; 4, blbi $, i * altar $> 

; Boucher Gy jal ?+$ J. j;gJJ t~ . \- 6% dl j dld1 by i.JW1, G ' J ~ '  ir;W1j 
... + 

sj & f b ? \  2 jg \ j i  6;; $1 4~ J I+  9, 6 41 bill L J J I  + e- +dl /-&!I + \ > I j  

d 0  

. > >ul &-,J j\k &, JG! J? &- + . j+91 >U \L k r+ 41 

C& e$ 3 3-1 JG ai ( Y a o  i r ~ )  
r  r  ~ y j ,  a>, decorative arts -I 

Ig. \,J+l, 1 dl I& I dCgagC A&\ i+ ' LPk? 
arts m. dtcoratifs (arts) , I I ,  I > I (a disengaging step) d&gt (pas m. 

~~ji &: ?iL 2 k%~ ? JJ 

> , - y dtgagt) (blt.) 
r * , '  , j ;: GL 6 Jy- K,, 

+LL;JI J L ~ ,  I c ~ ~ ;  c4J1; 
\ 

0' 

j &\ +* -& 4 1 ~ ; ; ~  . L ?& I ~ I + I  & ~ Y I  
:h 2 K  lil L& Y, &+Jl, ; , +&a\ $dl, $- +?, i;;, ?L! 

&al >- , . &181 >?LA$ , Degas, Hilaire Germain Edgard (arts) 

b J ~  3 >TG j 2 b  &>i 3 ,I 6 a 
* d' r  2 LA minor arts [ +-)Jl 1 -6 awl L$ L:slj; zb 

J L q  ab> J* ' L q  

-I - 
( I q I V  - I A Y t  ) 

a  t . ( applied arts 
) 20, -- 2 i f ,  iy; $, 5 a '  

tu o * graphic arts 

decorative stone carved domes .O;P: 
$ 0 .  $ &a/- 

. &J; Sl;;; ' @- @ - - coupolesf. &cories a la pierre taillie ,> \ A o A  , ? b  3 3%; dJL 

(arch.) ( )  + b $K&: G~ I Y! ' +,el ;I: Js, d& :,k LLJI j i- * lngres +T 

A&\ P \ 7  I \ o  j > l  j K  ,t+;i"" ~ l i  LLLI 9 +I, $> i ~ .  , h o  ;I. 3 - A;; ' +L; 

> + 6 I , + I  I I $ 1  Jlt;i +lJ?. & U&! j \ A , 
, ' r  

+ +GI LL! J! Y1b 14 il) LjJ jL$~ tJ;i +GL 6 2 j  . &>$I ~ +, A-, . 41 + j k ~ i  

j f l L L I ~ i ~ ~ J 1 + , L L ~ s  , A 7 0  

r  r  ,r . 91 ,t%b &'JI JLJ kC;, JG$I 1 I I j 4 4  3 oJy 
0  t L& ' &ky;$; I ,  I > + Y I +I,; ,+; ' fb  91 

$-& ej  if;^ JG; > j J & l  L I ~  L i  j+\, +G L+ > ii+J\ iG; G> a~ d\~du\ L ~ , ~ ~ > ~  
+ + 

j. Js +G --,;I >GI, 2 JJ ;G ijJb &, ~p.e&l;;~ j ,i I c ~ ~  2 ~ ;  +i J. +G,JI 
r  r  t 5 

*A *?YJ ali GI;\ dl &L$I dj 6 >+UI *L 

1;. >/ li, . @; ~ W I  6d J L& 
. . ;>I J+, . >$I i~ j +@I ii>j ~ > j  3 Jl;ar ,+ J+J 



113 Della Robbia 

Renoir J'PJ, * Monet +y 2; 
. * Sisley Jj?', 

0  , I  

9  1 

& 5,' ~ > W I  dl , ( 4 1  jr, 
r 1 

316~1 Y! $ G ~ Y I  >>*I 2 &- 

' + G Y l  $2 & $1 el, j 

3161$' g%&lJ+b l%J4'&;!+ 

, 0 .  +;i sLk +Iy c ~ t l  $9- 

t,; 9 +F ?,d ;,>; + 
Y 316 ;!, J,Ab +GI j . i l ~ l  . ?LJI 

3 GL, $IsJ >*I &> J,b A, 

pu1 d l + t ~  $a J! &.;; 
* pastel i,)&&l 31+Llj * water colour 

j * etching j3yb . b;il - LirLkll 

I < - 5 ~ - ; J l  +I; &&I ++ 
& i + 6 * aquatint 

9 .  , 0 

3 41 j 41 2 && -. - ,, J 

. &h+ o,$ j & S;i]l +Id: 
I r l  L> y< - - -  > o> A k; 

i+ 5 i ~ 1  +IJ> jr ~ $ 1  

3 1 2  ! A h *  ?b 4 <e2 
4 iij~ )) ,ry$~, <+&I J~~ 

Lj  . femme au tub / y  

41 JI jg , &.+ >a 

, c dcLJl ;i , 316  ill 

deism 31 &bl 

. . 
09i 316; ' > @I 4 2 1  > j - .  ;;21 
L& & j -21 & j ~  12jj 

0 %  * Directoire -ll&-$al 

jJk . c * i  . 1; I,($> i16, . Talleyrand 
. 9 ,  

&; ,+I 3 'p j4J jL +; 
dl+ d u l  4 & >&I ~ J > J  -~lJl 

+&I o k l  3 -GJ1 jrJ . Gukrin 

hl 0  > 41; d -16 * Rubens j - ' , ~  
e , 

. 0 ji; -& 4; 

* . 0 ,  

) The Massacre at Scio (( 

+ I i I ; a i l  j, 

4 * Romanticism -Lj31 $& 
% g$l O$ GIJ I,($> d16, ' ~j 

,, * 
o d  & - 9 &- ) dl, 6 5tjd 

+b+& Li; 316 hi +I+.AI 

L-.+,Li +L+ Faust (I -,Li )) 

& * lithography +I & L&l 
di r, . &b iJ& j ;I$. J> lil 

i 
@ &%!I j,bliJq A*: d16 

1 

-Llj 9JG / *  > , & / 4 cJ >-& 
. ,,*I J+ , GI;~-LL+I 

d-6 . ( jjjl ) (, >I&\ 

463 J &I ;t 441 9;; Jt 

i & : L 9, ' GJ,&\ 
L L  & ' 2 &GI j ~~91 

Palais- dfiJy > J +I31 > 
( &~k, ) Bourbon 

) t,-2kJ' U+G LL, 

JA; ,i$l $5; (&&+ 

y d &-& Agnes >: 

9 

Delaunay, Robert %JJ 6 &A? 
(arts) ( 99f 9 - 9Aho ) 
jr i$ > J A- ;j JW 

+ $41 21 f $L &.a 
96 41 j,i\ &+ ; L A, . ! 9 .  o 

y b  y I J  Cezanne dl+ I, LS>L 

b;~'i J>, @I s&\ J! I q j .  

J'u! c) I+ '.LA ,&I , S+ 
c '  ' 

' &/ fl i;li &, . G p y  
si+L\ I (l k j ~ i l ~  i k i  11 -16, 

* Klee 6 J3 f i l  ~ . > i  +l$l 

-L iJ  *Kandinsky A - A K  k s j  

Apollinaire '-d3i r e  pul 9 s j  

6  c L 

ai + @-, ' (( N9Jjl )) 04 r+l 

&y d g  $4' u+i 
c 

( 7 7  6 A  Y  ) > y I  

delicate (aesth.) see: ugliness 

Della Robbia, Luca ( a r t s ) u j  6 G>; g? 

. 4  
%? o & LJ3, j 

J,;;;~I &I 3 . ; 1 ~  i c ~ s  j (( kjJ 

HI> LiJ . c u b  'terra-cotta 



Delvaux 114 

Delvaux, Paul (arts) J i  ' pi?? 

oJ~LY ( Surrealism ) d b  JrJI 

3c - i dream world ((  KC?^ ) 0 

S r 

c4;?4 f jl &Jb - && 

' ~ > j ~ g y ~ ~ i & $ L l -  

. &-I 4 ~ 1 1  yi ~I*;JI j* 

De Materia Medica of Dioscorides 

Demeter and Persephone (Ceres and 

Proserpina) Demeter et Per~:Pphone 

(Cer2s et Proserpinej (myth .) 
* 

0 4  L 
/ l o  

+I 3 dy&% * Zeus , ~ > j  41 
, 

J$ij  +LaJ >> A- 2, fi> 
5* 
?I ~ 1 ~ 3 1  -K U, . >LAJI, Jk~J 

O 9 ,  

d+U, +> 22 L +lJL.Al 

, i ,  >,> A, cl,Jlj 

{MI * Hades /->b j: d,+i: 

.co. & ' &i >; w, r, 3 
5 4  0 ,  

. $1 )MI iaz g, fi? bl& 
5 L 

>L&Y && > Cl>j fi> ,jl ')s 

-+ @y, igJ; j 
- & &? 

&i; &, . &L LA ~g.o-: ;j >;$I 
5 L 

G+ ij+l 3; C& O ~ I S ~  JI j > j  
,e L 

QL 

"r; &I 2,J.g %, q! & &I, 

Jj 3+fi i;$ elk: &>b J! yip) 

3 4 1  & && ;g 21 $! 

demi-caractkre dance * 
danse f. de demi caractPre (blt .) 

L 

_d,J - &LI j~ .J 9 

2' A, . ;jell, JWL +GI 
' 29, $31 ++ &; $r; 

Lk g &I& &;$ Gj, 
0 L 

J1;i.l > +i $>I;+ ' a m \  
& GUl cSLu' e??; ;j, . 

Les Patineurs o ,j>$l s JL 231 
?LJJ A U  + ;,.& $m $41 
f i y  &yj W. Chappel &b 

f&\ $2, fiLl,, , 
6 L l u I  Meyerbeer 

Jl +&J1 b~ +GP 
0 2 9  + F. Ashton d+f.i &-,>,.i 
u 

. ,c& &J +? 
democracy c&d? 

democratic f. (cul.) 

QI$-~ :-oleo a,.+ pj 
0 S 4 .., 9 

$131 $ ,,Ml LA;\ : 2yl 5% 'j & 
$1 j. ',r~,% e ~ i ~ l  j 

'g L&!l G ~ Y  GGl &E, ' >dl 
04 

@i; r jc; - ,  jt + &: > J, 
>,& L I I $ * > & ;A1 ;$9P ' 

I J - &I > . $ 3 1  
1 ,, 

+I h a ~ 4 1  3 (( &I$-? I) 

q;; 'j &?Jl +G; > k L,+l~l 



115 The Descent of the Holy Spirit 

;r! 21 3 ' * Magna Graecia 631 
, 9, 1 1 1 61; Y, . ?L-; Ji 4 ?&I lib Js , . 

a , 0  "' , , , 5 z  > G' &+\,.31 cY> & + +j L2 I j 6 v a n  j$J> jii *jJ i;~ 31 ' 
L' 

r 2 
J  J 5 i O .  Y I . &L ;PI $L v-',19 y 3, ;& ij,'- o . ,  ; p f l  . J  ,, 2 &J& ,>IA h , , )  Der * Weyden 

Z , ,  1 * J J S  
' ~ ' 1  j \ j g  j , $ $ 1  ' is ie> L; t$ .w, - - 6 

3\j i Go\, Q.rr~1 2 4 1  : d  J G ' & > d & > ~ \ +  , J ( Entombment J J  ) . w1 

. c U I 3  

demotic (kcriture) dkmotiqye (cul.) 

, ( ) *,&a1 

@&!I 6% 
J  I J J  Z 

Yl+l &A\ ;Lo: +LJ ZI p 
0 J O  

;t ?A 9 ;si& *%I 41 6;; 
j* iu\ jy$l JG; +l;i: 

,hl 3 3 ,  is; 2 . & d l  a j . 3 1 2  

j & L  2,; +I; 2~'; ;& f.j 

&&? > 9 L.& >g J\+Y\ 

&I$ 2 ~ ~ ;  jy$\ J ~ Y  

+I;$\ , & . ~ j  &*; 2s 
Herodotus L b i  $\ > 
2 ;t; e;:, . a\ +; &$a1 
J& u, , +,$\ 

?+A\ >p- 4 J!+Yi 

I I ,  ii;jw1 /dl; 
a ' $ '  

J G ~ I  2 2~ Y J~ ~j . ~ L J I >  

,I w, Sgi ;I& &$.3~ i;: ~i?, 
' - 5  0 ,I +- Lw' j! ~ ' ~ 4  ,i ~ + i  

The Denial or" Peter Le Irenierrient de 

Saint Pierre   re^.& arts) 

+I a, J&JI &$ ;Q 

cu~ & &.% +I $i L;L+ 

ddnouement (drama) dl k 

The Deposition La Descente de Croix 

Derain, Andre (arts) +jd\ L 

( \ 9 0 f  - \ A h * )  

0 ,  $ 5 ,  J  

G~-L ,) >G ;p &P JrP" 

$ 4 * Matisse _*& $1 ' (( JIJi 
'&~$j 0 J  

?+& (y, - cift, ?y 

,/+ 4 3-1, I * Vlaminck 

f * Fauves : , > I  L&~;~LI\ 
Jal di L Gi $ 6 \ q g O  

u, ) 31, \ 9 A !b * cubism -.- 
J  

GI> d g  iJ! ' I+ 'jb +: 
1 1  ,o. 

,i $4~ OJ,+ y +" 94$- JJ! , '& A, . >; 
JU 0 1  ~ 2 ;  -71 +,@I, 

FL * Diaghilev 

La Boutique a J,uI  -1Lj. $ 1, 

SJJ \,,iJ L 1 q \ q fb fantasque 

Le Barbier de (( G! 2% 1) Rossini 

( Y \ A iJy ) . \ q 0 Y fb Seville 

Descent into Limbo; The Harrowing of 

Hell Descente f. aux Limbes f. pl. (arts & 

rel.) ,&I J! JJ$~ 

& ~ L & ~ ) L J I J ~ ~ \ J ~ $ ~  J- 

5  0 

g tg,(T-J! 6; ' ig31 f3 Y! $ y 
r C  0 

JL >.i$ di J! c~,;?~ 

++ 3 U y : p  d . + 
L 

j y  )".% I-Y t+,u 'u ,+- 
( Y Y Y iJup ) . * Bosch 

The Descent of the Holy Spirit (Pentecost) 

La Descente du Saint-Esprit (La 

Pentec6te) (rel.) L is1 & 

+I ;i ,i 

i ~ )  j$ JI +LJI 2 ctj 



design 116 

design @I 6 +I 

(Lat.: designare: to mark out) projet m. 

dessini (arts) 

The Despoilment of Christ Le Partage de 

la Tunique du Christ (rel. & arts) 

@ t\$ylJ +g jGl 
,&I &q 3 ~ ~ 3 1  >&I e; 

C + ~  , , & & I2 b,Ail, ' & 
& d g  29 The * Robe >?&I 

. & l,L$li +A j+\, +, 
6 ,  

1-d El * Greco A-41 J- *jj 

-4 & * Espolio dl& -I 

. Toledo iil;ii, QJ4& $b+ 

( Robe; Crucifixion ) 

detirb (stretched out) detiri (le pied duns 

la main) (blt .) ;UI 6 &*? 

*Jq ,?Ail\ UL;! r S,,>b;h 

) assouplissement & ;$ 

,$>I & 213  @ & ( limbering 

J;i J! &;, 4.d &*-I $2; 
r j  $ wj ' &+LI ~ U I  pi 
3 ,a ,' +-, . u.4 &*-k -31 3"" 

(turned aside) ditourni (blt.) 
9,) 

I 

+- ' - Jg , +A , +\;;i 2> 

Deucalion and Pyrrha \&J dj$gY3 

(myth .) 

&,&,A 6;s 
&&-! 3 GI liu_ * Prometneus 

(,&! 2 I* $- d g j  6 Epimetheus 

~ ; Y I  p ?&i d, . dL,& GL.2 -, 

0 1  4 , )  

4 * Zeus &;j a'?'\ 31 U,j 6 ,jL& 

%+ A;L 4ey~ & & 
* ' J # ' * *  r;j, J! >QI >;i , ;UL ~ ; Y I  4- 31 

;ul $, 491 , j@ J W I  
* J e ' :  , 4 &AJA . *  L. dG; 

9 3, Gd +, g 5; a$%> OJ; 

a >  , 2 ;u\ -1 &I ~ 1 ;  6 491 2 -jjj JJ .  o , ,  

* J  

&I zi b+, ' -- 60 ~l;, L;. 

$6 &&L;k &z &, i+ 
* J J  J* 

:l&l a-I 41 d! -jjj adK3> 
J  0 0 s  , &:\,J 4 { J\% dl J& 

0' JS &,&,A iJL!, U l  ibi 
0 s 

L.L izi L a,$$> \gi ' $4 
J J  J' ,  e , ,  

&&~;b + L.i J! Q,+, -jjj 

+Ls 4 4,: *-, . :L$j Lli a,> 

: Metamorphoses (( LU,~I B 

a,$>> Li $ :g1 +-?I 41 L, # 

&: +UI rjYl 
- " 
pL ejjj 

i n  : + ' " .  
i-;; 21 Themis 

G, 1 5 4  > 
&! jh ~ ; \ ; j  ~ Y I ;  u- 6 3  

; 3 $?I c;K, . , d&l 

' &J XL+ J, JS ~ G L I  ?& \j!, 

3 -1, 34 c j l j  A- { LJ ,+J 

I& && { f ~ J ~  & -g 

J G I + ~ + I ~ L ~ .  i ~ & { ,  

' *I $@I &, L A  Ll 
J+l & -g dl iJAI i j ~ l  

3 LX, ' &>PI +LI u j 6,/  
J  s r '  $ ; i J p k 4  d,$g3>&-, 

s ' J  s e 0 c 

. jIfl iJy t..j I>, @', JC Ol 

L J? &I CUI ism\ ?+ 

' ips, &, & 2 @$I &I 4 
(( 3 s  L A  

deus ex machina (Lat.) (god from the 

machine) (drama) *& #dl dyl 
i y l  ' a3-I & ' j + & J l  i y l  ' a31 'y 

a3\ @\ 

(Gk.: mkchane) 2: d;i! 
' +I ;;lid1 c g l  C L ;  j iS& 

0,. J  * J  3 , , & > P ~ ~ k t ; + i * i c * z ; ~ j  
? ? 

id1 u, JL QG c g l  >;; 
'J I& LK L. j~i, . jJG; + & 2,; 

iL;L; f.3 e131 a21 
1-b 2; & 6 Philoctetes 

s 0 , a ,  * '  jL &J+J,I +i-, 4 91; 
' L 

. + ~ I ~ - ~ ' Y ! @ & & Y ~ J &  , ' <Y i 
,' 

9 0 :  . <.I$ jJ+ & $&.21 1-b +I p 4 4 

6 c~;J~ JC @I jj LWI iwl 
?& ,< is.$ 41 6 &I B J! 



117 Diaghilev, Serge de 

l,,f j o& & Kurt Weill 

jJ& 4 Three Penny Opera >jm\ ' 

& ' > Mack the knife ha1 dL 

dCvelopp4 h la barre (a developing 

movement) dkveloppk (blt.) +&&? 

. %I, +j 3 *I+ ~UI, t~JL~ 

> &I 2 5 - 9 1  OL i3, 
+ :,% J! i s j J I  &..I\ i&, 

L..+ retirk %$I GI+ j 

+\>I J ipil131 &;i) . ~ L J I  

(( Ul8 25-2 ( >by1 +Jl 3 JlAl 

ddveloppk A r~ t l  $> e131 &J1 4 

L\j &I>\ G;> 6 la quatrieme devant 

$1 ,&JI J: ( 3 ) 2 5 -  jLJI 

C5;i; + & . dCveloppC A la seconde 

k> > L q \  vJl J:! 'j -1J\ 

&I $+ ,&$I 4 N 31 1) 

. dCveloppC A la quatri6me derriere 
t r  

2 L  + ag91+3 > Fy $, 
. '&I ,+Jl 'j 'jLd1, i4 +I& 

ldevi dkvi (rel.) 

. . ALL\ . 4 691 fu~  

Diaghilev, Serge de 6 3  c;r, &43 

(blt.) ( I q Y q  - I h V Y  ) 
I 

+!UI ,b?j\ 4 +i j j I  ,A 

r L pSu AIL 4~ ;LI ' &,j~ 

G,+lpy' ,c;J]I $*. &$,j 

L, . ~ I J J  G,L I+ + &I ~ J I  

ai J, a+\ LI,? + si u b ?  LJ 

L;L )) 44 $91 41 + 
& b ~  3 j, . \ q .  CL 4 Sylvia 

J. &A JUI +G; ,+ 3 413 
6 PA $,l>l 3 (+ LUi j$ 'jg 

& jJl>l 'j - &A\ I sJA ;gj 

I&, L L $  4 &.,$I + 
, C A I  2 j b I  3 LU? . L;bj ,  

+> J!+Gs1LJ . . 1 9 . 4  ?b 
L *  ' e ,  c+:*>J~ ~ U I  ki LG + 

JI ~ ~ $ 1  + crrJk Chatelet J;QI 

r 0 

r+' &I *&> +j >,; &b, 

3, &&; * Fokine &) 

1;3.pi\J1, ++I~I ALL bi1.i Jg 

&-+, QL~K lJ~, 6 4 4  G: JG; 
r 8 

$L' &JL 6 * Nijinski pkJ\ 
r 0 

3y4 Jr pg* . <  3-i.:; &,$I &$L 

0 jLGj Les Sylphides ( &&+ +! 1) 

Carnival J >Ij&, 
r I 

Fire bird . Petrouchka 

&A\+ j+! jL++ $li S;t 
. & $1 & 3 9 +.$I * Stravinsky 

Marie 4 j\, * Matisse 
es . ,, 0 

?>b 4\31 3 + -1 L j  * Laurencin 

I2 ' +; gL+ +bGl; 9L.o 

Poulenc &Y3 +y 

+L. ii>l .I &j * Satie jL 

. &$ * Massine 



Diana 118 

j J! d~ &I ;?, 

j g  '1 6 ,>$ !A*; 
, JG~ , 

* I 

jgI jg rb &% ;,i &gy 
J ,  ' +kJ\ @ ~ r d  , - &iJ 2, +,lJl 

, , 

/ &.nu1 SGp ,;t; i, 
J. 61, AIJI ki& , #  JG; +,..$ 
@& 3+& &$- 

.- J ., &i 
, . 

,ji &I$ ~ G I  , j ~ ;  ' I& &I$ 

+I -, ,jl $! &.G gy j jg 

+j & +, j 13 &- $- i -. 
n LL+I~LI 8 &, &&> ~ 1 5 1  s 

I 

> u l  &*-1 + k, * arabesque 
iul k .& & 'g + I&  

* .  

,- 0 

",-it;, LpJt~ 2 is j> LL & ~ L I  

Diana (myth.) see: Artemis 

dictum >$la &d\ 

maxime f.; dicton m. (cul.) 

*&j&>G+;, 

a\ ?$ 
Dies Irae - .._ 

(Lat .) (:Day of Wrath) (mus.) 

$I, ' 3 1  t; di d& ,) 

' I;L; w: > ~ W I  +i J+ ~ * i i  

Sibyl u f i l ,  ;,I> + L 9, 

. [ dL,jl Q'y1 +Ul ] 

L j  +31 ~-44 % 
&,( j . ; ~ .  ?b >$I ) , J % ~ J G ~  

2~ ~ d \  ;&I -91, &\&I 

'J  A>, J$l a- & . 

, ' '& , 

- - , I+, 
$ I  >s,, 

+L+? $$ > L,& Y dls 3 6 s  

L 
1 4 '  6 7  L L, 

i. 

j 0 -1 - )) - '$ 
' 0 4 1  

' &>I sj > &-Al > + ~ r  
4 * Saint Saens /Lo d b  & a 
il ( 2JL~ ++ ) 4611 G++ ' 

( o i  m' & 
G 2; J, 
& l;;'bj ' bG r  2 Y - j  <&I 

4 ~ 1  4+ * Berlioz jd2 

&l;;~l $y 4 Fantastic symphony 

l & l Z b l  

~;-u? 21 Songe d'une nuit de Sabbat 

4 dL+ + &u1 JJG G.& L L  

, a J  
e *  

4 4 9 dl J! jBj 9 iJ> 
/, , 

L L  . + I d 1  ;,L >$I &@I 

9 (( 91 ?; 1) >' jd2 >;! 
-,a , 0 , # , I  .I 

$1 ad. 221 A+J 2 9tj.L 
I 

4 91 Respighi - J % J +,I 

&A j +91 2 ,L>I A+- 

-41 +- > G;c J* i;.Ul 

& &i (( aj12 &M+I )) 

QjIpI\ +i' 9, (( ~ L L *  +I 
, * 

&by1 + 2; $1 +,& d L  $*; 

9 . iji? LaI Ul 
41 Rachmaninov >+,bJ 

>, ',JL~ > $1 G& 

jg &kv &' > (2y71J 1 & 

Rhapsody on a theme of (( g J j L l j  

* Paganini 

diminuendo j d ~ ?  &d\ 

(It .I ( lessening) (mus.) 

291 & j >MI >,.?J\ 
if 

,ejf~, &JI 4b1  + G L j .  JS, 

. * crescendo 

D'lndy, Vincent (rnus.) dW6 @GI3 

( M Y 9  - ? h o \  ) 

+; > & >j +; 2;: 
. p$ d; dg, * Franck J\j+ 

$,+I +,L ,-b J U,L 

&+A\ &IJ+ Schola Cantorurn &44 

Diogenes of Sinope & , s I  ~ j b  
Diogene le cynique (cul.) 



Dionysia (myth.) JH$) 
2 2 

Jl %, 6 +L,$ ?&I kjJl p 

jhr> -1 $i . * Titans 

) 2; >$q i  +i * dithyrambos 

. ( Dionysus 
9 

~ \ i ?  i ,&$I 

.;I ',.L 
J 2 

L,F 

9 0 c 

- Jl;? y j  - * Acropolis Jjijfl\ $.+ 
4 2 

>>I 1,+3 6 L+ i-1 ;b+ 

,$I wu $ &, zLtJl 271 
' iAljil, <?L?Y\, G+l &b+lj 

r ' 
JL& &+L >,& &bL 'J*: 

Dionysus (Bacchus) Dionysos (myth.) 

Jj Cadmus jl.>'b GI *Semele 
O c 0  Oc 0 

4 1  * Zeus J.> j dyl ig-,j i J+ 
&/+ > a +@I L,- J$ 

Diony sus 

9 0 

/j-+\A> y\ /,-.-; ;>> > 
. ,>> > $ q l  Gi dithyrambos 

$ 4 3 1  2 -1 /+>> 'K L, 
, J ,  

Cj$\ k lJ j  LL:, iclJJ\ >i 

~ ~ ~ ~ ~ 1 + ~ ~ 1 ~ - ,  

LJL Jj, . &I + L A ;  9, 
'+ (s ig-jj z& is I r +L;: l p  

II OI Lf is A! d A  . *I, +L 4 

'JK, ' JUl dl& o+ +I+ 



41 & GJ1 Phrygia & j  L$ Midas 
* 1 

L& L 5s- iJL G.& J & j l  
O I  . . 
d l&JL ; i > '  J + & l i j ;  JI 

OL & 5i 41 J.2 /++?. J! r i  
L ,  ~r e I 

jc ;j ,; y j' & 
& $; 6; Z' j ,  GI$; LG 

2 JJ! Jyl + ,L$ j,& ,i 
&I; + ~actolus / 4 # ~  

. . dl oh & 
I ' 2 s  , GI Ijl! jg /+>> r131j 

i;j g! dY*9; & 2i J; jli,,j\ jt 

j 1,s $3; 1IG; G 2 &,L c~;i 

'+ &; +lJA &%, ?Ju°;.l 

. / r ;  J /,p, 94, 
9 i r>1 JL;~ 4~41 j 2 i k  SSl, 

+$I &I 2; -I g 

w & l ~  i&J-I J! +is ,jp> 

r e  * 
ip 3 d,&:; b  +Yl JLJ' j ?J3b 

3 i+:; 6  +.&I i$ 1;j 91 . 
* Dionysia ( Ljy> r &Lb& 

j421, $51, ,cJL +- 2 s  

b  &'$I ,$; sq1 ,  $>I, &$I, 
J. 

r,&j\ Gj j l  a~ '&&J\ 2 @ 

+2, > ~ k ,  J ~ I  ~r G$~ 

j;, &LU' jw id' 'J& b\j \  
;,I> +> A; $JILL j J ~ I  

, ' 
;ItLj J J ~  ji JG & i.16; s;$j 

r * 
+2 2%; ' +A <La> ?g!, 

' 5 *r 1 
J .  

o h  df, . is+ WG, 3- 3 . 
pi;, &y j. k ;,$ &Y+Yl 

dr\h*u ~ $ 1  &I d ckj 
~ ' ~ 3 1  6 . 1  Jl j,j11 i;>; 

( dithyrambos &I ) . 

Dioscuri (Gk. : Dioskouroi) G~&al 
Dioscures m. (myth .) 

I*! y * Zeus drj JyI &i 

&I $ $ b j l j  21 * Leda 

&,+dXj Castor J+g ;rig\ 

. kbj 1- ; r i ~ ~ ~  6  Polydeuces 

diptyque m. (arts) 

;bll dli 2 1 5  iJ> t,.! 

( triptych &I ) . b 

Directoire (Fr.) Directoire m. (cul.) 

J&$? b (  G$ 4 ) ,s 
9 4 ,  ~ ~ 3 '  i 4 J  ;IS! 9 

L& 5 iJ\>l $?; ? I ~ Y I  

Directoire style 6  a$=@ jlk 
style m. directoire (arts) J\J&$LI) 

\ v q r  d~ 3 iL 2 , ~ ;  219 
0. 

j. f j ' \ h \ t j  

+i 31 j\> LJI 

JI \ 7 &-+ & J * neo-classicism 

bgj ' Empln style 2 JJ-blry' 

+UI &*I j131 ,& J! 

g2> ?IJ&; iy; j. 

>;;U L+? +, . ~,.=LL AI~UI 

j. & J~b -d3~  ;I& id  > j61 

dirkah O K J ~ !  

derkah (vestibule m.) (arch.) 

'Id G .L*j.l j. ;>I d 
i,QI $ +%'Idj rJ&I +% 

1 1 ,, . Ql oL+l j 

I' , 
2 ,r?&~ J I ~ I  4 J+ --r~ GJ+ 
5 .:b 51, . <,L&.JI &L Ql ?GI 

I I 0 1  2 , 
> j $ j \ > > y j  . - g J J \ ‘ j +  

O J  . 
. r%jI\ j+G 

Discobolus #$\ & 
Discobole m. (arts) ( f . d 0 e ) 

4s. ,, 

b- (L &, * ~ y r o n  JLU 
* r 

s ' d '  c, St.-+. J *f j L& />I 23 
aL 

I -I , 

LF ~ j 4 1  <>+I +UL GI; 

2\41 jJ& L; J! Gltp & 
+ Jr jG' Jg' s; A, .>' 
r ~ 9 ~  J! />I d l >  k ++ 

5'  ,,. 
;rJrLf;-IJl julJr%k"+.l+ 

r r .  r 

dlJ? & S I  $L d \ j  

$ ;if>\ i1j6 J! &,JI 
, 

&>I j!, ' &&I ,p31 i; 4: 
~ J L  & Y +JI 2% >i ;GYI 

&z ) 41 $1 l h  p, uLkll 

discord 5" 
discorde f. (arts) 

. . J J 3 g L L  ~s - - -. -. 
1 . j  

;I +j j$d; 6  $1 Jr GL! 

$ 2  

disengaging step (blt .) see: dCgagt! 

disordered (aesth.) see: ugliness 

disproportionate (aesth.) see: ugliness 

dithyn~nbos (Gk.) (drama)>\%? > j 
r , j + ' " 2 >> 

&W\ :$ 2 2;. 12 & 
I+ j,&: c:; & ~r * chorus 

&+>> 91 4; l & z  &l.& 

;+I 2; iii drr~h+ &I 
'j\ 091 rg WI, 1 

J 3 . * Dionysia ?>GL 
/'$ ; CL: 5; 2 .+WI j b &  

<&.!I +&&I $; $I$~I  

dj . * tragedy <+~,%j * Satyr play 
L 1 1 .. 

J1kZu J &> b-131 +J~ yj 
> %& q&- ;;, <yJ\ -91 

* .< 

4 ;I $1 -1331 j i i  s ~ d  



121 dodecaphony 

divertissement divertissement m. (mus .) 

25 &9 ji ,,&,? j . ~  
j S J l  2 &L &$I j + 
&&,+ILI Gj j >wj I~JLI 
j +a1 &,JI *UI, +GJl j: 

OL,.+>b L y i  Q L& Li L,> ,,+I 

. ;>&I 

divinity temple 

(god's temple) temple m. divin (cul.) 

?+, 2 1  '$41 -1 + 
j>* a 1  >$I y& 

I 

i*l bJ1 ;j1+1 a*; ' dYi 

'1 , ' .' 
jJ-j ]*t;! 4s $j 9,jI ~i Ck 

I .a 
. i>& +IJ+ 

*New G d l  gj31 &G i;CJ 

ji e> ~i;k~ Kingdom 

+I+ J! +I2 j 3 L  \i.~i LC! s- 
2 3 ;& zg ' &\ 

Divisionism qJk+JY 1 

divisionnisme m. (arts) 

~ & Y I  iJU\ * ,  +J ~ILI 

&$ j j l  *Impressionism 

lp ;$XI '$$I $1 +, ' 43 Jl $1, 

Jr . * Signac IILj * Seurat 

y i  1 1 1 rlG+~ 
- I O+! Lp+ (y +Yl p b L 1  

$1 >i Ui . & >$I 
0 '  
+Ll L y  314: 3 ;&J- 31 b l i  

31; Ly, ' '~~YYI, +$I, $91 
.- ' 

+jG ,! 0c121 3 d* < j b  

;i; . $1 r' b b i  &L$I 31491 

p U l  'j L,,;kL11 U L -  3C L 2  
. .I ++ D JC dIJY1 Ly+ I jC > 

4-,L i! L * palette u 314tl 

j*c j; $9 jk (, iCd;.:ll, + d l  

64 +j lip 6 +$I 23 L.41 L&L 
.. , J ..; 

~ ? ; ; ~ U : ~ I + + I ~ J ~ I F J ~  Jj 
0 I 

3. 

G> & $1 LI+ Ui 6 -I 
1 3  

* M . 0  8 

$K, ~ ~ $ 1  J &;I$ $91 pj 
., 2 

$1 ,i j. 4 4  k 3  

$i +: ' $5 $3 +?;i 4 
.*. f" +& c$ JC p-; 

Js; . $3 +~$i  j~ 34; ( 1 ~ 1  

c +GI I 1) g i  I- 

+i' j l  j ~ j  ' chromo-luminarism 

& ( pointillism &I ) c -4 11 

Djoser (cul.) see: Zoser 

Doctor (the) (drama)[ *~j>f~) ] J&hl 
&J3 +& J2j,l * zg 
j * prototype &$I c)LJ~ G! $41 
c * commedia dell'arte 1 il&l 

L Balanzoni Lombardi 

t ~ i  (( J,2j,~ 1) 2 L 3 L, 
L,$ b+, ' &G ++> +I 

+ ;,> + i;; J! & 13 Jib? 

,-&jJi ?&, iiu1 +*; . 2 
* 

* Brighella -2-!l * Arlecchino 

i i  ,i * Pantalone j+rJ 6 $.-tW 

. & j Z  ,i ,L.ZS * amorosi J ~ I  

3r;; ‘ & , ,,~BI A; L+, 
O b >  FC! 42:; >\A1 63 ,i dl 

. 1 0 . 1  . , 
iJ>wl J\,iYI >;; +!! y- 3, 

' 2  
+&I r L i  > 02, Hippocrates bl,&l 

1 .,% 
. -:L& .ZI ) JLL; j 

d g  * Pantalone j+* jI,+ JCj 
' j a y  +AU 6 . i ~ ~  J,2~~ 

--. '3 

\i], . +I j j d ,  ' &L 4 0 1  -% 

2 .  v+$ ~,J I  j GF $ 
- 0  

j jl&l g j.c JC, . "1' /"I., 
t o  j& $ L!, &-y\ 3 ;u, 'd- 2, 

. $31- iLY v.+! iJjd L,> l h  

dodecaphony q&?,; 
dodtkaphonie f. (mus .) 

$41 d0i9l elk > +k 



doltish farce 

. * Stravinsky *Ii 

$6 ,o / 

doltish farce 233 9 - 4  

.farce f .  bouffonne (drama) 

,?-$I *LA& L& &-? 
JI&YI & & & 421 4 dl;yl, 

Lj> dfi~ 2 $91, &I J~Ji+~ 
L. 2 .; dl ;)wl e o r  

. 9 r d  i& dl 

dome 

d6me m. (arch.) 
, ' 4 0  

,i $,$ + ,i &I 4,y 
,i & i cL &, 

3 .  ' A,& -& e& & l j  ,[ 

51; LL AI, . +L ,i A, ' ~ $ 1  

-, s+, &I $L gy p+ 
, , 2 231 + > $J\ ,, $,:, - $,> 

YW j [-:, I ,i t~~ 

Lj3 j;k: d, * Pantheon 

1 5  

1 - 3  . * squinches 

Dominicans d&,h 

dominicains (rel.) 

+L2 3 ~+.Al L I E  341 (, 431 
ub F, i+\ 2;; ' &2\ 

2- 
, - 

c- Domini canes pj $1 

. (, GJI + ~ q  1) &-GI+ 

Donatello (Donato Di Betto Bardi) (arts) 

, 2 ,  ++ $b JG J&- ,&,; [GI 2s; 
0 l ;,*; +p;; 31 2iij ' *,A 

0 ' 0  L,d 4 321 , +&I * yr JL< J& 

L9 I) Jki & p& +&I, &I 

5 J k  !-'L +i Gattamelata N L%Lk 

oh , , >,Jl J JlL+ J;! + g a l  

6 <LJI < J & ~ p ~ ~  6 2 k +&I 

( 7 7 (  i J y )  . Ij>h $*; , --, ' "' 

Dongen, Kees van dG $ 6 &,$ 

(arts) ( Wlrl  - I A V V )  

21 i l J +  s-J& L,i &+6 ;;4: 



123 The Dormition and Assumption 

j ~ i  32; 
r ' 221 > j 
,fb 4 * Fauves &;I! yJ>l 

L j A  LJl r(lLi3 c&! G& \ q a ~  

. * Postimpressionism &&YI j, L 

AL; b f~~ 21 +i 3, jg, 
0 '  0 ,  . 

+iJn r+.i 4) o U I  $1 &, 
GUl  03+-j &\&I + W l  & L ?  

+b> & L "a1 G ~ 9 ~  +I,; 

5 .  

3 I-+, I-& 3 (( iJ~?\ )) 

\ 9 7  a f\S J,.%I ,$I j >,;~LI 
0 

. +I &- ,&I+ 3 2 &jtT ;j 

( 7 \ ,  ~ J Y  ) 

~ o r i c  frieze 4?>b1 $y 
frise f. dorique (arch. & arts) 

GJ,3~ 4 > ~ Y I  i& 
' $ 02 

<Y CI+I &j * triglyph dlklj-91 

* metope SjL3 +I$\ 

> .  > a >  

+,Ls *-, ' Z+I &\+I 2; 
. . ~ 4 4 1  &I+ L L - ~  c. &&-A1 

0 1 141 2 2  +Z $+ p j  

: >I g ZjIJl J. su & W l  

e$l &jJ' 
eavelike cornice 'Cjal &;$I >:, 

. . 
>i A; G~ I J-++ > i>Yl  

5 .  ' 
raking cornice &;$I -- 
&Jl +I+\ 4 $,Ul Yg k 2; 

' 0 

Doric order -. L b& 

ordre m. dorique (arch. & arts) . dg~6;tl J CUI wI$l o h  

Z I 

&L; +Y$ > 2 J jA~  ;+I 3% : G ~ + ~  2% 3 'jJ,A1 +&I\ d&-, 

3 %  \ I i I ' * necking 31 
. . .  LL - i @  

3 , 1 ,) - 131 i>L+\, L * echinus &>I 

0 4  

j J u l  ?+I ,& j +j L &?\ j  . * abacus ,cfil j & l  

fiJ, 4 .  
, * flutings 12,Ll ( t ,  ' \ d m \ )  

Doriphorus 

J$ &- @ isb-' 3 ) ;' G> &'lit' 
Doryphore m. (arts) 

G&l &bCl &L- >+I 9s > J ~ ,  29,; j ~ ;  
8i J+~ Zjb 4 * Polykleitos 

2% Gb G$l * canon of Polykleitos 9 
j j  + L A +  >+ ;-, 2 & j l  +JI e $ p ) )  ' :d$ * Plinius L+&, 

+ >i r .. .. 
. - 

. * entablature 

~&$YI  & 5 ~ 5 1  o h  &y ~2, 

' +I el+, s$y &,UI clpl,;il 

GG + 6; \j\ $ 
6 

Ud, ' L j J l  $ .d +&I Jj & 
gG >,All d& 'jJL.+1 ys 5 ,  

, +- - - -- 3 L j J l  

4 4  jL1 0-k ( entasis +I ) 
L 0 

L l j j  + 2 Y l  k,& dj i  ' $2 
9 P 

&I >i +UI j j  GG -lJ G! 
L 02 

j j  ;FJLc;?J1 WI L p~ &; ;I &$ 
' . 

j- b?y$ j J~IJI j 2  i L Y I  iJL1 
. ( JL 

~g lj! 2; k p ~  y d. a 4  +- 
0 b' 

d j $ 1  & The Dormition (Death) and Assumption 

J $7 j 4 of  the Virgin La Dormition et 

4 9 1  cl*;il 1-b GJ'+~ +> I'Assomption de la Vierge (rel. & arts) 

&, >I$$\ i-i JGl i>~,~ ki&+ 2+> c\Jh\ LQ 
0 2 

I ( t o * )  * intercolumnation -1 s i i W l  4 d ~ ' Y 1  &I j +U?UI dl& JG 



dourqa'a 124 

'AJ c l J a l  t k  8 LC $*lJ iJv 

& 2 J ,  . (( b ~ ,  

*ri ~3 * *  1' 
3 (y 4A1-b 

J L ~  ~;;4j uj Ji; .Ib +JI 

kc, s j  *, . &I 5i . &->I . 
*I \ 

bj1j.i i w I  & G: dI &I dl &> 
dl ,! k ,  r$ G $\ a, 3% 
0: 

y ' bdWl j &I i$ &;+I1 
. . 

b J j ~  +Li ' LL ~IL!  
. &i LL + ~ j i ;  L; J ~ J I  . I & LA dl $a1 > 6; G; 

IL, Cji,: ,!4L L;;k &*?I2 &j l  

i Q  JP J W dj 4 i l l  31 p 

3 , && Jg 491 c~JkJ~ 

Lf L;; if JyJl &$ 
. L & i i  

~131, >3j1 L ~ L  >&I, 

b& c\Jhl c,; Aj ib c&j 

&pal 2 ;i: z& da  
;.\ 

j i b , ' c ~ ~  
J &jl  s; @ >;$I > bil;. 
d k  &A *j d L  #, ' GWI  

J$ ~si' +$ G, . p J X  j u  . I 
+AYI dl L! c,; i+ Ld~ 
ai cu~ dl + -ii b- 

. +*I 

+LI; clJ;;II i k  pi-, 

& p, ~ a \  u$ : c3+ 
be, ! @I L L  ~ 4 ;  &- +>, 
c~Jh~ &- ME, &$ c~Jh~ 
r14! &!JJ ! C u l  k,; 

I;.+, i JLu GL~, 31 4~ 
. k,; p 1s 6; &..& >+ 

I 

CIJal &k )) &LJ &I &A, 

* Titian ,21 i-9 ( b>+j 

~ J l j  4 2  4JL kL &$I 

* Rubens ~ J J  LA I eql +A& 
&,j; ' dJ,&> &+I 

Van der Goes jp J> dG 4p 
> 

. C,) $4 a&Jl dyJ1 * 
( y y *  Z J ~ )  

. dourqa'a; durqa'a , $u$\ 
durqa'a (arch.) 

&%?I &I 
I S  

JP 4 # 

~~9 -. cdL &;I &C ' ++ 
d9; ~s s b: Jj++3~ 
-9 .* ' 
+jI d* . fJ31i GGi 

' ., 1 
cs* 3 251, ,C;i J l ~  LL;JI 

9 l 

lh >g, . &@I +Ll$L +;I 
9 I & ii 2\31 +j 4j\ d u l  

*&I >L ',LA ii $ & 
p;, . .SLI,~I >;i r j :  21 LJI J - 
4gL, J>l- JL 2 LL;A 

c u 1  i$ J& cltcjl;: $G,. 
Y I+IJ ~ L G J  dp LLJJI dlJG ~LGJI 

,&; . r;: d c y  J+LI ,& 
.I .1 ' *  > +&* c'+>Y~ +; J L L j J I  &L 

L&;m jl ' > - L .  +$J j + ! I  
&A; &g ,A &- a\ 

-I 

b-I +-J>\ ,i $ 3 ~  j$ 

&G>I, 2ljfrll b &G * arabesque 

& J ~ml, 
( ' * 7 i J , 4 )  &Ijr>> 

dove colombe f. (rel. & arts) bhjJ\ 

~ o l y  spirit cJ>~ 
+l+(&&)& j I '&..A\ _- _ 
, y q : \  L;] J&l J c b  li, 

L3 j.i +I 4,)) : [ r t - r ~  

~~~$l~l'jZl~pJ~'~J~ 
1 : L L . +Wl Z L i  

u ' s  -. 
' l 

C ~ I  < +G & qjL cJJl +IJ li 

JIS ;I +ii;iil;j~i,. + G ~ L  

4il1 $ jli A l j  CUL -9 hJ i  

1- 4 ?Ij~ cJ;]~ d> 
&I I&, fi . & d l  c,>~ L- 4ill +, i J w I  JY 8 Lul & 

. g! L j  * The Baptism of Christ 

dragon & 
dragon m. (cul. & arts) 

' L ' ;;g +I &p 81,s 5 1 9  
9 ' 3  

S. ' 2 , 41 U- ' 

"u' 991 5 )  J&I -\,3 

. $ 1  I r ~ $ ;  

b.j dragon &> li, 

irakon 3 3 b+l -31 
r&l, ' &I iL ,& dl GLdl 

21 & fire drake h &>?I 3 
$+&$I &, , ;,a\ 
G L ~ I  drakon 3 . draca 

c 4  b ,, ' ',+$I, JI > iNaJ 

. & U I  

j 9 I>; $&> Jl d; A, 

J,.d, &IS & $YI 3 3 1  + ~ i  
s 3 9.1 

,LYl & > J $1 +;+; &, 
&\ ',h &\ 9: '&dl 

r 
. cJ,i 2; &, + -Y A+, 

1;; +I 31 j 21 Fi, 

C,& GI> id,& d a  b ,, ' $+I, 

sa ' cl&~, +&I rllii &2 

i;i ?&> JL~I  >q C$$ ?' I-:; 

# s #  , 
. + GLI id$ 

Jl &ji $b h,; 

d a  ')A ' +L&I; ,t41 4 % ~  
t &L& )) Chaldaean 2141 . > I 

&- G, &I dlk, Tiamat 

0' 

;I. &I ~ & j  b; Apophis 
1 

@jU\ 31 . dFlJ3\ 

3 j.;' ~i ' ?&!I ~ I + L  L '  " '  

G L ~ I  IJ4l ?I> > 4 ~ ~ $ 1  

"-J;I;;+>~. 
&JJJ . hydra 

4;; - +jj; > j  +,; i+j . .> 



125 dream fantasies 

4,jfJI di; ,lF & li, - \ o Y Y  ) I&! , 'j - * Elizabethan +&I +Ly;L]l $Lj A, I+$ 
' 1 *4 

I x j  6 t% d j j ~  ,j dl91 * Gorgon G$ 9 &+ 2, 6 ( \ 7 * Y ,i &s t.31 * graphic arts 

JC 2~31 ~ ~ L L L ~ I  S,,~I YJ 0 0  $ 1  + v - A >JG;..~~;~I,~&IJC&I 
9 0> 

s j ~ l ~  ~r ~t;,;; I,+ \ O O ~ ) . $ I + + & - ~ ~  : w~~ & +>I 
4 . '  

iJ* 2 p ;J;! . \  1 US . , i > l ~ i . j ? 2 O i  ~ & j (  \ o ~ A -  ,i , 

L.,> + 1 LI> $1 ir' ~ L ~ J I  p:~ 2 ;tr LI,~I ,b?j~ +i? id ;g ~2 s, . z+ ,i 6-, 
4 I 

$1 5; db12 ,,blPyl jw LXI 9 >(\q*7-\AYA)*Ibsen ~ k i ~ ~ O ~ ~ l > J r d J , ~ l ~ ~  
I I 

.I+ 21 da L& @I a+ $1 I I I ! , *+; 31 +&, -> 

i949l w 4, . j q J 1  d !  J+lA 3 Uj 2 J! +GI, +>;;U, 
Jl 4\31 JC 3lrJL1 &I ~;-ii P,I JJ&,+ GJ9I ,&$L &-Jl 4 ~ ;  G J\ +liGg -g 3 

J Y  tk5 J;gJ Darwin dJ;bJ Schopenhauer k4 ;*;>I +~l,j;ll OL fi r ifkiLl 

j31 J.i I$! d! && 21 &j . Marx #,.2 & L&Y j,,>\ 
;fsrul &I,E Lj GAL,$\ $ $4; Gg p\ ; ~ \  &- di ./** 

dramatic (soprano, tenor, etc.) &IJ? 
. A,UI i>Wl 'j AG 5,& &j ' 4 eU$~ .I (soprano, tknor, etc.) dramatique (mus.) 

21 p ' y \  J Li ,i &,h 241 &>I ~r J.2 &+I, &$I! 3 2 2-u  

&4 F-tf: j.*L;: J! y j> fZLL +Lip 
>L+ +! ~r j2 r ' P>; ,A\ . iy;L]\ +$I +I+G 

;&j $91 ?$I &I J 4 6 4 1 ,  
r 2 . ) .  

Jl gl3;Yl J,<YI, $1 41+$1 ty, &, ' $I& $Li ; ;g! . 
>>! + j  > 3 +UI !>$I 

~ 5 ~ :  + '$4 I 

;C L! L L, .oj ~r ik +UI 
I fLIl,>l p>1 .- 

4 GJ,b!py\ 21 2 gj . 21 
. \ , \  \ e:b; Jr lpj; ;i i;L. G y ;  l i - ~ 9 ~  

3 & ~i LZJI +K+ 21 31 Gjir. &.!\iJA~+b j + ~  GY, J$ 
d . i j I I dramaturge +LJ -UI i&*: & 6 cyJ~ 
j 3 t a t  - + (Gk.: dramatourgos) dramaturge m. & iG L- 2 $1 ')&$I ,tl,$ 

.. . . 
g JC $;& +-, ' J.& ;Jk (drama) 

$ 

t 4 

topography &l/-,+l 9 +;I..& 

+- ++ dl o\9 + &I& a&?\ &G i& 5 > d j u 1  Ui -4 . s&~IuI j  

1 , j& L, JJQjl ~ \ j $ - ~ j j ~ G j + 3  \I& 

4.q ;1. ,+> JC Sr j ~u l ,  .+$I ~ J L  

:@I j;; ' . d l  '& d\L; 

6; $; dl $4 * Taoism ~,$ll 

. $>I +I 

drama &?I ' blJal 

drame m.; thkatre m. (drama). 

&&I M,L. jw LI,~! a+;;! 
IZ I is U ~ I  . j+ *r iaOj C% +I; 

~(;i 8) J J;YI ,b?j~\ 

@lJ r.2 d,i~ jw Attics 

'&J\ ~21 ;$ cGi ul 2 j& 

1 &.JI &Jl ~~1 g 
ky1 0 L  GI, s, . &&!I 

21 ,@IJ L';+, &I&!I ,b?;Yl 

- \ t V o  ) 441, Ferrara 

+lJyl +I a+b r ' ( \ 7 .  . 

dramaturgy kYl&l 

dramaturgie f. (drama) 

&i; c&~ 4,s is\ 9 

. & 4,. 3 L j?; lglp!, 

draperie mouillk (Fr.) 491 
3 ,+L & ;u1 g '$$I +31 

Lk +; 2 
-0 

( \qq ~ J Y )  

drawing +Jl 3 
dessin m. (arts) 

,! QJI ')a$\ 'g 5 9 

i i  +I,$ iih~ ++L 

& ,i !E>I, +JI, $1, 
1 . .  

drawing room comedy d j ~ ~  i& 
comkdie f. de salon (drama) 

*I r I . a *  

& . I 1  +&!I ?\,I 3 &lLI $- iw 

j: & . . -  J&YI +b" jLi 3 
+; +lJh b ,l&~ d&j 6 ?+I 

r r 

. ~ 1 4 b $ j : ~ ~ y ~ i $ ~  

dream fantasies &v& 
fantaisies f.  oniriques (arts) 

* expressionism G d l  Jr & 
j G Y \  ~S$I t\s J! 9 L& 

jUl  kI$I introspective 

$1 21 , ' c rxc91 &Yb ,) 

66 0. WJ* LYG d! cij;? 

: J+ L+, '$dl Giorgio de Chirico 



\ 4 \ r (( G~JI +*. j 2J,l )) 2.d 

Thomas Mann dl. &LJ &I ,>%.I 
L 

(( +pJY\ ii+i )) 2 4 1  41 j, 

>L G L ~  JLyJ ( \ ? \ \ )  

2 pl 6 Gustav * Mahler 

j.>l /li & 4 t h  $,& $ 
& jjU\ fij - u l  

Gu1 2, ' &yJl 9 ~ 1  &-, *&I 

Y L JL 431 P;, 6 LL$I id\ 

. jg 

& , $ d $ J , & Y + ~ ,  
d g  ~ j J l  - * Chagall JkE A J L j  

' * ,cjJ /, &-J& 2 ~12, >'I Jj!> 

I .  - ( I + ~ b  a 

AL$ LA :&- Ij ,;if1 * Surrealism 

. \ q t r , rk j - q j 9 1  F$I 

( j y r  iJf.P ) 

dr8leries i&i f&j 

dr6leries f. (arts) 

4 ,  % * '  

-@ ' qu 
dualism 

dualisme m. (rel. & cul.) 

23A& ;&\ 3 9 SL. 0 \ 

. ~UI, >rJ~ j  6 ~:uI, $3 & 
5 2  ' &IS ;&I j& j~ > p ~  >.k . t  

3 $31, 2 p ~ i  >Jd , , .Ja, 
e > j J l  iJ$g 

Duccio di Buoninsegna 3) 9,) 

*-;b l;rT ,/C) +; * pictography 

+ G y l  ii+G I& #+I,.$ +&,L 
0 ' L;; & g.g~rl \  & 

5s 4 L- &+I ;&I o h  LJK, . *I 

37 j. L@I I& &i L 

?+ jg) +-j> ij . -21 
JJ 9~ & &:! j <)+I +&&I 

4+ ,3  
c  

oj>- L J, r b  > l j  
' 0 .  ,0 , ; 3, ' + j. O F -  35 

$I,>! '5s J! 4~;; '$J+C;: ?&, 
- 4  ' 

J, $>,A 2 iJh & JK Li 5 p 

6 * illustration 4 1  >b-\?l 

+1;111 c;t J! QJI +I $ &i 

(( 4 1  +/ )) LJj (( * Maesta 
+ 
L , L s  +; ' (( & b  )), 

Diirer, Albrecht (arts) u J ~  6 lJJi 
( j o Y A  - j f V 1  ) 
0 2  4  c 4  

C-L A i j jI&YI WP GUI  j~ 

~ L J L & + J ~ ~ ~ : > $ ;  ' ?A 
5  0 

&I ~-&!l?-;! + d l  fib!, &> 
' i  5  'I 

j j j >  &$ -Kj . +Id\ 9~2;; J, 

&I d,; dj J, * linear & 
d 

$*il * Leonardo ~JL,! ir; t ~ b  
'&Lp;++ J u u 3 * j g  

J&I + jp; i LA, ?&& &A\ 

Jj : c ? I  &L J, +y,lI &&I 

&, +- JJ,> x, . ,>JL,! &- * $J+ 81&l i k  J, +j. 
9 4  2 0  

Y 1 i L I  9 3 1  ?,>, 6 JS&Y~ J, 

G- L, Y, ?+ sG j ci;c 
2% & && ) ( J&.3~ 

' ~ l , t l  >,+I .&J;-ll J5 

. ,@I+& >I LJ kl, 

duet (It.: duetto) duo rn. (mus.) Ji 
5 ' c  

0 

ju ,I >?WI 2 $1 tl&+l 

j . ~  * C d l  j - Jul g+-G 
o 2' 2 

,i +i! 37 J, iS.3 +$ JZ j: ,i 

. %Ij +4 J, S L j k  +;$ 

Dufy, Raoul (arts) J jll 6 &J; 

( ! q @ Y  - ! A V V )  
d 4 > >  3 0 , : 4 * ,  > 

441 fi&Y L l j  e) JY 



127 Duomo Cathedral 

. * Matisse dU 

!&I +i 4 :i A, 

Dumud (Tammuz) and j e j  j> 

Ishtar Dumuzi (Tammuz) et Ishtar 

.- 

. . 
Gi & $$ J , $; . j$ & 4, . * Debussy && 

Jb &K jl I$ 'j id1 2; $ - U l  iJb9 lJj>13j ZL ~ . k  
 IF -91 ;.>i ' .$ $& &I; $k > &&I >JI JYi +lJ4 

0 € 

,G* &, &-& Jl;t.j. Iy3 $1 +$; $91 'j\;y\ 
0 6  +, .,+I $+ q& 4 vi,,~ s>!$,i?~#$j~*il~. jJur . , 

,h +i f ~ s ~  J&*L 4 $1 -IJI JG?I 2 &I 'j 

q-& a, 3 & &>;, , + d l  < f ~ ;  Jr lJ,>lJ*j 
$>  

i & $I -41 +d>\ q' iy- $ b~ + .& 
. U G  U >& Y , I+$ - /J;% 

0 I 

J + \  , $rcn 331  j+i? SfC A, 
I ,  

0 9 

+ 6;L ' /;yl > ;t ;.-,.- &I JG'YI d 31 j2 %,$ 

>&I, ji>\ J! b: $j J$ + L,G A $1 291 +> j GL~ I;;> 

' , 
$- j. sy, 6 ogi $51 

s; >,lJl + & GG 
0 ' 2> ji Gj \a; 

6 >;?I & ~ W I  a&; 6 4x1 LIJ~ 6 ?%I 31 
€ 6  o r 

e~>i is LA- ;I 4 i+, &~JI 

dl d l 9 1  Iij, 6 /\$I Jj 31 l i j  * z j  , 
, P;; g~, . rc i~ +@I ,i %L 

' ' J J @ ' 1  ' 5 " J-?4 jG; , $ I  

u j  91 &I> j\ '5; > L j  a31 , J  .. 
"1,Jl 'p 21 j E j  Jr +I >y 

;b & 6; . *f% $ G; J$ 
+&I; +&+I i;LLj,; 2 ' & . & , L l  

6 >;YI Jj J* L i  J G 3 ]  
iJKj & s; 'jj, ' GW -K dUl 

ib lib gL I+ L i  * $ J* 9, 
15 big I&, . &+l.dl kL.5 4 >;YI ~j G \ii 6 j$ Gjj 

€ 3, cL7;Yl J! ;GI >I , 91 
Lib /;$I ~j l.+i&,j . +-j &I 

, 

' , 0 9  ijb! ji L , ,& ,, ,$>I 
*i; & t J j l  id CWI 

1 , j \h Gj . ;i 4h >;YI d31, 4;; di j? 
pip +;a1 ,fii b+ 

Duncan, Isadora (blt.) 1 ~ 2 1  j!  6 d G i  

( \ q Y V  - \ h V h  ) 
0 

& +.!&Jl 'j jGi l J j > l ~ ~  >L s> 
3 +.!ul !;,,.L- b k j  : +% (bi 

,i <&I +G+L &- L 3 
2 $21 4 . +I . fl+l, ' &.A1 

I> b&j ~ ~ 9 1  &Ij; 

,,$il41 ,+L f l J~ l  +; ' I;,!& 
u;; ' .. - zj=; ,\ 34& 

, ~ I ~ J I ,  J&+3~ Gli~. & >+YL 
9 1 &+ dl ,@>I 3, . &ql 

fi jk & k l  2 * Fokine 

6 d k >  lJj>1>j 3 + i I  (( 2 4 1  
1, 

+.!I+ 4 $1 IL &-j 

Daphnis et C ~ O C  (( %Fj )) 

Duomo Cathedral '. yjdl $lj$r 

in Siena Catht!drale f. du Duomo a 

Sienne (arch.) 
€ 8  

&& -- &' 63 -- , * 
0 , # ,  

k > L  k;; dL+l b+l, MJ, 

his ?,?I, .$Yl ,fL31 y. L1;j 

3 5 3 1  + jlIJ1 jl3 & 
LJ p, . ?&$I, -9' 
g: ,tl,: K. 2 el,31 ;&*I: iL+L 

,, 0 I ,  

>jl$l e~ 6 G k j  4 g'J4' 
>>I, * Rornanesque &-$~ j3~  

, .  
$1 ?>I J,+ 

l++J jl L& * Gothic 

' ( 0 - 1 Y 7 *  ) b$k, 
I r 

c,lji 4 4 ~ 4  w l g l  fi 'j - $jI$l I 



durqa'a 128 

* Duccio L;r is> +,> i;k;ll I&& 

( \ r \ 9 - \ Y 0 0 ) di Buoninsegna 

'j WI 
. . c G$\ ?ILL ,L iiGl 

O L  &L 9 6 CI,$SJI 

iml Niccolo 91% +Jr; fLj . , 

- \ Y 0 ) Giovanni JGF 

g 1 ;  * ( \ r \ v  

JI G~ j I . ,J *c -:c Lki 
/V 

r . t 

j 19. r;.l,;:K- , j p , l&LI 

+dl ;&i > & 
j 2 2 9 1  -g 2. - $1 ,p>\, 

jw \  IL 2;; bJ . ++ 
L$\ +>PI ,eiL31 j G>, ; 1 j  * $1 31 41,gJl ,e~Gl\, 
$1 j a ~  j '  2 $, 6 2, ' 

;z; A,&\ J& -&y\ 
- I 

durqa'a see: dourqa'a 

(mus .) ( 99bf  - j h f l  ) 

--PI 24 I ,  31 jz;,: j 

j; \ j  Lg c s i l  * smetana Lw J>Q 
! > 0 .  .. 

AkJ, i>  pry G?p A, . & 2 
pw '$31 Jj &+dl &$I 4% 'y 

J i$ l  , $1 & A&\ b; $ 
a\ +GJ1, 

L-.r ,+! , ,-. 
( 5% GG&&; ) 

j. & $1 Slavonic dances G%Jl 

Armida (( 1) & j. 
s-9 yI ) The Russalka (( GCjJ 0, 

dwarfs nains (myth.) !\$$I 
91 J , ~ I  >L; j & > y jJ< > > 

' ,?YI & '.)i * ++I J,b L i  

jk, g ;- v - 
+,y\, +\ 

j j I j  , 

' ii\*\, i;d\ L > g ,  ;,A1 
o t  > 

#>I 31'1: . , G\>\ & &L 

. * Alberich 

Dyck, Sir Anthony 3J JP~ ' &I, 

van (arts) ( j 7 f  1 - j 0 9  9  ). 

+;3 3, + ;L;; $J, ;;s: 
I 0  

'j m ' g,,q\ 31 +lA$l, 

~ J J  G & 0 1 3  'y ;;';;- LyQ 

+>; $1 >k & IG & * Rubens 

;I; . ~j cj & i j j  04% 

L + u k ! ~ ~ 3 - ' ~ i &  +G . -  j ~ & j  
4 a 

f'& Lb, GJZ >c 
g . ,  0 . #  

u y  /j! J! >bj * Titian 

3,J ,L:, 

s, ' &/G , ,,>I & .-.. -1 - 

$,,4 +A! j ~lcp;;l~ 

1 & J ~ Y I  JJh Lbi dl Jj ' $ /b 

+& j tg, \ T r y  ,Is \&\ 

&\, gu1 g,$\ ? l j ,  @&lJ ',),L& 

1%.!3; +,G, &' & 2 &I 

3 & ~ b j ,  

4; ~j L,.L j; ~ p j  4 L~~;+IJI 

a a j , . && 
s t  J,Y~ J,& 4 ,. . .. :,A1 

L , ,  4 3 4  &I> dL ;+ L+! 3, 

@$I 3,, j. *&I & +*I, 
. . 

6 +UI +I,>\ CIJh :;& L+ 
&,WI ..XI d + , ~  dl+! LK4 &L 

>>$I, &YI ;$I J) &I> dG [,$ 

&$I & ~ W I  +,I dl+!, 
r'o 

"1 +u\ +YI, ~ $ 1 ,  fl 
. > /  ;,+ l&i fl\ '6 ' ?;J& &@I 

J~~ Lj; &&,3jJ i+ 41 

dynasty VII and VIII VIIi dynasrie el 



129 dynasty IXeand X 

dynasty IX and X IX2 dynastie et X2 

dynastie (cul.) &a1 db>gl 



early classical yu\ *\ 

period(style) (f.d t O b - t A . )  

style m. skvtre (arts) 

'y ,.+ + JC JAI 
JkYl +.LaLl ji;, &,?J.'?I LIJJ EjL- 
, I dj ' ,rJU\ 

,~4+ ?. j o j , ~ l  

J.L-yl jc +I +d l  ?j, ;,..dl, 

L, sf? 31 *+\, 9524 ;UI 

. ;.>Ul 4 j $1 juy1 

& , A I  ?;i 4, G 
I 

J!, 3: ' &U\ J! SJ-;, +. 3 ~ -  

,$uI, ~JI, ,cY\ +\A\ ++W 

late *%I &I ,.,dl j isl; 21 
ci$4 $' dl ;@I . archaic 

;,G\ 5, tpi\ L4 ,  ' r-JJ JUI 

' J@I, +WI j Y &Ll,  JiJI 2 
0 6 ,b,&Li&j 

A j i  dl J+ ,c+'\ 'y 

$1 >EL a l i  & 4.h 
. j-L~ & > ~ i  I+'K, 

ji\ +Li ",.!I f% 21 JjL., 
# J 

,',A ), k j  +\ 4, j)j 
> c 

-IJ ' &YI > L kj,! 
J 

* archaic smile &\ ,.,dl L k l  
J 

> c ~ *  'jK & d l  ,cJ\ ui y LkAUl 

LW 3 +YlJ J ~ L I  O F 3  

.&'I4 Lp i J L (  J% 4 & d l  4 1  

~?Y;,+-L'G~-;L~&,~+I 

. + & I  '& 
$I+ &&I 491 'j UI ;* .>I *, 
399 + (( &Wl j l y b  1) -IL 

2 &+ ~,ai jq] J! &,*-J& 

ELs ,dbi p ~ p  Y & & J l  I 

. c +I+l r LF L+zkCUi 

A+ A &I *6JI &I,- i;K Ii!, 

dlj 6 +L;. J+ +I 3;.' ejJ 

6 + ' +?l3.1-? ;) dC;Ll> 

J+ 91 k j ~  HI 3 J,+ 
LA' I+ ' k &.A\ J>lr;LI 

L &I +YI j :\A\ 

y g+4 J! &\ dil l  >Ll 
L Jt ifb;ll lu &- '5 j (3 'y, ' 4lj'YI 

f ~ i  ?I I&, . ,+k 3~41- 
. J ~ L I  3 ++ > ?\F j~21  SUI 

4 ~ '  'y b-i i i ~ \  d, 

tbji JXi 2 Y p U l  2- j++ 

e'h' J% 2 & &.A 4 ~ L ~  
I ,  ,491 ,~i cs j ' ~5 

# s 

q, 3 L j+l, ++I, >YI, 

& $41, d l  JlA 4 i j$  
5 '  

4 i-k? 3: I& A- # 6 3, . dl,91 
C 

&&I jy- 2 LlU4 )$I & 
1 

/ ~ i  jg& p4: * portrait 

> j  J- LJLxfil r~ ' 11'1,~ 
C h i  A J,LI : /L;$I 

J J  

p'+, $1 .&J J! I&; &,,- 
L y; p.,;U '+  'yj -L :dl  

earthenware Qp &i 

cdramique m. (arts) 

,gy ;k g~ y - .  j.-+ I 

fJ+ +,. j w;; As li& I&> 

- . . .  
6 

easel UI L AM\ L 

chevalet m. (arts) 

AJ b L,ul SWl + && L +. 

d & ~ \  dU1 : AX kJi AJ, 

eavelike cornice (arch.) see: 

Doric frikee; pediment 

&, ' >$, 
eaves 

bords m. pl. (arch .) 

a\ c &+ 2' 431 
. ( ) j d l  

ebauche (arts) see: sketch 

kart6 (separated) 6 Q~G! 



131 eclecticism 

-l; : +i JI +\/I 3 L3~1 6chapp6 G> +++! 

. pr) I& ,1 i JWI sur les pointes (bit .) 

Jl i+, &id1 4\91 2 j  sliU1 cyL5 
. ,! @+I JI ~ Y I  &, 

( positions ) 

echinus G ~ ~ ~ I  4 9 1  <b ki> 
&chine f. (arch.) 

+ e , $ ~c LJI ?;-o , g r  

k * necking &I 39 @ (( 9 6  

$lb; p\ $ L ~ I  GJU1  $I;? Jc J4 

4 2  iiiJl S& J.- '$J\ ,$ ' iJl&I 
ecartd en I'air (blt.) see: pas ciseaux & 6 ?b?k, d l  &L $1 

Ecce H O ~ O $ J I  ~i 4 [ 4,; @! 1 k G" $'J> GJU1 2 
0  4 

(Lat ., Eng. & Fr .) (rel.) @I 4P> csJJdl j l y l  

jj+ ,+JJ+ JMJ - 5 ; t t " l l  

j &lL. ,$ -1 1-L * Bosch 

happd (blt.) 
I r  
'.hi 

;r. i~ k; , G; p g; 
y~~ j ~li01 is 61.1 ,yJI 

j j  $291 4, ' ~141 4 J 4 ~ 1  
;n/bjc;r,i@J I I& I & I 2J9~ 

. e l i l l  @J1 JI GL' i j 41 

Echo and Narcissus &-,&juJ A! 
Echo et Narcisse (myth., 

lp ;.?I Sji L+pyI ;;+t\ G , j  

d>j kJj & 2 i;g * Hera 

4 o;! + a! 6 ~>LJ * Z ~ U S  

$;j $J - abJ$' GS-~ r yyL 

J": k @ iJ>L && 19 

3 C L A I  >j i j j j  ;rC i>l i l y ~  
.& I , $&+ ; rC* r+ l  

;,L'?J\ $,+4 &&o 

9, ' L&s & , G;.dJ L"k 
I I Jc 

&,, . l&k > +wr; i+Ch 
d-jl; & 4 ?j'Jl ?L J+ 
a dg 41 + 6 1% d w l  &! dg, 

i;K ll, . $ d J  $+Y &l,."jl 

kl;! $ ;rC ijrb 0 5  ~j 

eclecticism &clectisme m. (cul .) 

' ~ L + Y I  'U,a 
&,&I ' ( ) G e y . 1  ' Qq&yl 

& , *9\ ;u1 is> 

J WI C~ J3\, 4 ~ 9 1 ,  

JG JL! \xj 6 &dl3 %>$I J i  

gr JI + I&, 6 i i 5 ~ L 1  

gy Jb1 3 I&* 

. 3" y& * c-.,jll, 

jg +IJ 4 iic. i,+ d, 

&,,;> J>I + ~c + >>UI 

>- Lodovico Carracci 81 JK 

. (! O A O )  u&) &J3 %+ 21 i.l>d 
+,&:I + J ~  +L &I j~, 
yC 2; L IS, ' J>'&I 41 j~i 

41 2 * Tintoretto fiJ9 & J I  

j~+ J>~ :I+! 1) : 4 \;I+ SI 

((*Michdangelo +%p +, *Titian 

Cousin dljJ J& + J*. -4 Jl I& 

. > &U\ "I J 

A &jUI LA +>I OL s k i  ,jl, 
r  6 

&Ul  A2 ), L+ ++I 



ecstasy 

ecstasy extase f. (aesth.) 

'*b $1 41 ;+ - j d J  a;;, & A, C)(5\ LA- 
dj, ' GL~ & &>\ > i\+\, 
,j> ;. 4 * frenzy $,b !;> ;r L! 

?:JJ, 
GlGYl ' $31 - Y 

ib; 3;i S I ~  &,; ~ L L  d 

;i*; &Y 3 LA, '$&.u 

j! b& z,; ;kt. ' +,&, 
. &I +\>I j r c ~ G Y ~  

edge bord m. (arts) %&l 

f. Ed0 (cul. & arts) 

*LI +,>I AiL ;r. +& /r' & 
L 

-LJL & 1 iyl il,A dLUl j 
+ I I J  ' i+*I +b iyi ,iy ikLJ\ 

.I+ 491 ir41 LI, L4u1 
?L! k e  & 21 Nagasaki &\jL 

>J & y  *ili . dlJ 1-d~ ,. iflu\ 
s 

bk &+, &,,YI A.2 +G & 
P P 

LP &*I LP dkLJ1 +I, ' d>&l 

&>bJ &,&I GIJJ 

cpI +I OL Jw, . LUYI ?LI+ 

6 &G G\p \  34UIJ &I 3 4 0 1  

&p j l  3 &AJ 
- 

+ j. FLU! I+\ >dl i jwl  

;.,$ bkj  *iJ & jtJ * Heian 
L J  

-Lu'j . ( \ V \ 7  - \ ' l o ! " )  Korin 

o h  dl * screens iJ>l j U l  

4 idk elJJ 

j,i b &+I A, ' 3 4 ~ 1  
. +dl &W\ 

,u) j~ i,& J+I 
4 ,.J 

,y 4-k & ( Murornachi period 

LJ*. p ,>! J% ;2;1\ p l l  

db L ,*. pj L * ukiyo-e 4 - gJi 
&~,rjJ\ & b$\ 

Lis: &p>jl * woodblock prints 

&IJ Osaka K I ~ ~ ~ ~  ,>! +*. 4 ipk 

Harunoku G j J J b  bL;i & p 

$ >+I &,L @dl ( \ V V * - I V Y 0  ) 

~ 3 '  ;i! a\ $, g& 
' i,+ &.% &d$ i-LC &I9 

+\ @dl * Hiroshigi +J/?B d-i(, 

J "$1 +&I, L+' 9'. 
* Hokusai +LgpJ d-d\ 

3 9  3 by,, G$l 0,+4 -, 
$IJE 6 i k ~ 9 1  $1 & 

~ 1 ;  ( \ A  391 ,SIJi ) Sharaku 

,,Lbj, ' &-JJ G$+kll 0,- %P 

ijGLl cL1,4 >$  dl Utamaro 

I di & . I ,  

391 3 \1;4 C+ &>Ij di a~ &;Y\ 

d 9 1  IL J w  j. 41 L+ 1 A 

+&94 y j l  3 JWI d$ +, 
?b 4 d y u  L&>d 'Li, &,9\ 
@&b> J&-YI dl J$ \ A V 7  

A4 9 L di 9 L b > k  Fontanesi 

4 4  j. i>$I Jl +I $i pJ\ 34uI 

&i, & i)~, ' J+LI 34u1 ++91 J! 

p k j  Gyokusho $69 Ju\ I h  

. Kano Hogai @kp j K J  Gaho 

effacde (position) (shaded) (blt.)' &&! 

.i;t - * croisee >+I +LA\ 
J ' s 

d j z j  &&I $91 ,d dLd\, I+ 
J 

J>k 4 en dehors cJ&I dl +I @ 
' * b  9~$~ I ~ $ 1  j. I]\> jJ 

. en face J& 

effigy ( +I ) Qd 
effigie f. (arts) 

&, 4~ &b ,i iJY ,i & 
' *; ,i+;',i?$ i; & Ly,A 

IJY 3s & & &+ ~ - 1  &, 

.+ 

hgypte (cul.) 

yi% d& r ~ d ~  j d 4 1  3~ 

,i m 3 1  *,91 u & B p L 4  
& y Y 1  I L  d; A, ' G,Jl &&I 

L&, . u & n ~ ~ & J & a * i &  

L+L j\jJ w #I ,&?I 13 

JYI j ~ j  *L; @;ii ) Ch ir a 

41, ' O; C+ ~ Y I  I+L 41 ( Ck 
6 Memphis ji;. y 4  awl b c  

21 j. 4; .i;i+ ' r d ~ ~  I& ++A 
;&I I&: di & L ~ I  +i & 

++A dl f +&l dl i,i >> 
;ci. 4"' &I J;;, ' &p+j f 
. 3 ~ 1  & J$ it;L,J\ j i&\ ,+? 

-KJ 6 ilJjJl 4 4 $? JJ dKj 

3 &>,J dJ . (( 1) 

j~ F~+ 4 c $ ~  dT91 2 
'6 . iipS\ $1 ~r i l p  b f l d  

i U l  & ~yJ1 d g  & arb 

& +t dLP?J 3 k+$ ?QI, 
0 

I+bt Ip&b & iJ;i Ijj n : Jli 
I r . u I+ 

bas-relief le bas-relief kgyptien (arts) 

L $41 jJJ~ &I &I &A 



Egyptian cornice ci;dl &I 

la gorge bgyptienne (arts) 

9, ' 4'41 6-1 +,\iJI ;;i 
4 G?! +$I i1,G GJI ;)?I 

Jj l&j bjj9 j$ !;I> 4; 'i+ 

. @I &I G L  'y & j l  LK c,&l 

Egyptian drama $;dl 6 9 1  
thbbtre m. bgyptien (drama) 

4 4  

4 +; P' 3 +\ i*u dj 
u C*L +- & Y d, ' f+!l 

$&I +I >k d, . c L d 1  &>?I 
# 

* # I  

*I L l i j  fl $u+ &I >dL Yy> 

w *I G&l $&I 'y Slrll I L  

4 &I ~c d~~ . C~~ 

r ' i  di + *- ) Gil l  >L,.Jl +I 

&Lab +dl  3, u 'JLl di &Jl 

. LL, 

Egyptian drama 

dK L, ' '$1 &L ;,Ib 2 ) i! 
3 , s  >dl @I 2 241 ;+ 
& i ~ $ \ ~ ~ l & & ' i ? L d  

'6,) 

J Js- &C $1, ( &$jJ, fi 

* 1 
-Lij . & j * r L  G r  &- 

&(il ;GI 46 $1 I L  &+i,L.& 

Lij &A jji kjj G & j~ 

tP' * $1 G& ;Ldl &>$I 

O;WI, L+ ,,,j 
* I  * 

' y , U ~ d ~ + & , ~ > + , i ' & l  
* # i t c ~ c + i ~ p j i + * ~ i , ' + ~ ~  

j p  Jc & J &+ i 6 b3j 
'p " d,i. ,+J" 'p 'y, - P' 
kl-. LaPi JL,JI +>$I Jj i r y ~ y  

9 8 4 u f'i? -K zP: &> 
. WdI 2 j (( 1-73, 

+I b i++ I;L d g ,  4 e: ~3 

d . 1  j=-& ji 6 f . j  t o .  L &> 
+ ~ L * : ~ ~ I ~ L $ Y ~ ~ ~  

i>W ;.?A\ +UI j $ fli' i;~ 
* 

dj 5 04 d ~ :  dJi 3 2 L  djjj 
., 

Jr"! 1-i. 31, 4, fjJ k i.',a,* 2, 

it; +U 3 *ry IS, a : J3 3 
~i bi Y QJI dJi 9 +I 412 

&-AjJ\ 1 L b  fi &I 3 +I di J 
46  4 1 

&,\i +yJ L-21 J i;K #ill 

j'i? i;K, N : >+- i . +a\ 
LYT JG ;bJP $1 r, i+I ~c 

G> abF by-+ d y A 1  d K j  

dJi 3 #I ~u,  - @ L\ ( it;C 
( , a ! - & , i y > +  4 l 5  

I 

di j i l  >& 'y LL: ~ U l i . 1  I&, 

3i w ;r u k4 f& wI 
,,& dl, &A\ &lJl & ~ l  

J 

fli. + dK ,$jJ fYT Jy J$ 
+&I ~ f i i l l  J&I QL: & $ 
;&I 0 i i  ?c.i & $ A, . * j ~  

.,I;>, @I 3 +a\ Jxbi & Ldl 

i I 1 ,  . >+I, >,A~I, 
J .) 
p4 - PJ" & - a r ~ y I + -  

& L ~ Y  ~ ~ + Y ~ & L + ~ ~ K L  

.>I u 2+, 0 4  &* Y 

a& 41 J;YI IL'UI i;K I& 

d j k  $1 @ <d & 
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- 5  

L. d'j dzj,i 
. i 

P 

~ ~ ~ 4 1  J @ LJK, . ?YY, 

I I 1 , . +I L&, 

;I' & L L  j &-*jJ 

", &,+I 3 '$2 LC, . ?YT, 
>LA\ &la1 p j l  A, . +\ 

s ,  4 

3 0 - b  &->j$ ~J+I &+J~$J 

BC" ?, C" 'y 6 &&oil /&I 

& ~ j  j. +M 3 t a  &L, 

Jj B G, iJ+51 e L  2, . &9jjij 

+i ,LI/ 4 ~L+I > *i (( ;+I 

G ~ J \  (( SLA, L~PI~JI, + 4 1 4 ~ j  ,) L+ 

o h  3, . >F+\ 1.b j PJI J &I 
LIjJI $dl + -1 

I r 

a-1 L I+ ' +&Jk idy; 6 4 1  

&>jji +J I>, Uj d a  >,LI 
d a  -1, ajj L \jij 6 &JY JU\, 

L, . &jY 9pj , i& GI-L~ Uj 

-a S~~~ &&I di j & 'y 

I j K  Jr U a$.&, J ~ Y I  F+ 
CS,? d, . L, 3+-, i;UI 'y 3,&- 

i j a  *;~i 41 \L ~r jli,.jI j ;t\ 
F 6 J+%> p rp ql j.,G- 

LP, &>jJ 9 + @j d3&l 

l,&i GYT &,.A$> jg +L,JI B b  

C" 'y, ' +a\ + j, +a1 j 
!I <> :I . +> b3ej1 41 LI,BI i;a 

&>jJi i,+i 3; ,i$*CI >&I ~ $ 9  

JI' Y ' w ;c: elrp Y y l ~  

L;! + &I, 0 ~kl l  &> jji 
& ~ , , $ ~ L L j ' C $ ~ & q J !  

J! Jj +>! \LA GL,Jl &+I$\ 

+. i ~ L d ~ ; - , i i  j j t , b d ~ ; -  

&I & tl>l> Ll,B\ j 

IY, ' +i AI, 91 i,i #i ' +, 
I>SL-,AI& 

+b L ljj, I> 3161. o +, 
L LG Uj l irb 21 IL ~r ~ J . L  

#I LAY 41 S d l  Jb 'y 41, 

AJ iJk JbL LA 3i bg j ,  ' plk, 

a w  J IY ki 2, ' +j 3 

,>!i, &*,A 

3 4 1  d'L L. '$dl @I di a,> 

J j k F & l d ~ j L & ~ s + i  

les mysttres Z& i& 

>kT j jl&? i;~ 41 ig@I 2,; 

cr"l Li -a 41, Cr*-ti-*> 

& 41 b l  dij ' $ ~ Y I  
3 $ k j l j y l  -)% 3 >JI, 



Egyptian heretical innovations 

6 FLLl iL LI L JyI r L  ,A rli Ij) 
+ = j  fi f . I ~i &i ,A A L ~  l ib 

' o i ~ i  y & J l  &Y; ').& 3 
r .  

@ 
W JGl 4; 0 d> 

@ JU Jj  w -+ v ' &$\ d\+i 

A i j g  $I LJJI 3 &-J~,i +-L. 
G k - i  '-,A &Wl 5 4  4 1  

~r & IL +j . dpA\ 

u i& ,* Li &I 3 &ill G+I 

L? Jr $ J l  I L  ,A,, . A- 3 ~ b i  
*a 

kJy y/-. /J$ JF ~ j - 4  Jb 

d~ dyl J,> 3 GAl 2-b d La;\,>! 
d  

3 ul pe? 6 p Q ~  JJ> 3 o+L 

;."I u,T p ' &LA! dJk$l 
' r r d  

pYl p a >  f dyl &,? d,& I+ 

3 AI*CLI OL d$ di ~ k ,  . iG\ ~j 

' ak41 +i 2 k+ 
> 

JI, y f$ ~r I;,.+ j4' L ,A, 

;, G,4 L.=i A iA >b;i',lS;, ' W $,# 

Egyptian hell les enfers des kgyptiens 

(rel.) u {U\ 6 

Egyptian heretical G M I  641 
innovations hdrdsies dgyptiennes (rel,) 

6 4 1  a s  ~ J I  iip 

o h  31 + &*I 3, ' 5j.& i&+ 

jL;iI b 6 i++ +I>+ L.~L+! L+!I 

JI + bJ;rl[ d.1 I J- $1 n > k l  

ay1 y. 41 dl & ux, ' 41 ij 
&dl, + ), , +%I A &g; +I 

LA+! 21 @I oi; 3 @I i& l  

>;n +i, ' &i ?CY~ J,/ y l$ 



Egyptian Islamic pottery 

Egyptian lslamic pottery ckramique f. 

islamique kgyptienne (arts) 

jx;yl $*I dy ,  

491 ,t> ~c L ~ I  j $ 
'y SJJkj3 cream ~ $ 1  j4: c% 

cliJ>~, ,I+I ~I,JL~ L h i  GL p 
y! 

( d j ~  n >I J. &&I +&!I3 

$ 0 aw Jc J+I c-.! 

T'ang 3ib i>i >jc. >L LJ! 

GJk$\ ~j ( Chinese porcelain A\ ) 
C 

*I j1,YI >I+\ >lj A& z+J\ 
u r \ \ V \ - 9 7 9  >Ul &I j 

J%tkJJt l i3>r$ i ;K~ 

. &$I >L 

d,>% j lJ 'y &I Jc 3 05 

bjkj! ( celadon ) Yiieh +; 

6L i ; J I  r y + j  ZWI qL;II 

+>I 'y c> v ' * phoenix 

>UI >>I dl3\ 4, 3jk Chiin j: 

>+ 3 4  ~31 + l c A l  GI; 

& b d ~  $ $j . *monochrome 

jJjy4 rrJ\ J-1 2 ~ A J I  

yiian 5; iyi + , ;ca, +j ~c 

&!>I ;; 4 bJ Ming > iY!, 

&G4 $+I &I 3 13 & A !  

;$I j% djkj 4 &!I G2k$\ 

. i(,n 

$+I +Ij. jWI d l  J, 

j,,ju Gp I&-, &+ ,FL & 
69 > iyi + j. +Jkj~, 

Ul I i.,.k, jg l  ;bji 

JI, ju\ b~, t91 JC irJJ 
b?, &I &Ij c k 2 1 j  

&- L 9, *I d l  aG+Jl 

c ~>j$\  j! 8 dl>! ij 

3;; \+a J CLX, I G>+JI ,i 3 

+&A4 Lgs +l j  Jc 
&,dl 41 j "13 ~c 'I r&~, 

. i>J+Jl 

&j  a1 >UI i;K 31 *, 
Jc d l y  c k ,  id1 h*. 31 l+L 

@@I &I 3 @JU1 Gj;." 

> ilr j i&~ &I *i 
4 1 i * f ' > I U . + $ 3 " J ! ' p  

&I J j-I r ;etl LL. i;~ 

, +A& j>L iu, ;1 L( ' &+I 

;t. &I>\ &;;PI j &I ,-I 41,i 
I 

6 5 1  L( &I i+j i;KJ > >&IJ 

b y ,  j,.dl d>l +Lo ?+.-G J! * 

b Y  i>J+JI 41 JI;YI -L y 

;, $ &>L&YI ilLLl 3,-I & 

j$;Jl;, itlul iJM && J$ 

. c b J 1  &iJ ;*A J1 +A(, 
( + Y Y A  ' 1 Y Y A  ' Y Y V  J+l ) 

Egyptian language g a l  dl 
langue f. kgyptienne (cul.) 

d r 
&IA Q . ~ I  &&I Lg a; 

6 hieroglyphic wjdl : 8 eJi 

$ 1 ,  hieratic L&@>l3 

. * Coptic &@IJ 6 demotic 

Egyptian mythology iJ&tl 

mythologie f. kgyptienne (myth.) 

b,& 4 31, IJ*!/I 
I& ~4 4 -K u j~ bi 

. L j J  +!J j. 4 S& 
2b '$dl +SUl 4 3 1  & j, 

I '  

b> >& &$, 
I' pi 0 ;,.dl 

&- '.ii I& GJk Y, b k  Fd, 

i;~ 51,. + 4 691 u 
&i jz,i *ii $1, >I b+ 691 OL 

. u 21 ~2: +i 31 J -, u 

+C 9; C $41 - dl> I&, 

J! 6iJ, Cs 64 bIJ di 4 ' &  f, 
LC 41 L-. S,ii +.L oJIF 

41 +I+ JI &b i &iJ 
21 & ,i Cs 0> $4 ?+I i+ 
I ,  I ,  ~UI  *ri ' I ,  j. 

klrll L'YI .L 3i 9 . 6,: j!1, @I, 

G++I A 4 it; { 251 $41 
ILL ' ;a1 ;ic- $1 &I +Yl ;r 
6 4  L;JI $31 OL 3 Ju 

b i  0 ji L I ~ I  + + 4 ' WWI 
I I 

o+i &Lip" j. id iip CSfil~ j. 

> ) dJj r, . a> ;GI ,i O& U 

5 4, is 5 3 ij +I 3i dr,.dI 

2 a,,& I j K  0 5  &I 2, ' cLi 
. I Jc dr*L- + 1I; j dl&I 

is+: 5s c' &, I;t: J+ L 3,4y 

. +r c+ 3 j 



~ ~ p t i a n  painting 2 4 1  
peinture f. bgyptienne (arts) 

j i~ c,,; $&I SUI 

3 +I , U I  j13k 3 L ' L !  jLp L 

ld Jc "I. >L ;>, ', o L ,  *+I - 

bL& + d! j> dj 9, o j +  Y 

(l2 :L: L, ;> aj, ' Lu., ;"24 

Egyptian painting 

>llc ,. L+I 3 L, vJ~.ii, di, 
>&I ,P' it;c is+, '* 

' ci> $ ilJJ -K $"zj.'l;iCI 

+.jI i&I uLL. ,& idL. is+, 

. genre painting 

3 Jr \ q a$\ ;LiL Li -ril, 
1.19 2 j . ~  ,k 1-4. j '$41 $41 
hJlL!-l $,,.dl Jr &kJ ,&.I 

+b I,& v . L;aI ,y +I &I 

++i j 2\41 +i 

a 4 9  ,i a ~ j y  I*- j J ~ L I  

) i>.C +b+y JS O;GI, CL+LI 

i&L ~ t .  i,Lo :e, bjjb- 
L ' 4LYI &I -/, d+l, +\$I 

$1 3' +bJL &I I L  I>, '6 
) 2 4 1  LUl ai + . +I231 

' U & Y  ~KJ?,+ \& I~&-& 

> Ll&j aK kj, 0 2 9 -  j $I+ ), 
>I Y h l  Id1 -1, 

JrY Cg& JI% L Jr h- ' j lJ1 
, 

4;u dJ+L 

t l s  ;;4 $41 ;*I aK, 
' ' 

+&I 31, GJY ,y .+iL .+i uUI  

')&I ,y J&l ;++I p1 &I 

iA 8, >$I ++$I 9 GIIULI 

&jIJI * Wu. Lr bp), J 4 Y  

3 h++l, ++I, &I, +*YI 

. &-A1 b,& 
, ,*I v +Al .>4, -  &.dl & .- I&+, -. 

, , 
, u j  Jr Ly-, 0 1 9  Cby4 

*e4-Y &+ ' CL+9~ ,y 0,uj +-l. 

J QI;J; +% 21 J ~ L L  

Ly ;&I 6 ,  ' &5-j +u 
+ j  j ~ j y  Jr 

s 9 

3 6 +I& +u Ji l .L l i j  jzr 

C \ y  +&I jyJI ~r ~UI 
I 

ri &- L+ ad 

&I, ,4 ~r a& 41 +bgY~, 
I 

+k1,dIJ $ 4 9  ;li ,I -K h j l p  
' I  

rI L? i+ 6 ik.9 ;.!, i& 

+.LA-\ JI&I I L  o & L  -crili 

C ~ 1 . 9 1  L+L i,i+jl~ jIrj ~r 
. +bG'y -; 

( rY .3  ' Y Y - t  ) 



Egyptian priests 

~ b ~ t i a n  priests d i H l  k@ 
prstres m. pl. Lgyptiens (rel.) 

> 4 L1,2$1, 391  &I 

&*. J. *:k -+ c,lqLgl pw $dl 

J. qU1 dl dpp , C 4 ~ ~  
&b, >&, -.'jb ' (cy-1 

- - rt,b ;la v . ,&I U ~ !  dps~;, 

ju~ C;J ~p I+- ;ri ,?*i. 

>UI da Id, . +L> 3 41 ;gL. 

sp!, (4, (41,J dl (4b  dj+ 

Egyptian sarcophagus (arts) see: 

sarcophagus, Egyptian 

Egyptian sculpture in the Middle Kingdom 

la sculpture Lgyptienne du moyen empire 

(arts) ? J ~ I  A$ 4 $++\ &3\ 

&4' 

. &$I d,dl > 
( TTT L T T \  L T T 9  ) 

Egyptian sculpture in the New Empire 

sculpture f. egyptienne du nouvel empire 

(arts) h e \  $,a\ J 

' . I . ,  

2lr'l ;c! + d l  ?,dl "&" 

PI>' 3 "L ifi i l QqI, +GI$\ 

GL+i $1 jr G ' +UI 

3 231 41 aG,zdI 

JUYI u x ~ ' i ~ & ~  ~,lij", 

-i ] *Akhnaton c b j  

i -L-i  $p 1,; 9 ~ i i  [ ,I> 

, d &,+I y r ~ $  
' 

Jl &A $A\ L!,dI JLi -,& 

L,,, ~ L J "  I +dl aLi$ll 

rlpYlj J & i . d l  JUI >I, ++I. 

d lj,b +\dl +YkYl jr 4 L  

& 3 & +$I ?&I $ ~ i  >+ 
&MI $4 LP+ b22, b,? 3,4I  

. L,b &!W j. c b ~  & &>I 

i91 t ~ ,  ~LLI dFJ1 iJh ;I! & 
J.i +dI d,dI $Li k ajbl $1 

I#  ' 
".;.Jlcjr~$Lia&,cisl 

I ,  I ,  'I&L p&YI, Z d L  

J$L 3 uk, . +91, +I 

jU1 &I j121> LLUI +@I a& 

. GI.+ 21 
: & 'j +I 3 &, 
2 dl p$ '$dl +&$I 

&A! 9, , &I AI 

iAJ9 ~ & l  & L G j  &,K 
b, 'j ;>= - I 

jb '$ill &I ++k b c ,  

cUI ,y 3 ,4, ' i&l clclrCL 

' +WI , ,,&I 
yljj>~ 9 \ 4 1  >\+$I +LUI 

( 3  i 4,b >j iz.$( 



~ g p t i a n  statuary 

la statuaiire kgyptienne (arts) 

411 L jJ+  J, &+I g y  k A J, :>F 
G ffi $, !).I &+ da, . d-,; 

JUI 33 ;l. ;-z di 411 %,; iJp 

~ L i ~ $ ~ d i ~ d a ~ ' L L l  

J 3 + + \ , 8. croisCe derriere (crossed backj 

eight directions &@\ Ab12.fl &Wl +I abql ( 0  1 
, . 

of the body les huit directions du corps 

(blt.1 Elam e am (cul .) ?% 
1 .  croisC devant (crossed in front) ;bJL\ bGJ QUI d L j 9  3 
~ I / Y I  r &UI ~ILI ' 4j1 j( i;;ri & L? 3 331 I QWI 

# 

. ~l; ; ,  3 1 ~ 1  jk 4 3 1  'y QL 

2. il la quatri6me devant (to the fourth 6 sY 3 
I ? +  8 

front) 8 i,+L U, i;CJ 6 L*. p" p u l  

. ( p J l I L d l  r . j &  t o * . ; ,  ,. f ~ l & ~ ~ ~  
3. CcartC (thrown wide apart) 'y $1- 3 Li.G d$;$l ,a, 

. sIL1 LL, ' i2;I.Q 2, '&$J+ill, &UI, 

4. effacC (shaded) &- ,+i c !& a>!j wb 31 

5. il la sCconde (to the second) i ; . ' & + " 1 l + L ' y J c ~ 4 ~ y >  

jul &jll Jj 'I" & j Jt\k;.l *ilJ Akkad 3 c13 

6. Cpaulk (shouldered) 

+I4 31 6 4  ' ;JGl J + d l  a-I @ S I i  

i J u l  >$I 3, . a&JI> j, d;JI &O 

7. il la quatrihne derri&re (to the fourth 6 b~ ~ J G  J &J 9 k { 



dancer see: movements in dancing 

elation exaltation f. (aesth.) J& 
+rjlttJ 'y +JL S- j ~ l  

, b ,  . i& agF oj$ -G, iw 

elegantae arbiter see: Petronius 

Eleusa (Gk.) (arts) 6 ~ $ 1  

Elgar, Edward 3JJil ' Jdj 

(mus .) ( 1 9 Y t  - M o V )  
# $  rfG j+l J> 

r a,&\ y % > K - d  t, ' *  
.ui u 4211, ir;c;lcb @I 

+ & 'p\j . $>I ~I~,QI  ~ L ~ J I  
0 

Enigma variations c 41 r g b  
The Dream of u J+)* 11 , 

b 

y I;bj L&y&+ . Gerontius 

+Tj 4 4  J+$, a@zi~l 

1; ag, . i* &,A, .';'!" 
0 

a,> r ++J1 , a& 9 *I, +.LA 

c, +J+.Q,d~ J L ~ I A ~  j ai 

JL~ 4 b  j t + L U ~  
y +k ?l>l &.k& 

&I +lil +I +LJL Jt. &a1 
Pomp and -;$Ij +%I jj g-l 

. (( circumstance 

Elizabethan age ,&!#\ ;hil\ 
l'dge m. dlizabdthain (drama) 

! 7 .  . - j o o .  I ;--I1 2 
+>?I dl+ j +L k.. \+l J-L 

r ' a ~ 1 ~ ~ i + > ~ L J i 2 ~ ,  
L ~ I  j L+ I;,.' &L &i4 L;i 

&+ i,i Ly & t L;i y, ' 4,31 

140 

1>L,Ch J+i a?> L;i Y l  + 
4 1 0 0 A  rb Armada 

iJwl j ql& ' ++I 

41 IL 64 ai ~c . r l p ~ ~  hJ;yjll 

3 "I dJL Jc 2\41 ;) ;,z 

LL 'yL, . c,AI, $1, 4 1  s Y k  

,A ~+l j +91 t~~ ai j 
;kJ a g  r ' hJ;yl ~I,@I 'y A ~ L  

.L~YL 2j.h +A*: +l;?Yl &I 

dLl+'y +WL, &*ill aL,> 

isL N LL ai j ~ l j ;  w ' 2pu~ 

&,A>? The Faerie Queene u 
L 

y Edmund Spenser 

&+I ,&I ;.&Iu 'y b p b  

'y js +,JI j d- L$J, ' ?l,iLI 
. s 

?&lJ * Ovid 3 &j 

Jky1 -Uk3  * Virgil &A 
d g  dxj Ludovico Ariosto 9tsrJi 

a,>:' I ~ K -  ,JI US y yk 
iJLl+Yl ad1 'y \,&- ai p 1  4 9 1  j 
' d'bi J~ J,~ G, 1.4 'y 

* Seneca >bl 1 j K  

. * Terence V~j+/?; '2  * Plautus JJ)%, 

+?I +w -1 LA &+I j, 

j &&I> 'p', 
iL&l p d g  Cr'+Jl +;L; 
ilgLlI A I ~  j &- L fl ;i+y~ 
(l +-,Wl >@& a >I; Q I.1- Y)  

. ! 0 4 rb dl history plays 

+ l$b JU+y +la1 hi ag, 

Niccolo Machiavelli &gL  $$ 

Baldassare $,-&g j1j\Lj 

&I GI, L$J >ii *ili Castiglione 

r ptl , rS j 9 ~r &lJ?yl 

, >+$I) L U I  & \ o \ Y The Prince 

i;ill - -  I Jltll - cj)I &U ,b &p Jc 
+i+ +.LC &I clJ%1 J>Q 

J ~ 9 \  J;+ & L I, Y, 'PJ 

. i i ~ l )  $>I & JlY 'y ~&%91 
rb j &I&"?' &I 4L; +j~ 

.> ~rl.. #I &)I -UI iL! 1 O A  

+ 4 Michel de Montaigne &,A 

JL~I i3i -i; 21 a~ l i l ~  , 
r fl- Y 4 : o w  j h291 

, 
*L; y, ' .WI &,A 0 & Y 

AlJ>y1 & I;>& O J A -  

BGJ\ J&I IL &I LG ii rj*c 

JJI e: ~i ' ci; j ~ i  $b ~c 
G+v & ;4 Jr ;r {WI 3 

. +L IrI$ 3 j>  

Elinbethan drama jdldyl 

thddtre m. klizabdthain (drama) 

5 4 1  9 31 J - ,c,A~ Jk 5g 
;;F, & ~ Y I  41 ;~,i 4 j> &-ill 

Ferrex and 8 &J*, N 

[ Gorboduc ji ] Porrex 

Thomas WL &'. J $a ! 0 7  Y  

Thomas Norton &'. J, Sackville 
LI 

i u  ,pjy ~ j f  & ! O A f  - I O Y Y  

j +, *Senecay - 6 &\ 

&,A\ 0 L  & ), . +,&Y' 
L+L LG ' $1 &L (( ;~i, 

* 2 ,c'" Jl $91 &pA 

+i?WI *moral plays u &.!I awl B 

2,k -g oj yj . eJk!\ ! L  & 
;bi + gj +JI *>I ++$I 

. Isr, 'y OA +Jl, +1;?y1 &I 
t +  

jkil 9 rb L J * ~  Cj, ! o V T  jj 

J_ri 3i 1 9 1  3 PW C, JB 
0 ,  vw ~&I,>I J$ LL~ + & 

e e ,* 
6 theatre ,j@I 

a d  ,I,! kJk 3 6  9, Shoreditch 

&$I 4 1  .LT i&J && Y 3 

i4 ci; i j 4 1  J, . ~ . L J  9~ &I> 

a d  4 Blackfriars j>l, 4% k F  
;f>, J$L 4 ~libil~ r+ t4 &ltj uj 
L iLi C&j . ryil~ J ~ j  i+l i+ 

& ? I  .1>91 'y ~~ a b j  &,Jl 0; 

LJ;i +- ' ;I&,wI 'y ab j ,  
Jc JWI 4, 3.d 2 f i l  ;+I 

. b&I 

public theatres LWI CJU~ u L i j  

J$L k JlibQl r+ Y $I - $&I 
B 

u w * I  .by1 , abb -kS;j Lp - 

& d g  j - 1  9, university wits 

~ L 9 1  'y .$ Jc "&I 'y k+ Jc 
\;?,A oj* ; r l j  C,A I  Jl A l S j  142 

SJ 3~ 9 G ~ L  (Clij> 



& L;'E GJW d @I John Lyly 

c *-kK, 8 &,d 

\ A 0  t  Alexander and Campspy 

\ o  A  0 Endimion u .j+L! 0 

~r 02; j G  Ui y, 6 J~ib$l tJU 

*, &LJ . &+ 
&+ . \ o q t - . \ o o A  Thomas Kyd 

The Spanish tragedy u ~L'UI il, 

I +I + d ~ b  41 j 0 q .  

J. & p iJ;'Ul -41 <w\ 
,GI + a s  { b >  L,, 41 

3 jJ .+I ?LL 3 $L: u id( 

Christopher 4,L +*-( Aljk! 

+\jG! 39 \ o q Y  - \ 0 7 t  Marlowe 

c+ $&IjJ J,! -Gj L 

&lji l,ki f Tamburlaine uJ+ 3 

Doctor Faustus (I ;J,L ,+-dl )) 

iS;L 1) j Edward I1 fl $u\ > J \ ~ > I  8 j 

2 %  b j Massacre at Paris U &-J4 

PL jb 2, The Jew of Malta u UL 

C K ~ ! J C L + ~ ~ ~ $ , C  j i j r " d K J  

J;Y~ jlgl 3 blank verse &i 
c r  

L: 3 JJ 9, ) ' +T !$ 21 'p 
+I j +,JI Lb>, h 3 . 1  

O F  ?I2 -1 &, ' ( &+?I 

J. i+, +I +L> 
L 

&dl ;~ii y i;& )L 9, 'S;b,d 

;r. :I&\ k &> Li $ 3, JLLI 

+a\ ,?UI k L ~ I  >;.L 4b 
&- , &+?L 

j2i, &L ,+I +& +! a! 

& ,u, 9 &+?I a 4  2 

>Ci .\ 7 .\ 7 -  .\ 0 7 t William *Shakepeare 

k q; $\ LJ\ + 3 q; "$ la  ~ l j  

&+$I +i JJ 3i ;hl\ &I, . $ J ~  

The Two c li,d y dl& 8 8 

& 31( 31, .\ 0 9  y gentlemen of Verona 

~p 8 : G j M I  4ibF &kT 3 kj 
& u13& Henry VI c &JUI 

@ dul > J L - J ,  , \ o q y J . \ 0 q \  &b 

JJ, . .\ 0 qY ,b Jly Richard I11 
J L 

dJ, 6 i;u\ &,d 8 

Titus (( &J&jJLi + 1) * Ovid 

> & \ 0 4  t  Andronicus 

L Romeo and Juliet (( ;I?Fj ~ J J  0 

O C  

y\ &',i (( iLk\ )) J\& i, \ o q o  

tr j Y! Y L  &$ J! b-, i 
C 

& 4;) y \ 7  \ Hamlet (1 d b  1) 

iL@L + > > U I  .j$\ +I J.i J.0, 

English history f ,UI 

u b !  tjJi .ji Y! 6 J&I I- J! drama 

+$I ~ \ r  i4 G . JUI J! p- 

~i L&lA! a l  ys +& I+ GE- 

& 9 lii, ' dY-dl ?\+I &I ++$I 

& U I  p' ,& 3 3 1  > 

. GE- &I,>! Cyk\ &+I ~L+I + 
> 

(I J& )) -y o h  Jj e - j  

King Lear (I U\w j \ 7  a t  Othello 

\ 7  * 7  Macbeth (( .;c(L )) j \ 7  0 

Antony and (( 0+4&, +hi )) j 
1 r 

i r Y I  ?&YI 3, . \ 7  V  Cleopatra 

3 +y y -La,>\ J! 4 l J > i  > b  ?@ 

J JL.~ jiiJ . &$I, ,&dl J - ,  

The (I c u - 1 - 1 1  &% u p I h  

The (( ;iksuI# j \ 7  \ Winter's Tale 

\ 7  \ Y  ?b . \ 7  \ \ Tempest 

John Fletcher r -  - 
1 , Wr L j \ 7 7 0  - \ o v q  

Z p J  >&I &I$ + I& J;, . AS 

Shakespeare Company &->I & 
r 

3 i, . i L Y I  J I j c I  J+ 

\j! ~ \ r  c ~ i  -41 <-&IjJ 

& L p >  ~ T Y Y  ?b 3, '+ JI+ 

0 I G & ~  ism ii-klI J! b j  

&I &L J,$\ j iJ+I 

folio edition 

eloquent peasant 41 @SI 

le conte de l'oasien (cul.) 

eloquent peasant 

j @ j  3 4 L & PJ L l%I>  +I>\ 

LJyl i i  JA il, : J+ i 1  6 db,Li  d M Y  



Elysium, Elysian Fields 

Elysium, J*! . JJi>l 

Elysian Fields Cham~s Elysees (myth.) 

Jj 2; L - &,?I Ls - 9 

$; . I L ,  G,; $1 'y d,b,Ul 

& p i 1 1  bJ+ 3 31 ;9! 
J &I i;~ aj, ' 3 ~ 4 1  i$i 

$2 41 i&l y'% 8 s j y 1  

J+I & A, . (( &;@I J$ 1, 

;,; 4-5 $JI 39 h k . u  l i . ~  g ~ y ~  
]'J j. ZLi I& ;* 1;'~~ 
' 4 

jy & ;Y- 9, 6 'Hades &>Lm 

A', 241 ,cl,;9 c.c ,jK >$I ,h 

emaki (narrative $4 
picture scrolls) (arts) 

' &L'lii 'JG $* +44 $,G 8 

$ 4 ~ 1  $4 ;.,dl +&;U & 
Japanese JA\ ) (( -1 - JLb B 

3 &tr~Ll + 3 @, 6 ( painting 

l+ b*~, iA5; ky L$LG 

$41 'y 331 I-L di rlJ1, . 5 b  
- ~i F ' 3 4 ~ 4  ' i ~  L J;; 'w 

&+!I $9 * $1 a;ILtJ 

.-i; 'y ;$I J,b, . b9? G ~ Y I  

4 &\) 6 i.'K &> P"' &&I 

+> 3 G,.Z ' $J&i 6 &,b 
rY;j i+\j d\,LJ $& J ;&? 

. A  s 
Genji & iF! -, zJ . 53 a 

k iJ3\ i+iJ\ c i ~ ~  d b j  

&&I &; di 'y k, . ;;&?I 
L& Y, &LL q\J1 &I u, i.'K 

L 

'y A+ + cux I+! QL.+ 

(vrf i , ~ )  . gLJI iL; 

emblematic columns pilliers a ddcors 

hkraldiques (arts) 

(++I) idgl (@) >Ul i+& 
i&$ +I, +j , c i ~  ;;i ilr: 

embossing bosselage m.; estampage m.; 

repoussage m. (arts) &$ 
i j >b  l , 9- J! &I 

&i j j  WI a w \  j+ 9 

$1 &+ ,+. 'k +L 

~ L L I  OL j $\&I . @  &;YI , 
ULI ' -I +$I 3 

. 'Ub f&lc *&? , t b Y  &L4 

embroidery >p 
broderie f. (arts) 

k ~ $ ' + j \ ' y + $ ; ~  

++ $41 A, . b;: Li 
b; J .."Ill ,I $+I ,i $11 'y 

. $91 , ~ $ 4  

emotionality J@W kljdl 
kmotion f. dans I 'art (aesth.) 

al;& JLXI +\ ; \ l o 1  

. 4  &; Y 1 ; 1 l o \  

emotivity J@W ~ U I  

dmotivitd f. (aesth.) 

. JLiiW &I 2 8 

empathy empathie f. (aesth.) 

-'I&jl -1 ' ' p j 1  jzldl ' d  # 

-.I&~I $dl , ;IJ+,,II ++YI d ,  
;L ,i ' 91i >,,dl +~i ;g 

. Ll, ;> u li! LL- Q +LA31 

.>4 ~ , A I  p I-L JL 3, 

Empire style 

style m. empire (arts) 
t 4. + + &c;i jsj ;,Li 

- \ A *  t ) J;Y\ -31 &J,blpyl 

k, ' &,i~x,b~J;ki+,( I A I ~  

\$ j3 . I&a~ , '  rb ~j;i: 

. * ~ i ~ e n c ~  4b41 )y ;\A B I G  

5- +&, 4 G  'y dK k +>I &, 
>l,hIl &> 21 JJdI 3 BL., L a  

Jj + 3 + dK Yj ' ~ ~ , b I p ? l  

* neo-classicism Z ~ I  ,p 

enamel dmail m. (arts) ;@I 

ijrj 3 ;m z;L. kGj f>L 

+ J ~  b-fi c ~ j l l  >+I 1 21 
. i&b fJ+ 

en camdeu (arts) see: crrmrieu, en 

encaustic painting 2 3 1  
peinture f. d I'encaustique (arts) 

bh l  ~JI-&I $4 3 
h 6 dLj> j  & j ? l j  cLd1 dr&l 

, t_~9$1 y~ j i J l / . l  $,- $ 

cuj I, '$4 &I, p J 4  

enchainement de pas c @I 

(blt .) OF 04 3 ~ ~ 4  

&\+I 'y >& & & 
3 @ &J+ iL.4 ?A, , 8, ' ~~1 

. >>I -&4 

English tragedy \&! , -  J 

tragkdie f. anglaise (drama) 

Christopher Marlowe 9 JL j9--/( 

j4' dl 8 Thomas Kyd @ &L J, 

& cl3i J ,!L 'y L, . G p ,  Li 



Engllsh tragedy 

3 r y ?  j! $, '4 l,pL 

- o b j  \7YV - \ O V T  Ben Jonson 

& I 4 Y,LI &JI Jr & $-ill 

$dl +. - 4 'y &35- Ll, 
$1 &I j~i + ~~ll: A 
'rt- c;K Ail, . ;>?I c+ 

L 

JjYI C A I  ) Tamburlaine (( uJ+ 1) 

# ( 0 c \ o A V  

' ,JJU JUl &&I 3 <>?I LlJj;ll i g  

$L by ~4-  di b ;,..dl d ~ ,  

b; I.  &\i p- &b a L  e- 
U y  J,-+ hJ9 w 2y?, Jj 

I 

+I, b,& Y! $-ill +&I t+,A 

+,%dl 'y 'JK r ' +lJdl a1 'y 

' c 2 4 1  &AI ~r J p l  

k a w l  yJ ~ ' ' -4 '  jr b 
dl dG?l 4 dK -1'j . characterization 

LIJdI 'y ,;'U\ JQl &>L ;li; 

~2 ,+91 'y J+ AIS, ZUI 

~i . + & +-ill @I +.u $91 
c d r 3 b  iLL ,) +,-..a 

& j . ~ & ~ p ~ ~ ~  \ o h 9  

k-y A-, . :* ;I3! Yj 

\ 0 9 The Jew of Malta (( &L d>*- u 

2 \ o 9 T Edward I1 (( jkJ\  > j l p !  0 j 

+lJdl iS;LI itlp 3 LyJc *r%. 

dg j~ cuir . ++I 

\ 0 9  L Titus Andronicus u J&i 

j . L.E)j Cambises u B & 
&>I a ~ j  4 b-! 3 L aj 
~ L L I  ,) +-t- J $+ +I vi A 

\ o h 9  ( 

L 

uj &by 41 ( \ 0 9 t - \ o o A  ) 
' '  

$>?I l;uL +,-..a JjI i;KJ 6 &I 

?,k Jr, ' ib 419 219 Jr $+ 

J--L- Jr, ' a w l  y> i i 2 b  

. it;- ?li Jj $22 ;I,,% +LZ;: 

JiLl~ a~~li. 'y &.i 4;i 'y (&>I JC, 
-&I &&L m l ,  CLdL izirll l 

+L.Jl b &, &.4 d iJ>'U1 
c h i  ,C+r a& A bp ' C+ 

. &I u J p l L  &>?I i Lb  

( dy?, ,#,J )) ky 6, d, 
6 

d u \  blk, \ 0 0 Romeo and Juliet 

i;K, ' ~ > y '  Jr +&JI e, 
> J ~ ~  i',~ 4;9 kj J,$I 2 
#'.ZYI rljdYIj &I & ~,L'UI 

. JJ;L Jr j?* y+cL 

, C 1 4 1  iJWI >I &A ;ILU?, 

sk l j  \ 7 . \ Hamlet (( L- I ~b )) 

\ 7 A Coriolanus (( J+y9 Jg e + 

J& 3 LI~JI .;;L L &i 
iL'U1 & @L9l iJWl A-, ' iL'U1 

~ I P I  L& j ~L'UI, 

GLJI iL21 &&- ; +, ' $,L'q 
L+ G I ~ I  ~ ~ L ' U I  yell i b ~ ~  is\ 
Oedipus (( L$$ 3 -aJ\ )) c L L  - 

Jr a& $1 at Colonus 

"W îi;ll j b 9 1  ?,k 

W L  ~L'UI &a dK &li - G,JL E) 

&yi1l, +I & f l u 1  +++ +. C L d  

& & 6 AIJ2?I & -1 GJ&\ 

+ 3 c&( dj J& if̂ ;]& -K 

L &lJ, 4,$, & & 
k i ~ ~ # , ' ~ ~ \ ~ l j + K &  

>I &&%$I a1 U l  Jj bJ,& 

aLIpY1 Jj lir, A\+ LC -K 

dl Ui ~r -2 A,  . Q-JI -I 

&&.,-.dl yJ '+ LIJd 

9,' +hdl i S L U  d k 9 LyIpI 

b g Y \  Jj &;I, ,LJl + &2L dl '+ L 

j, 4 A, 6 pathos ++ 
d! ,i +,L +ILL31 pj+ dl & 

j b y l  \L j, , flJ4 &i 

. 9,L-J SlJI S L ~ I  ,&WI d "Ls 

&>?'I i L 2 l  Jr &JI.iJl & I d 1  Li  

~ y i 1 1 ~ l + L l l  

rbYI  3, 6 @I UL ;Is 

+iL J,! &+&a- &L- !&I +L.dl 

6 hj LJ a-1 y) 

4 el,JI &+ J U~lj Jj db: 
$62 3 p U I  ,&I Jj I L  ' s l b 9 l  

. @I i&L& ,+I, + lJLYL i j l  

&-+ljdl &I 2y?, dK d, 

a1j-d (2 "yjhAl Ldjkd.l 

6 G Y  iiGI J~j2\ fl &&I dJ.1 

->I $ d l  &I&?\ &d l  2y?, di r 
,a?; d L y l  j 3- -1' &+I 

Jr k $&I cl.lJ.1 d& !+; 

>,+ -K, . *\,A, +IJ& +G 

'L g4.b ,y &- +lJtly' er"  
741 j L Y  I& ~ b 4 1  > +&I 
i 

~jkl ?ikJ $Ul J,! I&& l;L&\ JIGJ 

[ a&+ ] LL> ;p '- \;A Y'! 

JI J Jj L; 6 * properties iJ.1 
. G*r. GL;I OlJ icLAI 

iL'U1 3 &\J?l &Wl + # I  A, 

'y & ~ 4 1  Jr a Ir: z>y 
dl -1 'y dK $j,Jl + W l  

;+I 4 &: 4 lJkj 13js 
+ d F y C . l J ~  j t '++w 
dy?j \ 7  7  0 - \ 0 V  9  John Fletcher 

\ 7  7  0 - \ 0 A  * John Webster y+j 

- \ 0 V 7  Cyril Tourneur j$ 

s,&l +i LU, . 1 7 7 7  

& ~ l  dK 1 7  L  7  3 e J U I  Puritans 



engraving 

e& 2, A &>?I ~L'U &IJ?I 

&i \ 7 7 *  f ~ 3 c J ~ ~ + + i ~ ~ J  
G . I&* & &ll+ GI > 
William Davenant $&GI> r&!, p l  

L l j d  \77A - \ 7 * 7  
jb 1) \ 7 0 7 yb 3 &>?I 
I 

G y  @j 6 Siege of Rhodes u ~ > J J  

*L.Ll, &UI 'y & d l  &I @-,y 

. " 1 ) j  " " bL=> * 
4 

&,i +i a d  -K A X  +I+ +J 

ai + ~ * 2 1  JC j i i  ,, 
JW! J ~ L : C U L I ~ ~ $ I & J C ~  

+I Jj i~d +li+ ah$\ a>, 

a>>& &,s- 4 >%I 

Drury 2, ~ ? j ; > j  Covent Garden 

&i L L ~  \ VYV rlr 3, . Lane 

A ) e J u l  -12 ,p  4 CULI & 
L2h Yj +,,&dl c J u . l  2 jd 

OljG c-.J 3 >A\ 

. Haymarket eJG 5 Vanbrugh 

rL= 3 ~ J U I  + S j L  ? J - L ~  * J  

GJJJ>J d>j& dg LF &b \ A i r  

Gi - j\ ,A > a\+- u >>I J 

L,UI j ) + JC - 6 ~ 1 ,  6 ~ 2 1  
LpLi &,.!I p 3 a,& 21 &+I 

&&IJ gJgYl $LJ > qi 

c2-J p, A, +A\ b,P 

Restoration # *I i>g 1) + $>?I 

i>& >,k ii -K, ' &yl$%l & 

+ I 9  -->?I +'UI CLbi? 

+l&lAl3+3+ik G W l  

id, G.4 3, &>%I +I+\, 
1 

J+ 4 52 3 )) $4 id+ 

341 J> A ~ I  for Love \ 7 v v 
I 

& ykl ) di > 6 John Dryden 

c?; 'y issll +p * j ;ryJ 

,cJ; 3 +I, ' i ~ h ~  di- .i,+ 

&, &J J* 'y y1 rpJl 

iwj heroic play (( q+I 1) 

rb G 6 * comedy of manners 9+I 
3 

Roger \ 7V9-\ 77 \ 
FJJ 3 3 

\ V *  0-\7Y\ 3k-lJ> Boyle 

&J;~~ 2 q+l-AI &L;i& 

iL +i 4 4 ?,k j ;L'LLI 

3 i>jl,.!l 'L?,LI aljWI 3 $;+ Li 

@ ?+I u i4JI +' 
Orlando Furioso n G+ ,LY J,! 1, 

&'+I -K- I+> . b*> 

:> 3j> - & l;lhl $>yl 

'tragicomedy tY'Ul iw - U l  

+..I\ &+I 

41 1-b ~ ~ 4 1 , ~  &u -6 iYUI 

921 ygklcJ jJQIJ +I,~?I +L tjs 
&)CIS &MI a& v ' j1~,91 
' &&l,Jl gil >L &- >a 
3b+i.y 3 &lJdl &&XI &+I, 

-L 2 &, 4.13j dJrfrJ1, 41 
-41 JLLI j. a 4 1  1-b & 

n &b 6 &u> & y  

\ 7 7 t The Indian Queen u L - d l  

\ 7 7 9 Tyrannic Love u +dl 41 n J 

The Conquest of Gra- (( 8 J 

Aurengzebe u rjiJJi n J \ 7V nada 

5; SL'UI &h b& J$ 21 \ 7 Y O  

J L ~ I  i j ~  CL~, . &WI ,&I 

I;+ & &>?I ~L'UI r*i. ) WI 

+IJ r ;L, &UI 391 + (U4 

& JL~ >p i>lil 3 ~L'UI F.L~. 

t - G J l  > jl,jL,> rl+l >* Jj 

+I ~r i W l  i i e K  +hi iKLL 

. +JU\ >lJd\ 

engraving &&\ +&I -, 3 
gravure f. (arts) 

+I +I$ ~,.LJI +&I 3 ,A 

i.2LdI &Iy ,i * lithography 

rA&?JI  +&I * silk screen 
> L 

a licwl ,A c * linoleum block 

ji * woodcuts 91 JC rr31 + 
&.+I 3b j l  JC 52?1 > +p 

L~$c ;y $, . * etching 

c$l JC ,Ab *I il+91 ;> 
JC y,, ,&& 21 'L J+l 

j! +Ul ,c&l L 1 3  L.1 !jy,dl 

. && ijU1 jJ31 

Enki Enki (Ea) 

(myth.) [ 4UI ++I ' j4  4 3  

~ b i  ‘ >A\ & >& &$I 2k 'j 

h31 dKJ >;YI 3 J p  ~UI  -K 
> L 

y+ aL: 0; 'j &L 

k i~.i 6 jb31 >j9' a+- 
,A, $1 w.1 u $ ;;, '5s ' ayl, 

$31 && J1 22 LP JC ;Jc, 

"y L Gly k- ai q j  &,ii 
& 1-b 'y, 6 @ u I J  >j91 
+, 4 5  bu! Q, 2 -K, LL? l  

#I ] Ninmah t k  >jLl 

i U I J  +&IJ JWIj +@I +IJ 

3+1+j~ I &1+1h31k C h~ 

&L+ i;t t k  $ 'y +&L ' 131 
b lk - ,  . dL?l  0; ,? & b:j& 

L +: ai JC j~ di, & 3i $1 

4 +li" J1 t b  &-, . 
' 0  L 

:b+ eb* &A 
. * <  

r-' 

' 141 +T3 ' J >I&! Y CL! 
9 c :+ 1 c+ 'ibJJ i;ib i i j i j  

9 5  J1 ++I 1-b + . [ JUI 

: U J+ f SLU >Ul y-, 
4 "b +b> 2 L &*J l ~ = b  

,"I 116 L 4+ ji sJ& 

~ n ~ i  (god) ( 4 ) $1 
Enki (dim) (myth.) 

J! L +i b+ -K 

2 &4 di JC >JL~ JC rU1 

& ~r 13 y, . >J9~ 
J!, 41 I,+ +i ~1 &L I jF, L 

L > I  

>>YI Ji I+ 41 4J%1 

' WI ;;*I ;u1, &I -*I L* 

g7 4 $dl, "y L&- L G  



145 Erdil and Ninlil 

Enki and c~j+,, $1 ij&! 

Ninhursag epic PpopPe f. d'Enki et 

Ninhursag (myth.) 
J - 

z2> -r $MI iAY1 + 

P  s;$' _&4 [ i d 4 '  ] 2,&-> 
1 

c J +,+ ;i;,YI L, &! 4 

iSbj * Enki c u l  31, Ninhursag 

.UL id+\ fL; ai &! &A c ~ J +  

J kjj L,G ai br~,i, +*JI 

61p $3j, .&i + 

J,] ki, &j by G ~ I  iAj (( ,LA 

Jrll J1 ;.*..i ,LA +J nJI 

),L,+i&!>LJCi-++, 
a) A, 41 l;i& ;G 
j+ iJ+;J\ ypi, . 

& a i + b & + . & S L ~ & ~ a !  

. +I iA1 6 +i r 0 ;L- cS ?$I 8 iij, 

ai A, &j a r  k +,+ +, 
Y q  b+p L+LJ Cj: L (, Ji I, i @- 

+;i W - J  L~s,> I;! Y! I.'_, , t i ~  

GjJl J! 0 4  &, L.pn 

i h L&J &-> J p I L  pk 

& G . J ~ ~ ~ > l & ~  
I 

bc; ,  +lt ,p, . c & L  L, 

+I,& -Li A j  di q j  @+ L p  

+++4;rili$) &LSG 
c - 

& L C B L ~ I L +  iAYI /+ j .  kU 

Enlightenment (age of); $31 9 
Auflrlarung (Ger .) si&cle f. de lumi&res 

(cul.) 

;Tilill Xf1 +G Jr '$2 ;,L+ 

1 v v .  , 1 7 9 .  ;, 4,,i +, j 
I J 

Js "b9 lJ  +- &..A' LiK, . cJ+ 
d+,i b>b &I &lL\ j +J.dl f l 

$ Mendelssohn 3 4 h J  Lessing 6 
Qal >+&A GM\, &A\ & 
. wj rJJI ;F >l+Y\, +ill 

+Jl, &.'LA!\ +I Jr l+i j $-; 
16 Newton  3%: L o c k e  La>L 21 
Voltaire i Jh  & I- j 3 jib; 

EDU (god) 4j &! 
Enlil (dieu) (myth.) 

J 

L. Jr bL'l, CgeL $ ~j~41,aJI c;jr 

2 9  8 ~fi  & b1.5, &WI ;, 

. c U I  & JUI S L ~ I  I+, $1 +"I 
- 0 2 c u I  &3J? * Anu +I cp; jl, 

>J91, c u l  ;, L hr,: 

( ( A ! ) )  "P 3/ y 1 ) p! b L >  

yL ' ( c y  LJl fl-, (, &.' I, 3 

4 &%d$ 231 ,.i ;F &; GJI 

aal, ~r a+- , 
aK 05 .&& & &A r,i ,i 
A3rL,FJ ~,e&i,Jr'p! 
+aiiA3l&arv,.&4*;.qF 

3' - 
~+e>cY j I  + j+ LJU JUJU LIL 
J r + a i > 1 J r 3 r 0 x 6  a 4 1  

Ui 4 2.L: LAPI jlkL ~r c J ~  5 
9 >!  at^ i!, . il,~~ >I 5.L: 
1.4 9, ;,dl LJC ;,.Z &I i b A \  

J,AI + ~ U Y I  J,L + a r  ' LLUI 

+ , >+I, ihy;l~ LL. a~ IJ ' 
I 

, ) J& e . 9  >L)'I & 

Enlil and Ninlil ( iJ&i ) &,j A! 
Enlil et Ninlil (myth.) 

J 

L p  $1 ,+ ;;?A j ;t, a g  
* - 

' ki, &, &! LY &4 g,i 
. 3 c 

4 F- a\ - &L -r, - & 42, 

' +All L, I.& $1 >ki $1 

&A, bi + i b  Y iu~ ai + 
bISL $ij & Jr jjJI J! 

8 s&Ul & &! 1.13 2: FYI 
,, bun ui*;, . I>+. b q1 ty: 

J 

-+ 2 ' 1;s ; L J j  

(( .,d 1) 
1 

,gal\ Jy\ + J C4) 
< . - b 3.  

L > , P ~  lL&L ;7 dlfl JL . sill 
I - 

-.+I d\rli pG ,;&-: _$L;,! $+ 

;I;.- >,C;I a'I+ ., i i  Y +, 
o i i  Jj &! +I J! pzj 6 

jb .> CI,+I J! J?.! d-, . J=L 

ai 3 JM, l.L J 4 L  d, & 

;;?A\ &jL jj 3 +LL b jlj 
:~o,ic&l ai l;i L, I;,. I.&, 

j2 l;; JI 2 J J- *, . I;, 

! i . u! iz 6 ycsi j 
3 o u ,  k ,*. ,I Jr LP +I 

ilrJ iCj > a'I+ GJhj 
j2 ai 9 +I &I IL &A O+ 

cl-G, .+ 3 Y 4  ,-=A' $- L' 

+ill - ry;Ll &,'LI &A & Jd, . J 

I.@,' JLilt.J?'4-&!;.tCIS;-) 

~ J L  j j  j ,+I ,+ & &u &! 
c J 

J?'& u J.--u &PI iy LJC jkj 

2 G j  4 @hj 6 jj@ 



en lyre 

O '  - JJ.1 >;u :,+$I &-, . + - I  

&A&-) jjGfcslL&-),' &, 
3 s  k giJl & ;\JzGy\ 2 AIL, 

,c,jl 5 & ilJzG1 0 1 ~  dK 'JJ Lp2 

iJ+$\ 31 e . d \ j  5, @I 5, 
3+ 4 iij~ (L+ $ j - &Y 

' &-!I ~ U I  j -  AT I i i  L~~Y,! 

pi 'p, - j,JJ @I, 12 4; +J, 
' 

GKL 9 IL J+ iJ+% 41 $ 2 ~  

~ ~ l ~ ~ u i > > ~ & . L ~ > ~ , ~ ~  

?$I Jj + d>i k ~ + l  t UI el j 9 f 
' 

. G b Y l  )Is 'y 

en lyre see: lyre, en 

Enneads &$! &b&b 

Ennkades Jpl .  (cul.) see: Neoplatonism 

entablature J@\ ' a\ 
entablement m. (arch.) 

$1 5-i L& ,l+ @I &I ;> 

5% +b 'y i+-, ' & W l  

y j Y l  & * architrave 31 c?r 
' L 

* cornice ~ ~ 4 1  * frieze 

[ &I &I ] +I31 G# @I 
' 

. * tympanum d l  ii+ ,I * pediment 

( \  L+) 

entasis (Gk.) (arch.)4~$1 )dl k\hs'l 
>;.;;I 41 3 g-k i+ +- 

Entertainment of the Angels (rel.) 

see: the Hospitality of Abraham 

The Entombment &\ 33 
La Mise au Tombeau (rel. & arts) 

i I >  s k i  Li eii- &I +.by J+ 

J! A* dl, 

da, . + JI +lr'~ +I L ~L;L- 
' t  

0 L  kiili Ifl &L +jll 'y A* 

,dm1 j A, ' 4 1  j,i 3 j.ljj;! Jy 

61JIJJ 4' i>b j 9 u ~  ,$I 

L 2 i - 2 G d  O+ 6 6jJl $9 j 

J-*.+%I-o+"C+e' +,,L 
ei  c j, ?&I c j 41 L-L $1 

I L  $ &.Jl Jzj . dl& ++- 

tkj\ ;.'\>I s L $ I  - J! j.+ Y, 
\.La L A& ')dl + a& 

. &MI 'y ;>MI + $1 k+,ll 
lrJ> 41 t ~ ;  ;id di 'y, 

* Michelangelo 4% 
b J y  41 &j d-& JL+UL 

* Veronese ~2,; dji 

2' u-, ' 4 ?,Ul., pll 

. G;+ &i jY bJ> 

entrechat (interweaving) entrechat m. (blt.) 
> 0 -91 3 ~ 1  g, ' oU$ 

I - 
I +jll r 2 

I 

P, +,J\ AJ-: +t; 3 31iUI 

[ i;u\ ] 'jU\ & hi A s  dL->,Lt. 

dL&ll +- v ' &dl 41,bi .L (y 

3 &+L e ~ i  PI*-! b;~i 

SUI ~ Y L  j + 4, ,i jG, LL~, 

>\A\ Ju LLt. 'ic,W\ +I#\ 

L j  >(>I . * Nijinsky &-+ 

. !*-I, c& & ,i &I; & 
&*I &U\ Jj &, 
AX: .\,A\ j e P, 

&- di L- % ' g;! ,i +I> 

&.A &I &+I I;*+ +I>\ &A 

I; I+'K, :+I ,+i 'k\j GI>$ 

bj 
entrde , ~ $ i  
entrke f. (blt.) 

019 'y t+-r j p i l ~  jp> 

3 i--$j$l J cp-J & JI aLail>lj 

k>> LA- I;, . + >u\ a91  

ji entrte seuk i>+ +> j >IJ 
I 

pk $ &-$4 &&131 'y t+-r  
0 1 

i i b  JI,LI 41 3, .i*-\, 

. jJ \d \  ?>A& *ffl 

~ ' e n v o ~ e  ' 91 .. @\ . Qj 

l'envolke f. (blt.) +I$! 
I I ' L 

&pF L% i)W @\,h ijii + 
d+>l bps, ) j*91 : 

,I $ e ( la detente c b G 1  



147 Epiphany 

c , 
l'atterisage >,Yl J! b&I f 19knvolke ephebi (Gk.) Pphibe m. pl. (arts) bl+ I> a&- a\ 4 1  a!, 

& :.j~>i JS;- LLW PJ-I pojJ j  a 3 d l  l a  1 ai ,+tblP?'l a\j socrates 

+I jf'j 'y &F )iyl 3 di &4 f .Neron 15 

Eos (Gk.: Aurore) A! 
E6s f. (myth .) 

3 A- r 2 ~L,>I I ,,,,I vr 
J r '  b" ,.ty Js di' ili;il 

s , 
;J-e Gy> L*C 3 Memnon 

. &dl 

epaulements (shouldering) dpaulements 

(blt.) dd,Lj ' &$I 4Idl +, 
-19 ,i pi12 J I ~ I  9 

ke 9: 6 Jj&' sp &? C 

&WI ++;U i i j l  +WI 

j iJ \  ++$4 :I+L~ L \j! 2 4 1  
. &L Y! a l i U \  +i j h C  Y G'JI F*ilI 

a,& 0 GJl &L9\ &+I I L  16 

r GjI j( , >+.I  $LA\ &+I 

2 &+1, position *croiske 

epic epopde f. (cul.) 
, , 

;& & $I L+.Al i.-.JI\ ;@I 

J! J+, . J;-i, 57 3 il+~ 

,i +, ,i L& ( * L/k $4 
GJ+i ,i && @ >i >fi ) G L !  

~ $ 1  IL +, . $31 oh 4 

Epictetus 

gpictete (cul.) ( r  \ Y e - 0 4  ) 

LC M j J &,AX &+LJ * I J  

?,> Jj $2 +>I 'y ?Y &&I 

3 2 a~~ 6 i i ~ =  JX) j ib 

-1 L i>U\ LSl?i ~r +\JJI 4- 

3.'" 'y 

epinaos see: posticum 

Epiphany &?? 

kpiphanie f. (rel. & arts) 

&lk*IL $, ' &I >Id ++ 9 
bj?), . C ~ 1 J & ~ 3 ~ ~ ~ 3 t  

QJ3 L i .  >I+! 'y li-I, & W I  

r"" I.', & W I  ++ 8 2 -- - 
ip-JI &I +j Easter 

, 
4 epiphaneia 3 &j . *Pentecost 

jJ 3 $1 ,&I 1) 4 ~ 2 1  



The Epistles of the Sincere Brethren 148 

L 1 Li Gnostics 

& ' J&Jl f3 3 L J;! $ 3 
,+I A> JLYI 4 31 ~ k i  

a,g I d  -; ajS,.W\, ' Lg  i! 3 & 
ki- ) LA 2, . JUI 2 b+ j 

& +I A> J L Y I  j i$I L&!I 
>;YI J12 Y, . j k i  L&!l 4iLi 

9, > 9 ' It >&JL a*- 
*> 

. rk JC 2 $4 2 c,>LJ~ j c,lkilI 

J+ 3 i,Ll a1 L L J J l  ,L&< >, 
Sassetta L j L  J%l LJ c r . U I  

'L ( \ t o .  - 1 ~ 9 ~ )  

. LJ& Ghirlandaio (( %I-GY+ r A 

The Epistles of the Sincere Brethren 

Epitres des Amis FidPles (FrPres de la 

Puretk) (arts) 

epoch2 p\ > J$l 6 +& 
(Gk.) (cul.) 

>+ljl +I $91 I+. 
0 c 

k b Y \  JY * Pyrrho of Elis &'Jl djl?: 

j! SLYI 5- n+ , j - C ~ L ~  ,I-! c) 

d $b&j * Ataraxia i Y k % I  

equestrian statue &$I & 
statue f. equestre (arts) 

> I 

9, 6 n?I& 3 & L J b  & JG 

*+L ,! & & d b  &$-J i,.& L 

. J+ 

equilibrium slfil 

kquilibre m. (blt.) 

Qs d&- 21 bJ"3'k + ,A 
> 

&> 2 +i j;? L d j l *  LU :&I 

& bLti ,+pi31 ;i 3 cr., . &I,, 
Lei + r I -, 4 j +I +;IJ 

31,bi & $+I o l ~ !  4lj?Yl & &Ltl 

. 

Erato (arts & myth.) see: Muses 

Erda Erda (myth .) b j )  
c > 

'j ~ Y Y I  +L &- $I g J Y I  ill 

* Thor J$ d ~lt, 6 JU + ~ i  

. * Wotan dL-,i 2 4:  dl A G ~ I  $1 

Erechtheum f#4J & 
(Erechtheion) Erechtheion (arts & arch .) 

16;L ;.i GJI &I ji J+ 

t+ &iJ I d e b J u ~  +JI b++ 3 
b+ dj L+! IW- ai rg~ &, +I 

j iql L.,,~c +bJLl jr 
L 

GuI Gjyl j * ~ c r ~ ~ ~ l ~ ~ , ' ~ : ~ ~ ~ l  

*;-a r.'j ~ Y V  rk j 193 &, 
. j$~ & C+J'$ 

&ul +I ,p, & (4;c-j~ p,, 
rb i  &dl 41, ;CLJWI & 
G,$ '6 ~i A+ J,i j+j! U-UII +i 

Gir b-i $41 IL d g j  . ~,pp 

d jA j3  G! ~ J I  +i &I cJ+i 
+*. ,L+i, G-i +% + yL;il ',JG 

V,&t $>;. dlJ,& V L+i ' I.?! 
I > +>, W J  a j A j n  

* * >  
* architrave 6 &*Y\ i-91 p3 
jr >+I\ + Y * frieze I>,!, ?i 

+i &,L' ;~,JI j~&~ 49 
& $9 jrj 6 ;.LA!, ;.L&,dl 

I 

j r~  . ~ L - 4 1 ,  >+I1 jr Jk & 

'$>;I1 ;rAI &I 2-91 r?*l 



149 Escorial,  El 

J--" )pj jJbj J;. j)j\ k' . -  Y 

+ honeysuckle u I d 1  # 

dead and 2\91 $2 > Jsl&l) 

i egg and dart 4) 6 reel 
J  

3 9  leaf-and tongue d u l j  +I G J j j  

. &I j h l &  ;+ si 
' S J  

3 r e J Y '  k ib 9' p - j  

si 21 r d  'd ' vpLl j,w + 
Mnesikles & 

. ?+ ,+ - 9 * Propylaion 

( YT'L ~ J Y  ) 

Ergastinae &dkJ 

Ergastines f. pl. (myth.) 

$1 3 Ji ~ 1 ~ 4 1  ~i a1~lj.k 

* Peplos >&I 3 j W  

~GLVI  JK; gi <$ ,+ 

alp ~i * Panathenaea 
I 

j. *& 'ky t J L  i+.i & i > b  

JU&I +I ' ~ U I  a31 gy 
j. Ll2, ' kL.d &I q 1  p(i;- 
. LU 9- irk,iJ9,, &i ,@jL 

Erinn yes p $ Y  &j 6 &jy 
Erin(n)yes f. pl. (myth.) 

& L d l  +;Jl ~,l..=irl j a,.& A& 

+lJG +M &jpp j. 1i-G 

j#l I&+ 41 ~IL, ~.Y>L 

' t k J 9 l  3~~ u,i & b ~ ,  

+kt1 +u' Jj &.& J p j., 
~k +tJ JJ, . ~ W I  p ? ~ j  JC cbP~, 
Orestes +J;~ & > J b  9 

CLI 41 Zi ji J-! 

,+--I +i j-~11+ 

. Eumenides u ~ k u l  b c r j  

Y, &+ Jj & &I LF Y Auj 
0 

+ $6 Y j  *I +,,.U& ; j j+  

3 Lq*yl ilti, . o L ,  PI, PI 

jr tJb fJk +K- ;;'i1, >I 

Jr j b ? I  A-L-, BUI, &IAI 

3 ,i k,jJ 2,i ,i p d K -  b ? b l  

JK- ;$- &i A, . kAi 

Ernst, Max & ' &jj 

(arts) ( 1 q V 7 - 1  A 9 1  ) 

* Dadaism <>la1 , &ri, ' O> j. 

Paul J~A! JKJ AndrC Breton 3323 

>LJ>I --dl rL Eluard 

$IS2i i; J! W 4,ij . * Surrealism 

& b -1 9 ,21+1 J jL .2  Y 3; 
Lf: cubist collage & & ! I  &I, >I 

I&- +&I; I&- +JI iJy .ji J jg 

&JL)L.&6,. @ul.&+LJ1,>5 
-44 b?\ j ii" 
I -  %',J 3 J" L jd 
L& ( 1 9 7 9 )  LaFemmelOOtEtes 

CU;~ 21 100 . ~s 51; 
ux mt Z L  bC;; 5& 'd i,; Y 

&- ~ i j  (, a,+ )) ,i (, s b ~ ; ;  a& 

+A& &jWI  Jj b j i  3; 3) S, 

OL LAC, . 31; j j  +A ,i IL J! 

AL >, L j. + ~ i  2 &I,JI 

Eros [ dbjfrll -b!d 1 &j>! 

(Cupid) kros m. (Cupidon) (myth.) 

s 

JL&, ) * Hermes e p  j. &>,>I 

21 Amor Jyi ,i * Cupid 4 4  ;L,> 

+jL &L 2 O+ 2~ A 

dj 6 &- J o 4 ~ j .  49 + 
' X+I ty, ~I+I & &i 
J F  

- ,  

41 - &dl 2 5 1  'y $1) Y, - +.,A\, 
A, . +i ir ' Y 

&PI j. 3 ++ & ilkL j j L  
J  

$1; +i./ Gp-b ib q j  &I? $1, 

' &>,ji ui +j & j 

r l j  j k,i *++ *   pol lo gy.! 
LL6. & Ji L.' * Daphne tJfll 

t_>, aK-, . g3i j. &I> ;+ s; 

% * Adonis &pi &>,>i 

Ljli i;K L.' CI r k  +C 4 5 ~  

y.: & & "j, ;r, . L,? - c+ $b? OF * Psyche 

9 ' kl j  4 2,) I> 4-w "fl pw 

j. ~;i L+ I . ~  ji &JL ~i 

j. L";" j L Y I ,  +I J-!, . !I~,i 
s 

&+YI j > W I  i;b 4 U+ +cIjj 3 
Voluptus ,k+/ 

. -1 

eschatology 5 ~ 3 1  & 6 a$y3! 
eschatologie f. (re1 .) 

J-! a L y l  +dl 4WI L,& 

Escorial, EL J&! 
(arch .) ( 1 o A f - 1 0 7 Y )  

9 9 .  4 ' 4  

4 0 - G  14> w; &L: ;; 
3 2~ & 6 & 3$1 

IU; & Ll;l>l+t Jb iLlj &W\ 

ojk >p\ 3jj . + J ~  )Cf. ss 
'a 1% &IF 2 $, C b  &J\ 

' 5  0.  G> I+; + Q; i+& Lli; 

I>>; $q\ J& , ,, I+\>, J , 3; +> 
A@ I.Lp; G,Y I;;;; 

w- ,&> tU  . cl /$I, 

Juan &j @> &L d l 9  &$I 
a 

9>Y i  & JJ> GJl Bautista de Toledo 

* Sansovino J4+Lj * Palladio 



esoteric 

,A; a 4 &, 636 
+y& 4\31 -- '--92 

l l 0  < - 2 di ) , * Michelangelo 
J O  J, 0 ,  u-& +dl j t,& 

O - ,, I - - I 

I & 

fL j  Juan de Herrera I,ip p 

( T t o  6 , ~ )  . $91 

esoteric 2 &$> ' & k  

ksotkrique adj. (aesth.) 

L&22JJ$Y &,+iJc&!- 
d d A, . b4LY Jc d+jI,!l Yj 

--t j GL : J! +,i 
L s 

&Ij 6 *exoteric >lcj esoteric 

&LA L, +&I +I 'j L 4 . U  lh 

&I i,L, +\ 'p +&\ 

The Espolio see: Christ Stripped of His 

Garments 

esquisse (arts) see: sketch 

etching gravure a l'eau f. forte (arts) 

[ qyl , 1)74 P i J l  gju, t & l  

- 9 3  ,+ Jc 
Ctendre (blt.) see: 

movements in dancing 

Ethiopian period 

kpoque f. kthiopienne (cul.) 

\y~i I ~ K  d%$yl 3,.u11y 
r s 1 * 
iYY\  I-!, LQ B 4 ILL + 

art art m. ktnrsque (arts) 

&,j?\>\ bjb \  L% &I j 2 

j+b &\ j\$\ L j ~ Y J  : ubk 

o h  J X i  cCi;.\ .i, 6 u +I +>4 8 

&+I tk.+JIJ 3 3 ;U iiJl 
1 

L+i LJb d& IjK, bJ3j j  Jj &LA! 

,+I\ 3u -2 &WI, psLiCI i$ 
&a\ & &> Q,@\ JI~YI, 

I 

J5 +A +Ll& Lj;. ?,.+ &,j?l 

* Sphinx Chimaera 

Jy LJ\ o h  &+ ' $1 d l ,  

j - JbyI - *+Ij $@I Q 

b a*, . g k y l  j 4: 

#$I, +>I ;,j 7 $91 jw 
J~I, ;>by\ I+U L G ~  

$G (f LI, Ab# 

4 ) 4 * terra-cota 

l+ il !,b?;& $0 L ~ Y \  &,jyl 

$19' q k J  di J+ q;?+r ALL, 

k.4' ,- k+j Jc 6, b j j j  Jc 
d,, t d$\ *, 0 .  +$I j* a,jL 

Celts &I ++ -+ ?\yi 

i hu LJI ~i . ~L,>I, ~L+?I, 

.Ls bJ,jl ~ i +  > t 391  ?\,i 
wl ;,d1, $>L~~YI  g>L+ 
1 1 1  

L..$ + Y ~ r i  ~ j ~ i  &, . &,-i &IJj 

Jl si ,l ki 2 +>I o h  J* 

~L,>I L+ di Jj +U\ jiJl jLi 

ji ~c . brt +I ~c 
+L$I ~c I&+ C+ I,.+! L,~?I 

&>LA +.J\j j s i b  b++ 51 +-lr\J\ 

b p ,  t l d l  ir' "SL.,jy\ +I 

G ~ ~ @ I  2 >I +, 6 ey>, 

a &,j\J\ 31 \.tj 6 i ~ b  C & 21 
Y 6 Y "+$I J% (i i ipU1 )) + j  



L-41 +b$, jJUI ;ill JI '* *ii 
r 6 sul it JI k u fresco 

bSl U fl j,JI, $1 3 4 a L  SI 

;r JJI $; i; +>, +I 'y 

I ,  . I&&, yyl 'y 

$+I, +YL+I j LUI 
l L G  I& -,L\ ++I, 

@I 42, &>I 2 J?J, 

(yy. 6 t t t  ;d;,+) . iJ+\ 

Etruscans &jn\ 
&tnrsques m. pl. (cul.) 

' mj! h,,yI L C  p &,yy 
3 > a,,- 

Jly ' *jYJI 

2 j j  r.3 2 W l  

j h ~  41 JX~ ~,UI ;,.+ 
& dL,JI 91 iaLy &,I, l+s,u 

2, k JI j f k 'y id\ cbJT 

p, ' -4' #&be. d! ,! J 4  + 
s, ' L & j  (-6 r,JI G,+I i&ll 

d$l 4 (,-A &,>I tuj! p ,.! &I 

.r. j /&I 

euphoria &+w 
euphorie f. (aesth.) 

, jI+g , , r&Y& ,',-LL 

Euripides &%J$ 6 &%JJ~ 

Euripide (drama) (f . d f b 7 - f h b ) 

- Y L  k*2 JJ; 'p >y dj. 

Q r3 rdl @ 3 Salamis 

. >,irni\ Xerxes L i b  & d+L;JI 

4 & bl-j-l 4 & kwl 
p a;3j 6 Anaxagoras j ~ k i  

iI ' '$1, 4 2  dl d,a ,u. 4 &I ,;, Gifi=, ai & Y ;,w ?J, da 

*;I & j y  # v ' LJL I> >- 31, 
& ~ J i L o Y * b + 4 j l C &  

. cc"Ul - 3 * i-,y\ ~1 J& y 4 $1, 
I0 

ciL"'l 3 L..,b, ' i i ~ l  ,-+ +I 

4- ;by 41 (-J dl G w I  

Orestes ;----..Jj\j * Medea \--+ 
Andrornache <LJJ-dj 

Iphigenia d J j L  Hippolytus 

*Hercules $3, in Tauris 

[ &f2r(& ~ \ - + b  1 Alcestis 
3 

jb ia/ +by lib Bacchae 
4 -  ' 

J &I \i! +L, -+ ~i j r.3 t . 0  

+I 3 $1, ii,.cj $+I~JI 21 
JI i ~ h ~  OL L+ ;iy, . ~LYI, 

r+tLt y.i-+Jji OJ> tl+~l 

r# L?? j L ' $  +y jr 

+PI, 4 s '  &4 ,!I+Jl'$i J&, 
'y +-dl i*LJIj /$I ;r;! L, 

>$'L & I&+ & IL da, . jb, 

>Ul 3,L& di j3 'y &- # dl GI 
" ' 

b I+ a ,I J y ~ ~  OL 3 '$i>& 
, . I>i, iL db$ & i+ 

b- 37 Penthios &++ Jjb & 

L$- i*LJl di 4u o L ,  p PI 

dT, ' &I, &I& G,a 

di @+I ,I -4 L J ~  jPdl 

3 Wjl j  dL $>I, !LL& cy L;i 

JSlJ-1 t + . . + t c ~  f i r j /y l~ l  

o L  'yj . U I  JI @ L W I  iyl 
Z 

&* sf! # dI ++I 

+$I Y 9 lj".j 6 &+,J 
J.c; W jWI +*I ?IF JI >I+$\ 

&&,+G~,G+,X&>LI 
+I L- %hi> ' @I (y &Wl +i 

Y 6 >I+$\ -&I &J &+$d 

& ' ' y & > ~ ~ & d j - ! u ~ 4 I  
I I - .  I 2 Y + >  
fly2 ' &I, id> + >JJ L. p.+ qi 
. i l-1, ;w> dF$\ 2 + wJi L 

> 

o . L ,  dl+$\, 2- Y o&, p L  

5 .  

dl++l, ' 2 GIp; 4 p l ,  ' Y 

$YI & d;Ij & Y, ' Glp! 2 

. L," jLp >- &! 

b~ 3 &-+,,I 4 d 

j j  & /Wl jr 



Europa; Europe 152 

I 

+.. ,> j $1 ydu -1, 

j+ d*, ' &,& 9 kw1 $ 
3' 1 * 

"1 ;rg-.\, JS &A$> Z - G ?  +&,S 

& . >> Agave ~ b i  . 

3 5 4 6  & 1;II ,> lfJl C Y +  

&A$> 9 

( Y t h  6 Y t T  dLJyJl ) 

Europa; Europe $jji 

Europe (myth .) 
I I ' f>\ . & & Agenor i;ll 

&I, ' gl 21 +& 02 
gpCl jy 4- *ii, ' G;. k.+ J+L 

yu~ o*-c: JLJ, JS & 
9 I , .  1 

' l&i k$ ipYl 'dl -,L ' >UI 

> 2 pL; di d,> 0 2  &L a+, 

I& b & di +I L, . +- 
di JL b ~IS, 91 A ~ &  di dl ~>LA\ 

JI j ,  ' Pl;nll[/Jl & ' L, + 
JI*;) b ~ ( i , i j -  + 3 &rj 

. + l&C i I+bY, *I <,y 

* Horae u ~1~41 nJ+I ;r-dJ 
&$j i b  + u lfpli G s  

Minos &y+ 4 6  b4,+ -1 41 
dj+&j Rhadamanthus &jjLIa\ Jj 

I ,  I I 

4 ~ ~ 1  cjr dl &$j . Sawdon 

Eurydice Eurydice ; y-?& r C(& 'y 4, ' +,;& i W I  L$ 

' , di &,&?I Ad& dF~! 
(myth.) see: Orpheus &*!% 

&I -, di J+ 41 .-L 
Euterpe (myth. & arts)- . , 

& * 7 j t  fb j, . 
see: Muses 

&$I & llZb +I, &,L, &j& 

even uni adj. (arts) J.+, i ~ l  ;L Ojl & JS 

Gill ;li> J 91 ,i dl ~e j di ,,b JI &I 

j I , 1 & 2% 7Y Y f b  j, . r> 

. i qJj & JS f,j~ 
J+ 5i JS +, +@I i,& 

exaltation 
;P 4 d'b 6-d' &&A dl & 

exaltation f. (aesth.) L'*;J~, c;; 2 p~, dl JG, $ 
bjg ~ 3 1 ,  JLJI j . * ~  - 4 + 2 4  4& J-2-, 

# '  I  
- - - 

( elation &I ) . i ~  agF &, ' fi JG~ 4 & d; 
j. UL, ;rc J + +,A\ - Y s:; G, dl si - 1 

, 0 , # 

The Exaltation of 41 ,&j . 3' +Y$L j) $L J+~py~ ,jj1 

the Holy Cross L9Exa1tation de la Sainte k' biJ & jC +>i &' 
Croix (rel.) J; il;p dl & . 8 $91 j. 

I  I  

exedra *>b G +? 
exddre f. (arch.) 

3 Lk j ijb! 
I &- A, ' &YI db> 'y + +, 

iJk 4 1% j l s j l  A, . i.$ j & 
. if;&l * U I  , & d l  &+Ql 

Exdkias (arts) ( f.d 39 l )  
'9 .  ' 

t,L i; 31,, +ji 41,l ,y 

9" ~ 1 ~ 9 1  .,2 j ' Qi 
l. ',.l ;;,& +I 41, . CI>>;JI ~15291 

' : .: 
Vulci &d) i; 'amphora 09 

& 4~~2.4, 

-2; qs $ 



153 ex-voto 

exoteric 2 %  L L k Lj u n &I&Yl 21 &+y Y Expulsion of Adam and Eve; Expulsion 

exotbrique adj. (aesth.) see: esoteric +u d$, .~l,=j 3 +b u& from Eden L'Expulsion d'Adam et h e ;  

i ~ !  &- Y ' ,cul &jr? 
L'Expulsion du Paradis (rel. & arts) 

exoticism +I j 7 1  6 &fi\ - , *' 
+L JI +\i d ~ z i  4 t $21 , $&I 

WI ‘j# &IF, p~ 3 9  

exotisme m. (cul. & arts) ; + 
\h * Michelangelo ~6 13 

'y +I, d,JL pt Ld, 6 &\ 
y\j JL + , c J ~ ~  J! '&- 

+++ J j. u- U Uj, !L -j! 
i; Jl +!; ' $9, +,G34 

+IjL &i u& v 6 d G ~ 4  

& ~ ~ j ' ~ I . r f i l  jIy* JM 
a\$\ li J! G $7 & dlJ+ Js * Masaccio 

~ I & L J I J L + U ~ L ~  . LJ& sf; LJL bLr L& 'j 
, , 

expressionism 

expressionnisme m. (arts) 
, * ,  '* , , .. 

.;i 2 ?bfl Js &- && \> z-,i, ;+L p Ja\ '5Y &?I 

+ K L  i,> glb,, + +L& 3 

dGi, 31 && Lj3 UJ, ' 21> 

3 j &, v +I$\, '@I + <&I 

&jj . El * Greco 

LL; L J l  >I 'j $&\ 

' 3 3 1  3 G U ~ I  31 3 ~ ~ 4  
LG i; J J ~  21 IiA ?GI 
*, 
Jc J-4 'y 3 &&\ 

~s 42; ' 
;% 9, * Kandinsky &-GK 

&Yl &y 3, Lj, L;u'I, Jti 
9 

cS +I p & , JK, L L,J 

u dJyy\ d Z ~ ~  ++ J ~ Y I  QLJI 
4 

4 4 3 t* * Blaue Reiter 

~ L J  3 4-31 $$\ +I L;; 

'j 12 1;;; li *Gauguin d k 9  

. l,=*ct: &ii $1 +YL$31 I,y 

3 GLLI $41 +\jb?\ jJi $2,  

\ 9 0 u ',/,JL n &J\ '$ 
Elektra \ 9 9 U B I jdiJ *Salome 
, 

Richard *Strauss >J&> 
, * 

k+; I~;YI 'y &J\ &>I IiA A-1 

&\,, ' g i ~ l  JL+\ 3 & ' .  

L $ $ I  4 & dt;ft; @YI \ iA  

L O '  

Alban L2 duI IJ Arnold *Schoenberg 

.Berg 

( L Y T V  d L J 4 1  ) 

extemporization (arts) 

see: improvisation 

extravaganza a4b 33 
fkrief. folie; fkrief. bouffonne (drama) 

.c+y4 +- &y $F >p 

SL >,Jh ijJbJ siiul +IJ~ >u\ 
*Li;?-j >,,G Ui jb ' +i, 

lb dl(, , Ziegfield Follies wlAl  

j* ~ + y l  c ~ l  3 ; ~ k ;  
++I +b,Jl Js + jA l  

fairy tales a114 is&\ +&a1 Js 
+Ld L L  I;I&! gal Jl$I #I 

ex-voto (Lat.) (out of thankfulness) 

ex-voto m. (en consbquence d'un voeu) 



fabula palliata (Lat.) i s u l  i& 
(drama) 

y r .  >L ZE 2~ . ,, flgi: 
d?lJl Lp &I & X I  . 3 \ . y , 
* himation d%& kw +JI 
paUa YkJ k W  pallium Cdb ] . 
2 u\ r L [ s u l  isW 

. + d l  G L d I  i L & J l  

fabula praetexta (Lat.) (drama) 

&;, 6 * Naevius /J& $91 
toga ~ J I  icW -, +Y\ I L  

facade facade f. (arch.) &y 

faculty facult& f. (aesth.) a 
. ~ ~ l , i & l J i i , ~ \ :  Fb+>. , 

,& dl a\ ,+&.!I : >[pc. ~3 . Y false door la stde fausse ;.'jl SUI 

d L . 2 ? f  GI, L v l  -L? b porte (ou niche) (arch.) 

+ jj=! 3; ,L;L~ ~?I,?I &I, ' 6 x 1  > ~ J I  ~i 
. a, sg ii;d 

s 

i+L;: 0 1 ~ ;  PJL &s ii&J 
> s >  

( <$I A1 &A5 ) -31 ul;9~ @, ‘ y*, $J1&JY 

. s.t$l 4.: @ 3; J i 3 J  
faence (Fr.)(after Faenze) j 4 U  dy 

( YoY i ~ f 4  ) 
(arts) 

i,&\ +*; +\ .& 
family group statues (arts) see: 

Fall., Manuel de 3 3  6 4\i 

(mus.) ( M i 7  - \ A V 7 )  
> 4 

6 j 4  Jib, dl-1 &; -p'> 

La Vida (( i+ iGI 0 I !  i;f 

L JJ p ( \ 9 \ ) breve 
, a  >. 

";:I yL L&l ')A +>l&s, &,& 

j 27 ~j 3~~ 3>1 3 _ .  ~JLJI +MI 

LJJI G p !  lg5- 21 LJUI &y 

dl++ * Diaghilev jtkb : >,>I 

Three cornered hat ( df &I 1) 

Amorbmjo (I FU1 21 u LJL f 

&I*- j 4~ r Ja ~.b! + pbu I&, 

6 Nights in the gardens of Spain (( L;b] 

*iJ . <I.+YI 1 a1 &JI & Lr: 

pu, ,&<JW y + g  
. &,SLi -41 GYP\ 

Falname (arts) d\j 

[?$I\ i ; l j  t%~ $< ,i L+ 

4 Lf, ' &@I AI$YI & J ~ I ,  

. +U& i i W l  

( T T i  i,f4) 

Old Kingdom statues' poses 

fanfare (mus.) see: flourish 

fantasy (borrowed from Italian: fantasia) 

fantaisie f. (mus.) G p u  

(Ger. fantasie - stiicke) +u 
. \ATV 

' ' d  

if r", j. " &;3 k* . Y 

,i $L& 91; ?T Ji +I, + jW 

J* SC: U, 6 viols i.Y$ i& 
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0 I 

&w 6 fantasy on an opera (( 1 - 6  

&- y'& p Jc & g; 
- l*:,Ql 

farce farce f. (drama) ~ J I  
ciJl J $1 Jc #& -* ". 

-/lJ 

Jl #iT &$!I J d;yl, 

9 LJl Gii, Jl+YIJ 

. @ C ~ ~ I ~  ,+UI CL?;;. ;IJ+! 

C<Y I i& * Molikre dy &I 

fnuni founes (myth.) +Wl f 4 L d 4 1  

* satyri ~ Q I  3 ~ ~ 3 1  A+ &$L 9 
0 

. i+ 

Les Fauves (arts) 

<L 'y 'w &$I J +i p-1 
t r  s ' 
fi >J>I 'y ic# 

* p o s t -  (( GI&YI + L )) LJb j. 

J;CI (d?t3 I+> impressionism 

A, . ! 9  O fb &-JL 33b 3 i)/ 

+&&Y &I 0 L  

T & 

i 4 A l  a&$Jl, L&21491 +L&l 

kjJ . iL4 ++I -131 
Henri #/;4 9 i*&I o h  

J J  

Georges OJJJ (JJF dJkJ *.Matisse 

Maurice &% J ; J ~ J  * Rouault 
' 

AndrC * Derain +J-L;~~ * Vlaminck 
. J  

sj> 3Gj Raoul * Dufy 4,~ J jlJj 

. Kees Van * Dongen 

JL~ J I.. &; & ;;K lib 

.C I&&L d,J JS.5 27 @ d~ 
3, ' k l i  &i 'y -1 +UI 31391 

1 
0% ;c h L J & + Y 1  3 + +4 

0 & I.. 9, ' g i g \  99 + 
'y 1 ; j  L,)) - J$ r - 
Jc ~ Y W I  o b  >I irj) r &.++I 

9 4 c 

&- ir p LE!, 3 1 9 Y L  $lclX! J u-+I 

. - c ~  21 &fl l  

( T T T  c TTT 3L'JjdI ) 

Fayoum portraits &j;i  

les portraits du Fayoum (arts) 
, 

/&I fy; > ~$31 -K I3 

&I ZjLy L+; Ji ( akyJA1 ) 
' ,w l L  u ~ ~ J J l s : c  

1 
J 3K r ' -! ,! #>Lj +$ 
L $, ' +i cd~ +>;# 

i . . 9 , ,A ,i 3;;; ,! a 5~ 
e 

wlj J  SJ A> ii &I 3KJ 

a,.& J, . >.$I s & &L 31% 

3 1  - , +I$, Z K  J&l, ~ $ 1  &>I 

~6 62  G l i ~  a31 c ~ +  

.Z r 1 

'j I;+?\ Fl, LJL L& +$I 
331 L+ 4; US 4 -41 ac.2; JI 
'0; .' t .a 
i. 3~~ . jjj91, -YI, y ' ~ F J ~ ~  

+p GL G b l  Jl &Jl 331 J $ 
Z K  $1 6 )  4 dl 4 JF 
& & $& zt'*: 

. ;;I> A, 

& J  SL' ii, 
&WI A &I 331 ak2;3: 

&JL 9, 1 31;41 * chlamys 
0 1  

:1+1 3 j~, &AI 41 3s 
0 I 

+*';: 31 Jl +: 3K GJ, 6 ~5 
Ci . ~ W I  + ~ J I  &-~r l  J& 3~ 

b&i dl J& jc;i <-I +GJI 

;r. +jl 9, 6 j - 1  rIA3J' cI+;L 

JF 2 &$, &L 241  &I 

&I 33, J a l  Jc 2 ,t;? 

& A 1  

/CAI k >>I 41 > x, 
?y; J ;,?dl 

ak2;~1 f y ~  27 ' < > ~ i  

,p1 &I 4 6 +, #LL'~~,LL 

k jJ& & +?I Z: ;r 
,i CLJI d~ cj L+ 2-A $1 4&l 

$JI p! * demotic dL 
<XI dl + & , - J ~ I  

. La>, @>I a L  

( T T 9  6 T o t  3bjj-A) 

features of Islamic painting traits 

distinctifs de la peinture islamique (arts) 

;?x;yl$,Sl 
& ( p q l  >*I 4 $1 &: 
Jl *L&y 4 ' d >*I 3 
JJdl +I> &:, * illusion 

rI*I &: F 6 $1 Jl 32 $1 

&I$ @I J&L~ JGl  dK, . J&I 



February 

\2*$$$ jLG+> Jw\ 
a&+ o*& P:;r Yj 

EiL.21, > W I  +l;r, 'p &I 
' 

*-k+%d * Materia Medica U 

De re r is1 +s 11 ,i Dioscorides 

J.& JL! dL. OC l i j  I L  . Veterinaria 

,;dl OGL jLoi ;f: LIS; $ l i j  L! ' u 
. * stylisation $41 J! LCi: ;%?I 

" * 1 1 1 > djs 

6 \ 0 3 3 1  * portrait + j J d l  
c 

* Bellini & &i+ 14 LG di, 

Da Ferrara I J l j  , j i L + ( j  

. +.I1 A d  OuAl 

;I $%?'I *GI 4, 
&a\ & e > G \  by,! : + +& 

$4 J+L& :~I&I 15i 

J ! + $ ~ ~ I ~ L . ,  . j L . 3  j 4  

,+ 3 >a & +*+ -$ &b+ 

> 03 dj g 2 'I.+\& 
r 1 

:GI g c ,  . $G 3 2  L p +  

3 , 9 w 2 e G ~  9 1 * f i j &  

fi\ 4 b l J J  . &$I 

\j4 d ~ j  CitJ O$I ,i i &L 

y Wl L<; 3K ;i ' aCl&,lJ 

February ftvrier m. (cul.) 319 
t.. r 

>L,J1 &I /+I z +A. 

. Februa 2 1  

2s .. . 
ftkrie fterief. (drama) 31 *y 

*I bJ&l &y\ 
ZJ && >y -. - . 

i$, AWI ~ j ;  ~r A+ J 
i iw iiJ& ++ ,&, $31, 

1 '  

alpYl, .I+$\, 91, i g J C  

s-1 & di J] LJ yJ&-.2l 

431 &G?'l & > k Y I  Gl$l 

. JL;, .L;Y\ t i&,  C;LLI& 

( au.Le p- ) 

festoons festons m. pl. (arch.) 

J,Ljl 3,'d 9 JG z21.;: d2bj 

(arts 

O w -  &+J 4 OAI '-,a ;I> i& 

‘hk&lliJ. I j?>JdP&$.- j 

p B w\ \L 2 , b \  d . >\ 
. * fete galante u <+I 

( T o l -  ~ J Y )  

I 

fete f. galante (Fr.) 4& & ... & &, 
$i 



feudal Romanesque style 

.I &f 3 pJ &I . I ~ I  j s~91, 
J$, c>J #Pi;, 9% $ 6 Gj 
Antoine ~6 dl*! rG:\ . J>, 
\A ;.I I.&, * Watteau 

, fig,J1 > > L+.& 
. ( fete champetre ) . 

( T o *  g J y )  

feudal Romanesque architecture 

(Norman style) architecture f romane 

fbodale (style normand) (arts & arch.) 

, I @yl I i>L+ 

$$L>$I 
,L,, 

Normans ~&L,$I LJljGl iw 
, *  

%?I, sit 3 -; ?4jL, 6,L;t'l 

3: $, . &,L,JI j\+l d ~ .  *;$ 
3 3 1  > I&LJ,+ b,G 21 4LJI ,!! 

Jj GI J &I I L  JC \ \ 

~Q,4&1, &&I, 3,431, L ~ I  

j l j d~  .& da il, . 1y.L~ 3 b,G 
,p q - 1 ;  \&I$ &,L,Jl 

j~&~ G! ki \d 6 G~L;$I 
. Norman style &L;+fil 

I;?& j J+ iJ+\ o h  i;~, 

i ,WI > 4 4  +I b,&, 

&a1 c,; 9 ,cl,,91 i*?; i?"iL.;,31 

kJ&lkl dil&J &I a;ll Vikings 

qu1 &LA1 a l i  &..Jl 3ll;L3 

a- fi- i,+l o h  -C ij, . G > l  
6 ; .  &.,h *t. ii: (L) * ++I 

. (cy* tL+\j 

@j', 3a;L3 i]jj zg, 

-1 ;w! -C Id, ' $; s G  
t &~L,AI >I>; 15, d d ,  dt;u 

;> Y, ' y 3 (pl +i, + 'p 

,I&Y\ +, ja >,A1 I 

i& 3)i 

.u & ;i;L ; \_i. s j y  

+I >CL 2; 2 . G L ~  ++ 41, 
t 

LL; jw $1 4 ,I., jSy~ 

y b  * Tower of London 3 d  c; 

i4JB &I; ,tj-G ib;) * clerestory 
: , * r  . . _  Jl &$\ 3 3;j J , .  

feudal Romanesque style (Norman style) 

style m. roman febdal (style m. normand) 

(arts> 

* Bayeux J+k Pj j&l  

-pi\ &+I &I L; 'O tapestry 

b > ~ ~  2 - U  * Song of Roland ,jY JJ 

L! c;> 4 ~ 1  i>>t l  CC hi J! ,JUI 

* minstrel pu i&L 

$1 3 JU\ L I L Y  ,i i(id\ 

&I J I ~ Y  . jw, -4; ji +, 
J! L2Li LeJLl +.A,Al *9\ 

- 
L U  J 4 dj, , jY I  i s 4  .. 

. +.c d U \  ,j$\ Js -41 &I&$\ 

, C 

* Tower of London 3-d ~3 3 )  I>\, 

William the pki l  ?UJ o* ,id1 

+ c j  wJG3 rLj  il$ iji i;C 

4 2  iji i i C  1 t d i 4 +  +$L, 
~sJJ ~ J J ,  J+ +j JUSu 

i ~ L 2 y  Gr t W l  i-'C i,WI dl+ 

y- - +YI d! v . ;>by fl 
t-1 +p+ ij>I 

;;s JL. &Id& + +, i.L=,.dI, 
3 d  Westminster Abbey ;w;.;.j 



fibula 

2 2  ++.Ji Jj g ' o i ,  I L L  g Jr 
~LUI, jLjl, >+I cpv 

&3  dl 2 1 ,  &lb$l Afl  4-dl 

. p,lfil, IL-L~ x ai i2-b ' q! 
, , ,+,d a, a, 3- 2; 

, -, 
+ij ;>IJ! 3 + I,> L L,& 

. >,L Zb, 

gIsJ %>I (+la1 i K -  &, 
LUYI . j _ :I+ jf~;,% 

4 3g ~ { ~ L L J I  2x71 
>,&\ O J j i  >>I $71 4 

i 2 Jr ?+: CG j K  il ' &,,71, 
GI . &I $2 I& f+: 21 G?Wl 

01 

.kQ x IL jd; 21 &$%$I 
0' 

91 5 4 1  >=- & 2 3 1  ,YJ\, 

. b?uI J @I Jj >&;=1=I dj> 31, 
i>fJj i,,; GG f$Gj ?a, &-- 

&LJJU\ !:..i 6 rJb I 3 4 J 
01 

& 'id pr'>L & +J' barons 

&bjb~ &, 6 gb\ 1 ya~ JkJ 

d g  LdS, 6 W I  2 pr'IJY dukes 

j+- 4 ~ ~ 1 ,  ,+li;ylJ L+JI 

j w o ~  2 
, J -, . A\  2 $ $! > 

' 1 "  
.'@I, +GY\ ;,$I ,2G UY I .,I>\, 

fibula (Lat.) fibule f. (arts) WI 

figurine jigurinef. +Z jq 
see: small statue 

filigree-work Jiligrane m. d'or-vrerie a+ 
(arts) 

+# ' k 3  dJbj 

The Final Judge Le Christ-juge (rel.) 

ag31t> L G  +I ' dG3l +I 

see: The Last Judgement 

first intermediate J$Y~ 9 
period premi8re periodef. intermediaire 

(cul.) 

6 isu\ ~j +UI &A\ i;L\ 2 
. r.3 Y .oY L Jj Y Y h .  L j. 

fish movement (blt .) see: temps de poisson 

five dynasties, Chinese'(cu1.) see: Chinese 

five dynasties 

five postions of the feet in accordance 

with the anns les cinq positions des pieds 

en accord avec les brm (blt.) 

,tb;! p tb;i $3 &! 
$\,jll 

&; p .&h J ~ Y I  pt.;n . j  

. >I J i U  >l+Y I 

$2, . >IJ>\, &ill &ill &Jl . Y 
I 0  &J\ > >IJ$\ b & j \  

. demi-seconde jdl 

p L > I ~ ~ J \ ,  $A &I , $91 . Y' 

. >lJL &; j 
dG+ dLiiIlj e131 &Jl . t 

iz iFLIJ ouverte +, 
. +!-I Jl ~ F ~ L I ,  en avant ?Ltl 

~FLL. en face el$ $31 . i t 
a, 

iF$tl, en haut $1 Jj is 9; >1,>1 

. -,+I Jl id 

GL), &ill &&' &;I\ . 0 

. en bas &! Jj >I~>I 

Z 

. en haut $1 

d L X  dblJ>l, &&I $91 . + 0 

- en avant Jj 

fish dive (blt.) see: Ufting a ballerina 



159 Flemish painting 

flamenco (mus. & blt.) fi% L L  I + Y j (arts) 
' 6  

canteflamenco &WI L+l fG L;b! Jsj j  i I;? L;L! 3 %b GI ji a,.& ji 9 
J L 

LS,+ I- +*;i &b! L+l d j j L I I ; L L j 6 1 & i + & , & \ 0 \ ~  'y &- @I +!I 3 glPi ,* ' , , i ~r ; )  J, ! \OT*  L W & ; + ~  . &GJ> ,i js &Y L 

dk-i di ! I$; 21 3 ~ 1  3-4 . <,,blP~\ L b  $4, i2 c;ui 
(, GYL ,) r 4  +*. :L; a&.&\ ~+J I  C ~ +  jc jj, Flemish 

21 ,( J & d l  jk-91 Gi ) - hondo I y & (( 
) k flu' y;'$ &lid LJb k 

' +a\, A1 (y, ( ~ 1  3 4- ;; 
+I 4 i k -  &I J G ~ I  o h  L L ~  ij qal >,+ 6 >\Jl /> 

r 
flashback flash- back m. (retour m. en 

6, -I &%I j c  ~r i t i l l  &GJ1 Bruges c j j  &b 
arriPre) (drama) 

+it LUI &%I LiJ i4, ,#LI J! 3 . 1 
Gs w I J  ji #I3 &%I 

;>?I, ' G O l  3~ j & r l  3 pr j l  Jrj . 

r ~ i  ~r 4 3 1  9e.i c. .;.A+ >,$I 
o J;YI ? b > j Y  I L/ Jr t &LLdl b) 

,i IU elJj >, ' ,GI $ 6 LLY\ ,i F>~ ,I 6.h &u\ j ' 
4 1 , '  

cY> Jy 3, ' &Wl L+I c- + - A i j  5 +\+I @\,$I ++, 
. &>i :> &\ 22~ k~ ij ;>?\ 

Al>:Jl, >>:JI 3 2 
t ~ j ~  )) ,! c >\+;I Llj= L'L;~ j$, 

$1, * Campin e c  L~,J &WI 

icj 3, ~ W I  4 2 ji L ? ~ l  
cSi! 

* Van Eyck a-1 d\ tG j  cjjp 

,+ $L.&, &%I >k-i ' ji . y.'Ls: * Weyden dG;? + J J :  

( 2 0 1  31 +z ) Petrus -P+-S ~ ' j ~ j  Memlinc 

&, i 'castanets -LU~ Dirck * Bouts ,.,$3 * Christus 
b ' iLL ' ,  

3, 2 j &> U S& ; I j l  LwjYl c L& &&.I\ . Y J~,?rj * G O ~ S  jy J L ; ~ ~ ~  

4 3 Y L Ly &,L 41 *I $>I &.LA\ cd t7j~ * Bosch 33 d + j / ? s j  * David 

I i I 1 i + l ~ i  Ji? J,! &I 4 -71 ,I + j+\ js 4, . * Brueghel _iu.,) 
>-9 2 &- IA, . ?;jig., ?;i4 c ~ > L ~  IU 4,; & ~ i  &I >,&I c ~ y  -L r" , - l .?~l 

8 & >A\ j &%I $hi 0 . & & \ JL~ u * Romanists 

L & >A\ 2 &WI ++$I &ij &; +, >$I ~r % Jan jLp 3 L j  * Massys _+L L&K 
* Gossart 

kJI d, ci 
LJ.& + &hl +\ -&& &j a\ 

C 
- 

bjl>l w- >Y @ 3 & &yJb ( + i Y  1, * Rubens ebJl >,,, GkY1 @ 
. cj&L flat (aesth.) see: ugliness 3 jt &m3 45;[( 3 ,I> 6 ~ 1  

$ > d j  Y J,j U j  Y, flat Lw v a n  * ~ y c k  &I> j G  wL 
dj, ' &.AIL & & J 1  &, +$I o h  

bemol m. (mus.) +lei L.+, . Jordaens 

~ c ~ ~ & ~ ~ J ~ ~  * (or tint) couleur f. plate; teinte f. plate . Hans Permeke &,: jb j  



The Flight into Egypt 

The Flight (of the Holy Family) iuto Egypt 

La Fuite en kgypte (rel.) 

p? J! LWI 8 W I  3j> 
I. '*' 9 1 * i: dl &>,* &J\ & L& 

' p1 >&I & i& L,.Q 4; 
a 1 

k \,4; >dl J l ibYl  & J& 3, 
& J ~ ~ d $ d ~ & j .  + 

I - 1  1 J ,  ,., 
tF:, +> GG dl & * p j  

J. , 
L X J I  qIJI . Jj + ~ j  . . 
3 Jjl;ll#, . d . 3 9  i b j  i, 

~ + Z , I ; L - J L ~ ~ ,  J$J~& 
.I -2s  d; o>& & Wl I& 

j j  e+- d, d ~ i  ~ W I  ,G, 
A i$ . ;&I &&I w2 GG &>I 

G y G  +j&2b,.&G&j 
0 1  

$j &>,* I, ji $1 JUYI GL 
.I +& &kl o h  d?, ' tF: @dl 

* Slaughter of the c4$1 GL 
Ij+ 9jA d d j  . Innocents 

id1 +,$ Jp i$ Tura 
, OJ 

d q w j >  CY;-! && Jj 

f l o d  co~umn coionne J@JI 5 9 1  

f. vkgktale (arts) 

> j &- i-91 
J-Z +> r~ J ~ $ ~  tJG 

1 
@ ~i L c;i L, L &I 

Florentine Renaissance renaissance 
J J  

f. florentine (cul.) GjYl &$I 

ds 3 &JJi J c  @ & & 
G~ ,> 'I 4 ~ 9 1  G+.2 $$ 

- I ,  

Lii ' 91 lL+ UlLj  &ii! ' &,dl, 

iJUlj &Ij $31 d+ -1 

b ~ j .  _c Cp& ~ h l  j &>I 

fl& A I& Y ~~j Jc 4 
i$ L dL;yl+& y & b+ 2 

' C 

-K I i l j  . &$ iJLij Jl blj 

U ~ I  - -& j , >,\A\ $91 $51, A ~r 

y! ' CGyl fl CjJ 'y J&& p?; 

j?b L;Y! -g &\ 

-->:I Jc%\ J&L L ~i 2L 
9 1 3 U b  Q& i+ 0) L GL,>I, 

A L j J I  il>l piJ I+,o/, >w\ J& 

I+; L iji 31;. ?liLl~ i.r %I 
dlfl.1 Jl p(;iLb ?;I1 J,A 

g h j  di 3 L ' J ~ Y I  

&, L,Al +I &IJ& ii + 
. UJI, I dGJJLhLI >$I 

9 4jld.I t j & J 1  B L K  j y j  

i& J,& &'b A, ' Gl+ -y l  

6 * Giotto JF + -L Ub-) 

ji A ~ J  e d l  dF2 4 1  d g  

ili; + 4; i? I*, ' L  dW 

i& -g I&, . e-dl LjJ J& 

' r;c I I JX.AI GGyI 4 
$1 i$Jl di i j  $1 ig1 

. k j > #  
$1 -1 4 1  &Jij 6, 

G ~ I ,  $>\ & dJ'L + 6% 
# C L y  i + ~  Jy gIfl.1 d,>\, 

d-dl 'y &-*; Jyj Florence LJ> 

j && t& w, ;I; d k y  i,',& 

0, Bruges ~ j )  li. ijalj ?l iy l  

*, iy J;Y j A b j  . J*;W& Ghent 

L ~ I ,  +UI A 2 2 1  ~i 

~ L ~ Y I  2 2j X; L d GL%I, 

$, 'y &9 'y 

dW $ +, . d L ; y l p  sfkJl 

. ' &&I &L\i.l el;l &$I & ~ J U  

a ,  d$I ?,b, ,3k;ll iry, 

rj ' &-uI, dljJ9\ *L, LA\, 

~ I A I  ~,CJI J$~ UL Jb?j\ 

r l i y l ~  iJd 3K 3 L y j  

d> JX;, . o l & L  ',)s +I, 
9 a 

*%I & U I  'y &,4 ;j &; &A 
1 1  

+ 9 2  i4-b ~ l > j + !  l,k! 

jz i j U I  ~ I G  @ . J&I, +J\ 

J@ 4, . * Brunelleschi 

-\ t Dufay G"> r e  k% &fl.\ 
Antonio &+LI;~IZ=, %+i, \ t v  t 

\ L  V 0 - L  7  Squarcialupi 

@> d L y J  \ L S o - \  t T *  Ockeghem 

. \ 0 T  ! - \ t 7  * Josquin des Prez e . ~  

* Ghiberti jJ.-$ d l  & j j  
* Donatello &-Lj2j \ t 0 0 - 1 Y V A  

A9Y3 '-%+!J \ t 7 7  - I Y A 7  

j j  \ t 9  A  - \ t T  9  * Pollaiuolo 

%? LiJj \ t A h  - \ t Y o  * Verrocchio 

- 1 t Luca * Della Robbia kjJ 

+-ljl. J"iP;'\ JL j j  . \ t A T  

$&i l j j  \ t T A  - ! 1 1 * Masaccio 

gJjbJ \ t o o  - ! T A V  * Angelico 

- \ Y 9  v pa010 * Uccello +ji 

Filippo Lippi & & ' j j  \ 1 V o  

'+,Y, ,+I, \ t 7 4  - I t . 7  

Benozzo Jj3-p j>*j 6 gjdj 

y . l ~ Y + ~  \ t 9  V  - 1 t T  - * Gozzoli 



,>$dJ \ t q t - \ t t S * Ghirlandaio 

- \ t o  Y * Leonardo da Vinci 

* Botticelli &+5,. j J A L j  \ 0 \ 4 

. \ o \ *  - \ t i t  

i+JI $91 t%I &&I lil, 

&SO s Y + L  3 ;fr ;&I a$\ JX i  

&GI ~ L Y I  : cr - ~ i  

+dlj Classical Humanism 

LJ I j  6 Scientific Naturalism &I 

. Renaissance Individualism ;->,.A!\ 

c"1 & #I &I +ill A, 
~1,hIl ila;* &zlsJl i;G ' is& 

J i & d \  +JI, ' -3 Ls WI 
& L&L 61.; d l  bly r c k 9 ~  'p 
&I . &s, 2% OGI 

j. & SLY1 +I 4 3  ruy 
LIj>, I j>l &I &I C j j  Jk 
&- &ju ?.+ . J- & b W I  f+ 

y+ J1 Jp+1 e. 
. I tlJl I & < , <  &Ley *?*, 

Y? 
@ $>>I 6\21 3 3 L 2 L, 

a\ + ' @ Gi &Y & i& 

CLK Gjfil GJLI 4;; 'j >,A1 
J JL+I qyJ i'b 

'k i r r ~ N " ,  (,t;b; y At 2b c.w 

+L $Ul & LiUI -K, . &. . , . I  

J+l, i&I 3 & aK r &jlI 

,y <>,.A!\ G I ~ L  flpYl I* fl I.& 

+j i;~. ipU; &AI jlc.91 J x i  

. GIJI 31 1 & 4 &kyJdl 
~ K u ~ \ , 3 2 ~ L $ d L ,  

&I & 0 6  iG I  & 
J S  i;K 21 i+I 2 

($1 6 k 1-b a& &, . &JI J * p J I  

J,&l 3 4 ' 4 1  <,.$Jl iLd1 Li 
J. &$k ,, G3..' i;K &;n 
j?lJkll &bU, a&1, t*I iJL 

CIA J,~I 3 ~ ; ~  ~ A I  J QI 
. s 

$6 alrr; 'pA <>P; Q a l ~ ,  

& 6 9 1  ir%I, Bayeux tapestry 

Goliard >JUyJI jLAiJ aYJj i jL 
* troubadour jJ>LjAl *.'LA, &dl 

& \  I aYJ 6 GI*~$I 
ii' JJ, . * minstrel (( j y  0 

>, ;fr &&I d$l &y Jl i b l j  
3 

~ ' L J I ~ & : & ~ ~ L ( s ! ~ . ~ -  

3 i;K &,ll ~lc.91, $1, @'?I 

j + A> ;f;i y b i  L;L~ . JJ - -  - C 

0, 

i>q\ #& > j~ J j L U l  

&+.& 'pA 2$Jl - - Ul &I+\ 

w3 JG, cJ+91 d$y3 
& 21 &LL+l &i, &+&I 

- \ t 0 @ 4IJI;J &jz @, ,jJ+ 

2 LC i;K dlJ Heinrich Isaac \ 0 \ V 

Y! & i j J4  q ~ i  >I ?,L- + igC; 

Y I ,, b+ j i;K b\ 

. i+UI 

flourish; fanfare fanfare f. (mus.) juu 
is,& 2 &+I $9 G+ di . \ 

. trumpet 

G;; 41 - d l  &YYI is+ . 7 

. 41 ,i l ; q 1  l L  

& & *\ & & s y  

3 is+\ o d  +;; &,4 

. GYYI 

fluted column colonnef. cannelke (arch.) 

,t%$~ ,j &I ,t &I 5 9 1  
( ;tr u 1  

flutings cannelures f. .@b'Yl 

(arch. & arts) 

3~ iJJu\ &!JI &I,.& 
, , &5/1 +,I JC ,i 5-91 &i 

c b  I . pilaster 

2 &A1 cL ibL j  >&I, i-9I J a ;  

&i & Jhl, c&l & &MI 

. i;JL;Jl 

flying buttresses arc-boutant m. (arch.) 

' i+Ul ,&it1 ' i~hl dk& 

flying buttresses 

i.ijU~ 

J! d l  lL,Al iliu LLi 

d, &?I ,i >,A\ 21i JUI c p ~  
cJk t+ <;I> >$ i;\i i A L  fb> 

C 
LJJL * aisles G & I  $\,>I d& 

ju\ cG$ 
r l i s l  & . nave L ~ Y I  +-A\ 
;SL.'L,J\ 41, >L,> 41 

iJy $ f k d l  o h  Romanesque 

iJy 3 -(i MyJJ i+ +Jk d d  

. 6 I.+ $;I> -, &I+ 

Gothic $31 41 &L, 

& &I L ~1 iliU\ +\$ill lJJ;I. i)i 

LYUI j i >&I 4 {\$L C+L 

s s 

&&I G,JYI ,I &\jL+\ I+ i$ 21 
+-,A\ jL+I 3 GkjI Ji! * aisles 

& & I.,LA nave L ~ Y I  

&J\ cij9\ b+ A- i jib >$ j ~ ? i  

[ il;&\ $31 >* 1 L ~ Y I  ju 

Jl ,i a+\ &+I +\+I J1 & 
c ~ v . r v a w ~ ~ )  . LiJ c4k 



Fokine 162 

Fokine, Michel (blt.) & 6 &i Firebird ' J ~ '  , & i b p  i a b  y + U l  
' 

Ju * Diaghilev a 4 2  +j > 
*I L & b y 1  ~ $ 1  A, . L+ 

[ c'k 2,6 ] &JL ,c& I+ 

2 212 2 i  d L  &i 9 ' G,lJ J+ L.+ 
\ 9 b q eG +&2 J! +I L d l  

I;! JUI > j 3, , bi LUL + 
2 i  y, . * Noverre 2$ 

$+ L~;L 41 ;ekj i4 ; jy  
- ,  

L L A j ; Y ?G + Ji 
p i  A, , pl j4-12 +-,. 

: 32L-r 

W l  @Jl +I& 3 @?'I . , 
* 

y p y  $ -L- i4-4 

d&, d L j  JUI +i 2 3' QJ 

pi, (y 

J & ~ J  &+LU JWI ,c+ j b  . 0 

L L+K 4 4 1  4% &,, 241 
$9, ,631 g* fLi J@l L L ~  
,+ 6 

J: ,&%I ,+, &A\ 
PI$, . %%I v;lJA >r' +GJl 

i ~ y  4 4 9 ~ A L  
i 

-p\ 
;c & L, ,I; 3 4 U l  

1 ' I& &L~I aYL&Yl 

. L&Ll, +hl&,+lL + L A 1  j. JUI 

Les t - L ~ L  411 JC! -)tj 
(( ~ l j  'P *,j p j  - Sylphides 

+us ,  &,MI - ai+ &J 

;rL e& I+$! 31 ~ & I  
* 9 

~--QI bii 9, . 6 3  j * Massine 

Polovtsian &&.S++?l &&>I 

u;5,*y y P)C(, Petrouchka 

. * Stravinsky 

folds +$! 41.! 6 >&i 6 5\3i 
plis m. pl. (arts) 

Fontainebleau, School of kcole f. de 

LjL Fon~ainebleau (arts) &$j ' 

~ U I ,  >,>I & &i +I 

J;YI l+lj w~~ &/$I 
1 

iyl ( r o t v  - ! o \ o )  cj + 
91 ,,dl &lu+?'l C I ~ ~ L  

I" r A L 1  Jj aK, . 4.23 l&Y, 
& Wu+! ,y id1 ; c ; ~ I  , I;& 

Primaticcio I1 Rosso y , ~  J! 

-dl Niccolo dell' Abate ~ L T  J a +AJ 
y-l * mannerism &- c h i  lP+i 

+ - I  & yu,, ~ ~ 9 1  ? b L  

. +dl, 4,L- 4 GA ii,sJl, >dl 

1 * 
JjY\ +j L ,I" j p a j l  Jjj 

J 

46 ;) l$, ' \ o , *  , , o r .  ;;LC 

1 Lda 2 ,, dpll 
$1 

ajL. 6 GWI 4.2 j +,I" ,r4 dg 

k*. iJqJ PI 2 4  L J! 
( ' ( 0 7  i J y )  . 1JU+l k i p  

foreground premier &b! 

m. plan (arts) 

9 L  $ij I ~ j ~ l  &$'I ;)-I 

31 ,I ~ U I  , &I JI Si i  
, O  

~;YI J SL+I us- L L ~  j C ~  

. LL 

foreshortening raccourci >! j$-d! 
m. (arts) 

'j L J W l  41, &\A1 &I& 9 
I 

c ~ ' l ~  abi ,+ i ;U\ + 
9,. LL G.+ b+i, 

rkyI a~+i , C+ e- Gp! isd 

. &I LlJi >I&& 
1 

c;JI, t.s;t 
forestage (apron) 

t o m  forme$ &J! . 1 

(arts & mus.) 

iAd1 &i ,b 

a h \  hjJ & 9, ' L ~ J  + 
9 +iJ' ~ + + L U  

. * content 

+'"I . Y 

* $ -  

+'by *, > d l  &I ,A 

?ik. +.- w13i ji J 6- 
,++ i, 3 W l  r &-, 6 2 k j  A j l ~  

, , 

2 ;<\ ~ W I ,  . ?C\I lh, /L JIJ; 

+J :*y J-J! & 
' 2  

&12 -41 LA1 4 s  ;- + d l  

3 ' W l  +-, . $3 I*. ?Lb! 

2 . Z  * motif &GyJ j l A j  jllLj 

"5 

6 * coda -y jski 4 4 4 -  
I 

2 &- I G ?-I 2 L ;  

-41 1 o h ,  1 ,  . &s +L&- 

4 /g- b- 4%~ k;~, 16uL 
. &2" p1 & $LL  

formalism jormaIisme L ~ I  
m. (arts) 

41; $31 4 p L  L; 

formless see: ugliness 

Forum Romanum JLJI 

;$ Prince Igor py\ lAJy dances avant-scene f. (drama) Forum m. rornain (cul. & arch.) 



163 four ages 

* agora lJ+Ll & ru 4 ~ ~ 3 1  +, ,+ Jd ki k ay> L +-&, -a d a i  j >+I, 

i$bj <JQI &%&I LJu GLdI  
J 

. 91 ,i >I Lp d g  v , ,,$I +i + 
e 

~ Y I  j *durqala &kL,Al 

Fortuna (Lat.) (Fortune) jb;J~ $j 

Lo Fortune (cul.) 
4 

L C  MI >p ',Jc &:$I GJI 

~1 $2, +, >LL *J  ~L,,JI 

& L L ~ - ~ ~  GP- iJ\>> ;i;; 

4, ' qj +u-" GI;, i jS 4 U I  

,..*&;*?j&~,%Al 

+ + L > ~ j t  ',,&,,o'l& 
I 

Jl "."i j + ~ j  L +I$ ,+ A, JL'YI 
J( ;LL ~7 &- '6 . 0 JG di J,; 

0 I. , 

k * cornucopia i i i J 1  

(oh  &) 

fouettd 

(a whipped movement) jouettk m. (blt .) 

'jL JG &i$ <,i kh> k> 

Y j  b 9 1  &&;;b JLL 

fountain 5J&l L @I 

(Islamic) fontaine f. (arch.) 

&I, a 4 1  f631 3 jJL. 2 

four ages quatre dges 

I .) 4 
/ j ! L p r J j k J  ~CY, 

dr 4 . ~ 1  j$ >,LI -a, , +GY, 

rL.b 'y FA ,Wl, A;; ,i 'j;t 

Y, >) xi rlgL\ >L, ' d*L 

nectar lJ&j LJ JJ~;LI i-bLj + 
I ,L&Ll dL, [ a31 +I>, 

rL.b ib] * ambrosia 4 j j p L l ~  331 &j 

. [ LAY1 

s s  

6-dI 41 3 >;ij 0 s> Jl dl5 dl, 

331 fi * Zeus ~ 3 j  +L OW 

J IL  & d g  &-dl &JJ\ 
J$ j j  AI +, ' &~.,JI 91 2 

L I;L, 1 2 ~ 6  1~~~ +, ' ~ ; i  

d W ~  ~ i ,  I ,  I LA, 

J + ‘5;~ 2 a+- 

i> 4 19, j l t iLi, >&\ 
- y r j  ip$ 

j,Jl + 9, d W l  +I dC' f 

"I, "i?' y. p, da\ +i & $-dl 

,, al2, cjLG;u l+L 

;IjLli& 21 5i,+ ' LL,.&JI 

. vJY; 3 > 
2 > 

;-1 4-11 +dl y I>; JK F 
I'LiJii +&> A1 &j> 6 J 

& .  
a&.!\ -?I, $1 +kj bJ> e l  4 

&j LI.iJ1 cis\, 1LJ1, 



Fragonard 164 

Fragonard, Jean 4)ij i :Jib 6 )b@\ j 
# 

HonorC(arts) ( I A b ?  - 1 v y y  ) 

L'; d& ,$; ;?' ? ? *  4.0 3 

cr"2 JY 

dl>jC. 4 JC 21 &J> \ A d>l J% 

c * Boucher &* 4 & $ Chardin 

> \Ti ,?L & L j b j  Jj &;, 
u l  kl& i;gJ . * Tiepolo Jd 

di Jj $41 ,cL-;yIj IcL& 3 && 
J* 8 . &J>l jJ$l $& 

I $ I .  

4, o> 3 2 1  

GI> J* 4l-G &!, ,'-,a ;F 

l j  & + 'jd db * David 

j ~ i  *I S \ i i a ~  , !&I F> J+ 

09 Les Heureux hazards de u &FJ 1 

>-!u\ 1-j 4 l'escarpolette 

Jt. &Sl ,Wl +LA#; 4 " / L J l ~ 1  

L'Bd~cation fait N c S  $ ;G 431 1, 

1 s 
2 *Gjj 91,; G i;: +>I $J tout 

4 

. d&l 

i,& cs. j 12; l i ~ i  dK, 
. B ,i +jl& I>+ LKl ;I+ 

d l494 j * pastel +PI +&4 

A& j p& * gouache -1 
A 

OJVP I * etching i2>1 & 
6, ,o ? ,, 1 !ys~ -"'I 
3 ~ C j C . 9 ~ ~ 3  3 . ' ,B  

c * Boucher o ) L I  qei-: &, 
c,j4 ~b;1 dtr J L ~ L ~  3; di v 

( 7 7 i , .+cs.,jl 

frame cadre m. (arts) j \ ~ >  6 
U+ ;I. J ;I-~I ,i 41, i b L j  

13, 6 iJ>l L>I G\~U JJ-G 

. 3i,i o+, jS;t 

4, c symphonic variations 
0 I I 

$1 +GI $1 G3, . LJ&l\ 4 L V  

Les Beatitudes a &4-# v 21 

Piero Della (arts) ( 1  0 1 - 1 t 1 5 )  

4 * U C ~ ~ O  +WI &- free statue; standing statue statue f. 
1 3  

&%I i;Ul j G& 3K, ' ?&.J\ ,I", de'tache'e; statue$ en position libre 
* C G  j+ ' & jq 

J, >L, v ' +.,AJI, (arts) ~114 p! 

Freyja Freyia (Freia) (myth.) 41) 

;r *I +$I, jwr, 41 41 
A- ' 4,J~~ JUI p b ~ i  

j. * Valkyries GI&&I 

* ValhaUa YUuI j dL&!l J&$I 

. &&I is6 

French school p$\ $g\ Lj& 
of painting icole f.fratqaire de peinture 

(arts) '. 

j* +y 221 &?J\ d~ 

- +..,dl abl+j  j ,S &I31 *; ' +UtJ&Jl>~ &.dl 

9 1 

'J+ *?I g,ldl ,A ,s ;.&&I 

Franck, Ckar Auguste )\j+ 6 &\I dcs.,> Y& jGj,! LJL 

(mus .) ( 1 - y y 6 41;L2 9 , ~ ~  Nicolas Froment 
. I  

jJ> , . .  Simon dFJL dp ;iB & J ~ ~ J I ,  
1 

flS (tf &J4 d b  *b ;,I$ 4, Marmion 

I 2 %  I i j  , \ j~i, lean * Fouquet 49 
# 

1 1 1 > . > UI G; ijg, . Mahre de Moulin 

a\ 9, ~.;ULCJI Icj+ > ~ ; i  >G $5; 3 GLS~ 4 J ~ Y I  \+I> 



165 . F ~ n c h  tragedy 

~AL! , ? L i  g+$ d @I> Lj&j 3 
o h  + &I; ' LJ, dj JUq l  $&I 

+I ) + j ~ ~ - t :  jl& JJI 

. ( Fontainebleau, School of 
1 :  ... 

+j~dI, -kWl +jJ* 2 p 2 j l  A, 

dJg G4i JC JC 7 P ~ I  jsc, 91 
I+\ jJ 34, Corneille de Lyon 3 4  4 2  

PA J ean et Frangois Clouet e.F 

.. .r . 
2 , ~  JtCi > +!-, g 2 ~ 1  , +I 

dL34 Y & j  Claude Lorrain PIJ$ 

George Jy%., c~~ t r . ,  Nimlas Poussin 

. Luis Le Nain 3L$ 64, de la Tour 

P b k ,  Eustache Le Sueur d&$ 
r 

CS Ppj Sebastien Bourdon 3 ~ 2 ~ 3  

02 4, Simon Vouet 

& I)! . Philippe de Champaigne 

&,li \v  P~I,J~I@IJ>I 

* Le Brun dl3+ JJc d a ~  & 4 
0 .  

L'; . hj. J. AI ,+i 
Jj &$ &Jl skyJ,+ ?> 4 
. Hyacinthe Rigaud +.J i;Lb 

&-,G-- J 1% \ A  P g l  *; . . + +WI \ f  &$ J+ iipj 

PC, r $?j rococo $x3jl 2 1 ~  

b~i, Watteau j G  9 J ~ I  IL 

;&j . Pater j $ j  Lancret + A Y  JtC; 
'$4 JC ~ L 9 1  , +> + &I IiA 

Fragonard Jb$ljJ Boucher G3 

'$-ii' $1 2 $31 > Greuze jJ,j 

. kk jd J. 

J ;,-4L, +wI ir; , &I JC, 
&b @I Chardin PbJL: J> 
&bJ 4j~s;$~ +A 

- 0  

SQI *I ,+ JC .;+I 2, L& 

i+ J, ;*I*; L4 $L!j * still life 

c i L J b  IGP genre iwI 
3 9 1  4 +jJ$ csJs $$ . <d+l 

Maurice Quentin 3& &JY \ h 

v im PG L, &>L JI $*ill &*I 

3 1 2  *$ dL? :b- +L;! &;L, 

Jj k;~l o h  -I li, David 

j ~ i  & +L,~ - &*I 

Prud'hon P,>J+~ JU! &G 

Girodet - Trioson P j j %  j - +>)>J 

$ . Baron Gros )j PjJhj 

Gkricault JLJ 3 &Ljjl 
- . 

+I FYI + JC Delacroix I,J()L,J, 

4 . . L&L GI>\ Ingres - s4 i&bl ,&Jl JL+ Jj 
0. r . r 4 

G J ~ J  Corot jJ$ ;;& y g 4 - G  

Barbizon school jj+,L G J ~  
'I 

$1 ZJJI @ r d s m  @I$\ +Gj 
j* 221 > ;#I 9 

Daumier ~ 3 2  *&! > \ 9 3 9 1  

GL, Courbet %,$, Millet &j 

. Manet 

,bUl $9 >; @ $\$I LLC, 

7 4 $b LLC '$; LJdl 

Jl Impressionism &+%'I gJL 

Monet 4;y d4! JC &!I +$ 

J~&JJ Sisley J+j Pissarro jJkJ 
$$ >&YI ?IJ&.UI &; Renoir 

&UYC 9% j&&& js 

gJ1 ji * Neo-impressionism 

4541 35 Divisionism gJGY1 

-LJ 6 Seurat Signac 

& 21 *P~stimpressionisrn &L&Y I 

dG3 Gauguin 3 k $ j  Ckzanne 3 1 3  
r . a* 

0 

L L C  3dl Van Gogh ,++ 
j p 4  9 JrlJ c ;YI ;JWI , 8 

symbolism gy& 6 \ A 7 a rk J 

'ul - . . * Nabis sl (FJ 

+L +: Fauvism U J l j  

81,: JG; 2 6 02, Matisse 

Picasso r&J Braque 

1 I cubic 

School u &Jb. L& i;, @ . s 

JC -2 31 J+ of Paris 

i;WI J j p  \ h a .  fbJ \ O O U  

JJ LLC, . QL! I& GJ;yl 

iA& 8 ipF G>l @ I 1  

&y \ 0 0 1 Clkopatre captive 1 u iJ 
d j k  G! fiienne Jodelle J ~ F  

{ ~ ~ $ 1  3 >& L, fb &IJ, uJ$J 

t2 d l  Jj &AS Jj + 4 I$% 

\ 0 V  0 Alexandre Hardy pJI. J*U! 

&*I ,+Ch L.4 3 \7r\ - 

k & (-2 is!, gU1 l a 3 1  , %+, 

. f';;Y z,L: J$& +2 js +I 

J c ~ J J  js *>,I. dj d j  Lj 

Pierre j;$ 4 fli jc \ 7 Y h fb 

-F \ 7 r V  y b  3 Corneille 

$1 -41 j Le Cid c @I ,) 

J ,A ,JI GI~'U\ JUI r ~ A  aj$j 

J+ + L Jj &;yl JC &I 
9 + li $;$ PC lij, . d&?L 

s 

tragi-comedy u G9LUI ZWI B L44j 

L+I UUI $'LI , L'UI j ++YI 

;r.s~>#~~i+t~-i.i/.i~+ 

L!J~I  j GPF 12 21 
I , ,  *Id1 , ' ;;*I 
A+ rlJj 3 dl motivations 

. &y-i; G\~L' &-A\ 

S ~ I  GIJ~I 43.1 d! J;$ 

t~>~ 3 J~ G~L'UI 4 1 ~ 9  ,WI 

+I&, $ 41, $JI & G U I  

3 $+'UI Wli . UUI st&5~1 

y Y C i i y & l y  JGi!;r.o.Jk, 

j ~L'UI j,g ,> I&, . -,c d,i 

- (1 a\ 1) * - Lp & I J  

* Horace u dlJ+ I) & 46 

7 t Pompee (( -2s j 
r 1 

j j & j  Nattier +&, De la Tour j y%>j  ~ c b  (mgedg tra8&die ~3 3 ih~ c)! - \ 7 t 0 Rodogune (1 d g j > j ,  0 j 

~ $ 1  44 . e2j Penoneau J frrm~airc (drama) (( J&\ & J l  )) && - *! 

$=dl &I i>lJYl dj dynamic hero 



French tragedy 

- && Y 4ii1 j U i  @I, 4 i 

0 1 I ,  . i > W L  di 

L p  & i h l  LIJJl J 34 + L U l  - - 
L 

ai *, Pi! L Llg, 4 Jkil 
I '  

dj r ,  . d J \ h j  z i u  -1 & ~6-  

JV, @ Jb 3 & 21 d g  

' i ~ ' ~ \  J LL; 12 jJ$ L J ~  

S L  A& 3 c'" +LC, 

"%, ~ L Y I  <;;t "li 4 j.lu~ 
4 z 

. $1 Y 21 91 ik L G  

wL d\j J - +ii $ -1 

L J , L J S - ~ L ~ ~ I ~ ~ L  

A+ j. dLL.!lj +I ?j\j ?j1&2.~ 

$- Jl t j  ' i&l +-dl Sl,Ll y 

f,,u4.cyJ.d,LfL 

6 0 s  JJJu1 &MI 9. 

-41 .... d$~ JS J,A\ 1.b fi 
. Webster >j 3 & 
& L JI IIjjuI 4;: ji JS 
; fSLal  X+\ ~ ' l s  *;i , \ v sQI 

*>  

i l k3  i;?$ * neoclassicism 2 3 1  

- 413 y s j  6 Renk Rapin &IJ QJ 

Nicolas Boileau-Desprkaw >/u,> 

6 Dominique Bouhours ~ 9 3  &j> 

+ j U I  $, :J -Kj 

j k l l  >$ j. iJ>i QJ+yl fantasy 

JLjll Cl j &US! j - ii31j - JSLfllj 

L ~ I J I  j - &>I , G ~ Y I  j41 IX, 
1 0  

&;I GK j &%3lj. L; &+ 
. \ v  j. ;+?;ti >,A\ ;, GJ 

Jean * Racine &IJ a\ dKj 

OAA I+- ,. glJ , n 4 4  - \ 7 ~ 4  

J! <,Li\ U l  r; + ' L+,YI 
+Iv C 6.l; j l l  &%31 

3 I& iiL'U1 iJ> 2> J ' >J+> 

JLJl Gig; 'j b5jj &,&I >,&I 

166 

G W b ;  ik j. a d  J J ~  

+ & k 9 &'>I 

(( $L~,L\ m e,- i d  y 

rb 3 &L gg 4 Andromaque 

fi +, , ,, ~i YL ' n ~ v  

&I++ uj 1, b& $1 Berenice 

Gjy \h LjG &ib 
j - 

\ 7 V T  Bajazet U -+j?l! r e / l s  i j K j  

' $,$ @ & "L iljk 

+,-j d> A bij. p>l!, 

\ 'I V Y  Mithridate (( - 1) 

g& \ 7 V t Iphigenie n %-! 1) j 

L 

Ph+dre (( IJ+j 8 e y  31 6 -+& 
a% sj, IL.u ib+ ti. \ ,VV 

& jK, ' J b i  t,;i a1 -u1 j. 

iQI CG+ #;j;  $ 
;i> 6 lJW J;; Charnpmesle 

&' J,3~ 11. 3 + k 41,i j 
5' 4 c~~ k ~ l i  A?YI L=..A L I j >  

L 

. * Ibsen -1 241 -->yl J& & 

Ji -41 %' LA Gljl $&I 

lJ-)) -F a, b&! 

+u1 P h a e  et Hippolyte (( dg;?e3 

Nicolas Pradon dj>ld Y& 4; 3 
* 

. Lb ,IJ :- LLC? JLJ LL LCk 

u,! b;l 21 ~ a l  ;+ 91 
ji J! -41 bp, ' 

C 

o$L 3 6 > b y 1  -1 & >IJ 

& v b k  V .,A +I$\ & L A  & L2-bkJl 

3,>l3 *;.' 2 J.G ' d'J\ ?& 4 JiL 
&-, LL-YI > :P; i p L  9 3  

JG) J9 &dl o d - Y I  p, ' Jzjllyll 

. di + 23 i;'~ 4, p U l  

&'>I +! 9 Voltaire Jj 

A dKj JUI J&\ 4 {L &,.A\ 

JKi <+?I LI$L -IJ GI,> .I 

' I+> L+ r ~ i  $1 GI+I 

dlJ + i3 j;& si U* ~ L I  

&lpl  'y Lpl+Y I),! b% 

*;i uj y, ' ~31 &*I 

p . ! ' jL -L  J l#yl9,+JSF 

\ V T -  Brutus (( ~ J J )  8 4jkF 

(( ay )) j \ V T I  Zaire fi % \ j m  j 

fi N j 1 V T  0 La Mort de CCsar 

3 "1 j #+&I C F  8 

4, . X y l  & , 3 1Jh &A 

Le Kain ja t\bs\ 3& + 
&%l,l GI&,\ i& c,Jl #& di 

u, *I &I jsi '6 ' &,u\ 
. tj, clpYl & Talma 

&y,+ >G \ A *  4  + 3 j  
Nkpornuc+ne, (1 A t - \ vv \) ,> j 
(( Ll,JJl GIG j 8 iy J;Y Lemercier 

JL+\ j &,A iJ; 2 +i u ~li 

Friedrich &k j j  August &ji 

j j $ L  I j~*;ulj L L;U~ 4 Schlegel 

Yj 6 Wlh?l ') Allessandro Manzoni 
4 

i+ -Kj . i ~ j h  i j l !  

i>L Jlj;Y Romanticism i r j L j >  

a+ >% I* sK ,,!dl 3i p t%I 

4 Stendhal J~L >i L w  -+* &IJ? 

Johann Friedrich Schiller & &,> j 

. &L,> ~ 1 ~ 3 1  & #dl 

Charles dJh >b \ AT V  rb ')j 
&,4 Jj &+l -4, Kemble 

,-.A\ &L JLJ p.! 

rb 3 j  . &I + GG L ~ I  
+$I LJ> , d l  \ A T 4  

\ AV - 1 A a T  Alexandre Dumas 

& ~ b  +'j #*&'. c Y  
Henri u G G j  dWI #p n 

,A C% Jur ~ W I  . III ct sa cour 

i&I &,- Victor Hugo + 
{ 31 3, . Hernani U $LJj B 



167 Fujiwara period 

C * $ 
GL, j l  ;L UI ;&, & #p,+ >*I 

b,2 L y ;  Jib ' Q d l  ;LC1 &, 

.L &%!I uJ3! 4 9  J\j & 
dJdL b.! + d&- 1jr y ! A 
6 pJ~ 9 4  d*, *u\ GJ, ~LI 
21 &-I >>I 3 I,~>*+, 

& jw~ J I;!,! I,&, 4 i;g 
a! 4 . c~~ + JC ~bi, 

;@I &UI A ) &La,>\ 

* JC &+I, ' U I  ,,.A 4 1  

\ A t Y  ~ l c  $ -1 i&I ~jljLL1 3 

,+ JA &,A eJh b+L 

) u 4 j  . Les Burgraves u tL  I 

'y $i &L,jl ;LC1 ;jG j$."j 

frenzy frdndsie fck c(+ 6 L4k ijj; 

f. (aesth.) 

4; 3 ;>I b E:& LL3 

. L G; OJ& +&, 
fresco (fresh) fresquef. (It. : buon fresco) 

fresco secco (It.) fresque f. s&he 

( $ 4 \ ~ \  $9' 3 ) dlt fij 
4, * fresco &AI 'y $7 

J C j % &  ~;dl>lJC j>Y 
y- G Y  di 4 ' J+I >I 

Freytag's pyramid k$\) {> 
la pyramide de Freytag (drama) 

$91 4131 I, ,b +J ,I 

( \A90 - \ A \ 7 )  k&! j  JLF 
* 

8 J ~ I  +q 3 Gustav Freytag 

. \ A 7  Y  Technik des dramas U &+I 

21; '-41 di <@I &J., 
&, & UI J,JI 

JC ++ i iJJh JI i+b X;C 
: 4% JLJI ,>I j - L 2 . 

. p J 1  . i 
. zJcl . \ i 

Friday vendredi m. (cul.) WI 
$ r 

Fria &\j 'y <>?I J JLL 

J ~ I  & ~ i  J dbj  i4Y1 L-j; 
&& C,i 'y &,dl J, ' 4 ~ 2 1  

0' 

. Veneris dies &%L 

frieze 

frise f. (arch.) 
$1 1 lL4* #dl d;jJl ~ Y I  &$I 9 

$3 * entablature d l  
C 

* architrave J I  & 8131, 

&- L t l c j  * cornice ;T;~JUI, 
J >j?I C-1, . ijJU j J JL  

& & +-,i &\dl G+JI 

( t .  yLt. ) . 441 '$1, &I 

Friga (Fricka) (old Norse: Frigg) 

Fricka, Frija (myth.) &j 

JU~ & * wotan db3 4,j 

' LJlj?l a@ >? '#dl dj&l, 

d9 JC *, E1,Jl &$, 
'y 41 ,I$ JCG i& L,MI 

I *  
* L 

~ J J -  +lt 8, 6 JrY1 

+-Y L,$ + U S  ;$; k.2 

. bIy b; AJ&Z1, 4: XI 

frontality frontalitd f.  (arts) &\g\ 
a s  

&'>I I* * d-"JLJ &, 8 

o h  -r, . G I y  dl&\, GJl, 

& &h +. Lj L t  
- C &,l 

ea 4 i,,h.Jl U ,jCL L k i  ' s l d l  

$I,?\ -91 dx . 31 

I& d r  ' +lJl djb Q d l  

>I 'I+ +I I& ),I 3 +>I 

+-Lii G, jJ+lpy\ $L,~I 

gy1 +MI $ y -  j j $ J l  

. -1 

frontispiece frontispice m. (cul .) 

4Jb L$ ' +kg\ i$ 
,i ib-I 3- rkp $ 2  j 

I 

' &al a1 J iilc fk..2 ' +@I 

. +\>I +L Ji +@I JLd, 

fugue fugue J (mus.) &A\ 

;r r e  

Fujiwara period pPriode I j l k ~  % 

f. Fuji wara ( \ \ v b  - q A b  1 

(cul. & a f t s )  

i,+i Ji d&U& Jy91 QL dT 

I&&\ $L + ! I  &- 4 I;\+; 
> 1 

;I+ jdl  41 dj 4 9  & 
4 b  + 31, >$I, ~ ~ 9 6  + L%l 
L 

$ 3 1  ++I j j  o i  +I+,! 

Yamato-e ul - jLk 41 CC.$l 

9, c ~ L U I  ;J>I 8 j$ b L J  

&I #I ~ L U I  $ 4 1  ++i 

a1391 I 6 2 ~  +L+JL 

F -r, 
L 

. I ,  +2 j L  +I, 

* Emaki du & 



. fundamental five positions 168 

L 151 d l  makimono ++I 4Lilllj 

~ & L & i ) j j . i ! p ~  6 C L J ~ ~ L W I  
I )  . 

,r 141 j f ~ ,  Sw4 ,I p~~ ?lY! j. 

a r k ,  p, j G J ~ ,  $,I J, J_r]l, 

d tale of Genji id1 &f 

j U d d  a+, 41 +&!I 3b93.1 
4 4 

w dj 6 6 . b  A3u 
- 

i;K, *Heian dl ;? + 3 

J! 4% 3, 6 * choju giga (( & 

3rj 

$y- J! \;a F : k,J&- 21 
* -  

~ , b  \ 3 L&+I 3 ~ L I , & I  ? . C J .  
Lj,Ll, dl ,$I + i+ 3 g$, 

. p ~ ,  +Jq 

fundamental five positions positions f. 

funduq (Gk .: pandokheion: 'id 
an inn) (arch.) 

&I i;. LI,&I q*, + d l  a& 



169 futurism 

funerary boat barque G;;I~ 
f. funeraire (myth.) 

& j l  i&I %A\ i@I J 9 

Jl fcl J $41 C,~ u*;L: 6jJI 

( s9JI +\>I ) &,*LJi 3 &*jJI i+ 

funerary temple temple G$wj wj 

m. funeraire (arch.) 

3 6 4  $>*I 41 

* divinity $1 y- 4 $1 &Ql ?j! L+ 21 &&a\ 
& +Lbl c U l  y temple $4, jJ\ C1&4 d u \  &+'J\ 

ce ~ ~ b l  6 J;L~ J ~ I  t ~ i l  @ ~ Y I  IL 2b j,! a ~ ,  . 
' 6 

Osiric 4*jJl +y i d  JI $21  &l;;i;: .F- p; J C ~ \ ,  ij?J;.pL~ 
dj 6 

c G \  3 r~ pillars I.., . Gu\ ,  gy\ >i b J k b  &y%\ 
' 

~ l ~ @ b ? & ~ ' J ~ & ~ ~ d i ~ a ~  . -  d,d\ a&\ fl \ q y .  aK 

$ 9  &*jJ YY i&Z iibl $>*I . +WI, ;Lir-L\ ?GY\ IL 

. JJl 31 + 3 

futurism futurisme m. (arts) i l - k : l j  

t '  
G h \  fl*; J&l &, O ~ I  



(arts) ( I V A A  - I V I V )  

+ ~ j j d l  JI*~ j j j $+tl.! ;% 
& a b  dKj 6 &!dl k u I J  

& :I'L I. <d\;l+il ?$dl t+1 
a ' *I +.A +&I %;; >,.a 

r  r  D 

>kj ;$I &ICU 1) JV 
c .  

G; $1 conversation pieces (( $\ 1 

&LLI $ 4 ~  :@, Hogarth A J k p  

L. J li ~LLY, ,  c~~ 3 /,LIJ 

' I ,  1 I ,$I &I$ 

+~~s j L\ u ai 
r-' 

+l-;i! i;K as . gr,lc&, + b ~  
& /  

9; j j l  bTJ d l  Van Dyck &I2 

4 k , L, ' &I +I,J\~, +! 
r  c  

d~ ) GIJ\ (( j J j Y \  21 ,) Z;,L di 

c L Y 1  $ J& (ir;;.jdG 9 j L  

SSI A, . +hi, d l 2  ~ l r '  &j+ 
&&I 4 bJ> &&I >u; 

j v v r  flc k ?i a ' 0 ~  ~ t . ~ b  

jd9j J.-' ~TYI  +I 
a;;? J J  . +yJ$ Jk; 4 Reynolds 

,jc~rj;. ;i +-.?*;I *r '@I *L , 
p.-+ +b dK 4; %A1 ' 2* 

p&YL >L ' Ju1L L&j& dK JJ 
' I 

9 

@ +l$Y * d l  < p 1 9 1  + d l ,  

. ij31 %L> 4 -y sw 
( r f \  ~ J Y )  

+ b Y I ,  alp tpj l  +k; b+, 

G I I;.& I 0x4 

L F & + ~ J ! + A L ~ ~ L L &  

,> A, . -  br, j W l  iJLb 

3 I&Yk +,$ Raphael $LIj d h l  

galb6 adj. (Fr.) (well {\$I 
proportioned figure with curved outlines) 

Ganymedes q&k $ &w,k 
Ganymede (myth .) 

& ' d ~ ~ ~ d & p i ; , d ~  
C '  ro . 

. +I dLbi g* 9, Zeus d$j + 

(les) gargouilles (arch .) 

L 3 1 ~  & & G J b  ;tls 
cC b> &- ' u 2F,Y SL+ ,i 

. CQI ,& 'j> +- Yi JLJI 

gates book a;.41;Jl $q 
livre m. des porches (cul.) 

,I r  

i&l j (1 +LS D y 

J ~ p l , A l  S t  +YI I& %&!I $ 4 1  

$31 &I J + & I  & U l  9,.d 
&;t' c,$ ,i &LIr & & Le4 

\;L &- s g  

Gauguin, P a d  (arts) J3 6 dkk 

( I Q e Y  - I A t A )  
0 0 :  c 9 . r  " C LJL , v;, j,&4 

d 
Cezanne dl*, 9 -+, GYiY l  

~ Y I  &i + J * Van ~ o g h  t+ dGj 

j;.: jlt+ jl; A, . +-.?*;I 21 J 

bJ, $ i i k : & G  ! A V *  fb+> 
Is r r o . c  

I j L  +Ljl $ r* 1.4, &JL 

fb J, . ~ Y ~ Y I ,  Pissaro jJ4 

Jl & i;> L'lA?, . 2+ 

L+ Arles J ~ T  Jj &J 2 6 Jk,: 

Galataea; Galathaea &YE wle, LAY\ s ;;i? > G 3 ! ~ 9 o ~ b ~ & 1 ~ \ ~ 9 j ~ b 3 f l ~  

Galatbe (myth .) J+lj d& ~ ;+ j k  ,GJ . d d  $;-, &= I> $4 6 j W I  4 
*Polyphemus j*~ d;;. . I i 7 ;  541 +L$I I;G A a, 



:&A1 y*j , p L -  J >I 

exotic ;1;,(1 - + 
( j $ 1  ) ( &$I , & b,k 
&BI /y,fLIl &b$ , b+, 

( T t \  iiJ+4) . Noa-  Noa (( 13 

Geb, Nwt and Sho 9, wJ 
Geb, Nout et Shou (myth.) 

' :$ ;LJ1 ;A1 2 4  ,+- 
& ,i o,& &G l&z 2; >;$I J&- 
?& , Lb,,Jl c.+ li, ' g+ 
&j C A I  'g v . & +I &L, 
J J I + L ~ ~ ~ & $ ~ & . & J ~  

geisha J. (cul .) 

AL.& AL;$- A U  > 

C Y 9 ,  .GI -141 -g 
0: 3 ' ' I ;.c &4j$l ;f.: 2 ;>b S& 

J  0 

& kJs 4 G$j 6 J q I  91,; 

a ;"sL , - ,ji J! &a\, L>LJ~  
i.,+ L>a\ $ .- > - ;lJ>, * &$-, 

J .  
j, 

2 L*:, ' L+l&& 2: I+, 
4 L J  

, ~ \ , $ Y E N ' J c , L ~ + ~ ~ L -  

o h ,  . L 9 &I L+il 

&Al ;; -1 - a& &&I a41 

Geniza (of Cairo) +I & G j  

Gbnizah f. du Caire (cul.) 
+ + 

. $J l , gA l$  ZP i.$ ;- 

M E 3  L G Y l  ? d l  +b 3 SK, 

I $1 2 4 L+ ;I,,% ;r' r 2 .  
y J , " 1 7  J 

' 

ij+ I& 41 &; L hi, ' S.i~ ,I, . - 
O J  

3 2 5 7  -gj . ;pUI 

&Lp r-" , Gi.G 0 '  idl! , $ > d l  9 

j $ <& & I& 
t 

d&c& A&, . Z;&Y 

4, ;; +, & I 
J  

i.& 2 ,, 41 it. +&+ 

$1 &$I ;\,?I 6 -91 &\j ;+I 

I J  &-+; v 6 $MI Uj, 

0. 

2 &y 31 *j 

genre painting &jJ\ 2 9  
tableau m. de genre (arts) 

(cul. & arts) 

I I r > ~  j;; 

4j.Q ;+ dj ' GLUl +>$I j +IS 

&L\,f. d ' 'ILJl &I+,! 

JK- j,+lpY~ i ~ l  i;lc $1 

-t j >$I IL, . + ;I>\ 
i,?~ $21 jg, +IS J4 u 9 AY 

1-L J $3 J ;u j A  ;i jl=iy\ & 
. 34uI eJL. 3 $1 +I 

je +I ;I! 3 + 113 
+iJ\ @'cJ4 &LI,y &+A 

J;YI PI Gi . ~;YI 91 qj+ 



geometrical designs 

i y ~ j  Sy i QI &W\ 

$19 $% -+I & ai Z u \  
LWI od di, . 41 +- >1 

4 

 ill c ,J,K , @.!I 3% $ 1 ~ 1  

,+, . ijl,Jl , &I\ ,+I jL + 
;.+I& 9 1 ,  *\ w, 37 

I 

J,4 Y 381 Gli 5 4 1  

&ii(' 6 3  jJJ& ybl$ ,& & 
((J-LY j;l W- & ;dl 

4 & a 4 anti-hero 

J" %I I ~ J  6>1 ~ J I ,  . JWI 

Gi ? g ~  k 5J.&\ +, ;:$I, >'IJ\ 
I L 

&YI JY&I li, . ,L 
J" 41,Jl o& 'j j & l  +&u i&Al, 

.+I & iJ*;n, 4 s '  +++I! 9- 

bjrr J g l  iJUjJ +Jl @I$\ 

9 L, . GYP, &*I L.&l&, 

+lJJ 2 -I G~UI  &lJ>\ 

( ", 6" - 2  ) 

geometrical designs 

dessim m. pl. ( &+ +> 4 W 4  ) 
gkom'triques (arts) 

&%?I jJbJ1 2 k+ 
;I,& +l,g Au >G > a& 

I -  

. k~ 21,; ,i & $=; ad 

+JA k ~$3 jg 
$1 & k c ,  ' ( 4U1)  +&I 

, f&?J\ 

German Romanticism q\Ltl ifjb& 

romantime m. allemand (drama) 

bourgeois kjIF ~lJ31 31, Jj 

ii,kll 5- cj> dl drama 

&Wl a&, I;UI &Wb, +$\ 

& Jy,i J,G ' d s l  >%+$I 

ji \ VA - \ V  1 9  Gotthold Lessing 

Johann Christoph & 3> j 

\ A  * 0 - \ V o  9  Friedrich von Schiller 

j ~ l r l \  B &+ qL: iljd 

4 \ VA t Kabale und Liebe 31, 
3lA, l>b 3K ;ll+\ a! 

i ~ h \  +IJ e u !  
Y J rk &Lj$ LLK, . C;.jlFJd1 

\ A T 1  - \ V t 9  49 jlbi r 3G 
31, + Y W I  u)- 3L;SI Goethe 

I *  

+ S G  &, Sturm und Drang 

\ v v r  (&> 3 9 9 9  I p & 
G j  Gotz von Berlichingen 

- P 9 I 

Die Rauber c 391 t& n -rJ: 

% I I + I  \ V A \  

G J \  GjUI  &sl >& iliQ 

Don Carlos &AJ\( 3 9  cjb,.+ 

\ V  9  A  Wallenstein &-!G3 \ VAV 

\ A  * * Maria Stuart cj JL, 

,g, \ ~ i  ai 2 +&;I. p, 

J ~w.YI &\J3~ 

' i;b iLJa &I +& 2 1  
Oi? 

9% <jlFJJl ~ 1 ~ 3 1  ~ b j  ~1 /I 

*UI Ca~ J+ , 291 kji 

3 1  & J > j  &,i 3&2 

August Friedrich von \ A  \ 9  - \ V  7 1 

3dlJ c Kotzebue 

6,i ;d ~ U I  &, 

& &I JI+i?I J+J . &IJa&I 

\ V A 9  c ra~j y\ 02 I -y 

3- r;hiil Menschenhass und Reue 

i~h18 ;C ;L&L &! I& L,, 
&by1 cjbp>l& &*, , 4 1  

I A 7 T  - \ A \ T  &+ d J a j  4 k 
. L IJ~ I  dlJ Friedrich Hebbel 

Scribe 3 g  \ A  t T  ylC & 
,pi J J13Y (modem realism &I ) 

I 

*y  fQ &Jb *ai 

Maria 1 A t  t u 4&1 iZ- n 

U%$ 3 g; 3 i  9, 'Magdalena 

jju p\ $31 ~L'UI ~ 1 3  

2.d L l  ai J+ & b y \  cjbp>l 

jp + WI SI, , 
j>L: &i $J &'UI +I 

c j ~ i  &lJ3\ I+ZL&..L LLK ,, . o> 
+: 31 b<li ' +.i ?lJ 

/&$I ~ 4 1 ~  ~r &I 

,elfl, +QJI Jj 1 ~ ~ 1  $aWl 

i L L  &I 3 a ' W \  +K$\ 

-1 + J 6 3 1  .;;. &, . - 
31 gb ,i J& +uO &i &I IL 

4 4 1  ;,& 3 K  d\ -91 
OL ,5 ,, ' 3 JG~I, 

iLSLI\ j ~ i  -! 3 6 9 1  

cjG-1 Ll& 'j A- $1 !fldl 

4 Ibsen ;rrj b% dl 
~,i j JU\ + i if lr ' JQI PI 

' * a  kb ili, B J+ &+I &, J IL 
, .I 

Death of a \ 9 t  9  u J; - -4 
- 

. Arthur Miller jJ Y Salesman 

German school ~d91 $91 Lj& 
of painting e'cole allemande de peinture 

f. (arts) 

;J JJYI LJI jiLs- 
+ J ~ b  >L ,i ' 

&\3\ $91 j ;.-dl >I +lj+a , 
j >a\, 3 

&ljk JL klr , :\+I Fly 

31 @, ' ~, i \  >+ill ; j l  >L& 

soft $,Ltl J9 
j ~ i ; .  3 'U style 

-31 c l J d \  ;& ce & 6 $131 
>I, . abLql, 'pal *I /LA1 

* p ~ " 1  ;;lltl ,&k Jc 
#dl k$$ 3 Stephen Lockner s$ 
3 Master Bertram y l j 2  jlsij p 

Konrad i-?-& ir$ al,$, kJyh 
3 jj*i 6 U L J  3 von Soest 

da~ 4 9 1  j* TL G-ii~ +&$I 
,,&, $&$I, -1 +&Al: * 
dl&,> &QL g r . d l  

+ &  I~L; Gfinewald 



173 Gilgarnesh and Enkidu epic 

i.~+~$& k~ WL- d~ +U L! uZ, 

$A >L ' 41 2 id j ~j ij, . c >Jb 8 4lr *i 1 1  c aUl 8 & 6 & 4 O?l; jK, G K J ~ l  

. ; Diirer JJj> I,>\ u (j\~ji 2 >;YI G ~ I  I j K  + I&- id,%& 4 L L ~ ~ U  G~ 
*,) r i i lWIJ  . a31 $ 2  k ,&I &, 6 a31 q4i.1, J 1% 

Gesamtkunstwerk (Ger.) (universal art d I' d 
? 

u 6 kjy i& ~ G I  I j K  &L% 6 GL& (9 li31 9 dKj 6 Enkidu 
work) see: total theatre ' & b1i7, i ~ +  L&J, d~i ?G! a\\ a ~ 1  L d~>,  

Ghiberti (arts) d& 
( \ t o o  - W V A )  

f 
&A . . 41 4; &I $15 &,b :I2 

&JleJ", iJ+1 i?"j;,$l aL-$1 

4>$ A, ;&J1 ;j,Al, Ju1 

k h ~ ~ L + i  L L J,L yji~ &31J*ig 

3 q j  &$ jlJi Y ~JJL 

I j 1 L, . ?+?I 
I  

+d 3 4~ ji $i $I ~ j *  

Lr +J, J j ~ l  $91 r 24, 
' a\ &i j ,~! s&~ J&l 

' Or 

&I 4u j 3; $.-: y p-i, 
I&, ' JGi 'y c s  0s- u ;u1 

3 2 I d- . &1 a o & J+ ~i 

r 6 J ~ I  WI t+>j +QI 

& j &IJJI ?JEy\ s, 
,Z & 4>1 r >+fill JWI 

;\j r 4 j  . 91 jJ; j buy1 
$1 9$1aI 9C.j j JUT 

, * ,  O  & ' L& Gli &,a& $9- &$Y 

+lpi alr;i JL;I p ~ &  5 *il 
. ( #ji31 &I> fi b L i  J+ 

( Y T t  i J Y )  

Giants (Gigmtes) hLd1 

gkants (myth.) 

3ml. & & : dLd1 & . \ 

adjlJJfi kjj dj [ >j+l 1 u G 8 

,J.& ~ G L J  J> G L.L [ A-JI 1 

di+.C..&~&&~*, 

s 1 O' 

(+ 2~ GL: ,,A i;t;l >;YI dj p: 
' 0  

&>Y a @ !  I L  a,> 3 p, ' &A\ 
. ;tm dJI +I liJI 'jl +-p & a31 

s l JLU 4% y)SU Zeus drj * i l j  

JL-J J & Hercules ~ i p  2 

IL JL; & wh: ji +I, >\ 

&, . +& ;z; ;,& dK *dl a@\ 
4 

O  
+lb$;;&*ii&&1bL2j.>l 

L,.; au1 ki, ' a%\, au1 g 
+ ~ t ;  +i j I* L, J4;-$b a31 

I,+ a31 $, . d 4 A 1  I;I: 

iF p+i & #>; $4.1: j ~ L ; U  
I * r  

u- p+i; &,$ p,iJ, +Li 

I, #> a31 ib qu\ GjlrJ . J ~ I  

3ji4;; ;*&I Si  2 ' &L$I 

. a31 Lb c d u l l  ) $ 4 1  ?,; ;; 
ib awl &,; ;$I +L j, 
+j; a K  LP & c AF 8 drj 

g J@l& $2, ' d J j L  ib !>A1 
. gigantomachy yl am, 

+ji p : JUI jL  f I JS . Y 

Z,i& (.+; g j  ' d L y 4  @ 
' * I  

6b Jr 4 +wl 39 d+Ij 6 f>j 
' 

31 j6.p 6%$ . Jotunheim 
*1 

3; 6431 SJx 4 9 1  JLA 

&i, * & ;;l; I - & c6pl,iJ;il 

++I 3; J! surtr iJr 3-1 
> > o ,  

?L 2 & & <.& L b  +I dfl 

.+ 
gigantomachy 6 u $ b 9 k  B 

gigan tomachie j ~ l  

f. (myth.) see: Giants @UI, 

Gilgamesb and Enkidu epic t p @ e  f. de 

Gilgamesh et Enkidu (myth.) 

,&j && Lii 
&L >)4 i4.L a& 

. ?. 3 31~1 -.'+I ~ I J  L 



Giordano, Luca 

- L- 

C& :2; ;L C+$\ ~UL 
s  JL, ' %& L,, 4G $iJ &, Y; Ql 

ALL Jb, . Ji4 J 64\11 & 
L~ jlAI 

J , s  , , + &  
di + ' b+, 8 &@I ui k; h" 1 

- i i j . ;~d~  *JF-, y ~ -  ju crJ> 
~~i; k j~ ' + di> j* \;s .Y$ 9 ,,I L; 4 ~ 1  &, 
L&Q~ &@I Aj ,  + &- 

oL , ~ \ 1  > >>, ~ 3 1  s k i  
&@I *I , 21 CUI j. L;-c+ L C  \ 

c c 

-+ a1 ui ' O+ +.LY ;I + L,.& I& + L y l  j. &$I d i  I&, 

& 41 1~ JCj -41.- ;r. +&I s  

+ &I u )) C,I JI 
j. I& ~ f f ~ L . l i i ~  d $ & l L l b ,  J ,  

-+*I 4 f ' O +b 2 &>I 
Ulk?! 3 &*ml, ?+I d+, LlJ4 

3 s - 
b$ f +-*a JC 44 .IJ > o 

( r t y  i , ~ )  .k&!, 

, + Giorgione, Giorgio De Castelfnnco 
* I  

+ & ) , (Giorgio Barbarelli) (arts) 

j. -K +&I +- &I i+\ u- ( &J&J~  FJF tt, 3 F J F  

ALL . #b$l -' . - (!o!! - ! f V A )  

&I J >b, jLYl I '+I 631 +,x 
J * I .  

q j  I I 3 ' j  L * form c @I ~r j,>l i+ 

I $ 1  c ; i  & I p : L 3 e- c;idl ~ > U I  g$\ 
5 s  . 4 

~ 1 ~ 1 )  f j P ~ i ; J ~ + ~  c ; i ~ C & J I ~ $ J I ~ , . = $ . ! J ~ ~ \ >  
0 s *  

. 2 %  Y!L,& &it, 'p > dFJF &I A, .+IG+I 

&- $41 +Wj;ll b+, 

& ji L,, &\$I i d 1  j c ~ ~ t  ' ~ ; t  k; (( +I 1) ;?k 

* catharsis u b $& ~31, 31 j &Y #,..k+ 2Fj 
1 JI 

a,>J 6 -Y?I 6LUl d -K ~ d \  . $&' Gj 2Fj &\ I& 
;%Y .dl -134 G, k c;i+- i)i ;;: GQI tJL dFJF r, F ,  , s  

+ 1 j f l  6-ill 4 ~;UI ) i.lJ > ?,.@I j. +j; 

( Y'V ~ J Y  ) ;),.JI ,,+h- +GIG! L;T F ' $1 
8 ,- 

Giordano, Luca (arts) \iJ 3 1 3 ~ ~  &>I, -\+I $31 @I Jr 

GJs j. I L l j  j 1 > j F  4 >,-dl ;"Ll c;idl * painterly 

4% dl j zd ' $4~ ;&I ij> 6 dSJF 

I;&. i); +,, k, . ~ ~ $ 1  &;W L LL;- 4 J! &, + L a \  
~&i;.jJ&&$,~&~& . r w  
, 3 G~;~A;G&IA~?G;U 

. ( Deucalion and Pyrrha ) 



Gita Govinda 

0 C 

(( jSJ ' ( jg' ) Concert champhe 

Giotto, Ambrogio Di Bondone 6 $$ 
(Giotto di hndone)&&i &jp: 

3 
$+" 3 (( jp;C )) ,AL, 

+b G; LJ$T&, '+L ++ 
@,$I * tactile values d l  

' 0 ;XI 6p;;ll L, &- ci" &PI 
' s. 

iiL ,A J?, . >I LiL$ & 3 

$1 'h, &31 ?,A J-4' 
;I.; ~ d ,  . @I + j AG ' GJI 

LL; 4~ + j $9, ?+ - && 

c;+ Santa Croce +,( E L  

d l  * Church of St. Francis at Assisi 

Girardon, Franqois 6 djijlF 

(arts) ( IVIo - I'IYh) 

+MI $ k: 2; j~ 
~iji . GL j +% 3 ,~,$WI + S ~ I  

~ U I  +1,3~ ,I/ > +,.3 
Z z 

> ) I I 3, . * Bernini 

. " LC,+l ;C; 0 , a by,* 

Gita Govinda (rel. & arts) 

\L& dui , cGp I;LL. 

L &-J j ~ i  - &i - ) GI L 
6 ,  

L 6 ( h-9 2: +I 139 a\ aj 
'Vishnuism L:+I j@4 $91 

J ;+ bi jl IL ' u I> 

kcdl *L &> ' ;LA\, 31 O F  " 

o h  + ~ i  3 >p li Jayadeva &->&b 
B3 '6 ' +ik, L J & G>i 

&\$I + SjG\ ,&I j. t14i o j ~ i  

'2; J\j ~LII; ~ c 4 ,  6 ;I++I 3 3 ,  

j &->&L? aK-, . ;.LA &y 

&a & ;- =. d m  +I &A 

~ , + I ~ Y I  j. >$I WI o& ~ g r ~  

b4i h 2, . J L ~ '  j G,&I 

$, 6 /WI IL iM LUIC; L: 91 
41 ,.+i ' d-5 G> a~ di h+ L 

4 4  >i L& -3 061 &u! 
li. aK, . JLLI j. L& Wk!  y~ 

4 aKJ i+ j $-'i +y \ j  ;SW\ 

t ~i &A\, ' J Y ~ Q I  ~ b $ \  

&k :&I O L  Iii, 4+ 'j t$ J A- 
* .  

. &L, + 6 d l  cL-)I 3 



glaze 176 

glaze 

glagwre f. (couverture f .  vitreuse; glacis 

m. vitreux) (arts) 

\ 
J 9 y;,. 

. o  

translucent L& * transparent bli: 

' * lust,, $@I $21 +J&t 23 i 
. * enamd +;%I J 

glazed brick and polycbrome tilework 

decoration revetement m. en faience 
&-+, i$JI 

(arts) 
> ' r  

,c?&\ 2 d g \  @ d 

-91 4LUI +&$ , &I31 / ,i 
is 3 &I \h $ 2 1  -G, . &>I 

& \ T L dldl 3 G d 6  9&ji 

d;t: GJJJJ\ o - ~ i j  d~ i;I$ i>; 

+ , \ r v ~  rb b@ i4 
3 2 ~ 3 1  dJIsJ\ - 4 1  

r o  ,ay ;uj+i?> w- & jajl1 
s; +J& && 

-, jl 5 >\ 0 
' dJkp j. 4Lt j 9 L  ; ,~ jg~!  
j .u;J1 $+I +@I &K ax, 
; I ~ J \ ~ Y , (  \ 7 y a  - \ 7 -  

' 3  
I d y, . $2, +JL+! 

9 1  , 

~ \ $ Y I  i>:iAl 31 o h  31 J. 3 9 s  

k- 3 1 J a \  bJby A Jl 
3 4+-, GF31 -dl J! 

glisser (blt.) see: movements in dancing 

Tbe glorification of tbe Virgin La 

glorification de la Vierge (rel.) 

4 ;IJhI ' $IJh\ 

G~Jh d+3~>+~3wp 
J$ \C&, 6 dl bd& 

Coronation of ) . &-&l & 
. ( the Virgin 

gloire f. (arts) 

*aureole; *nimbus; GIJ$ &i31 db 

d? u l  d;B,' L bj 6 * halo 
o  

. mandorla f i ~  

Gluck, Cbristopber )&.$ 6 

Willibald (von) ( \V I \V  - \ V \  f ) 

: d, Alceste u 4 1  B 

L  
-&I dIJJI &&I ji . \ 

9  1 ' . i.Yl j &,Ll 

~ ; 3 ; & l + a 1 2 ; & . y  

$;b pblr l  JG\ cCjl 
a 9 

+I ,& 4;; c b J y  YyI dGY 

. q1Jl 

,+Z G f i  JIJI +LA; ~ILI . r 

+ $Y 6 + r ; ~  

. +L 

& .. I 4 k &,Ll &-by1 ;I&! . L 

JJ ' j W Y l 3  i;Z: j$Y 

. lA;yl gq -1 &!.- 

glyptic %$\ JG~I + +&I 3 , / 

glyptique f .  (arts) 

. l>Lt ,i &L 0 d K L  ;I> 

Gnosticism &$ 
gnosticisme m. (cul.) 

Gi ' G L ~ I  @$ LK J,! &$ 
.I A>; &Jj gF d, %A\ 

- - I  

o  

>WI >>, ' G j ' k J l  9 1  4 
L  . 'i+& ul, 81 jd, +L& ?Y 

& 9 6  G' ' Guq 3&&1 j+, 

& d l  &,$ ij ' $1, +I 

&k j ' p > i  A, ' >,JJ &.Ltl 

gnothi auton (Gk.) ' +, 
I *  

(cul.) d j j l  J i b  
, a# . r 

29 Z$ j\$ Y, &K iJ& / .  
\C&\ ' dL& &> +*. 'j *I 

0 

( r . 3 T 9 4  - L79)  Socrates .bl$ 



177 Good Shepherd 

I 

1 I & . d 1 golden c l r r i c d & w l  $dl ;hill 9; &G ij,dl OL &i I L  

+ Gij d1;& &$! I  S ~ I  4 bl& period (style) 6ge m. 2 43l &I ) " !A*; 3 ~ I J  3 bFS;i 4 
( f .3 0 391 & 

a1 d>l 441 (y 
golden section ail WI &$u 

. $14 d ~ j y ~  +> ;; 3s $2 j~ $; > ~ Y I ,  GkJ~ d ji2 ~i 
nombre m. d'or (arts) 

&-A iJ\>j Js 4, . i i j g l  b?jy r 2  

god from the machine (drama) see: deus ( r . 3 t - t t q ) Pericles 
I I 

ex machina &L a& 6 L& iii dl>\ 

god's temple (arch.) see: divinity temple 
o L  J L j  . LJLlI 41;dl +$I GUI 

J! @I +I -, j?g +UI &, 
t r y  - t t ~ )  debJY1 + iiJI , 

GW, H U ~ O  j? 313 $4 6 j+ 
t Y V )  4)4,41 ;F G ( r .3  

(Huyghe) Van ( \ fhy  - \ f f b ) 

*yc, c J*&I 23 ( r.3 Der (arts) c 1 Y : A  ' A : o  ' 0 : Y  &.&? 
i4Li &i Gi $ G +*I 3 

(r .3 t e e  - L o b  Jy)  dHL&Al 
3- s r  .I&; Y 1  : 1 Y  

4 & 6 >&I 4 3 1  SJ~I 
I ~ L  $,L;~II ~ L A I  IL ;& 3i *I Goldoni, Carlo i4 . tJ3 $ L+ $4 I jlYI I :& &, ?pi +- .& j j ~  6 &i$ 

al,h ;.I; !&I ~ L $ I  ,(c> ,# L&iL (drama) ( \ V f Y  - \ V b V )  a\ -+\ 
&! dG ,+ Js tm1 & d J l ,  

~ t v t  += it: iii *VanEyck Iel+>l i&~ JL +i 3i it: <I.J+~ 4 
<&I * commedia dell'arte &'>I 

4 3 L 13, 6 @I c2, LJu Golden Fleece &&I ij$l JSYI 4 d31 $ g'+ 
La Toison d'or (myth.) &h~ 691 J~j ~ s ,  . JGJ1 g$ +_i! +i +i, . !:L GI*, ;F oJy 

r ,  

'4 8 Portinari 4 ~ 4 ~ ~  h L;I ) ? I  + 4 --*: da 4-il1 * Molitre 

( 4 ~ j  & )  u w l  + i ~ J 1  91 i j j  ( Argonautae & G J ~  &I, 1;s a g  + +I+;\ 

,jLj & Js ;% bj> d l  
-+ Nephele &J J! e p  dYI ol-~;! J,A$ 3k ,JJ, 4 , ~  &: 
3 ~ $ 3  Athamas &LK~ :is di iJ.Ql -b .&+I, $I,& 

I* &' JW' +Ul , r ' j  kJ\ +yGg Js 3 J,YI 
~ j ~ +  $1 ~s 3 >I u N, ' @3 I 

I 1  

&A-i 9 3, & L i  2 Jd 3gj d! L, ' &Z +& & Ghirlandaio 3 1 ~ \ J +  & 3 
.I 

+ i ~ i  6 .$?-i: r b ~  +3 ;F &?I? r.1 i;gj . Helle & p 'f, comedy of i j y l  iw J$ 
~~i ' y~~~ ;; I+L il, ' L& 

$2, . 13 * Vasari ~ J L G  t;jl~ GI,.!\ u 3-1 i16i; # J) masks 

y.)\ &bjj CSf$l 9 1  j ~ i  hJ M s Gi W! . comedy of character 

( d3 ) ' u  pd d y h  
+& +IS 2 I& GLh;il~ j L, 

di&L,&s~x~, . ki gong (mus.) see: percussion 

dG ( tj3 1 G I J ~ I  &y B j I*' 

y $1 9 & Good Shepherd $dl # lJ l  

3, * 9' $ $ 3 '  jJ13 jy~-' & > J ~ I  ] Hellespontus i;& ad Ban Pastar m. (arts) 

AQ dl I - it: a\ I - A - 2 i J! d+-> @I 9, . r jp ->I ,,,I 5 316 
? # 2 9 Js Colchis &g 1 &I '*I j * catacombs 

3~ IL 3 si L, iJ2\ ?& +, es-i a1 dm 2 2 41 4 -- -G (9; 

( Y t  t ~ J Y  ) . * Van Gogh c p  &I; iL&Jl -1 +jj b-+, . 4;:; 21 $31 is$\ J ~ $ ~  
L I $ I I j J b j n  & &I,$\ . * I  

Gogh, Vincent Van (arts) see: vrJT d?U &dl d j j  &,jl . &WI -31, <+J\ ab+>\, 
, L 

Van Gogh, Vincent Jl G I z  $jj dyl & !+ Jl 6 jyJ~ ?\-I j >I \h >>I A, 
*4 # >  

J 2 6  di 3 ~ ,  6 *+ +I 6 c p ~  gu, +I&! & A;, 
going (blt.) see: andante $ 2  . I 0 d L r t u l  &I31 1, iJ& 4 $1 Js 

8 I 



Gorgones 

Gorgones &$j,,dl 

Gorgones f. (myth.) 

;r &.Lj'$ +LQl j ~ ' i ~ ~ d l  

~41 * Medusa LJ+, $jJr-,  j+ 

' h41~1 +G; J ~ I  + +$ $i 

91;;; &i 3 . 0F31 ;.e: 3, 
r . + o r  O 

rP? cll3b c * b  *,4,; ' j,;J\ &y 
r 

+ 6 . '  6 

;.I; +I, *\)Ij L Jr Pk? yj; 

. >;+ &, kj- 3 L l  

+ +u\ bL; L,+ aK, 

+- xi ~GY ' a si -K, 

-G, . +;; Jl ?;jl & JX & qj 

&y * Athens ui qy\ &&I 

IL;? $1 fL\, ' u 1 ; ~  Z$J$1 
r z  I 

LbJ JJ$\ &y &k 
o r  ' 0 3 L,+ cr, *+ to:3 31, L U I  

.4u1 JWI, +I ,$I 31 

Gossaert, Jan ( + j i b  ) dir\l 6 a j ~ $  

(called Mabuse) ( - 1 f V y  ) 

. s  

. k;.?i j & b*r, 2,; *I, 
e 

,I* jic ,& j,91 +; 4 3 ~ ;  

j Gerard *David 
* P I  

Jj> i i d  & ? jLL & 41 % c?W 

. $&:I 41 2 ik~!, * Dfirer 

&' ( Jj ) (( J>, f'T ,, z$ '$2, .' 
41 2 ' +LIJ? 3 i l J ?  

9 s  

&A 8 L q  31 3 &&, . G$r 

JL+L ) u Jdd 41d1 

el> ;;ji $7 y j  $2 ; ( 3L.L #dlt 
&; ' *\+I o d  b$+ +jj 4 +j 
CL~;; ,&Lj . J;YI &;r! g;+ 

* hard style 6 fJUl +&$I 8 &lj . 
&& $&, 

Gothic art 241 31 
art m. gothique (arts) 

& Jb ?I&! 4 1 y a$\ srb 3 6; 
&y ,I>?\ $L $>%J, -15 5 4 ,  
' y , G &  &L$ ;k;: Lo,; W;; 

' $LJ\ o h  $21 o g  &y O j L G  &I,; 

4 dJb ~ i i  ai j 1  &-,J LL, 
;j' 31; 1 Y  $4 

~t $31 4 31 u pi, ' $$ 

-4 j $31 J 9lJsK & 

5 " 5 9 ;.&I Q 6- +U 4 d l  

&I;Y\ & 21 I+& Ghent & 

6 - ,  Lille GL; L b41,; 

6 id&\ u,% Tours jyj L ed\ 

41hl  (y >G &.& 2 K  4, 
-&Jl 

9 6 .  

4 a \ i &  p '& ag, 

$*I 2 j &$I $,>I j 

$ J +I y~~~ ~; j ; 4 ~  

3' 3 L  *' Lgr 9 &$I ;.I$l,sKlJ 
3 5 

I h  6 /-,& 4\91 > St. Denis 

*ile de ~ 3 j  y3$ 91 LK I&, 

;I&\ o +$I 9 Francs 

&L ;;$ s+\ G$l, &$I 

. ITb , \ l o *  f 

Gothic cathedral ~ $ 1  & l J & ~ \  

cathkdrale f. gothique (arch.) 

b$\ dl &$I iJu\ $1 2 
>LIT- U: (CLJ L Goths 

a ,  0 ' Y@lJ ?$I j+ 4 
$2 &j& J,j o 2 L . G  

<,,.L\~'$ ?%I >I 19 cJ,i 

IL 5 31, . 3 9 1  j+ CL,~I 
-' ai ,g$\ a~~ LJ$ 'L j ~ & ~  
\La f*, . >$I Y >$I j\+l 

$a\ ?$I f\h\ + , . e ~ i  & j\&\ 
p +A\ b k i  21 * pointed arches . $K.:I, Sassaruan CLQI iJU\ 

o t  

* grained *lid\ cGYl 
¶ 



179 Gothic painting 

* Cluny's Great Third Abbey $* 
i*;b~ >&I, GL~~I  Church 

$1 * flying buttresses i >bl 1 
L&u & ~ Y I  ,d, &I .lit1 -b& 
J! ,I &I &,&I +I+I j j  &, 

. ~ i j  >I , c J ~  

Y dK $31 L& , $1 &, 
$a$ J &+I $\,&&I y ' ~  4 is& 
&J -&y, a $ L j/G 

6 &31 :> 41JliU\ 3 &- bishop 

c- cathedra I J ~ K  L& 
&.g 0 .  

l 6 

3, ' 42p ,\ & L Y l  

&I -- hJ . e~, l i~\  
--dl && dJb3l 3 @Jul 

',& pi? L G  ,&; I, 
>1&91 GUI f+ I& ' 4% 
'6 6 &; Jj &j?ju~ &I-+- * spires 

j?> J j?>Jh\ >,l>l &d ;$ 

j-u, ' d,& , flJ4> Jj +i;; 

?,A q&s 41; l+ Y I&\;; 

L, IA>L +i @ J, ~L;J\ j 

ipJ Y, ~ ~ i j  ci$ 2 w- 
l e ; 

&A J?C. +--i iUl Jj 9WI 

t,,LJ\ &Iy, >I+\, L i q 1  &l+L 

. L1Jl Jj >*?'I, $;;I1 3 
5. y> , t l j  )L e~,lilU~, 

;v91 i;K d; 3 $, js- 
l i  ' +g;Yl G31, ;+31 
p +# ' 1;k ;: &UI +MI &A 

l I 

LLG *nave L j Y l  &>I b;~+ 

p sanctuary &I&I ,jC I,+, . 
, 

' &J, d&, $> &;$ &J, cs\ 
I, " a  

cl;. * portal 4 1  &dl cJi r L i  

. * Passion plays r ~ i  AG;LII 
I 

ii * porches &Lh; 
> 

* minstrels 2 J ~ J ~ I  4;; 
i , ,  > $3 &;\,;I il&\> ,j,i+l, 

' l '01' 2 >- ,lj. JVI +-w ; b j ~  L-I 

d lu l  43 & * choir _ & 2 l  +li ;,> 

4 ?Lti?l k).. qj 4;; 4*il 

.I>$\, ++\ LL y&; -+, 
* motet L$ J I ~ ~ Q I  

polyphonic >&+?I 

. &31 ~\,3\ 
p ~I,&GJI LLK 

>,1&3\, ~ Q I ,  +I 4 ~ 3  I,.?+ 
I I ;I?UI ,el;.; rl.f.~j > ,, ' +&j ,%j 4; GI 

igj el ~I,AUI LLK 

LLK, . >+I >I, ki &L- 
@I,I;K ,+ d g  4d1 -i 

&&I, ~ 3 \  ;L$l pl.,, ' bAGJl, 

. L k 2  &I ~ 5 . 3 1  
& 2~ ~ 'JJS 

dl -. ,fU, 3 r + 
j ,I2 GI ,&a &,I * vaulting 

&-Jb glJsK & p> 19 T T , T b  

13 t t &\ GI ,liK &,I ' 
Jbi &% Beauvais G3 ~ r b  

?;il-G, dL91 iJd &jjw kkJI Jj 

L-JI l 4 JALJl +- dg, 

,by \  j. G j. * portal 

&b A * archivolts i>&I Gyj\ 

( T V  $2, ' Y V T  ' Y V T  d",-d') 

Gothic painting &PI >g&J1 
peinture f. gothique (arts) 

3 p;\ >\ 
i& q1; GJ,i 4 y >g"J\q>\ JJ + I  $ 1  1 1 jjWl 

&LJ\ ?&$I 4 J=;. Y, . %  
221 qLy1 j j  +I$L +I& ~~1 
L :  

y ' &.A'~L :j,L +l>j, &L $91, 
$G; +I;YI ,I, , d ~ C L  

$1 G ~ Y I  J&4 15 I*., +,b31 
, d 

i$;YI dK 6"' ?&I & & 

XIJI ~ L s r ' b  1% ,rlki?'l 

31 L9> & js, 3~ $1 g+\ 
& 13; ' .&a\; 1 a 8  

'.'*'I Jb? , 
,,o L gy , dw a, a, 

9- - ,  A L ~ A  
l 9 , l  

;&- jy' : +SI,X,L $3, 
0 

* illumination 2; - L A  , ,  

3 3 yJ3irJ\ +La\ $34 ++Yl y 
l a ,  6 

y- &I '6 . G A1 >+- 21 ?A\ 
' $41 41 ~7 

$ I  j $6 $1- 3 

&I> canopies +S~.JI 2; &ZJI 
r e 

+@I, +>;YI &I 'SL kf- ' L;L\l 

. 9 C . l  &j! $2 Jl bl,Jl +I 

AJ$- &;b jr jib A, 
L ,, 9 

-C &dl >\4\ 4-6 &I .j>& 
- ,  

a$\ & &, $ /+d 
$,a1 $&$, -- - 0  

j\ 2 
* international Gothic ;tyle 

21, L 
I, LI I;, u; 1;;; + +;j- LJ$ 

$&$I L 2, . l&j, ~ ; d  J! 



Gothic revival 180 

&I& ,I ~LCUI 1) $I=$ j J,31 

b2  jJh &i Cs$ $91 >w\ &\a\ 
* Les T r b  Riches Heures du Duc t 63 

& > $31 j>\ $& 4 de Berry 

. Limbourg kJs ' ~ y l  

J,$,;g, *; 
d b  A 41 jd ' ~j j . 

e(9 SG, Jean Malouel &JL 

Maitre dYr jk--iJ Jean Fouquet 

. de Moulins 

. diptych 

* Weyden 31; ~2 dGj * Van Eyck 
> 

Hugo Van Der ;? JG 49, 

. * Goes 

lj +jL +lj@j uU+j 4 . L 
I  

* Loren- jljJJ 641 Jc 
Simone +jL. 4-j zetti 

Sassetta bL j  Martini 

Da +t;LZLi I> eJ Pisanello 

. Fabriano 
. I  

Pedro jJ+ JGI L,;4,! j . o 

Luis Dalmau &-J1 Serra 

~3,s- +J jl;i I 3, . 7 

Stephen Lockner $+ 6 

. * Griinewald d&j/. &&bj 

Gothic revival $$\ j\&\ igj 

renaissance$ du gothique; renouveau m. 

gothique (arts) 

~ $ 1  JY+ I&! j 6 j ~  - . 
#dl &- j G& 5, -&+ >dl 

& ,-- - 

dF $1 t;$l, &Ql dK, . & q I  
I I 

b b  3 John Ruskin 

J& 3 1  jw AL~ ~ 9 ,  

JU\ +u 31 -&+ &B ji)\ 

. gwl  

~ o t l r i c  smlpture&$l j\&\ b\r+ 

sculpture f. gothique (arts) 

;j>\, jb\ dK 

+ s: @i &s\U\ JC + 2 
j+~ Gui >UI q i  d~ $1 +!I 

;r &, . -i; G\JSKJ\ & &dJ\ 

*,L.~>\ >a\ L& djkj Y 

fi A\ ;+ # j $ L&\ cjk 

~ ( j  a4141 &I& J$ * tympanum 

a\ &\> i d  & + 
d$ 3 Lk, $j~d~ >,u\ 3 15, 
b L  i;K ii i * apse a\ [ -& 1 

sk31  &i j. L 
j K  U, . >J\j '\ &\ 

us i-cp &i y,WI J,lb 
.# , 0 ,  cs,L3\ +i;. a\- & @L+ 

2 * I  

5-i j j  UI . ~e 21 &+I, 
L J! ;%\ r;c. bl,iri ifb+ ~ U I  

Lk linear &I Jj t> ;L;.L,$I 
&\ +I ' /,A\ &2;1&& L;i 

2 F J  dK, . &31 3 A4 &,a1 
~ljSKJJ kJ&\ &a\ & +,A\ 

A r 

>Y K\ j> j  k\ \& j j  d ~ !  & b;! 

. J&\ & $I, G>\ & >$I 

*I 3 @I g&UI +&i &, 
&,A\ +&I $ ) &,La$ 

,klJl $ -(.-" &+I 

.+w 
> .  

;>I+ cs:; dl d~ &, 

$$ ~1 I &+\ ~ I ~ S K J I  6 j ++I 

I A a l  -'?I GW\ )$ ) l j j  jh~2 

>a1 3 ,G ) 0s . G j W l  jb:lJ 

*ii, J-YI 3 i+, &gill 
. L ,  

p+ La&&, @I$ + dK 

-K ij, . $ j l + J l  +I j b j  

2 Id ' :LC &I &x # 

I r&j b j & Y  Fj.b 

S k J I  3 >,s ?& L A  &I 

*I a+\ 3 Y+ '>a\$!  

GjL.A+\ 'g- &GI ;LA\ &;b,J\ 

+ 4 4  GK ,tqJ t$!l Jj &,a1 
C 

. &dl 



Gothic style db$\ j\&~ 

style m. gothique (arts) ( 1 Y' J 1 Y 

cw & ~ U I  d p ~  j* e, 
j,K 3 &I &/L,fil *a1 L& 

( monastic Romanesque style ) 
+ + L  
J.:b J J jJL ~I,JX 0 j - ,  Gc-J\, 

&I , LJL~, , &GI, +I+YI Fkfil 3 
3 - ,  .]A &I a\ L J ~ $ ~ ,  J., 

L  
*I &lsl$~ & PIS-j : &-&a 

,&I a& Lgl& ;r. & 3K $\ 

3 &, 6 Jw' &$ &&+ J Gu1 +LJl ;&I &lv91 

l 0 

k>l pu\ 0 L  L A  &> A, . q j  

cl$Jl 'y I;! $ $ ;c $,a1 9 
2 ~ G Q I  OL & &JI 3 
f l J ~ \  4 3 1  & &,L 

6 2 ~ 1  scholastic [ ;~Y@I 1 
O 1 . .  

I I 3 p I .r;i 

&Jl J. t+ 1-L i;lLix;~\ a>u 
e '  r 

&PI d k ~ ,  +,>I 3 j j  d ~ i  &i 

J! +,, 6 L&I ~s j l i z ; Y \  JI 
a\ d\ +ljJ\ 3 . 0- , 0- 

+CJI 'y s>~ JX~LI $1, 

Ji &dl, ' d,31, L & l  & -01 
) 21 +I>I J &L , ,>I 31 ;ui 

&,$I +~i, +l3u1 & + 

&&I ,& tl>l L&\ 

*LLl 3 5 - d  i+Ul  & J l ,  & 5 J l  

L?j ifpL -, gu1 &,$I 
fl 

A GI OL di ' I+), 
<@I 4,dl ? L Y t  <I-+ a+ 

I I , L=.QJ 

J U l  &I 241 >JI ],&, 
& i*l& +iL313 i&& 

. J ~ I ,  +.&I & cJ,! 
,~u+I, +>$I j+ &I + 
F T  *- Romanesque &L,JI 

j b ,  j5 +- 9% + l L j  & 
,$ d :>I I d  Lu, . bj I>> 

;-, . &+ tJ,+ ?>I ,cL- 

./ > - 3- 4 4L 
b: J +u\ - - g - , $1 

&\&J\ &- s..+ . . 
I ' 

), . i& j,.G L Li I& 

181 

$~,+- ;~ .+&Lc&.&! I  jj, 

> dK +, . ,I>!, ?gi j) 
+cj @IJ$I $3 >\+;yl 
" 
A clfl & . $ k L 3 l  + d l  

~ G I  s a l  dkJ j L j  . yA;$l & 
& +iu\ '1 I &\ a& 

J 9 3 . l j d l  j 
'e 

p$l &J -ylj $dl dJ  
Jkj &, 6 +XI\ d k j  

ib j t>Li &ib z dK, &dJl, 

b $1 tli;(ll i+ ;E! ~ j 9 1  
J+J cl/91 &, /QI Fb;: 
& Us-, ' GL~\, i*>9\ G L j ;  

2, '  
(,+Z"- L, &A1 i-1 & 2yG L 

+L.&I, elJ, ?%, + Q 
- 

jrJ\ i;K US. i+YI y-' 

JLI 3 A\ & >\&+I >dl 43 
L  & 6 ipYlj Lid\ o h  3 dL? l  

+j 2% +j9 & G;9 d ~ \  

i i ~ l  &, ' $31 L+ ') 

44s d l p l  ;IJj b%> 

&bJ1 LY' ;I. 4 1  Js, . + 

~ L , J I  41 j* -I 

& a1 &bJ1 -;Y' ' ;bl+?$l 
' O 

i;bn d, j- &ALL &I+Y\ a ld l  

GI, -I+ 4 jk,, &I,L;YI 
- ' O 

. $1 9 4  3 &jlFJ$ 

&- /9\ d d  J& @ 

* Gothic a 4 1  Gl,&ul >I-+ 

I&& +lJ;j & bJk] cathedral 

' aklJ1, &\ & *;u is1 $ 

2 4 ;  ,&-I 3 >JI 2 4  & +dl, 

&, ' : L a 1  ol&l j L;UI 

Jk 3 i u 1  -- @I ;dl, + k l  

. ,+9\ 

9 L  & tl&l d l  J& 3, 
3 cz"9 &L 9,' /k +, fb 

r 

w5L Js >+ $1 ,IjY\ ~ L - F  

aL,- &j v ' 1;j 1;) 

5; $+I + GPi 

i$L ,+ Ql j j ,&? l  

W Y  iko LL, &>A1 ' - 
G&YI 3 $1 aL+I $ JLLl 

a u l  &y y- dl, &+iA\, 

. &$I 

Gothic style 

di >;UI L.JL +$I J& j, 

&,;Y'JI +MIJ &%I & $1 

& +UI >;LA v ' -1 
0 L  

pbl, ' &*dl, &a! &,Ll 4Li 
&I &&I Gba~ y-' jml 

b;& $1 GI j, j~, y 

$1 ~ - A I  &\>I, *rl,?$l &&A 
U&, ' &&I 3 ?L,ql Al,-; 4; 
I (j? 1 LIJI j;L 

>I, ~ ~ L L L  C;@\ * acoustia 

. &,LI 
I L 

- $1 4 - &$I ;I$\ + hi 
e I 

. &+ +l,-jUI ?A & +!I31 j iy 
' L 

j) GLLI +kI,>jYI ?h & LJj h 

Js 'J&L 9, ' G;n $31 *t;. 
G& ;* 'y. ;+dl o h  + y -KL 

6 ~s ky-31 OL . &$O LI,~ 

$ 3 J$ $Y@I -k!\ 

~ o t h i c  monarchy &$I W l  



gouache 182 

i~ ,k  j o;i i ~ j . 3 1  &L j g; , - * 

2 bj%LJ clki;l ~ l i ~  JS &I 

j+l j \ rz A, ' lr. 3 Y i&+ 

c$J l  >, e$Jl, U I  & - u 1  

Magna r kJaLral j LWI, 

' &I&> L& C L ~  l j ddk  Charts 

6JgI & & z.& L3 2 &J$J v 
> $ >a <p;\ &+, *\, 
'Jj ?L &+ *-,, . >iqJl 

<&I (y <31 &b?GJl Jc &&I 

3 el ,&, LUl , lG,> 4! 3 

. cu, I, @-li 

2~ L; Wl 
...- I -a, 

~ J ~ Y I  321 2 41 & -Lrg 
OX . $+ ;& fLb icJLa;L\ 

j=;+ LL- 2 ,~s :  &,>I Lip ;;a 

courtly < ;2! 

1-d: L >~+LI y J i j i I  love 

' &I3 Ljpi ;y A& L I )  GL) 

;yj LT&I ,  L pQl " ~ 3  

. &I, 

O ,  0 '> 

GK $ L,.. &&I -1, 
&WI +; SLIJal, c,j 

c 1 p - Y ~  JW k4;L i-.( $I 

* ~ Y & I  k f i l  &I, - %I, 

<$ +jj J+I $1 +k 

$L,U J&I >If! >GI idy 

,A +a1 j & ~ l A l  $A- 3a, & y i J l  

+ l J w  +>I 4.L & :>I 

Jc &b 3 &j id; LL+; 

jG r . *I a\ ,by\ ,  621 
:hJ * vaulting cLYl  cL.51 jb ++ 

0 1 

flying ~ L U I  iih1 > M Y 1  

j,L.&!l :; p &&$I buttresses 

. &,L,31 -31 ;L, Jc &,ill 

-LJI ,d~ + jl*: d s, 
~l,*;Ul i$l,+! j i;+l iipU 

3 j ~ l ~ * ; U \  >%I jj r ih131 
+Is '$ &> 21 3 U l  

cikrc2L%l , ,I &I31 , ;1+, . 

&I ;, &>I j , ~  +p\ iJQ\ 

L 1;: &I i;G + +I ,CI>I, 

&,&I A$ ~ I ~ J & L I  >)&I PI Ji A- 

gouache gouache f. 6 s$! 
(arts) -I i1 j91 L 9191 

e  e  * i;L +. j $2 > ;+ 
+;i , f>ls LA; ' JL;II ,i ,$a 

;s +& > 0 , 
* opaque 

$ 1  ;,Li ;=:j . cUL 

( tempera ) . $I&L 

Goujon, Jean (arts) d k  6 

cr'.J& Hotel Carnavalet c s L J I (  

fi v jJU\ 91 +L$ L+< 0 - 
L PgL Tribune des caryatides +kJ&l 

1 ,  

La Fontaine des cb2Yl iJ>L 

I;, 2 1;&> ~ljlj, innocents 
b 

( T V V i J ) s )  . ( ) J J l )  

Goyrr, Y Lucientes, Francisco h$ 

Josi!de(arts) ( Ihyh- I V f Y )  
9 5  4 

' &JJ 
4 9 , )  

Y 1 >\ 596 2 ;;I+! Jy 

+, . \ v v o  2 2  ;b + 
' 1  . I 
&;I &>I ++.A\ & F,& 
b& ' ,d\ >h& ..&& k 3  

fl 

2;; +&! j G ~ Y I  , L s  
+ ~ i  +j 55J3~ J! 

3 a  31, L Tiepolo +=- J1 

+Z j q~i cb j  c +$I J&I r 

j 31; C. LJI ?J+; 

91; ib 6 9  3, . @ I  
O * 

-G I/ i i 3 1  ,. j 9i 31, +&I .L , 
>LI li, . j;UJ\+\ ?+$]I 

Granados d J > L l j  &$I 

L+& $1 o&,.. j y J g l & $  J L ~  

bL, j @ I  sb& , pr;; j 
. Goyescas d~.;  

. ,>JK 
> 1 

p i l A " ! ~ ~ r  ;L; -1 li, 

&,31 2-2 &- 'ja 41 (+ ' 41, 
+,;-U .,Ulj i;WI SCyJ 
i 

t L ;  ++ i - a  *ii ' +MI 231, 
. I 9) 

3 u  cL;;I g 'y 1;s 3 a  v ' +yJI 

Ll+ J.3 I&, . stdl 'y +A1 



Q ~ I  JG;U ?,,L 4 iw f4d1 

' a1g1 +JG; &A1 JIJI, 
J  I + 4 +.+, j> iljj & j I y  

' C p ?  ,G SLY\ $J.d ;A&\ 

G Y  f 31, &% g&l ?J> 4 
++I +LlJj, &I <I;$\ && 

. flGY1 ,fG\ +LL; 

4 ~ ; i  ++ 3 diwl L$ bj 
j*y4 b;ll + +&I j&l 

I 1 I * etching 

&Ij$ B iul, * aquatint @\ 
4 \ v 4 v CG i Jftl;l~, caprices 

Jb?j  +W ?G & ,F+ If+ ,:,. 
5 '  

i Proverbs (( JG$I a is* i; L 

o r ,  

JS' ;ji 1) ?,L 
L& \ A  \ 4 Extravagances 

;.c & >L?'\ 31 3 $4Y 4 s  
\ h q h ) (  y $ ( & J ~ _ ) ( ~ ~ $ - l (  

gul i>c 2 1 2 ~  ( \ A f  - 

JI -21 &L; JLJI jkru \;+I; 
1 ,  

L u ag; ' $31 ,3\ cu\ &; 

.ili ' -41 +;j j L&$ 

C; f I G ~ I  &'i , is;g1 z- &;;I 

,213 jw ) \ A  * A  +?L Y (( /b34 
# 

+. * Manet 41. &$ 21 ( -+J+ 

~ I J s ~  )) i&l ?> 3 3  J j  ,sy\ 

. (( J + ' P Y '  

J i J > ~ 1  AL$I -K, 

1) Lab;, 21 (( 6 9  11 

> 0 , 0 <  

J *la del sordo r +k 
J , ' "  J  

JG! 2, i+j ~9 dj; 41; 

Saturn (( a J jL  n i J~ +L-$I b~ 

> ,  
(( &71 &I?Q\ ij& 1) i J y j  

4 

,**, . " ,J,J,>) LY-4 ? I  j dl ,+I 1) j 

Jl LL +;; 2; A 

. *L&; <$!I ??>I $ >- 
4 6~1 &A1 4 9  ;,L $fY, 

+;i ai ' i5+jl\ .;& ~1 A, 
\4J+ L,XJ ,.+i i j ~  L& CJ\&1 

- 5  J  Gi~ d&b &fY eul +%> &J+ 
9: d > i  & a K ~  i2 d ;* L 

O e * -  

$ j; * ' 2 4s &I,? 

& ) (( hJu\ b u \  )) e$ 6 ~ ;  
0 4  

+L,sl  J & v j  L ( ,AA 

GG,Jl +Y&?Y4 Z'+l &;i $.Lg 
~~1-31 i d  +jp J.. a\ o 

a+?& & ) Communion of San Jose 

. ( Bayonne 
* 5 5  

j l j  SG 4 9  *I ~ Q I  3, 
, . 11 

33 $31 G W I  -fl&l 3 2 4  j\ 
I I 

.& ,&.I1 &; ' $91 +& +;I 
I 0  s '  h 

&iJ! $12 a K  51 - -Ip2 + d l  ? j L  

- -lpJ 9 ;i?; 5! 
,&I j! bQ ?\,i j j;L' G 

>\A\ &A\' +$I 

. * monochrome 

( YAY L Y V o  dLj+I ) 

( Goya-esque works) (mus .) 

&.&A1 &b,bkl 3 +b,& . \ 
3 )  

GI$; & & 4 J.5- G* jr '-U 

&,JLlp ;&;I &A1 29 
.' 
+& j. bb&l * Granados 

' $41 L;b! dG * Goya 4 9  d h l  

3, . \ q \ t ?k i; J ~ Y  Ai, 

Gozzoli, Benozzo jjj-H L Jjjj-9 

(arts) ( \t9V-\tY. ) 

3 Y &iL? i$=';;,+ J$ 
J&~ JG j lil, 41 21 JG 

&+ a K j  ' &SI iw GL-YI 
r\-+YIj jgYl & i J2L ad: +> 

J  - 5  

J; 3 i+ ++rj GI$> +&L 

Granados 

+A\ b h  L,; dlj 6 iJ> 

\& i j a l  J k l  p, . >>\ J,$, 
Fra &&! \> b i ~ i  + 2K 

iWI ,+,z & Y 3  * Angelic0 
J  0 

L+ JL;! ,&I, . i p N  PL o + i j  
- 

j. LSL' d J g  rS;. $1 C J \ d \  ?J$ 

dl, 8, 'LJ+ &+A > '& 
GJ JF ;,& ph~ 4 -K 

$ & & j K * z i ' r ; ~ ~ &  >$I3. 

p&+;. b i i , ~ 4 ~ 2 & J l . ' j &  

51i L f J \ ~ i  J$~ b+ ILL\, <L+! 

b i g  4 Jjj.i9 ~ I ~ S Y I  j. >G 

G ' G $ \ ; s  4 A$ d2S 
PIj ZJj\ +@I i G >  3 15 
t.41 J&~, L'UI .$\, -I 

JUIj  LAG^ J W \ j  ik.uI JI&kj 
a1 j>% . b,Z 4 a1 y s ,  uL$ 

+, &G, &+, &h 

+\j a 1 5  + 4 -21 & u 4  

J ~ i ,  +-,b Z~G* 3 j. @,LC, 

J I y  &J+~ J& &E, 

gradation g & l  

dkgradation f.; gradation f. (arts) 
k t .  & s: : ,I 14 a\ 

v -3' 

. &I ,i kJ3 2 1  3 

J  

graffito $15 34 
(pl. graffiti) m. (It.) (arts) 

. J,;LI J. iJ- $ 3$ . \ 

$- GI &$\ $ 3 2  -& . f 

& JLLI L%I iiJI 
J J kfl $ & j ;%I +%I 

' J  

J%I $6 J l9Y 8, >$!I, 

. S' +%I + +;i 

Granados, Y Campiaa cr'j~blJt; 

Enrique (mus.) ( \ q \ 'l - \ h'lv ) 
jk, J j b j  $41 '&&,A 2;: 
&dyl o:Lni> +I . ,LCJ,! Ali; 

jql &k& > &j jU1 gP 

+: J\ J,Li~ I+ fli J~ 
3, * Goya L 9  $41 bb! JG 



grandiloquent 

L 

d'& .I jJ& ;-;i 
Jl >YL >Z-( . u jfl.PJI, &Ll ) 

' ~~~1 as1 $Iy! 9,: 

A& G i l  L&, ,A ;,LA\; 
L 

G,dl 0.a +; A b+ ar, . 
&; . +$ si , 6; $3 
* Goyescas u n dl$ dj,L\j 

'5b Jr t 49 J- L. ) 
u ab,Jl n 2~ f h l  A, . #I 

0 I &; dl&l 3 &'& \ 6 
3 , $J+q 

grandiloquent (aesth.) see: ugliness 

grand open ij$i ' +GI iff;y1 

grand opera m. (mus.) & A 1  
I .  ;c \&j c ~ ;  2 +ji > + 

ru-5 6;s Jx L Y y Y  Ijj. 
lA;Yl & 3 &,dl > b.&+ 

. al,91, !:*I 

4 <>MI I*;% ,\&I ililcl \A;~~, 

Jl It,;; ~L.212 , I+ % L 

*lLl I ,  \ ,l?WI fl*;sl 

gl+l, JUI +C; , j.b?l, 
r 31 alJd +i & a\+'% 

3 *j& & *U! 0 b  G& 

. GJQ\ 4 UI +I; GMI ~ I ~ ~ Y I  

Jl djr' L J$'& \ji~\ 3 a$\ Ib, 

Cherubini +,SJ * Gluck A& 

Rossini &j J, Spontini ey-( 
34, ( William Tell & fUJ & ) 
Jacques Fromental HaKvy &b Jkji 

{ ( \ A T  0 La Juive 433,.$ f ) 

Giacomo 2- y$b alhji 

\ A 7 L  - \ V 9 \  Meyerbeer 

I+- J p aj;L& 

*>I $2 j2 &, ' I&; 

& 3 ji j;jl k*~- L JIJY\ 

u a 0 1  2,J B J$ ' 2 2 1  ~ A I  
U aj+ybl n j \ A T  \ Robert le diable 

! A t 9  (I $1 r 3 ! A Y 7  LesHuguenots 

. d b j  r\U Y! >$ &\ L'Africaine graver (arts) see: burin 

J S ~  & 3. * Berlior jdj lac 
great concerto (mus.) see: concerto grorrso 433 c J$I,~JI a j 

L I > 
- - 

(( a k b  1) 3. 3 * Verdi Greeo, El (Domenikos Theotokopdos) 

3 4 J ) )  4 *wagn;r FG, 6 r ~ h ; . u  (arts) 1 5 1 t  - l o t ! )  

grand pas (blt.)&&d 3\71 wl 
> I 

wJLs' w-Pi(jj ++IJ 2 GJ 

. a"lJl, &.&lJ\ 3 p 

grand styIe style m. &I G&b 
grandiose; beau m. idkal (It. : gusto 

grande) (arts) 

i l Y i U  PUI J i5ij;kll ~j, j*\ 

3 L&y; $,L3l 'j @ L a \  &I Jr 

* high Renaissance 41 2 ,cji 
I C. . 

r e  I 

\+p p 3LdI j s j  A, . jUa& 

4 w\ +&$I 8 * Reynolds j 

: z~ G A L  ?;I+~c 3 
$WI JG$! ,t14 4 

$3 @ , 5& $1 +,,&b.2$1; 

J J&I , 12 &,& 
c j +jW1 +$I && $>I-: 

1' 

plb- Jr ,L! $1; 3 JSLLl ++$I, @ L 9, ' &L&, ,991 
+I, ~I .WI  , ;le JU 

+I ~ b ? i  r ,  2 ~ ~ ,  J&I; 

. .*Yl Y gwl ,+WI, 

grand tour (blt.) j j  dl) 

&;Lt; I+ g+: &I &lJlL;; 
I S  

. &+t $lG 5;; +i jj;; JL 

graphic arts + ~ ~ g 1  3 
arts graphiques (Ger.: Graphik) (arts) 

> s . .  
k \ * Y  ,+I 33 ,+>\ 3 ,A 
&$, , & ;,c */+ $, J 

I 

L 
++I ae$l o+ <lAGl@, . *I+\ 

"I i &I 3. &;YL +&q . +  J : 

\ J I Jr I $4 

.&I &+; ' +zJl Jr !$y 
+& eek ~1 $+I ,i +I 

I. I d,i Jl &;b 3 &$I,, J, 

j' k& - +;b> 
4 JLI, 6 fi Jp- & icl 15 ?;!A 

d. 

&J~l+&sl.k'Jp,I;~LL 

&\+I p 31 k r . +i 
$; 2-91 41; a~+i 2L L& 

. I 
. G>,J$ +c3 ;JI> G&I k 

*.I IS* 

;JJ j . y  J,! a r j  

41S'j &&I &WI c;.u\ 
1 

- 
sc 3 J"; {I3 , ,$A 4 cA> 

3; r ' ,+JI +$I -\; $1 

$ flu1 J.i J i"' $$$JI &L+ 

. l&2 J?p& j+;$I&l+ 

& kbl UU+~ ij 

a & Toledo 4 3 &I 
L ' 3 '  

2 & dS\ +IJl +I; . a1 
J\? Jl, ' 94 2 ~ 1  @ ,&dl 

;pb $*I gL+1 qdl  +Li 
J ~ I ,  3 L 4 y  4 L i j  +,I 

JI k- Lii 21 &I~u\ 
& ; L & ~ d r J & ' & ~ I  
I 0  d &J\, 4 9 4  & , &m\ ;; .\ ' 

, 2 9  

a 3 1  & 3 ~  u c \ J h ~  n 

c bL.-5Ij &I +& t j  n, ( +&+ 
;> I j ( $ I ~ ~ K  ) The Esgolio 

JL+L c &!I 2 iiJw ,&I 

c 3,4,Y n , ( 3 a  *JJb 

JL+L ) c a U \  ~ Y T  B , ( ~&-UI ) 

& ) U ~ , * , , (  j -d~dlt 

( dkJ*,$ 

( 6 \ 7 L  dLjy,dI) 

- - 

L 0 . I $ 1  G m k  a m h d c & j ~ ~  @\ ;;)I 

$I& * monochrome ;?; $3 style style m. archaiiiue grec (arts) 

. polychrome j>X ~ L A I  & . 'j - <+I Z ~ I  t*i y 



*b.j v a$\ j &-?I 

?& 'J.4 bA && ;,L: 
+,&$I ,& 3Jl$j, +,%J\ &dl 

u&$l y &> 9, . archaicl;;r;il 

2-31 +&$I, kr( 2 2 1  J - - 

GLS), i J d \  2 21, 3 ~ 4 1  -L 

iJ+lj I JL;; j& ' 3 a 1  

i$l 4 6  y > I  j j ,  ' ~ * l  

zJk;rl a(J@, Jc al --JI - 5  

&I; & bet-I hi Y! I &$I 
geometric I +&$I 

* symmetry * frontality ig;l,.Ll 

' &Jl &;Y\ + + I  jl,,), &I, 
aL& &I 6K-L i l j  'GQ9 2 p, 

9: L d ~ l  J>L; j& _GI> ~ $ 1  J) 

Qr$\ <,i.?$~ 9 ~ ; ;  j 

L $j ' ~ $ 6  CJj.b~ J ~ I  >LI, 
Jr$l >I d'b 414 ;? &-, 0 - i ~  j 

J U ~  y 411 r i d s &  J,& 

. 'j GJl, 
JL~I el,; 3 ;&I IL A-, 
JZJ Le tyrants i W l  a\ 
d&L pi, ' &dl t+>l 8 il3\ 
p'/L <& 41 ' p G  j 

&,A Zk\ >j3i ,&I ax;; 

-T $>$ &dl &, 61) & .&J, 
p, . &>&, L&IJl&&&s + 
cL& 6 J,G ;- ~4-\ ' p G  

DZ 

++ 13j1  $i $ ;- 21 A431 J+ 

~b.31, a k J ~ \  j jg\ J 

r, . iuU\ J ~ L I  e, i . 4 ~  

J& J l 2 l  I L  Jk +A& ) \L 

$j * portrait -I gJ$\ 

, <>>I +J\ j2 &&I+\ 

d p l  J! v d p l  , SI >I k, 
, d l  JL! M rb, ' j o 

r . j v dpll Jlpj Jl rlcJ\j +I 
.'. < r\ J. &Lb; L uj : $jJb w>y 

&4j1 L~JI 41 *kouros &,,g 
* kore ( ~~5 ild 4,Wl 

4 ~ j  i )&I i w l  

9, (,,A\ G&\ & peplos 

JuisJb;+Y;:&j+\y 
j '31 LS &a & +I 

9, 6 ~ ~ 1 9 1  & chiton d&\ 

, &,& ii Y i  dW J ;Lz: 

9, himation d%Wl  6 dl%\ kJs&k .. .. ' y a+ 

+J\ 
&ax: Jr LJ, di ,i\ 31 U L ,  

di -+ naturalism a\ J;-: ?@Y\ 

-4, ' & b y \  aL.Al Jr & -K 

U I  '& +I,+ +I, &LJl 

3 21 yj +&i j 21 JL~\ 
G+ +> j, ' 31,L1, +$I $,G 

>I_L j $I\ a s ,  GJI 
~ J I  4 4  L c r J J ~ ~  ju . 

' I v '  J ~ I ,  k >by GJi r .  3 7 

' p G  & % &.Jl ;&I IL i+ 

r\i.\ & 6 Korai u & I , ~ I  4l-d m 

A!+ 3 ;+$I +\ *L+ &!&I 

2- ' C 1 4 1  cl,j 3 - 
' c4Li; +@I st& <,LA+\ +a&, 

4 " u ; k L Y  abp +\ 0 L  L.3 \&, 

Greek archaic 

~&,JI \,,GI +i + ' &I r ~ J 4  

, c,& 1 4 - 0  & , ;w\ $91, 

. & 2\,L j LpiG 

G,LJI &\ ju Ei~\ OL pi &, 
+I; i&i i;b, 4 4131 * ~ O U T O S  

oblJ?, L L& &Jl us, 
' & $4 a- 

& db,+ j* $3 & Cl;l&, 

;w\ 91 IL , A-', . JGI ,& 
&Jl, '@I ,d\, d l ,  

ihi+' &,+I$ICTJ&~I 

$La L- ')A@ ' (,A;; i - 1  

bki &, &I , i.+ <&I 

&,JJu' - ' dI.pt1 phw 3 ;ji 
. 0-r;. ?+ L,> GJb JLdl 

i x U l  +dl &&I OL j\k p., 
rT dK 17; $.!I J W  

aa i t  ;,+\ o+, G,L+ c;: .I 0 

srG 6 +Ll -, j 
6 o& & 2.h 2 lJ i ,  2 , ~  
. dI.p; ib,+ GIG! 3;. 3, 
+- $L31 3 $1 1L dKL ;>bj . , ~ i \  &% '&GI , JIS y$ 

3 JUI 8 v  $-GI\ ;r" A- 
-0 ' . *,$Y\ 

A\ Jls;l 2;t.j >lii; i2, 

0bL dl, ,LA\ &I >LA\ 

3 :31 JL, isPt\ jr P\*rl 

o h  a+\ &, . f L t l  Jl +\ 

B,UI Ji 21 j?J<~~ J> C L ~  i;bg 
>,.dl ') JU\ +Is dKL ,4 & G+l 

. ;;;dl ijJUI 

+3 3 31 d%bdI >\,I b, 

\,$I >I ,i ,aK $y F# JL 
s>\ k 4 3  $IJ & k+bj 
csp t l$sd . :~#~g; t \ ,  

+> 3 2% ;3\ 
: . 3 4  +; a slil21,*; l& +LA1 

&I 91 i+ 8 &!I &Jl, 

,.sJ\>,.r. j o y o - 0 " .  ~ $ 1  

&\ ?,& , &\ di 
2 

di YI ' QI, j\p Y 3~ -191 g31 
, \&j; uLAl@!  fl+l 0 L  'pli 

j G y I  Jh >l;'?'l A&!& & L y I  



Greek art 

Le & ' is.!\ &I &b 
41 'y h, ' *I 31 J+&\ 

41 Ji $1 -1 b&J& 

&\d l  &UWI L,; ;, i L U l  && 
41 hi $&I, J ~ ~ j  41 L 

& J&\ LUX, 6 21~21, >Xi\, 
I I # '  

,131 u 6 -. 6 >Olj , 31Jill 35L;J 

- G$ &'&I a\ &, - 
> , a ,  4 s '  &-& 

- --L E;r, l,y - 
h\ J,5$\ $Ld 'y &A\ ii, 

djJ&~ &> &-Y &\ &I& +UI 

').+I &W, &I j d l  $5 
, . 

L O  - L$ moscophore [calf bearer] 

. J,,(tj 

&I &I i& ~ l31  L&l, 

s; f .  3 th. - o r .  &%I 

j! LA ;O;L 3?,y 3+k.11 *\ ,) J&Al cjG, ;z&i ' ( -. 

j 6 i . +I , 

'fL-y1 & c j l  63, ' 3Ly l  ,+ 
JI &*LI 31 -A\, $1 j+31 
cj\$ > G ~ A \  'y 33 rC+i 

-2 L t4i 'y * t .4 & I \  ob 

. &I JL~ 'y &,=!I 

L ~ I  4 > ~ i $ &  j41tl1 J+I A, 

;A\ 'j> &\ $'& j +&\ 
r  

j O  o ,  o 4  

>,&YI t l i l  jr ',JG ' >>,&I 

&ID\ & J>~ j [ $41 1 LJWI 

&I 'y &+ ;,a1 
$\ ~ $ 2 2  j \Ji4 '6 6 if+.!\ 

GJ\ ;,,+A, ' 9i + & 
j p ~  I&, ' &$I J! 3 , ~  L +ji 

$4 i 

I j 'y I 4 66 
. 2 &-\a1 &A\, 

331 $11 j #i +I oh && 4, 
4 ; & x y l ' y & . J 4 ? . ' j o  

31 i\, f J 1  J., . jd, c ~ i  
./ r  

,j, qi ?,& 61; * ,& 
' cu I>& ) +I $5 
I;?& L ~ I  '~QI 3;; &I 21 

s s 

I I i I ?LYl J! 

L+i JJ A &ill $ &Y 31 +\$I 

d; dJ5 
0. I .+'&.:J?.3ci"p 

dJ., r,L' 'y 641 CAI j 

2 ~ 3  <&!I 31 G> 31 symmetrical 

&\ && & Jki )>I 

- ( '/$I 

a w l  &Ld ',JG ,@\ ), 

f K  J ';6b J. &.& kouroi iIJ\ 

>% &,& j 31 $& 

~ ~ ~ 9 1  b b  &Ld bj)! 3, 6 aLdl 

;,> XU\ +\iiv korai &\;A\ 

. * archaic smile i&l 

Greek art $-*?I >I 

art m. grec (arts) 

G ;  

pl 'yj L * anthropomorphism [ &\ 

& +I jli &UI 3131 k 
$ 6  

>I ,?I, i l J >  ++ j/ 3 ~ ? \  iJ& 

3i ?d l  L.lb &I 'y (y\, ' ; y l  - &b\ *\ ,*I &\& & 
*I ~I*.*I $ 1 ~ 1  $LA, JJfPl~ ,,& 
41 91 j jyJ& 

&&dl archaic 

&\, ' f . 3 r a$\ $4 j $-,Gy1 

a p I  + J& JJ! 

.;!CIS. e>~&.Is~,i,i:i jC+CL 

& &jLJl &Kk JS ,L& & ) 
I 

a,.?\ & hy\ i& u& 3i a~ 

& i:i j l G  - i >LC i j  

&A re$\ +- b 31 ;>a, &L%l 

.Isl+Il-i,& L a  'y, ' &I u& 
. $,?I >I j * canon 4 j j ~ ~  ,) ,i 

&I * Pythagorian theory of numbers 

'y aK i), . & $:I ;KG\ &, 

;,> 3Lb &- + J \  *- 

y ?G j 6y J U l  14- ?dl  2 
31 a\ j ~ $ \  e\,; ;.. 

&'+\ &-, . jJl ,.J 

I2 *I t1;; 'y 3; j Liil 
~1~91, d,*l; ~ + l  &LJl 

A, . ( vase painting A\ ) ~JY\ 
L > 

d\J%, +YI JLAI c ~ i  

j L& $ $1 Cr3& LI>>I d,$~J 

0 '  

f I/ &, " ";;9l z' z' rul 'jbL ,, 

#, * .  
',JG '6 ' r+-"i bJv, J. +q 
4u LL 3 - d 'j &-JL ?+ 

&9 cj-;L *.A- ,G ,,,,L ;+\ 



<, > 
* Polygnotus upy-e'X s ' - ) ~ ' l  

* Apelles k&Til * Zeuxis A ) j j  
E j5 

* Phidias upb+i >ml 2 

* Polykleitos 

. * Praxiteles 

-K (41 JL~ + si 

L\UI >&I .\+ f>ju i;;i: 
&j h, 'LS I&, ' Z ~ I  >+I ,i 

@I , '$9 & is-,LAlj s,G\ , 
A1 P, & qi + s\ l.j-1 

,$I ipuj U >-L 9, ' 2&J~J 

, 'LL;. &ll $&9l, i;fil & 

$&I s,k &+\?I sK, . &cil 

tj;; cWI, 456 &>I 

chryselephantine &Q3( $2; 
+W\I ,&I si J J , j., 
34 3 t,i & LL Jj G4J1 

EjW r>.iii, 41, >,I 
z 

61 [ kouroi 6jJ$ Lp+, 1 * kouros 

3 ?G $ GJw @!d>\ &I 

Greek art (4th cent. B.C.) art m. grec 

(4 &me sickle a.c) (arts) 

4; b,~i &I ; L ~ I  +,$ si & 
0 1  

G t e t  - t ~ \  

&+,,i JG! , , , C ~ A ~  
0 

Socrates bl'.. j Euripides 
4 J+ $i Js- ' &-$JI, 

$1 J+ , g&j ' $1 ;j& j 

i & J l  ,,&I J L S L 3  &l ;>21 
&I, ' 121, L JL- ?;j4 &J\ 

+lG & si jy: L & 21 4 f l p Y l  

Greek art (4th cent. B .C.) 

, &.LLI &I ij&i ' SLyl &$I1 
O: _ , O .  . y ~ ~  -i, ' 1 5 ~ ~ 1  JUI 

4 
6 JLYI j j  AC ilk s2 3 2 
&A, ' 6% dG31 &&, 

L p  &I J! +ji & *J +@I 

. i : ~  +L,'": ,i ib; +l;r. 

,i G&I ~ 1 ~ 9 4  31 4 i, 
0 J 

%l JJ &a\, &+ill &'.+,L4 

~2 individualism <>>I kfil &> 

d~~ + LL i ~ 3 1  JG jb51 
J j k  ji 6 )*X"\?I $G J Lysippus 

L I> :,d J /+ &WI jL\?\ 

- & + 
, 5 &w, &> \&, 
3- 

&I& &>L Lii ,>)I, ' -\+I &; 

0 ,  

&\+ $- 21 
" fl- & &  ,) : A'+ 

3~ sb si, ' ;i. >UI j 

6Jl ,a91 6 (( ,uY\ i& wcb?r; 

j* - &?I 41 3 
>& &G '$1 L iA l  - &&I 

. +YLSYl 

,&,$I ,+I J , ja, 
LI,? & sjcil 3 si -1j131, 

s J ' 
&I+ LI,? (91 r ~ $ ~  
;\>I &.& & &ill\ i$Gl,Jl ~,21 
s@1, 2 1  2 4 ;  , ' &31, 

0 z 

izlAIJ dl;+?' &l, & J  6 JLibYI, 

331 &I, s'L 2.5- di . jb$l ?-' 
91 -1, j b  JLL& 

. Hellenistic ~TUI 
& , c ($31 kJ1 ) i i K  U-Cr 

;jQl & j O  ' e131 331 2 +1r 

,Id$\ > ;id1 .L J* , ;,; 
$1 ?L ,i GJI >G 14 ' +I 

2 J! ' ;&I J! $3 &PiJ P O ~ ~ O S  

. di 

& (( rg~ ,) 2 e ~ J ~  331 $ k; 
d 4 - +  3 GJL &I i L J I  3 

I si dj ' 
L &a1 &WI, ' && 3K @CIJl, 

$dl &I pL J$I, 6 >- 
4 0 1 31 L'L ' ~ ~ , J l ,  J,l+ $& 

&$I, & L . ~ Y I  .i. L,;F $ 

!+LI j &4-+ C~ G ~ i  & 



Greek artist 188 

J$I j;;i i;i ' I d p ~  j. 

( r . 2 t \ ) * Callimachus 

&b+\ +@ & i - 4 ~  GLi2 a,&, 

* draperie +gl k \,$L 

+dl ;iG ;F &- 6Ul mouilltie 
O . C I A \  +b+ j i~k ,  

( 7 A q  JY ) 

 reek artist Jbg\  d 8 \  

artiste m. grec (arts) 

ti 914 .L &,y1 31 t 
9~ 3tr, 63 ;IA~ 3a 3: &LC 

5 j y 1  d3i lii, . a 9 1 4  i j6 ?I,! 
' 

dj &> 6 cb k?\J>) &I \h *\ 
- O  ?., + \+LC; ~ U I  ~ U I  >$I 

!&> * Daedalus cr$l-+I~ 

i+; k~,$ <,UI +I i d  
Flpj 41 5 t+, ' &-! j JhI 

. $ d l  

&?c.J\ djJI 414 & d i a l  dKJ 

5 ' 

j uir &,y\ JQI i&2 &, 
'k @kt $34 +;; ,eJ\fll 

J &I> 4 , + J 
L z.1 & ~ j  a>& ' ‘yJW I 0  ' 

rd;F w A L ~ L I ~ , ~ .  j 7 3 9 1  

. ~ A I  ,JI j ;i? LA a6 0 '  t 
&I +I .L &,?I &ci\ dK, 

&u! r4J  j 1~1;; archaic 

dl%\ &3 61; &, . >,.j % $,y1 
c G  J! aLC, &I qG L\ 

. ?;I& Oe\&y &&I 

j. 3\31 2ci1 ju~ w L-, 
;F *I >T Jl -+l 

i L :  4W 4+ &*: ;F *:w, 
' 

. '>\ill &J\-r" & && 
r p 

J . ~ I  $1 ~c IL UL *ii 

&$I +W\ ' >Q\ 
I r ' . 0 * 0  

j. i+ \5\L\ +* dGj G 

Greek bronze &+y\ $J$\ 
bronze m. grec (arts) 

. [ * patina j;jJl jej ] ;P& -i 
~ J I  J+I I*. >i j,ji'u~ ~k;: t, 
5lJ2 +i ' 5 2 1  > 

L c A, >31 ,& j. j41 I, 36 GL. 
2 3  I,-+ ; 3, ' j L Y I  ,,& 3 

UI &I &)! 
, , , . .  

d 

3 -1 b + J \  -; 3-, 
21 GUI ~+L.iu LgkL j _ C~-rrL~ >, 

J ~ I  + $ 5 ~ 4 1  & jy~ bi- 

(;reek cbryselepbantine statues statues 

f. chrysilLphantines grecques (arts) 

. 4; & * Phidias &&4i 

j. #ci,.L ?\Ul 'j a\ a h  &, 
+Ah, -ii; Uiu; Uj l l  

' &I +j9 'y 401 $ 43gI 
&Ju ;I,'Y! $ 9 4 1  EWI 3 s;,, 

. jd!~ AS ;r. 

I Gfel~ I Gi 

J L -  JL &I a% * monumental 
0 .  

6dI  * Athena Parthenos ~i 

& 3 &>j Jar I+ 1 7  *Ujl+ 

J, ;r. +, @,I 
Jc;! j;; & &H$' , 

' ,., 
L ~ J I  9 +ii ji 4 - 
6, WjL, 6 JI.& f l~k  LUI 

* cdla i&l &;i j iyUJI a h  

d+bJb G! ju, 6+ &a 
. rdI & d&jU\ &+ * Phidias 

JC -5, Ocw~ FG da, . O 

i + ~  ;.? A JuO 

j . &I 3, -51 ilk 36 j. 
>j & d$a r\FL\ s -K *- 
s -a ~ $ 1  +91 j. &, 
. ;>c &I JC +> &?LI J ~ L I  
dl L- Y ~ U I  +I 41 jIj 3~~ 

j J & l  uu > YI 

J ~ I  a h  & 90 ,  4+p&-&: -L , 

&;> ;GI k k  3 iL3 y~ GWI 

MI -1 ,&I 2-41 Jr 
G~p~ > &I JJ, . LkL; 

> &I G~~ :i <$ >+I 

6 3  +a& J L Y ~  ib " y J  - 
+dlj dl > GI~UYI ah 

d - ,  >A1 \jJ> >GI da,' 6 

A;$ u >;YI ~r &+I j i ~ ~  

. ii) &; j w ~  

Greek cross &+yl &#I 

croix f. grecque 

;&: J&I 4 , ~  &i ,i L+ 
I I \ +0 CL; 

Greek drama $bdl  b\Jdl 

thddtre m. grec (drama) 
* O r  'O JF A&L J ,I i j L d l  LlJ.i]\ 



& j Attic &QI 

i l l ,  * tragedy PL'WI : 

3 i k  r$ 5 * comedy 

~ J ~ Y I  ~ 1 ~ 3 1  j Y, 931 +lJw\ 

+& L.L li di 3, ' $91 
I ,  41 &31 $ -. ... $4 ;1.4> a,> 

21 uJ i~ i \  ) &+ GIJ~;I + 
dl , & . ( 'LairJl ,) -1 :& 
91 j j\+i;ll, ~LLI jz > 2 ~ ~  

'+&l+j$$:$&wl 

~LUI i;~ k' style +&YI 3 h 
1 

3- j;b, @j +A\ 2 

9%- eJ~ ;+$I IL, &1;5 

A 1 K ' ~h91, 11,u1, 

i?, . 6 p~p i :  J~LS, cJ\> y&\ 

iwl 8 1 ~ 6  ~l;i; $+I 5 t 

Greek d M n *  Qli,Jl +\;tl\ j,g 
cups coupes f. d boire grecques (arts) 

djJhu;J', skyphos 

9, mastos & p U l j  kantharos 
J  4 

& ',,$I AG S K  tj- . dbi\ 

b 3 $ GI*, $3 #,j; JELi 
g 4  

( t $3, . !+I, 3" 2 

Greek early classical period (style) see: 

early classical period (style) 

Greek humanism humanisme m. grec 

(all., +rig A+ 8~jy1 ipl 
J ~ Y I  ~ r x . 1 4  SL~I  j k ~  b~ 

Jj -- GUI $641 31 Jj 
0 

ZL) #- j& . ,  G, iy d! >+ $1 ;&La\ 

iwl JL& j. )JJ$~ Jb 

>;I& 2; 9, ' C t L Y I  ?*;; 

,&I j +31 +i y l>L: G;w 
$1 9 5,; Y 2; ;r'; J" &31 

a 1  

~ 3 1  g dl, &Ai y Y 1  Ju1 '$ $) 

. 3 ~ y  5 0 1  :J& 3 i-? 

>I 0 4, ~ L Y I  j K  j., 
& . elJ> i:LJ &ll 

O  & o j g j  3 * Phidias &4& 4 3  

dljL 3, 441 * Parthenon dGJUI 

31 &y 3L.4 j. 

& $":I ~$I I  2b$1 $J~;tll 

+j! +& $2 + e* 6 dG.218 

3 ~ b  %i, ,c-a;~, &LJI J! 

$1 +tl rl*;jl ;F ,i &I .. d Lux . +pYI & +G y 

3 i+ j ~API &,?I ~+&J I  J;S 

p h s  anthropomorphic dk 
i~i t;;i -SL +JUI 6 9 1  +$I 

~ . r \ i  jx, a& I r ~ ~  4 ~ ; )  
$$ JGY ;i +~L;IYI 14, ' Lj( 

94 3 * Athena G!, * A ~ O U O  

J+ &&!I  ?y$l, gF3\ Jb > 
d~ 4Xk;l dml , (,-..? IL a! 

r ~ Q ~  #;t & L$LJI ;p;c ox 
j. @,&2 jJ% 01 ~LGI , , .- 
S, ' +$ dl$ $ y, JG! 

:>, l+ I>\ GJuI *I +$-+ >> 
jh b ;..I GL JI & JI iL;\ j LJ'L 
2 9 1  +I -I +XL b1; L$ 

O  1 

J y L  9, 6 ,LbjYl& $ OGGj 

#$I dlJ JQ & i& C i a \  

* Myron djp. d l  * Discobolus 

J ~ ,  b431 J&i $G j. 41, 
G3l 4 . * Polykleitos AX 
J l.,=j;i Jr$ isJWI &4-\ i K G  j 

> O  

J + d d & & ' ~ . j o j ~ ~  

$ $31 + !KG j $31 QiGI~ 

. r . j  t d$l 
O J  SLY\ ~I,,UI iJW\ -\ 

ox a dial ,) j gLGJ1 & 
0 > $  

91, &Jl, @pi31 d p  u 
k$ & GLYI ~ ~ $ 1  ' L I ~ ~ I ,  

L IJ~ I  &j 6 4 dL>! 8 

$1 [ dlJ3~ I d l ,  dLJl 1 

;L;YI $i - -!!,a $1;: +j 

. SV;;; ?jL Jj #JI 

J?G J~L; JI -!b31 3 ~ L Y I  

' $31 G L y l  ,ciGJl JsLl & 3 
[ .'b?l G p  1 dJJ@~ tXkpl&, 

~13% ~r ~ W I  $LYI &I Jj-4 , , 

&, 6 JL~;J'; a31 gJ>Ul $>>I 

;;lw' 41 L I ~ I  G L ~ I  5~11~ r b ~ ~  

/ y b;bj (+ <>>I 5L111 

Greek humanism 

J ;LYI _ l ~ b  ju\ &,WI 31 
ji &/YI >I CLi, LJ, ' &- Jl 
)A Jl -2, >Li 9 L. j- :; 

> ,  

>L, +' 6 -1, 

5d 04 JjL 4 LLK LA GY 
&-+Sky 9 L. $J ,L--YL 

d )L .. ,yJ ' &$I &-, &I 

LJ, *-, Jr $4 LBL4, b,+l 

dl &/Y, L : > Y P "  . 

L+ p; 21 iLJl a\ ,- 

;, c,Jl, >I ; $91 fdl +> 
3d11 ~r &,WI 9;; ' $1, +I 

o r  > 

&, ' "-,La1 *I j G  & <a\ 

jdl &, ' 31, &I & ~ ~ 9 1  L I L l  

L. 9, ' -1, -,$I & >k41 
,fLi,Jl +i L+ Wl 

. "I, t c,jl 2 GIip 0 u &, 
cL&Yl > -. iL91 , & 3 l oh 



Greek ornamental motifs 190 

Greek ornamental motifs molifs grecs 

hirl apjl p, 
dbcoratifs , , , - 

(arts) 

J~L~JI -L J! j b  t/ 
+!!$I go 4 +I &+I 
' - 

bead and $1 & & &4141J +$I 

leaf 91 Jjj dJkj j reel 
9 ' 

egg 3 u I J  -1 d JL jj 6 and dart 

1 1 SL?~ L J k  J L and tongue Y J 

LJlg;JIJ ' ,531 ;G & &biJ l j  

e , I L L ~ I  j k l )  L rosettes 

palmettes z j I , 2 1 ~  ' 
~ s -  i-;u ;I .- y A\ &\ jJ4 
Y U  - 

* ,  

","I ;-; 21: j7; l l  S L Y 1  - 6 * ;  j l  

u u  \;k; k' f Lal 
Y s "  - -  

' grecs rb L>j GI ~ d l  

&UI Jb *- i;K 41 ~~1 

$ J+, ' JJAl #j&- >flu1 
&I I+,&+ ,\ q! s,ir I j K  

i vase painting ) -KL;il 

( 7 9 .  ~ J Y  ) 

Greek sculpture technique technique de la 

sculpture grecque (arts) 
> 0 $ 3 ~ ~  -I 

$41 dl .>bP;: 9- 
p-ij 3 L 4 1  >L; J& r j  : s> 
J;.P? tj, ' (,Ahi jLj ecJJ F4Ji 

+431 & & u K  441 (I~G 

c U 1  J! j;, i s J ~ l  irbJGj 

J$~ J~ ~ ~ 3 1 ,  >L?LL, 

dl & J ~ I  YJUI  Js { Js 
;]+$Ij ;&I ;dl 4 I& 1% & 

{ LIuJ I;>L Y! + >L.,>I i 
ilpLL: $lir &I*,; bi ~s Js- 
+YI <J+$\ &LI>I J ~ l  3 

, 0,  ' 
&/?I gigantomachy dWIJ 
, 0,  ' I 

* Amazonomachy &LJjLYIJ 

d . ; ! I ,  Lapith -%$I 

d# J$- yj  . Centauromachy 

cy p d J 9  djII! ai4 

3 &iy;Ln -I 

&I IL jb, GWI JL~I JJ3~ 

. Hellenistic j;%l ,..,dl %L 

Greek painting $ 1  j1,!91 -K Ijb . &2\ !I&!\ AL; +\j i , c ~ j l  3 i s s l  &id1 ;i 2 
peinture f. grecque (arts) d j i ~ j b + , t , & ~ . , i L  43.; csJ-~ii w ~ l ~ j  j 

> 9 )  

dpd I  Y 2 3 .: $*I J~C I I 3 i Y Js, o r . -1 $dl s 
> 

JJI C LLJI 

I 3 , - \ \ I 3 \ \  $ 1  \ GW1,  $dl .I.&' 



groin vault 

;r. & ;>I.) Uir 

ji b ' 4 LLLI u U I ~ I ,  +& 
. +A\ &li JS id1 

3 3 g+l 
I -  LK, 

d l  +& 3 '$+ ;*I >,+dl 

M I  4-iJ +j .  & +, ' $01 
91 Yj pointing process aLX;II, 

KG 1, & $1 i.&l#, ' >L,31 
&I+ iL ow +&I Ei,Al .. I . Xol h jli 

>+I &l,jtl 'y &j?, rC*isI, 

' &I;YI pj! &, jLi51, +Wl, 

0 j 8 3 1  +G~+I & A \  b, 

?+9: L d,> 3~ 6 r.3 

>&I $5 3~ U, . is 
-g A,", hq & 

u a i  5; ,&I 'j $2 5 4 1  -. 

9 &dl OL $ Jl3 Y, ' $31 
+ j JS VL i l i u l  

d ~ u l  kj . Naxos d A L  i~;r 4, 

+I 'y &+I $1 LK, 

. +I $1 dl34 &' rk$l  
> b 9 1  iibi Jj 3,+L,.Jlg& A, 

j 3 3  j& &I 3& ' JUI J) 
' I  ,a1 33SLfi-; ' j ,EL?; 

Greek theatre &>yl +I 

th46tre m. grec (drama) 

jJ;j JS a SL,.JI 3~ 

&+r;r> JyI i+5 'y >JI JL?, I&Y 
1 . p(l ; ~ l  rg '+&I 241 3K >ill 

ib& LL >&I E:-iLI~ fL.7 k, 
&a2 LJ i9I> && j i9I> J L 2  JS 

$ orchestra by- ,  9 3  
i;K +UI 0 L  k;, 3, .&I LL 

3 4 

chorus &$ u\I;; & i&L 2 
,i +i >\ b>\>i A- 21 
iU \  &, &I Jj, . > 

* s 
iJUk;ll +Iv. skene W I  b y -  

. J. &- b& 

>,> $1 ;r r. j dB1 391 &I-+ 

iJ>L ‘ &A\ c k  3 &,>JU1 
y, . &>& 3LdI 'jbb &A k l  
;kr! S+&l +&I +I I L  >+ 

j , Z  ) $1 -I &QI 

Li $1, ' "AI 4; JS I+%, 
il .m\ 

2 u.. ,;u; ,. ,& j K  igot 

&us ex ) cdl J $5'1 ;;i 3,:; 

. ( machina 

Gregorian chant; GJj&+l b31 
plain. chant plain - chant; chant m. 

grkgorien (mus .) 

. f 7  + ! I  3 4 && &> 
&r;r>,+, 4UI o$I &A\ &gLab 

+iJI (Ta t  -eta ) Gregory I ~ $ 1  

dbi, "+I && @ y, 

. &$I JP! Jl& aL%j 

+;l 3 1;;; jJPIJl y31 ;.21 A, 
+2 -K $1 -1 #&I A,.. 
a%l$l ' p & Y  jld$l dys-L 

l& 4 r $ j  i,L.h J-I, 

&$I >,a1 j +L., 

&JI ;, J & . & ~ ; ; ? ) ~ ; i i n  

* plain-chant &34 j J f 4 ~ l  

3 1 j ~ i  &y &&! +ljjL o&- 

& 03kl 6 &@I 

ci]l * melisma &I -41 +>kJI 

$1, +&I j +$I r ~ 9 ~  j;; >,A 

PI 4 A LK 

'k &%,,+, & I&, - &,A 
6 C+li b>Ij gyc; -I &&I 

i.'buI &pb #j 

3.-2, The Hours [ &>I a\& 1 

psalmodies [ &->&I 1 pljll 

$ hymns &&I, 

&j JS r+j . * mass 

+.Lt [ &>+I 7 &I ,\A\ 
L  ++ 4, * responsorial singing ;.I+>,% 

p * antiphonal singing L J L ~ ~ I  

' ~$YL Li ' i  #ill +&$I 
&L 'y $Lt &* L+ &ill, 

>+ ;$$I $ ' ">G ;l;+ 
3 0 

3+1 ,i &L?l 'pi, +GJI &\+$I 
, s  1 ' 
/YI &I 31, 6 5;LLl +i+Yl k+ 

3 

+I) >$ill ;r. *+I && 

. ( Ambrosian chant 

grill 

grille f. (arch. & arts) 

,i 31 J rkJ~ J 91 > Lu, 

( 7 A A i J ~  ) ( shamsiyya 

grisaille (Fr.) f. (arts) 

:jA& ~2 J 3 ~ j  

see: camaieu, en 

groin (or groined) vault; (cross vaulting) 

croiske f. d 'ogive f. (arch.) 

bl,$l &L- JS q+. @I 'y t; 
barrel &I&; e:$, i;Ul 



grotesque 

grotwue ( ~ t .  : yottcpeo, i%j:,j 

from grotesca) grotesque adj. (arts) 

J. k& 4; '&& ;+: 
3'?\ 3,Gi j, Ul >&I ~ l , i ;  

J. & \LL $7 >, . &,jl 
grotta LK 2 &I grotesque 

~ % i  &, . &I 2 21 
~ ~ ~ 3 1  ,&I, Titus J+ &LC 

21 cjd~ 6~ 2 s  

41 p. jd, JVI 2 ~ s  

j ~+i, L+L 

. <J+l +&I, 

&I p 1  l h  b, 
2 . 9 . 9  2 :  

&- i J+ j  I;+-, G &?j 3 \ 

&, a,& &b- J ,ijG , 

$1; +UIQ j j191 ,i j ~ y  
2 r 

kb J&-, . Jj -Y 
s ,  

;p;, c-L J&-i G j ~ !  

+jC- j GLL, $I, ;L;; 

d5 A!, p, . L.+ + 
r r *gl \;L ,+ is 

- - 
Lj ,I> p Lj LJI ijj& ,i 

Jj + LC d& 

i,+ &I ,&I ,i , c j ~ ~  

J;ku I ,i $ I ~ + ~ Y I ,  

j A; $1 $EL~&JI ,i ,t$~, 
' ?I>, &, k&\ A\ 
"P ...J.il; ,G & \.La (y p, 
j ~ d i  jk; . -1 

&~\,&c;ll A&, &d dl 
' Y J  41 j $&I, 

. misericords 
& $ J C ~ l o h $ ~  . Y 

a I' a r * r  +,~t\  GJC ir;i gjj 
. & U I  

j i J .  ~y"tr:ji&&~js,. Y 

. $1 Ih JC ~ r 4  % 
&dlc: ,; j i  JC hi &, . t 

grouping groupement+b+31 J.@J 

m. de figures (arts) iJWl 69 

ha ?;;kj, St. Antony c,*&I 

6-4 ~i r, . Ij $1 j >lJ\ 

$$,jl +Pa\ $9 4 
@ J { dL YIP * rococo 

Gudea Gudba (cul.) b i  $ 
.*r 

J ~*;II G Y ~ I  j;t % 

' i . 7 .  ) b 3 p d $ & a r .  j Y \  d y l  

kc,,,! +i~ p &Y ( 

jl,2G .& ;"i {i * Urukagina 

JAL &jU '6, +LLI 3 ~ .  
4 '  r 

@,+I, d g  LL ' -JI, 
+$> C2.i Q, . 9; J+ Ql @,&I 

* & * n - { n : J + t i , $ ~ l  

??&I &*I 3 +2 $ 2 

> &I ~ i ;  &.+ GI, f , ~ ~ ,  
L t;;i UI IL &-&, . $91 

a. 4 1s $, Jj, .*-jY,J\ & j \  3 2 .. . r 
.r*u\+j&Cjj . . 9 &+b2 

& ~ J J I  j?&J~ Gi 0 ,I. I+. 

Gal ;@I j*, A& 'j . Ul 

&A 3 4 3 9  jL; Jj, . L  &Jlj 

b4LJ b;+ *pij I&, 

d& LLA; *I @L ZWI WIY, 

* .  C + l i b  $,.& tj;i 2 $1 

C&+ ;rg, 6 )*-I, $;?i j, +IJ $; 
6\, gli 2 ;@I 4 ,z di JC 

64 $L lyzC; 4 $&.!I !&& 
14 31, ~ W I  >I$\ $1 J 4 id,%! 



Guercho, Il ( ~g5! ) 

(squint-eyed) ( 1 7 7 7  - 1 0 1 1  ) 

3~~ JC &i ~ U I  $1 

LJZ 6J;m: 4; 6 ~ ~ 4  &A, 

!LLY L, $L +I ' 
$a\, L,), & - >,Ju' 3 4 '  

*li! p,.. L & L L  1s &,13.j 
L 

* Carracci 8-1 Jg i l J ?  j. 

e-J ,++, * Caravaggio wGl Jgj 

( Y A t ~ J V  ) . Guido Reni 

guest artist acteur m. &I LGh! 
en reprbentation (drama) , 

3 j/"jji *;;?' 26 & 
. &XJl 421 j ,CJWI hi 

Gujamt Indian school of painting 1'4cole 

Gujerat de peinture (arts) 

3+ q,q \  .;llJkj Lji; 
LJL &+!I 4, slJkY J i.p,jl 

j. +lu;o Jr *;& *- 
(Fr.) (war of buffoons) ( m u ~ . )  

*comic opera 221 J~~;Y 1 4 
j. i, Ji >JI 2 L $, ' @I 

5 ': 

d,hl & (opera buffa) 
irk j _ A ~ I  ou JiS cI.1J cf.Jli 

PI ;. &\,i ji4 ' 414 iI+ L>.LJI ou 2, . &I 
&U d; & A,i 

,pj$J u & - l  1 jvjQl J$ 'y ?pj - + + -  + - -  

> ~ P I  % A~ . 3~u\  'y &A1 L f&l - J' h +I> l+J,lt 

( \  VYY) La Serva - padrona 

dl -+ *Pergolesi GJY,: &$ +u 
' 

. &K fi, sLj &,141 u- Y;\ 

u La&\ i&\ n 891 I~;YI oh L K j  
C , 

di + ~??YI :I&\ JUI 
- 

rb J J;Y~ 13 ~ J L  J hj 

?A ~ $ 1  LLI ai ~r . G~ iJjj%\, 
fi 4 r e  4% , +  -, j ./+I yj 3 G~.LJI 

" - '  1 

'y 3 4 1  r;lbr; 6 ,t&;Y\ 
1 # 

$21j jJu\ 91, iab 2 
2 >+UI 3 9  5, dl L, . ,&I31 

, s 
4L; S;, + &&$I 1.L iii jr 

. 4  
* Rajput &%IJ +JL +&L S ~ L  

cl-~;~ 6 \ V O Y  ?b i,;ltllj>J \ V t 7  ( 7  9 i J ~  ) school of painting 

r. . 3 2 1 ;  , 1 Gue& (arts) GJ+ 

Jbj j P*r ?+ J & L K  ib  * Picasso r&g b j d  iJ 

'I 
.I s 

\ - \ Y - 1 &I 6Ul JLAJ lr: ;; \ q Y V  

Guti 

' 
Gupta (cul.) &+ 

314 b i g  LI LL 2- iyi 

,+ W? 'y 41 JLI: Jl ? t . . ?b 

$1, Indus *Lil > c)! Ganges 
0 '  * C,r 

- YY * ) + + b-2 
&W\ ,I &dl 91 'p ( f  0 0 .  

;&I, &I b sp,j\ 39 + 
' .'s 9 . ?&I; a>\; &+A1 

Guti a&$\ 
goutdens; guti m.pl. (cul.) 

- , j l j  pi 2 J~ & + 
'y +;YI e>lJ dK '2% 
+ k i , G ~ l  p, 6 &,j\j J* 

+ Jr p; <Al WI (9, 
' f.3 +I ~?i\ +I,! J & J l  & L 

+I>\, $491 +I31 & &I AP\, 
. $91 



habanera l&b 6 9 -I d I fl , J $ J,J& L\,,;YI 

habanera f .  (mus. & blt.) 
.z 0 

4 J 1  3 I) 6 Rodelinda (( Id>,> 1 

. i,hl +\, +& ~ p b  i& 4~ LS, . (r + Y J j  u , (( 4 /A* w 

Hades (Pluto) Had& (Pluton) (myth.) 

*Zeus *)-I \IJEJI 

4 3 $14, L * Poseidon d j - k j ~ ,  
l o  l 

(ta; 6 L,UI J\lc j ib$ Y>LS d g  

i ,+ ' ,I $91 t , r ~  LL 
s&yl, p, (4 Y, ;tlU I;& A- 
&\ 3c;: & &+' i > ~  Gfi Y, 

p @ ~ ' , J ~ p ~ , & l ~ ~ ,  
l #  * * 

-1 ju, Is,,, Yw 1-4 4, 
. 6; Y 6-dl 21 6i ades &>i 

- J  

J! &I J> &>\ JG:, 
ijwlA'6 L yhl( jij &->b 

L @L 
69)" is ), . c j> 1) $4-11 

r >\,dl r :> &'s$ j . h I  

), . l ~ j b &  I ~ L + ! Y P L ] I ~ J C ~ ) ) W  
s; 
I..' 3, +.dJ il dL,j\ &.I 

Gi u oyh ,) &>?I +YI I,,LI 

J ++I cj, Ji 6jJl (( N 

dieus &> dl -2 IJ.jLJ >,+I 

J+% ejj ,I '6 6 CJLLLI 

L Proserpina 3) Persephone 

.c 3 j y 1  & ~ i  I&+ I+ ), 
), . >,$I ~ L L  ) b FL di 

~UI e ~ j  ,i &->b Jfi 

Haendel, &J; j EJJ? L j&! 

George Frideric (mus .)( \ V 0 q - \ 7 A 0 ) . J 

+% G,i S L ~  j a i  &+ 
'2.. ..;. +- e g  isi~ L ; U ~  j+ Fi  
+% 4 ,&I ;b &&I, 

) I?&! 3 . ~ l $ +  ,i 
\ v \ a  f b d d d j 4 J 3 j ~ j ~ 1 $ -  

. \ V Y V  fb I+y1 &I L d l  

(( ,db, ,) 1 jdi +Is JG & L dl=>, 

++91 4 bb, ( \ V  \ \ ) Rinaldo 

5, $*ll k.. 'y ,+I J&yl 

$ d l  / I r I  & A,,U\ ++I 
r 4 

,&I LjI 2, G>, 
d d  LJir L ~\,.Il +WL b&,l 3 9  

blJ3 GLr, d&- v #I 3 -L, 
I 4  

$b 4 &I5 GYbl j L S i  41 
d& v, +MI +i js i,- 
d& v, -41 J+ ~h 

),*ill 3 >\MI ++91 
+I ,'JLI +M J+ e ~ j  . cW\ k 91 
j ~ l  b j GL &Y &IIJI 9&y1 
LJI~;YI ~ L I  -1 v, . q s  JJl 

), L &,I, + &, 41 
& Gr. +i jw ,r 41 j- ir. 
I J 'y +'UI &I ~ A I  .SJI &I 

6- bi, . xenres c ~ ,4c i  fi 

+ +IJ j J+ 41, 
(( rJJ~,,9~ 8 &31 CLII S ~ , A I  

9 
i l  9 k b i  + Jj% OKj L * oratorio 

'y / G I  *r! JU 
s .. - -  

--U- h9 . .by& U W I  G I ~ , ~  

*., J" I& G@ &81 J k ~ i  

( ) Judas Maccabaeus (I $GI 
5 .  

cr /L- 1 ! )) j Saul (( Jjk I) 

o Ly )) , u 3- r , (( d,22 ) ) ,  

)) 6 Jephtha $, a lJJ>$ )) 

I 

(( ,&I $JY'J~' I) j (( , d L@lyi 

-1, L"L+,.. j~;; Y 41 
3L.b I- JL~ -k dl I& . 3 

I ,  

" n GYL,&, 

. (( J*I;L'$ ++ )) j Semele 

i % ~ + b j + d  j-p, &- ,- 
,I ibfj * sonata cLp is 
jw +SL t-41 ji 2 , ic;lY 

J+$ i+ U Y  I 9 2 231 I+.S,,$ 

44 . * concerto grosso 
L 

5 '9 3 J w  4 ,,A J+@I 

$ di dl !b131~$ j+@\ 

Haftvad and the norm (~jhlj jl& 

Haftvad et le ver (myth.) 

il+ &I dI F,>,dl L b C  j c k  

~;i; k +;.lei +~ i .  :O>,> a+, -li 



195 Hammurabi 

'+%j JPG 3+ 3 &L;r; 

bbd L 32, i>,J\ o& b$! c,.& 
+i x2, \'+ l& i-&Jl% k lip 

&ki&.i-i.Lj~~j\+iu~>i 
$9 Gy b;; k jl, p l  33 

jj$\ J,L+ + a&! i>,~\ +i 

Jpll ,yv 3 *! 3 P I ,  '$1, 

ow1 i>,Jl >F, $!, . ?\,A\ J, j (y 

c L b i l l  & >> * Ardashir +>,i 
3s *I a! 4 i i +  &, * 
A+,, 

& ow\ >;j . 1;y.b 

;r 4 4  ljj, c>Q, c j j  C-L 

Hakuho period pe'riode f Hakuho (cul.) 

( f v \ *  - ? t o ) $ $ b -  

* T'ang a b  iyi 3W j g I  ;'a\ d 
k, &LX;II i j K  j! I 31 dynasty 

Hallstatt (Hallstadt) (cul.) ~ u , b  
fJb Lg,l.4 dl j -2 

2~ , bJ,i j +*LI + ,. j,tl +I 

+A\ J! jijlJI ?I*;sI 'y J&YI I+ 

f ' klJJl 'j &$\, a\&\ &&I, 

. ~ J I  GI,,!, SI&JI & 3 iJQ\ 

halo ~ I > $ I  #\J\ iib 

halo m. (Gk.: halos) (arts) 

( aureole; nimbus ) 

Hals, Frans $1) 6 Jb 

(arts) ( \777- \OAb ) 

,;114 ;,+ ;p- jd j ;j;b. 
+*; j b i  $+- k & ' 

I ,  

34;; jZ + I ~ & I  >;;J 6 + 
+I;&\ A;;; bQlj &&Jl 

Li- Lgii J>l O L  j 5;; ' & J  

yJb -, _ wj <+ c.G t, i 

Hammurabi +$I>* 

Harnmurabi (cul.) 

i4 3! -ij. Babylon j ~ 4  & J ~  u\k? 



hands '$491 
mains f. pl. (blt .) 

' & &I CC4jU ab, i2 
&i u-r; 3 $1 &;ill JU\ &I>, 

. ++I jlZ? J & 

;s,jlc+siJj+us%L. Y ,  \ 

'arabesque &I Ji 
. Ju~ & %JA~ c ~ i  41 + . r 

&lJi ;sF 4 41 + . t 
*arabesque 

. ~ r i  31 & &I, 41 + . 
- - 3 4 1 + & , s s k & .  V ' 7  

. A1 4 UUI 

~ G L P ' J " + > > + + ~ ~ ~ .  A 

3 ;pi'> CC4i bL.5 21 41 +, 
d - 'y 8 44 

#%> >3( &Y, 

&& 'arabesque &lJi i.;rj . 9 

. G&.JI -41 CC4C11 k i+.2 
1 ,  

&I b$- &IJ\ -i . \ * 

. &Ql, &2Yl  

$\ j+l GUI A, c\) jh &+ 

* ~ h o u  8 +I a iy! .i+ Qs &&I 

5 4 GL>%, G ~ I  irKLkaj' dynasty 

3) p+s+ i1+;4 <*ill j $ ; J 4  dSL 

Js +% 'y &!I, ;IJJ +b 2~ 
,&- si ~ W I  39 21 
d l  CLLS;-, . 134 I+ ti +%I 9 

+ 'y * lacquer L i b  &I i J>~ 
. AIS. &u EiE 3 sb iyi 

s L  - s~ +I 3 F~>i, 
$# 31 - kb14 3 d l J U \  5 
&++$ pli i;K, ' &Ul AIL! 

* Taoism &,MI -Ij Confucius 

i;K IiJ 6 &I J &UI ib & ?&'$ 

fLp.4 >$I ya&- $1 Z,lm;ll + 
, ' &,MI, ~ + + i ; J u \  'y 

> 0 

41 AJ; Ll;i CC,+ IC i&~ ; ~ U I  

+L;! Gee: jC Jj Y'+ j sK $1 

( Confucianism &?I ) . Jv 3 j L Y l  

i,Ll 8 L  + j s j u 1  ki U, 

&j AL, $\ d l  4Li ;ryJA+ 

; r+Y '~ i \+  '$41 j ~ . t n ~  

L J ~ G ~ E I , . L ~ ' + , ~ L ~ ~  

01 & st;- sL;y +I+\ 

Hanging Gardens &I && $6 
of Babylon jardins m. pl. suspendus 

de Babylone (cul). 

c C > E , ! ' y p & ' y + &  

i;K 0 J u \  31, * Tower of Babel 

p;.ii$ q- 4 f,+J 3 

6 4% 'y & >! * Nebuchadnezzar 
* > -  

3 &IJ+ + 
, ' ;id\, &t l  dL+b 4bJ 

4Lj 2 a! &I+! 3.1 Jp +A I&, JI-, 6 <I; 5jJb + 
) 51"; ib C~ CZJ! ;I' &I ~j 1 > ~ 1  & 

r '  

>WI &i Y l  +A\ ~ L ~ L I  j WS, *tfj 
3~1 & b y  &I a~i., $ 1 ~  A K  $311 8 b  3 > &>, 0 

( r a \  c ~ r )  . uJi, 
(YV  &I 

3 21*. J3 ip i;~ $1 

/j 6 i;?. 33 + &;dl +bW\ 
r 4 

Hamza-nama uhp H u  dynasty dynastief. 51. & bjL dKj I+S t\i $1 
a 

Hamza-nama (arts) see: Mughd school H a  ( c . )  ( f - . ) A! iki $1 GdI +&+ 

of painting ii J ~ Y I  $J+!r?\ j~i LU'UI J &I si &, . &IN 



197 Hannibal 

hsniws pottery &&dl I>b &U 
cdramique f. Haniwa (arts) 

4 

+I a&. +I4 &li ;L 

j $31 + js I+ $li +I 

Js &Kj 6 d4ul Gb &IyJ 

3 d; ~ y -  b+, %>*I 

. dJ> J+ &!b d* 

& i> ~ Y I  JI+ J CLK, 

J d31, tjJ.5~, a31 JG! ~ W I  
i b 4  r, . ~GI ,  431 JG'I 

+! Jl* 5 4 1  LAG;, I+ $li ~JI'QI*:+,~s.~L;JI~+ 
t r  
-r~', . ds! ;A b a&,+ I ~ K  

/&.!I $@ I;& \;IS.\ I+ $li 
s ' 2; fL1 i 3 b  w- &K 41 +Ll&l, 

$>Ul 05, ' igaJ1 $1 

i,i +  xi ?%. -K 41 
&G >> 3K '4 6 *Han 

3 &&I cjlij GI&\, +>YI /+I 

-K, ' A\&, 12k I>! ~ $ 1  $I 

f 4 & r%. fi-L!I hJk,b\ $L'I 

$@ di + . ;GI + & JJ~Y G*K, 

L$ ~3 6 /&I k:Lb C~gl I& 

hr if;1+91 I+ $li i+j 

+L GYj +& + fibj I>L 

$+I aLl&I, /&I pi di: 

LLI,&I, /&I >li ~ f .  ,! %I 

* prototype &JI cCj9 

Annibal; Hannibal (cul.) 

3 
% JS J& >lb$ 4~ 
,GI. +i j-u J ~ U I  ;-I 
d .  

j- 4 bkl Jj > Hamilcar 

yi J, .*;b ,i ;. .I+,, ' CUI 

-+j . dLj>I d, .j rs i b Y  ir;.; 
di 31 l jbl3 3LAI i > L j  jy +! i b j  

& U, eLb( j& Z b  14~ jl; 

41 GlAI Punic 441 ++ \>I+ 

6 &I i>Ul -Iy JQb &\ 
J! b * ~ i  hJi d;i j- LY & 
Jl -jj ljbJI > dldl Aj, k>i 
I ,  I - - L ' j  S K  6*11 L J W 4  ulbi 

kj Po 41 kj Rhone dJ>l k &c 

&v'l a k  h-+.L ,& { 6 Trebia 4 j 

G j b J  Etruria kJjjy! cjk Apennines 

Flaminius &,-a% zul + 

391 &-y! d G k  3hYI Marcellus 

++ J J.& lu, . Jkb 

dl+ J. GiP +I ~ L J  t&~ 
4 J L ; ~  +$; ++ hji 31 +j" 

fli' j. JJ ,& Jj 4, ' L,, +J 
e l b j  &iJ &, . 4& cl+Yl I& 

ULI WIG & i&,jl $&I 

tyJI, bJ>U Ub-j j. 3;.' & JL;b 
I t r  * 

~ L J J . i J & j l & d l + + + r &  



haoma 

haoma 
D 

3; (( 

haoma (rel.) b9I +\$ 
I ) j >$- I  +I$ 

k 6 * Mithra i* i&& 

hard style f2wl &.LA\ 
style m. dur (arts) see: soft style 

harmony 

harmonie f. (mus. & arts) 

6 a\+$\ A\: &$I J - 1  

Qi jb  + I;!, &1991 di 9 

d;;? 6 one beat i b l j  G& 3 ids 

d;ll '53 + L i b  ,I diJl 

&A *\5 +U&I, +I 0L;il iJU? 

431 Jl,s I d ,  . +$I 

harp (mus.) see: percussion 

Harpies 49' 
Harpies (myth.) 

+I 

is, ;& &LL j 8 
I  > 

&>jj 6 +& i;, !i,\ >IJ u & 
LY 3; ' +L 4 , ~  bbi, 

hy 4,j * Juno jy G--~ij 
d l y  3 )  'y j.ml d b Y  * Jupiter 

& L'k & Phineus 
e 

*i?'$'p& 3, ' %I++* JL 

411 L-L 
harpsichord 3 j L j b  

clavecin m. (mus.) 

*keyboard [ &% 1 fiL& &lj 

6 *quills OT &,>>I i.,bji j;? 
o,b,! 32 CSiJr jU1 'y &I Jr lh, 

3J-+w~j hammers 

o,b:! &.-dl * clavichord 

>J&JII~ &I &j . c& tangents 
- 

i 3 , b d K  \ h a .  , \ o o .  >Is&& 

~ > I C '  -r .sY:L+&,! 

dg -c;c Ujj \ q ?Is + 4-4 

dji Likr  '$.-dl 41 & $&!I &$I 

( r ?  $2 ) ( clavecin $1 ) . +& 

Harran Carrhae (cul . ) d18p 

d J,JL $31 dlr k*. i i K  

z , 3 1  ?* $I,! 3 &I $hl ,>la 

&& 1- +- Li ' &%.+I 

i~ 2: fl . J+~ o& 41 i3w 
;I31 5 3 k  ' jd qj & i L d l  'y +i 

&I &LI,> & (,..&I &I, 

JJJ; II. 'y, . h 9 1  J. + A j 1 ,  

s;, JT <,a1 +wk $ p Y l  

$14 j J;YI ,ju\ 

'y 'y &, . +%.+I ,+I 
L +- 3 l$,L & dl? j 39',.l1 dkr 

Hartung, Hans (arts) $b 6 @yjb 

( - 1 9 b t )  
$ 4 9  S ~r 'LA Sui *i, ~4 j J,- 

~2 t 4 ;~;u$I $41, &*YI 2 - L  

* non - + W I  J! 

,L LJC & k \ 9 7 7 ?Is figurative 

?-i + L> J! 4 4  j j u l  &I 

*k $44 i;u awl ++I j, 

. \ 9 L Y r~ LL; j &ly I&, 

( r t q  5 ~ 9  ) 

hatchings s" -, 

hachures f. (arts) 

+Lid1 j $j\$l b+I 

j d U \  *- b, ' &.@I j LUI 

<; Ji J&I p &I 

( shading ) . J L ~ I  

Hathor Hathor f. (myth.) J* 

&&I i&I j c L A ~  GIA~ &! 
# J  *, ' >I 2 1) L+d, $&!I 

+I LA+!, ' 2 ;I! a;&\ + 

Hathoric capital g J ~ \  L@I 
chapiteau m. hathorique (arch.) 

4  2 

Hathoric colurrms gJ+ 5 e l  

les colonnes hathoriques (arts) 
4 s  

~,WI id 3 id- i-I 



199 Haydn 

Hatra Hatra (cul.) 

3% JU 3 + GI, 
C I ' 

Doura &xJJj ;c! ' >;,?.\ilJII 

kh 3 + L 3  kj Europos 

& +- L b  d+ -K, ' LbSI 

3 :lh~ ?+ G J ~ l  dial 3,b 

bJL;Y J,%i ‘ +A1 
A, . &YJl 4Wl ;I$\ Jxi i2U\ 
'I 

iob, &,:JLs fl dki 
s 

. ~ , Y I  GLI~YI, >&I cU~ I; GI 

Jr iilrlq *?i O F ,  a> 'h 
s 

3Ldl r,i J& & ! I  ,2331 j, . ~ Y I  

I' <,$I &MI C Q ~  j - LI, . I& 

J% 2 bj3! d l  @I+\ 3 &+ 
. p1, +I aL&s, & ! I  hli 

(Tqv SJY) 

Hatshepsut a* 

Hatshepsout (cul.) 

-\ #j$ +\ 4 2~ 
, s r l  

$ 021 4 \ A  +YI -9 
J I > iYL\ OL j I y \  

I ,  Y 
-t\j -,i JA ' p: ?lSLr ip ir. 41 

j I d  3 ,I+YI, f U d ~ j  $91 

3,d-I cJk iJbiL, C & 

iJG\ jk l  & 4, 6 dm dJ> 

C L ~  3% Jj i+ JJL j.4 

JL>I +I,, *-, +L jy 

. &+I *l,LJ'", hj+Jj, 

$A.4 cJi LL.4 &$I &w 4, 

#$I $dl *, a&, $JL 

l,-> +dI % d l  +a1 U i  

Hatshepsut Funerary Temple (Deir el 

Bahary) Temple de Deir Ei-Bahari (cul.) 

#+\ ',$>@I a&..& & 
'y d+-, ' a& blii 

' p , Y 1  +i= a&* J a4;A. LSV 

~~ sb i:, c;~. $- k*, 
?+ L ~ Y I  LI,+ &, 
P 39 

# . 
+>I 5 u Y I  , + & 

(, &;ill .%I ;,hi, ,k 2 1 3  j 
s g  

&$i,'~ya+&l+dl 
L 

-3 3% Jl a* && ,+$I J,JI\ 
. JLAI Gi 

iJpt &a1 31,; J, 

-3 GIjJ 6 @ji 

?$, . J& zJ- 

+ 5 4  31,, .;L- 6.11 
j. UJ j& 6-91 j. 3L,o 

4y1 S;: 3 &$I i,p p &. 
u l + l  2 ?'+ JJ$l * J  . &>jJI 
!*-.I ~i ++ FT J, ~j &: 

0 

.! -Se; ?rb J1 0jj4 6;; 

' &!,I1 +k91 ali 5-91 'y jL . C 

p1 ,A,& 3 CF JAY1 &A ,& 

J1 9 1  &dl gJdl 2I-taI Jr 
. LWI &;.I1 

Haydo, Franz dcjk $\) L 

Joseph(mus.) ( \ h b q - \ V r y )  
t 

J iI! + j,~1; +y 

, +WI 3 OK L- &$I 4h1 . - 
J~ci  li i ) ~  g k  +L; j, . 6 2  

0 L  2, . +$I OJhl ,tlji + J 

&Y Y O  ' j@ ;ubp I 7 r  J b 9 l  

7 ' $ 1 ,  j L \ Y r &j31 
0 ' I ,  J+U a b + g  

, 
~ t  j U l  S, j e t  C- & %+ 

ispi GJ jLci , L l i i  \ t  

>I oratorio 3Jyl ,;YI 

,yl ,,9lJ The Creation ( -1 r 

2 & #dlj fl J ~ I  )) &I 

, J,L+I IL j -41 ;;u+I +i 

r i i  L 5i 31 J, . i.+j\ ;&, 
3 ..a . 

+ E?; +I> j. <+ j4b 

GJI +$I $41 ~1 Gii Gii 
4 6 .+ & * Beethoven d b i  

i-I GI g i j i ~  ?1*;;4 i4 

3 ;fi > ;L ir.3 motif s y  

J+ .&& 'y 291 $ &kl . 
j ?,& . % uI, ' 2,b % &,a 

+ J&YI, 4 ,i 4 ,i O+ 

c,,l~i j. ,+ ~1 ' j4b ~ L L L  

d*lb +I A, . ?;L;q, &JI &hI 
&LA1  JL j $dl *+ $ 0 ~  +,+ 

GpJ 24 LI,-, - &, 
.;u;m LG, J91 



Hecate 200 

Hecate 4% 
Hecafe f. (myth .) 

+l , - j y l  &L91 3 ,c&91 2; 
Asteria bEsiJ Perses ~ T - E *  

,cG9\ &$, 41 6 j&1  U -K 

J b L, ' 1 I , ,  1~91, 
&a, . +I, 91, >$I; ,OI 

I 

*Diana L&>, ~UI 3 *Luna L,.! 

li.rj~ J 4-j >jLl JC 
j-L; i j K J  . (TJI 3 Proserpine . 
$ ~ j  +j $ 1 ~  Jj L y  djjj 

W ~ L ~ L W I ) ] ~ - K ~ ' ; ;  
II 

. @y 0 3 ,  w, 

hedonisme f. (cul .) 

' Epicurns J,iJ GI $wi iili 

Heian period -A b b ) dT 3 & 
Nriode f. Hkiane (cul .) ( f V 

4 p 1  3 GLUI b w !  il;l;l 
- 

Jg 8, - dl ;? J! ljL j. yLtJI 
I 

*\ o h  &f ib  - i&-\ Kyoto 

$1 +I&\ 3, U i+&I +JJI 

A *  rb 'y ,..dl ,ji$? &+ 'y JJyl 

, j a b  ,jgj9 ju, a& f ~ .  ~j 

~ r t j  2 4 4  +.& #-\;i J; * esoteric 

&, dlitlJ Tendai Sect #lG 
djLdl\ d+b Shingon Sect 3% 

, - ,  

C Y 3  dKj ' &&dl &-b 31 djJ>! 

I > ~  & I,L ;ri,41 JC ~ Y I  
. b~ +i j sj>\ UI 

#$I ,A &dl *I ?+ &I3 ,jK d, 

J! l j b  'y ?;pb JL JC ;+lPyl jL; 
;?; , jwBxns~uq, '~g 
k &> j ~ +  29 ,t+~ 'y I;& , jT 

U,IS &I +,,,+I E;*; ~j ,chii 

&l&!l ;G ;&, . CJ& I&- 2 3 1  
' 0  L 

j l i  Jj &%JJ a\.pbJl djJI;.?' 

HeimdaM 

Heimdal (myth.) 

Hela He1 (myth .) % 
+I 8, JUI + ~ i  j +JI h j  

s g  231 $ 'J+ 
I , I I ' $I, 

I 

I& jp 'y il,j.LI 8,. $1 Ls; - , 
&\&MI sse; 4 4 1  J U + ~  

YUal Jj i, &$i JG~ *Valkyries 

. *Valhalla 

Helena bh 

Hklkne (myth .) ( w y \  fl ) 
4 y.$j b~-b $1 *Leda la 2 
,+K ~ i J 4  jj; &I ;US + 
#j&-JJl 1 ~ o l l u x  Castor 

I - 4  
J &i&~j [ Discouri + j . kbJ Clytemnestra 

> Agamemnon d+.&ki 3 ly.-& 
1 

Aegisthus d+:l &L.G r &+I 

~i . +F 'y +>) + cu 4 
> &, ' b y  ,LA >i -6 I& 

3 kj, Lyjj JS, + Ljb 
*Theseus dWb *l . <Ul 
' 0  % Jj; 5;- 8, Pirithous 

dp-4 b: & 'b: jpll JC bjL;~ 

&J Aethra l ~ i  Li %bJ 3 +, 
La%+, G! Lbl l+& d;L 

.lri + rlj; I.>$ + U, . bi Jj 

oj& 'y ;+@ l* ,+ a&; dL41 

c~JJ~  JC ply i;LT { U I.$,j 

Ij! j, LJw! & Menelaus djw 
& P r i m  rbA 2 *Paris JJ.Jb ;4 

C  

aJki dy Jj w LpJ -1 od,& 



201 Hellenistic fantasies 

4~ , [ 2 1  ; k Ui wJ , dYl&lJ dLyl 4 ?L-U\ 4 - j  ~ l b w l  it; & &>k 
+ d,)(;z J1 d a b  f 6 ;&I 

;Dl j;=l\ c@\ L &Lcj 6 u. iGjj r a l j >  JC c W l  L, gbi 3. 21 ;PI +- !, Y 

c # . . 
I G &> , \  Y I 4bJ1 ;L 4 +I 3,s) GJ ) w $$I &k91+& Js &A\ s&, 

j. 

ili! hi jrkiv, zJ-Lk-y I i j ~ _  JA) . &+ 3 V,I> ~c sj; j+-J4 t 3 . I  CLAl ++i ,& 

( Iliad 6 & j d y l  Lj*. *,h; ;( sfurnato . JEJI, a&+ ,I>, & ei 
j JL~;Y-J~ Z+I a,&, J@b &;i 6" & 11. ji + 

Hellenic art [ I &+Y' 3' 2 '6 , * Pergamon d,..kA a * eclecticism GLI +;, + 21 
art m. hellbnique (arts) 

L 
f. j \ \ dAl &I+ 2  in dLdl2 db+$ p u l  &!U 3. 3c3 91 4 ~ 9 1  ++I v, 
~1 ih +j .pa r ;rpl &b & d , ~ g  - &&,, &b,, .?%I &.h &I +SYI, 

d$ ) geometric period ,-.dl &- iG-J4 i+UI uC l l  *+ + HeUellistic f a n t h  fantaisies f p l .  

archaic 4 1 ,  L ( f.3 A-9 
&I >uI *+ 4 hel lbnis t iques(cul . )~&~~ 3 J1/~1 

, - d l J  L (  1.3 t A . - 7 r 8  ) period 
J G $ ~ > !  -JL~.L>~J~ 

L  * * - L  A  * ) classical period &WI 0 

3: ~ Y I  &+I., drbAj &j&y~ & eY3 Jl %J9~ +I 2~ 
( Greek art h1 ) . ( 1.3 L.i 4 : jji;ll ~r a& +j9\ +,A\ j* 31 96 + + 

Jjlul 31 dbdlj jA1, dhij &?,;, 3 4 1  HeUenistic art 

jg w , uhi ++, k,i Jp, & I& 8 p  ZL > i*91%> 
art m. hellbnistique (arts) 

, LKJJ~ , +>lj 

jp.. J I,,+ &dl A&\ ;L( +, 
. ,J& c 3 &dl 1.b dJjjb- f.2 r d$l 

L 1.3 \ - JIF Jl 1.3 Y *  Jly $ 

@ , ( Y e t  c T * T  6 7 9 7  $U S G  II Lysippus &%J? 
iJ"', &I & ki $bdl IL GY-J 

. &,$\ GLdl L&..*P dg, . (  341 $31 
Hellenistic erudition erudition f .  

+;Lu ,+> JX~ &lJ J&y 
A, hellbnistique (cul.) &I ml LJ ,L, I&, . j,hl (;ply sL 

(1.3 - 0  ) 1 ( ~JUI 91 3 ) ~ W I  
el +. 4I J ~ I  

F j  J!V~L.L b i s i j 1 1  ~ I ~ L Y I ,  4 . - ~ j h l  ,$MI 9 1  41 a& +T A, ‘ *I, 9: $1, J U l  
$1 yy &,li ' &dl !MI >h 

J'J' j. 114, 3,..b., &J&yl L dLc,&, .;$I 2 I> FA1 ;*- 
' b J r j  &$I L~~ J! &o' 

0 1 0' 

J 1 - dg 3"' 41 ;b ,J~WI $G 
3 i++ @ S\,y j,& + $, 

J Gul &&.?I iiWl&-, 4 ~ 1  a& j. 4C h- +,,i 
$4' <,+\p~' 4 ~1 bpj. 3 -G , +I di G- ! ju, lh di + , GL~ l  
j,2l pi BlLYl *u ij;*u1 4' qjal P"' ii.g a' > l l j l  & 6 3  L ;jg, &L 

. 44mj e'\jLkzj 
$A 31 $ j. S A  $1, &I jJG L-.~~~, *$L;~I 31 -lF $+ 

#1$ :* 
31 &91 IL 3 2 %  JI +I j. d ~ j  &&I /&I ~ F L  + k 6 a31 Lb j. \% $ul a& i 1  6 G ~ ~ I  

dK 21 Jk  j &LT a\$ b i  d U  & Menander j-L;k ~r ~$bl, , J U I  

~;i 4 c L.. ti A Lysippus : J+ c B i+ J i j lJ+-Y1 ; 1 3 ~ \  jfb, . i;.f\ 3 9  j ;& 
d\Jl JXi *ui +.L. 31 1 b 3 1  > I ,  , &+,% $U & + L l  IL 

& 31 a131 .L i i ~  41, J 3 6 -  31 jv1 a& 3, r WI x ~ l  &YY, +J J, bbi j c r ~ ~ ,  

d U $1 1 a+ U & 3 cY+ Jr fm fb~ \  k ug J&y\ s U  j 

*+ J 4s &ill 3 6 -  I&, . c LY ;Yit;k 4 J ~ I  pY fi J & 
;F "% 41, &k a 4 + 4  <>u\ &L! a& -,i $,*,91 > JA, \h, • 41- &b &; 
r JW.l 4 bljyl, +I I L  KF ;J?\ iJI 9 2 ifi i;'b $1 &I $1 & 4 j. +. &I ++$ 

J> 2 &d +@I -141 >'+I yj * >jLl ,-.dl > , jjL1 



Hellenistic individualism 

+\dl ci J&y\ + 3, 

+>91j 31 abbJj, 31 LJI ,@Ij 

0; Q c+! dl d~ $1 &I, 

i ~ 1 j s & ~ 6 - * , , l , ' ~ + \ ~  

~ $ 1  U. G& "GI 

dL,  4 ,  4 JC ;L,&iYl 

r .  I \LA j,g 'y &L Y dK J, ' +-A 

LLUI js >I g J k J  ~ W I  

3 ~ 1  ~i I j - +>I !L! &I f-.? 41 
L p i l  p-, d l ,  I- L%,d.lI I- &YYJJI , 

d l  j l j  jyJ~ .:%Y 

&!, &.+I hi SLAYI ybu~ 

$Y>j 531 3% $ j&YI ?> 

& J l  ;,A; &- 49 5 2 1 ,  41 

94, ' -I &>I 3~31 jMj ;>>I 

id\ Z ~ I  >I J& j /,JI Jj 

"6 p"LI &l&l p. $ jJLciYIJ 

c$~ ir+\ i i K j  . X+& +UIJ 
C I  

+jkl\il% G E  $ bXr $1 

'z~, iiw~, 41 il ,LA JJYI 

$1 di . +i ~j ~LUI 

$Kk l.U <*I ;,dl, 

c\>L\  sYY> jl,), ,tb;~l 

$&L+Jr-+!Jfl$+\ 

-1 d,$r,%l -+ 6-j 

. i?b ?- $ Y l  { - * Laoco6n 

& ~ $ 1  &,, Js, 

,w\ A, $2 I Ju I cl; p $ SLAy 

ai, d&\ IL 6, 1 3 ~ ,  d+ Y Y? J! 

&I, dl&\ pib d,> j.++ piF, 

>+I I&, . i",&: JJI >UI, 

1 4 ~ 4 1 ;  j? ~2 ~2 LLAYI 
31+~1, +I ;PL dc JI $ 
?+I flu1 $6- &I, 4+ fL+l  +,, 
d L y \  jLj\ LUX . P&I cbJ! 4 

4- + LbUI j;& ? b y \  Jj 4LdI 

+I,JI 3 ?>I l i ~ 9 1  C~*i""b 

91 $ &, GI*$ -ck, 
$1 g> & rw\ 3 L ji lij, 91 
j &I 2 9 1  Lp, j j - ,  + $ 

+I $11 jF\, PI 

I I \Aj . &J\ 

,\,L JBI kb LU $\++I 

+I, d ) - l  3 JL! j * Scopas 

Hellenistic individualism individualisme 

m. hellPnistique (cul.) 3 gj$l  ~;.JI 
d j l ~ \  9, 

>I LJI 2 +LAY\ LA\ -K \jl 

' r.3 0 +I J w  4 a L . 2  
- 3  . ' +>y +> Jl d,> LY -+ d? 

ky  .I,, -31 --pyl a~-l\ -1, 

?F,Jl k k  J,G $1 -\+I 

3 $31 J! ~ j i  + . ~ J l t  
j 3 <>Al LJI & 3 . ~~~~ 
4 &I 4 A, ' SIJI k'wl Cb' 

4 >L, ' &-+I +Jdl CI*iil 

?>\@I i>& + $1 J > b y \  91 
-+ ~;s\ J*I-~~ &= j i4 &;i 

4 &+I ;I>$\ J. &I, ' LU; 

+>$I j sj,, 6 +ijjJ$\ + tcGY\ 
0 , O  

L.dl, ' g\iJ\ 31 LjJ& 41 j 

-+Lll, ,L;YI +- j !,+I 

l&i * mausoleum ,J,CI;II &,.+$I, 

4 j I ,f &A\, :L,U 
.. i .- LL, ' &dl, $>A\ d,A& +Yl 

j k b  ,741 2 9  3 

4-d; ij,J\ 3, . dLYI, +l?Yl 
I r  

2 $1 "LJI >dl &qJ -1 

A j+%i, LI& w JLJI 

66 

4 * hedonism u id!\ )) 3 jl+Y1 

- 
31, <$+I &&I 3 u c b j 9 1  

'y LLL j.Q +LF 'j+L d+UI 
s 

j 6 * genre painting &+?I 

3, djl>lj d>Ul i A l  ~ W I  

Hellknistic&me m. (cul.) 
' r e  19 Ou91 d. 4, it; >>MI 

2- j g  41 -1 Hellenizein 

I j I + ? I  A& &is!\ 

&>! iJb J ' +$I JLJI 4 4 1  
I -  

. *=;# +G +&! 4 56-c 

L l  j>h\ j6 -  Jii l ib  JC; 

Jj &>I j! 2 ' &)?I 3 
I ., 

iplb & i l Y d  j j h l  JLd f L l  

&; j &>LA $1 +&J6 331 fdl 

d, 
--)?I iJLkC\ -6- 41 

1 I 

LUj, ?>b J p U l  ,l Wl J Ql.iJ d l  

9 6  91 I& &>I &.L > 9 

. 4;'kJI 



Hera 

Hellenistic theatre J$'u\ k y \  
theitre m. hellc!nistique (drama) 

&!j a$\ &\&3lfG dj > 
>&I f$I 41, 6 $j\FJ21 ;>I&-\ 

L 
S,+L ? I d !  Lp i$U-1 d,$ JI 

.;ci ' JUI 9 2 J) a131 ,i &>I 

,?> 2 $; ' ;FIC~i~ j 0 i4.j; 

fj-,~ ,q+\ ;L2 $zj 
$1 & proscenium 

j l *  2 $LJ\ ?+$I & SG ;,& 

;- &I> 5;L; j?uU\ +i C U ~  

'& ' *\ >I* ;; ;*;$I 
, , ;>s $g bp- fLi "GI 

4 $ +I\ 15 J, .&I ;+; 

Hephaestus (Vulcan) Hc!phaistos (myth.) 

U L k  +& , , * Hera 19; * Zeus 

,!,a 2 3  19 A- t, i & U l  

+;j &L i j K  Jd dl> 

6 WG J &>j ' 4 ~ ~  

J &; ,& 3;; ;>L *$ 
, e 4  ' 

J c+i &!, . &+I i>L &I 
I I 

y & >j .L J! i; a1i L;;- 

*Athens J * Poseidon 3 ~ 4 j ~  

& ai 2 bj j  &, 

L , z ,  

* Athena 0 >? j3j  j ' j  

>>I Lp;? 4 &I 6) 
jiry~ JLL; 4 gl:bj bJ> i:3 

0s 0 ,< 
q>,>'4 &,+b c,2 Jj, 

f> JUI,  41 * Aphrodite 

b#JJi q L ?jCj +Li 
1 

91 d! J+%>, d! * Ares 

.&& y'j ;;w, +w\ 4 &9, 

- (42 

H e n  (Juno) [ db,f,l\ $& ] \fi 
Hc!ra (Junon) (myth.) 

y?Jy( LLT fi * Zeus &+?j 3K 

J; 4 ;G y ' a\ i;kt 
I , ' 

+ & - \ + f l i j K a l - & G  

2;; +& Y , JL:, 

+ I ~ ; " J J  @I&%/ J;& 
8, 19 a?\ 4 L  Jj, . L& +j $J 

*Cronus &j,$ b3! dK $1 &i2 



9, '2;; j Ql, ;kL' \* LC, 
s it 

6 /iJI bilk &:j GA 3 JgI 
+ 0 I ,I,>, 

p< @+ JG JsI GI; ,,?, * j j  '@ Js ;&&,b 

. P+>I j ii~j~, iA\j jJJ$I\ 
L r  

f, $Gi *i [ Gaea @ ] b\ i.CJ 

L;L2bj 2 5 1  c$~ G-G L;bj 

6 ( Atlas ) Hesperides &&&I 

>i si, P L ~ I  j $ik 

H h t ,  Htr6t (arts) 

GI jJli j PC d 

GI*; ' +\ j >$ # \ 0 P A  

dl ++ iG 21 j\&j ' 4 9 1  j 

& J* >,+ L i C j  . '241 

6-1 & L p l s  P>I 
9 5 & ;) +I JL. * Safavids & + d l  

'L 

JiJr;J\ &i > JL. ' \ 7  331  
Fars J J\j \ t 0 Y ib Timurids 

&) 3;;1\ 2- dJI 
. L 

J\S b b j  
0 

4;; J 1;s A& ' a\ &+\ c,,u 
5 0 WI -LJI Li . J V ~ I  

LC> ;t1 &>L 3 i;C, . LJ*, 
a 2 > p y  >>j IJs 3&1+Y 

* 0 ,  e, 

~,,,JC \ t o v r b L j .  

O: JIJ Lbjs Li 
JWJ 

0 ,  

(( A+ ,+i 1, Gb +-+s 
0, J 

J ( \ t 7 h - \  L o h  ) 

+ i;'A J,,w~ 3i4j 
6' , , 
PI d+ ' eJk, &L~u C ~ i  

'1 s1 
0 L :  m 9 d\kLI\ usis1 &i J,I 

j L< 1;s L C  '$;I (, Jy&. 9 &. 
+ OL: ;ii I, J ~lklf-l~ LX 

klJ1 j L L  G W I  z J W L  $1 '$;I 

Pi  41 k ~ 6 ;  ' os 2 &.+I, 

L$\ ALi A, .&& & 91 3- 
PC, $3 j + 0 L :  # AP LUI F,; 8 

* ' ' Pi J.i A d;, G?L u& P- , 
d j @I 41 ?I9, ' 3w 1;s 
* Bihzad a l j r  ;dl JV ,?I $ 

9 0 

. Y-+ J l j L  pj +i ilij jk ~ ~ 3 4  

Hercules, Herakles $3 
Hercule ou Htraclh (myth.) 

2 Zeus &rj &bWt &jjG 
CL; JI ~ I A I  ~ , V I  gi 

'sr. 

Alcmena WI ~j &!I 3 a4/! 

. 4 & Amphitryon i)y.+bi 4,j 
r >  

J ~ ,  kjj EJ$ &> d>j &j 

kjj iJ> J 1% w\, J-li - 
Ipl d PI L, . Jip & i-;u 

dl c.- &-'kJj 3 ej is Hera 

bi 5 , @;i~ i r ~  I+> JL. Cd\ 
5 

?Q i-. J~P ?% +dt. j! Y! >$ 

6 &\, *r; j &j$\ >WI & - 0 

&k,i WI P& v> Y';L-C 21, 
5 ' Y 6 2 j.41 Augeas 

49 . - 9, * Amazons 

. Hippolyte 
I 

P,,* ' j q 1  G L  Js .,&I - \ 
. +*I +-$I ~j Geryon 

I 
&-&&1 sbd & O,&I - 1 1  

& > Pi 4 &h Herperides 

*Atlas &i 6-1 -4 ~ ' j  & 



o i u l j  @I ; W! 3 *Hades & 2 b  

dj-iyL!J *Theseus &J ;..J 
0 

;wL b g  3jr.ill Ascalaphus 

. &I 

cb; Jj Jip ~ 2 %  JK;; 

&k Jj bj Deianira I$b2 LJ/ 

4 lij $91 ui;p: 
' OJ+ L& -: ~LI;; 

$41 Nessus &+ JW~ u +$L 
ul >>I J L ~  I> is '$;I 

6 ?%I +&Jl Jj & a! 2;;; 
:.&>I & >I $ J k ~  41 & A  i& 

$p c$; . &+ 'y ig; 
Jz; G ~ $ l  jj d j l ~ ;  +& 
: :' 1 '  
Ub" $J >; . 22; d,2 CUI j +..& 

r r r *  

*jj 3+9 Fj L;.3 
+& dK &+ d! dp, 6 &i~.s 

L. $ +i Hephaestus &-& 

Herihor J A ~  
Herihor (cul .) 

3 h . l  + CGl i& ,& &Is 
' * 

G-ii; jw ~li;j 5 rfl Aton j j Y \  

+$I $1 $1 JTYI + 

Jj bi& +! &L L& 3 ' , q 

>%I ;% dK L 13 i! ' CG3; 2; 
u c& LO\, &Jl && 

. L+l ?; ;$I +T @\ 
j$ & .& ?i+! &! \A; 

dYT dYy! F!j 6 iicIJI 

*I 2, +,A1 ,f? 
$3, p > L li!, ' JYI 

j I&, ' d! La, L y  Jl+ d& 

F! r ,  a u  di +, a,- 
i d*! -. . 

S. / J  Jl+ w j g  j 
*, y- il>j 'y aK, ' GUI  

L J! IjB . &y +, &y La, .. 9 

3 L J- dkJl WJ 061  +: &jg 

d! La, djtili, ij ,A, +&I 

*A- 

+GI il~~ -J j , ~  &, 

M - ~ r  ,v, ;.i ?b4 

a1 'y r 1 j g  a,&; +Ail  '.,A r l j  
;, &,li d,31 iil2 b+ C*pi 

4 

& 41 lij, ' LAG JFl (+ & 
L$ Iij, 6 L ' L ~ ;  G g  

4 <*A1 iLi51 1 4  GI,.. &>I 

.*I , * r  <& a,+ J,2 I&; 

. j; JTY 
rkLn Jr aYT L& C G L ,  

buste m. en Hermh; figure f. engainees 

LA; Hermes &p JYI Jj -0 

% +Lj! ~ k ?  ;,.& ?+ '$3 Jr 
1 . @ 14 ,& 2lJj 

J!+- CL,Jl $dl\ 'y L$l IjB dK; 

. &I, 5471 

Hermaphroditus L&> jb> 

Hermaphrodite (myth .) 
* s 

&2,jl dl --,=?I iJ+Ll j C L  

d j; ( Venus dg ) *Aphrodite 
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T If ii? IFI? 4' IW irf' 
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. 
UI u IS, ' ,I ,i 

i 3\11 ,i /+I 'y -I 

i,; * & '>I JS &I 

&, a u  'y pit +, 
. L L  am p 1  

.Ui ~L-IJI +,&I J.L J+I u, 

* Middle Kingdom &+I djdl 

N *hieratic i&bl+ $&I 

3p1 JL', + & i;C, ' (, i y l  

# - 
>A\, +l>YI, .\$I, $1 +,a, 

&+I f . a: + J 1 3 1 ,  PI, 
i& +%I &I j +U i> $&I 

a i;b$dl r p, &Wl @I 

b -cf i;Cj d l  k- Gi *demotic 

. di Jj Lj  $L)1 

highlights &)I ;l99l 
rehauts m.pI. claires (arts) 

iJp 4 ic4 ++I hi 
&+, i *engraving $I.+k. iJ;P: 
,&51 J! ++I 'y ;cLbyl E;J3 

\AG 2 & 

high officials' statues (arts) see: Old 

Kingdom statues' poses 

high renaissance haute renaissance$ (arts) 

w\+ kji ' ca\ Ql 

k- $1 41 2 Jb?j\ 
cz" - 

\ I I \ c j>\ ?I+ 3 
<@I Q.1 (y &I ;Q1 +I & 
: &(;ill Jg 'y 3 s  j13i J 

*Leonard0 da Vinci p J L d  

6 * Michelangelo *&, 
6 Lj,! * Raphael $ b l ~ j  

* Giorgione L * Correggio 

. +a& * Titian juj 

hilaro- tragoedia 

(drama) 41 ,i 
iL2Jl jQb 2 y GF 
4 31 & $1 J+b @-, iL&\; 

~9;: & L L ~  . i& h b  
; &,I,.& $Jj 2 1  

. ,aid\, &Ulj xy1 

himation m. (arts) 

' &Q, itiL; i;G 

3431 dj 6 4 1  j,i 

jL U,  a&. -x: 
~ . & A I L J ' ' + J I ~ *  

'y &I & I++ hi 
&!I dJJ1 L! . g u  ?Lgl Jj &I 

#u j ~ ~ l  J ! ~ I ~ L ; I I &  

>I &I k?)L &&I t l ) J l  A- 
I 

. ( chiton; peplos ) . hJb 

Hindu dancing la dame hindoue 

see: Indian dancing 

Hindu iconography iconographie f. 

hindoue (arts) Gj-bbl &bljjtiplyl 

j~ >i J! *,GI -3 
6 Qs L\d\ c ~ !  4 % LAI-LII - - 

Qyl &$I +'GI & ;&p; *sL. v 
I, JG Y $I &G L& 6 g! 

Hindu iconography 

- Jdl &.+ & - abhaya mudra 
0 br 

>~~+,.i,j "qj . ~ U I  &A 
& ;..>I &Wl *sL $1 6j.J' & 

pljdl , , gal $l);Yl + +lb -; 
!>+I 'y JL+Yl, ' a511 kgJ1 

> % # .  

f i l  ~ 9 ,  . GUI i > U I  Jj ~ p k l  

J$- ip\ k a (  3t 3 p l  

' i,?; iib & cs& t ~ ,  j j  -- ;I>! &,&I jbJ 2; , a - 
. k +y\ iv; a,$ ,..I J$a& 

LZ:; $1 3 3 1  Lk,' -; &, 
>>\ L!! r J G &  *Shivs (( & 1) 

L * Nataraja (( 1) 

r e  I 

+I& j@l x+ : .. 9 : +y1 
v <&I e& j &: $1 &I & > 

'y -- 21 &uU\ pj I& 'j& 

&, yk- 2 4 1  k b-i 9, 6 - 4 b  

Y 1) jikk +$I j j  13 &I r L ;  

GL' 41) && 1 abhaya mudra & 

&QI Sd~ & +WI $ 9 1  01- 

+ < ' b I,;-.. 41 @I ,i 

,G ~ i l  GJl cl) j  dC.Jl ;>; 
k,i>\ J +; 3 A; ' + * '.& & ' +& &GI g j  & 2 
is$ :@, 4;t\ & &$$I +I 

&Ld\ Jj &+ 4 8; @I ,clj;$ 

?$ & $2 ,i . *samsara ( r J G  u 
r r  r e ,  1 



Hinduism 208 

Hinduism Gj+ 6 &+ 

hindouisme m. (rel.) 

;Y lfk; *,d4 &A1 , , 3' 
?iq I&& c& .& &&j 

@ & y t l  , ,,$ .&I+ $1 +liCll 
d 

. &I & U l  2 1-6, ' dW1 

Wj &> 4 *,dl fi >l,a\j 

$ 1  d k j  * polytheism 

91, d) dl>y( LSi * monotheism 

. . 

~ $ 1  JJ ~9 3, 6 ( * pluralism 

L 1~~ ~j Y &>$I 
s ' 

-C &I -1 2, *,dl & && 

& G& ~I$YI G J;Y\ kh , - 
L'J &I JS *,LA\ 3i 

. 

3 zG *,&I I&; 

&" 3CIjJj >LUJ??Lgl+ 
r 0 

. >lA\ U J L j  ;LJ\ u$L 

JJX& ~$,AAI ?,A,, 

&%- *,dl 3i Jj -4 '$1 

* Veda 101 ?,& L $L - - d W l  

. 1-b I& Jl La\ &? ?ii ~ $1 

&Wl >lA\ JJUI +ij\ Cu 2;; 
O c 

* Brahmanism GVIJI~ <+dl 34 
$ 

&> ?u p r b  ~ &'I * , J + u \ ~ -  
< d l  &\&I 2 J &p\ 

?L! , ~ Y I  J&j . ?.j &I .k 
6 +y ,i dW1 2 > &I -- &&I 

?F>\ id> 61 19; 3i &G 

* monotheism J) Ljj * pantheism 

;cl 61, * polytheism i>.% ac 61, 
0 * 

j q  jG\ 61, * atheism 41 >,=-;! 
, O r  

> yj 3 4 *agnosticism $1 

Jj & Y ;,A 4 9 1  hi; 2&.&j 4\ 
$41 Jl I j j G  a! + ai r . I&? 

,+ i;',,~ fi ;L'W\*dualism 

$, I 4  

'jl ,I ' $ &.I\; 2 J,Yl ' +Ii-$,G 

21 iUWI * pluralism $>.%!I J! I,,& 
0, r 

a! +, . ;&I, i>+. +& > $4 i5 
,{ '&I+ J p- & yi 

c r 

&L J L S Y I  & 31 6 &> 
2 ,, 

a\ + 3i r . ~ $ 1  sj j\ &i a,> 

?,&I LWI ji J! IL i ~ l j  \A 
r%?~j ( ~ o r o a s t e r  +I 1 &hJ3r 
&;h bi $"sl;j -1, 

a ' a, * Taoism J $J\ 
. *,dl & $Jl 'g &.L qG 

Hinduism, later hindouisme m. ultPrieur 

(re1 .) 

$+I &,Ql ' &+I *,GI 
PI$ 'y &c L J C  & f,z 

* Vishnu 4, * Shiva Gj * Brahma 

Jy ,A PI$, . 4L;j &k $ aT pr, 

' 3L;i 45; J! -; Y JLa l  
> 0 

b 6& Gi~ dy\  9 4, 
\ 

04 G i l  ??UI JYI 9 +i, ?,=->I 

;l+ +A1 *,A\ $-, . GGy 
&,;'>c$,;pil.l&+> 

b l L j  @Y dJi 3 r.Jl 

iJ+ 4 I;+ 3t;:j . &>$I 

a >,QI J! .& Ji ' > 
b&i c: 

.~f-( iJ+ ;P '--. 

&,-dl > >I&\ * Krishna 

Tantra 131 4 ;% ~ i -  3& +A1 

Purana ( Tantrism &I ) 

&I +d31 +.A LCL 2- --') 

.*' ;+- Y ,:; bi* & + cA&o 

LG 3; ' . ( , L ~ I  \q :GI> 

;A\ ,.& & +A\ *,dl 

is- J+ ' 22 ,i +I>LJI; 

' $$ $ > 4 6 0 1  > &I ,El,j 

bj j  ijb 4 j17!j 

A J! L S  V >i\ ~i,..31 G~J?J~, 

s,G d$,141 J12 Y, . +&I j. 

&GI !$+ 12; $1 Y 31&1 

"5;; >C > 3; Y, qLbul, 

. &iQl & &; >z- 

Hlndu mysticism JjGI 331 

la mystique hindou (rel.) 

+ gla\ 3 2 *,dl 

3 * > d l  $231 &\+ ' ig,aJ& 
. L 2 \  > Jl &I41 L& 

i>Y 41 k i k  ' ~ $ 1  k k l l  ./ ?,$,j 

i@l o h  L,b ' $.+$I ~21, 
,> s 

49 21 Ashrama a LI>~I  r 31 



. * Shaman 3LL $A& -- L pj 

+ L a 4  * Yoga G$l ;;+I A3, 

. * Krishna 6-( i 

hippodrome m. (cul .) 

-%, <+I $ 2  y g> 
* forum ?J$tj Q;YI LLJI; +JI 

\j!j . L'YI * agora I J4$~j ;L,JI 

&IJ&\ ik >dl JL& 316 

Hippolytus c~AA 
Hippolyre (myth.) 

;r' * Theseus $dl 31 9 

r a L J j ~ 9 l  &L Hippolyte &M 
0 . ' 

EJv J+J . + L ~ I  h ~ 9 1  j e4 
0 

i;C $1 'Phaedra IJ+, 

31 &A* f l j  4 6, ' 12 :- 
) J + 6 ~ G I  djLJ bJj 

+ JJ ,jA ~ l j  u>l+ ,! u w- * 
* 

I;,; j 4'2 .Q L$ +! ~1 & ' & 
0 ' *  .. I' 

crFLd&+. b;~. L.>,IJ 2 4  

d ~ q j y  J'?I 3 &, OJJ, & +j 

d g  bj . w A d! * Poseidon 
* 0 

L;lJ"I$l J) 4Lk3 j &A,. 
$1 +c; .I+ &; >+; 04 41 

01 

L.521 >b 631 &> dJ+j2 

:& >- ;G- yj 
6 Hiroshige (Aado Tokitaro) W J ~  

r 0 ,  

;, ~ I D I  SLIGYI SB j i  J,> tarts) 
, s 

( I A O A - I V I V  ) 

A- @ GL, + ~ 9  Y >u' +1-&,! jI,b !>U L!, $44 5~ 
;I+ LQL L,& &&I 31 iGI 24 LJb j 1 * ukiyo-e 

i;+l ++I J>~ 4 LM, [ ~ 4 ~ 1 3  

* woodblock prints & i;(iT: 

I J! 3 * Whistler 

21 ,$ ?JY ++ j f i  

. saturae 

Hobbema, Megadcrt I b.4 
(arts) ( I V e I - I ? Y A )  

' J  ;> > L: Gdp J& 
'y 361 01 <*;IS\ L&JI . .. +UI 

z- 21 j~, ' 9 e~~ d',a 

4 w 3+- d g j  * Ruisdael J>>JJ 

. Ljljll g\iUo 5b 9 ,  ++ 

Hogarth, Willhm (arts) (j? ' C?jl)$ 

( I V 5 t - I 5 I V  ) 

A! +i > ;&I ;s 
+I GJ r L p  J rj> r 

$ ul s$i $J& . . 
J,'YI :,+ -a, . $,lsSlq J~JI 



Hokusai 

u $91 4s; ;;I1 &lclill , I;& 

#%, > * conversation pieces 

$1 a d  GL j +G 

i l a l  lA;y ?$,G 'y, . 4 4  dii 

>Jl & ( \ V T  ) Beggar's opera 

r ,  

i.S sj . e31 & 'y j.JQl J*, 

A Harlot's progress (( $1 iC; r k* 

Rake's I( c d l  >j ib I) \ V Y O  -?Is 
' .  

@fj ( Soane Lr sw ) progress 

&>GI +&$I )) j,l; ?,+, 
&dl - - f 6 * grand style (, $!\ 

' , '  
. !+, &j, , - yJ JJ4 3 L  iP;;l 
I S  +,..+ +~i;i j C;i, 

0, r 1 
iJy pL ,I 4- Sl j  

& c;,Jl , ++, b%j ' i,-; 
L 

$1 Mariage H la mode u +I ,k; 
u , b y \ ,  , ' G&, I+L?;*' 3 tp - * 

91 i;KJ . ( &-a ) Election 

Sigismonda mourning u ,>,&..+ & 

L& ) over the heart of Guiscardo 

J L G L  ) Shrimp girl u d+I 2 4  n 

, ) j  ,gdl Analysis of beauty I J,Ldl 

aj line of beauty M I  

serpentine spiral CS;tLI~ >,&JI 'MI 

line 8 9 ~ 3 1  'L n ~ ~ ~ i . 9  o k >  csi~ 
>j 3; JP Gi lJ  of grace 

21 u &a s y  j ki J! IL+ 

4 9 -  J&\ 4; 'j* >Al; 

Hokusl, Katsubika (arts) #~.$4 

t +  fi& -Jlr 'y d44 jL.i 

. graphic & L y i l j  $ 4 4  

' ,cb?l >, G,. I;,- 3K 

(( +! - g,i +hi ~i 3~ 

3 441 i u l  j,+ LJ-b ) * ukiyo-e 

91; yyJ  L+ 2 4  ic~i ( J ~ ~ u I  

'i>l L+l 0 ,4 ,  <&I 4-L: $1 

,Iy dl j K j  &I & $-I k.Z &.ij 

A, . b-, 3 4  CL ui 
& b ~ ~ i  2 +,@I J.X~ 'y b, 
+ j +&I J! * perspective k.Z 

+ ,&I J % ~ $ ;  '6 ' ill494 2 
3 jgj ~j CJJC11 &I SL, 
@I &* d l  $1 &l,Jl 

J gL.,, J k i  4 1  & 'y, .jdl, 
- r 

L- dl (, LJ& ],y dYI i+ 

J ',;4UI i u I  pUk.. jU fJ& LyY 
p+L,,lL>L...+ 

' 0 

&I ) G Y  4 \ A T 0  6 $9 

$4 1- dyY, L n ' ( >y\, 

$-lL&L+i+kAiJy j u L . L _  

fl SI$LI 'y ,$$ z;L, d l  JC 
i;>\ L+I ?,y 4 1  >, . ii$'u~ 
+.+,p + J jKJ c i r J 1  1) 

& 3 2; * Hiroshige 
' ' 

o ~ y  t9 \ q 4 9 1  j ~ ,  hJ,yl 

+i i i  +,,$I oL '6 ' L+I 

( T i A  i J y )  . &W\ 

Holbein, Hans ( J&$\ ) $\. 

(arts) ( I o t Y - I t f V )  

ii.4 +;l;, ;luk ;GI I& 'L 

( \ o Y ~ - \ L ~ o  )@I&U~;;I. +i 
&k++ I;& LL! jK  6JI 

Van der 5;. ;? j v  ;! &I &dl 

$14 $ * Memlink &-9 *Weyden 

.&I & ~ i  G&I +i dj y $ ~  
' 

3 Jjb i ; ? ~  dj +YI >Up gL. 

LU i+ 1yy -K JI 

3 >up + c>, . >LYI -A1 

y,i L+l 21 cl+Y\ J k  

+I cl+j 1) + L 5  c l p j  3 +k & 
' 

dy.j,4>> 91, t Ld Praise of folly 

o j . j U  i j K  3 Erasmus drjlJj 

LI;, L. !>I 2 ~b-11 
+L5 i;: + '6 '+A +@I 

r 

L?J ipj L ~y &L. J & (( ks3 1) 

-\ij . 6 41 J +U$I ; i J~  

+ j ~ i l c j i i ~ ~ ( c k u ~ ~ p + I  
+l+dI +GJjj LLUl j& 'yj.WI 6~ 

I ,  c ~ ~ ,  I j4,, 

iL$ 4 1  ,, . L ~ I  jv 21 
GAL JL+L ) u jI&l n +yJy 

The Holy Handkerchief (rel.) 

see: The Vernicle 



Horace 

Tbe Holy Women at the Tomb; The Holy 

Women at the Sepulchre; The Three 

Maries at the Sepulchre Les Saintes 

Femmes (arts & rel.) 

+ \L LjUl I' ' 
JV-, 

ilLJr,;L:+$y'p&~b 
j ' p i ; ' p ! 3 c k F c L &  

d, 6 $ ' p ~ 3 c k ~ $ ~ ; ~ i + ~ ;  

~ j . 1 1  ;j; +i; & ~i 
' Jj x; &I lily 
, * I  * r 

p%li $i, d A$\ &&>I, 
8 ' , . +I, >l&l ,+ d, ' <& 

&>I '.A' $MI 6.. 2 ;-?I 
L& 'p; d, ' J + J l  gJJJL; &&I 

. u 21 N b 9 1  >jJ 9 % ~  LWI j 

Homerus (Homer) JJ&+ 

Hom8re (cul.) 

d>l (y 8 3 ;  dK ' !i $L3 pL: 
$ r 

41 d J  . pjl k~ 4 f.2 \ *  

+GI &+; .iki; 91 JL +L +>%I 

- Odyssey 

&,& >ui 3 A k  ~2 -K 'J 

' L$ 
5 r 

>L & )Ul 3 &2 3i G Y ,  

h> J& J',J?+ 
j ,,pp #i i jyyl  J, . * Virgil 

I - 
-k * Achilles 2 >L &oj 

I - 
j& & Agarnemnon 

/LJl P' L+i,tl 3, . o>l,,L J~;.; 
i+ &J 4 ~ 9 ;  

.J3& b& -+ Jj * Odysseus 

. 31jI.G; alJBL , & L, 
L 

Y r J. L ~ ~ Y I ,  iiUYl 3 J.LS~ 
ii.'Ldl ++I 2.. :4: p, ' (6 

* L  

+ JGs l.4 Jj a+l 31, GLl, isJ 

d z i p l l  dJyj . &L cij iiU\?I 

( c Y V Y  - Y 1 r ) Longinus &+$ 

@ iiUyI f j  41 + L(L: >&I ~ri, 
. '+ ! I  2 @ &-i;yl, is\ ?; 
4 >, iiLjy1 &,pp 3 A i b  ;> Y, 
. 0' ' 
9 uGJ iJy a c 4 j  a p  PJ 

L &, 31 + L l  dl l.4 $, -43, 
d " .~i; j +, jd , +I b- 

L . 

3 Gj>I a &-i,YI e- 
L '  

p Iil, 4;;; ,,>,I $3 

9 ~i!, & Ji, & #i 3% J>- 
i,.&4sj. ~ J I + + ~ L ~  
w 3K IL 6 d I  { WI 3 &iP9 ,LA 

B L  . ' 
Q' p, a,+ 3 >:* 3 L j  3 

F ' &-i,51, iiLjy1 pi. , & 
4 L I oi J Al + 
dy% JJ J c&- r\il~, 

da, . Lt, .,A+; :J *d;. 
>,& L'Gj  3- $51 J&y~ 
&z 4 L i j  y- 3K 21 & &,p$ 

sl j~:; . - J~+.. J) i>LJ 

JJ 9 ~i +b Pisistratus &jlj+;* 
8 <'  r r r  

J L=+~,$I, iiUy\ Jui +, 2 

. ls-\?i ;E! > F ~ ~  

homophony homophonie f. (mus.) 

Gj: ' 6,i,L,L ' *I,jl yvtll .bul 

honeycomb decoration (arch.) see: 

stalectites 

Horace J\>+ 

Horace (cul.) ( f.d A-70 ) 
r r L  B r 

41ti $J o k  J! y j  jL,, >L 
I- J 

dK, . 4liJ ;Iy ;& L: ILL, ' &IS, 

& * o+ & k j  \ j  

' $fil, LIJI Jl &.3\ w, ' 42,G 

3 I;& &Ul, iLyAI1 , 41 d2; 
I' *& il ;E!>UI, ~ f i l  , 43% ?G , 

3; . i-u.131 i-31 4Lp,JL o+ 

c j ;  Art of poetry i, 31 2 , 3~~ 

&A (y, . +Ll <ptl +I 
0 

c J+wT 1) i& 3 I;+ - &I,p 

2 -L; d,j I, ;$& d, 
- , "  -p& &, L-2- 

- J 
o& 

1 
6 ~ 4  WI OAU Li & . &I,>\ . 

+ -1 { & 3  

ii'l,jl 4 @I &&L.i L$ & 
, 

&b .L  c4>YIj JI 41 j *j,J1 ql b> 

&' bjjg L Lb; Maecenas 

+sg31 '.p &A1 ;4; p, ' ,>$I 
ib,Cl &I ucs &oy G 

5 1 .  ,, . .. & aG,, ' dl ilr.; j. ) U-- 

& &  $ j oh &p;;\; 

&-a\ 3 2 &lJp 6 
I .  

+J\ $& &> J+ 3 ' cL,Jl 



Home (myth.) 
' I  

4jR' 
bj9 : AM! -', &>j &b 3 
>j Irme Dice 63j Eunomia 

;&i & >j s> a g  j l $ 1  
- 

J ~ l ;  &I & Li>;l $1 

Jl g\ $u 'gLj ' +L&yj 
kt ' ($1 iW1, && &L J- 

0 * 
zl,; +; d L  LK 31 L,G& &I31 

I 1  * '  
. + ;I $1 @ i+ ;! 2% lGL ,I 

+Ul &LjL 3 a%\ > c-~,j$l d j  
+ CIA;; i+ $&;tl 0 > G i l  

* . 6  * 6 *  L'U a&&; dJ+ 'J; . 9 4  +"?I 
l I 

&L 4 1;~. ji I;,,,: . - b~ 

. +I J&, 13; '$ 

bo* see: i lghess 

Horus ( J+ 1 A$ 
H m  (myth.) 

H- eye (mami eye) &j+ 3 
atil m. d D H o m  (rel.) 

d J, L ;p$ ;&I PK 

& G,; pq $ *Ba 4 4 B s: 
e, + OMS dd jJ! +- dgJ ' 4~ 

* H0rlls JY 451 & +j 6 4, 

4 'y IA;>1 +i 'jg $1 ( , 
3 ;5 & k 3Kj - Seith 

' 
b k  y.)$jJl +I.& - ?IA 

l 1 

dK Id, . G,; +- '31 21 
6, * 

;., -- &I J1 r.L4) i;siJl 

J+ i!i irWl 32, (( &JY 

i;sil A> &I 0 : 
6 

h* 21 3 2 ;  ' d W I &  4 
,& 2; 4, . 3L.i L&& 'ji 

c~ 3i ~J;&I J L ~  ILL, . L,; 

&I 'p 21 &I i> loL +i 

&$jJ Jjy > ; t i ~ ~ i  16 LC,, 

&$I L& Jj 'j;&l 31L41j G,; 

The Hospitality of Abraham (The 

Entertainment of the Angels) 

La Philoxbnie d9Abraham (rel.) 

ZtX41 iS;d I . .  pli! b& ti& 
L c~ Q 21 $ 
'i?;~ 13; dbj> d! ijL +jjj 'j! 

& 3 'JL ,$j L* $2 
+q + Uq ~ 1 ~ 1  dkr b, .>I .L 

: ; ~ I ~ ~ \ ~ C Z W :  jkJ 4?/w 6* r e ,  

' re,, 

+JI +c JC 'j\ &, . k~ 
Jk 6d ;i * e*, I . ,  ' * 6 

qjj  

I.. 
ijL Aj; + , S I  &>I j, . % 

& i-3 2; . 'y -1 && 

Da Messena & 1-1 A*! ~~z 
& k S,\,J\ .j.i @ 

Houdon, Jean Antoine (arts) 

( I A Y A - I V ~  I ) 1~ljldi 3 4  ' 

Hunerwme (arts) &b>+ 

JJI '$+I j 21 iILj ji 

,L,p ib* aG;i kj . c c . ~ y  
231 rt;$J 91 d j U  &\- 

- ' o h t  ) C O W  y ' ~ . h l ,  dlh%, 
' 6  + 3 AJCh $41 G - ( ' O A A  

'& A J . dI2Jl 31; dI.L.LJ1 

Huysum, Jan Van DG dk f-9 

(arts) ( IVtq-IYAY ) 
1 

J p j l  i;sJ> LA 'y p 

j l ,b 2 4 1  j;L ,&+il 
' + . . 

&I J! ~ J I  d\,.!Y& ely 

&!Ul $1 &34 GJl 4G,J ;.,+A, 

dK, . -31 J.&\ !I>, d q l  

j i b ~ ~  =U p~ JS ?JG~ 
&l+i ji i i r b  3 p I  dG,J a& 

Hyacinthus & S k  
Hyacinthe (myth .) 

,Ay! ~ L , J I  &L$I Jp 

L d d ) * Apollo 

3$1 i jJ b-! 4& 4- ) 31 L 
&&i 'y &+gk -31 
&WI i; &> &*. Ar1 +j 

J1 &+gk LIjld v& j dii;(ti d 
0 ,  

I k I  f9 LIj, . i+Jl JLJI + b L  

d& $ -h, . /$I 4; 3 
* 4 .  

&I >g $2 j k'ii 231 
l a ,  &4 &+gb ciilf. ' &I 

>>& phik;, Z J ,  c l ; b j  >>I 

hydria r;C1 ‘ k J q \  

hydrie f. (arts) 
. a  t 
+I ' 03~1,: 'y .&I p j l - j j  c y  



213 h ypokri tis 

Hyksos (cul.) 

GJJI i ; ? ~  8 y j  WJI 

+ J + Jb, 1 by! &k 1 
s 

~ j l  4 ( f .3  \ o h *  ) yk b JIr 
3 - 
*rl Seqenenrb r+ il! 3i JI r\JY\ 
J p rJ&  i+ ~ U I  iyCh A+ 

CR +Y 37 + 6 b i21pY "7 
s 0  

kij 4 + b l ~ - d l  c)-l ;ij ) & i;j 

&& iL+I dbr j >& 

c~jyg 4 1  &IJ . ( G A I  

*Ahmose e+ 2, *Kamose 

* J  ' ?jrc 3 ~fi>J& 
0  

gd I  Maneto +L t J 9 l  

A+ +C fJJi ,~j. ~&,J.I ai 

A+ UI ai F,LI 31 + , ik>l 

ii;L 41 r arb li I &$I 3 \ 4 1  

&+ JI 

,*: I S , ,  + 4?a;-: * Thespis -' - 
J&; ;> J;$ @ , 2;; 

1 s  s .I 

r14?1 dl * chorus dJ  J@~ J j l  

9 JGI, ,SLY! y 33 ,A $ 1 ~ 3 1  
J- ' +--I L l U l  &,b 'y tl+I 3 

4 

$41 431 5; pseudos u +,XITI , ,A 

. @ >&I +i- W L , : ,;'u\ 



I 

Iberia (mus.) kS1 
9 'i+ &\ +\ p\ 9 - \ 

++QI 3 iGI * Albtnir ~i .' 963 J! &, . 291 >+YI 
.SGJI, JS [+ ;-QI is 
'y i . L  G l k i  J>-, &+I -1 

\ q . q  ?'s ij J;Y J$ ' bk! 

Y j Arb6s &j+ji 

v~~ 9 k*i, . GLJI 4, 
. L;k! i$j.- ;IJ 

e9- .& J\+LJj @ - Y 

r \ 4  \ r'S i> J;Y 2; * Debussy 

J\+S~;YI $5 ~ U I  +I -> 
S .r 

d$lJ I Images ( ~ + 4  8 p.4 d,yJl 

. GL?;k -; GK-F +% 3 

Ibis ( (( +- )) $& ) &! 
Ibis (rel.) 

&I J! j+L ;; >UI 9 

. d l ,  +WI, 

< j Y l  d & l  &a L.5 d, 

Ibsen, Henrik (drama) d& 6 itrJ:! 

( 19&'1 - 1hYh) 

A Doll's house U Q 8 bbj 

( &I :L ;i) j Ghosts C ~ p l  I J 

c  + 3 63 >I An Enemy of the people 

k81 4 g 1  $16: +\;--YI ~ L . ~ Y I  

a s  I *  J 

O* dl  &j\ ($dl ,4Y\ 6 d,'" 2) k*. 

3 3 1  o h  3, rb & i 4 b  &,.J 
~ \ A O V  rb 3, . L&l > U l  i+&I 

I J r  

&,P c~ 6 I;*. w! j* 

JC; 3 Y& L * 9, ' L 4 W 4  

3 c ; ~  r \ A O A  rb 3, . &I-+)'I 

J\&G 21~21 kJj +I ?j$ L \ j y  

'4 JBI 3 jj;, ?j$ 

i& && ($;I >J* +$I 

r \A .LY r'S 3, . -+ Q &jJ4 id 

Love's u %I i& i;, G.4 + 
d d u l  r G.4 yWI jj\ comedy 
-;2& &\ The Pretenders u 344 

d i d -  {, 6 &I 0; & d k !  
0 .  

Jxi & dl  LJJ J! 0>% 

w j d K - .  +b {'k o b j  
s e 

3 \>L o r  3 &,YI 3 A\&; 
91 & $x &\ - b b '3 g*;; 

JLTI ds;-. j, +D& I;+ 

& 3 >,,!dl 0 . b  4, . d j j  +,j 

&I +.4 JJ +s- I A T O  r~ 
c  

& W l  & flbj Brand N 

o h  CLK-, . d b  &+ $ fl 
>LYI i+ eUJ~ GG,, GAI 

4- & j;c&j -WI j*J~ j> 
f ,  * -g & ,> * . /G 

Z 0 

Ll & 1 & ~ $ 1  

. Li. + L i i  L?&, b\jl ~r 
, , 

dj19 GJ.2 L & dK, 

.3lJ1 J! -6 &j .;gr .Lz ,>L 



215 icon 

L 

c~JL ,Ci -1 31 &, . >L.L~I 

J& d c  -Gh Kierkegaard 2Jr($ 

$il (, ;> Y ,i c$ js- )) ,b (, &I) )) 

61, +L-S 4 >>,d&- <& CG , * &: 
-K f y,  L Either / Or a A I i  ,i 1-b 

w! 3 K  && Jj F- k I j  % -41 
- 5  

u.y sJL'i, . w. i 31, bJL- 
0 A '  f 

&+ + t,JI j "I?" "G &I) 

' >J4&- <ij &CAI -+I $i ~r 
I ,  

J>l Jr G 37 ;+! &- + 
,-L, GlJ y: 9 \ii, ' ,jce a ~ i  

&..+>I ib m - 3  6 c3 I j ~ .  

+k ,+I --GJI 4 ~ L J J  L.L 
ju l  & kfi, 6 #I ?>+I 

1 A 7  V Peergynt 4 p 1 1  <+I 

Gi, $b, g y  dbi ki 

J. 41 ~r ti r, . ~ r ~ p i b  dl91 

#, 3% L& 3 i  Y! &I) -y 

&-y &- & ~ r ,  . d91 
2 c1391 G>I iL51 + (, &I) ,) 

&Jl &y k-; . *a1 il&l &lJ 

1 A A i The Wild duck u <>I 

Gr. iiJl o h  JL;; ;, 2, 

Jl Hedda Gabler c kit 1- 8 

-9s 

LIJ> 8, 6 Strindberg z&++ If t 
+b $$&,jljj'wJ& 

' 4L Jkri kj +pY iIyI 

I &I J,L~LI 8 &,, ~i . JL-3I 
j-.Y =?&! $; & The Master builder 

icon 

ic6ne f. (arts) 
.r 

ijv ,i i j ~ ~  i+&t w , . [ +jJv., bG, 431 
> *L *," & +li + WI o h  

OfLll L&l J L ~ I  q&l 

,i &&I a~+i + ZJ~,$I 

*J 41 JGI L:, . c~,bl a~,.$ 

,"I &$I Jxi 4ki2 J bi;; j u  

J+l +b:: UF) &I, 

O;JI 41 c,lb ( iconocIasm 
.b 
9 u;, a~+-$l @-& GJbr 

* symbolist movement <;.J\ SS.1 j "'jjsl 8 JJ1dl 391 $" -1 
L Jl 4, Iconographia 

.. 
iF ,YI 21, J 8, &yLi L d, Panselinos &&-j;\- 

dJ -> +, , ,+' 4;4i >i c {$ 21 + ~3 ~ L J L  

,l && &A' o h  3, . d ~ l j  

( Y Y Y  ' 1 Y a  6 1 1 9  >,dl) 



iconoclasm 216 

iconoclasm ,$dl +a ii/ 
iconoclasme m. (arts) ( ) 

$! ~ -g G a s \  el>\ 3AI  

a 1 I ,  1 Jb, & 

i.,L+91!+ 2,d &kJl hJ,bIp'?l 

r 6 1 ~  &lab j. j. %$ LJ icons +\ <,,blpy\ j. i$2\ p 9 1  'y & 
&1J+ $3 & a L  $9 Jg ;y i;C 

~ d ! ' y o ; ~ l p . L l - d ~ ~ ~ Y  GI 

31 - a,$ I j C  r '$A\ 21 +LG 

.>I $+ Gy.bY 3 4 -  

J;Y\ &I 41 J -c, 
& +-a\, &I ,+ & A+ 

3 3 1  h~ 42, . $+I JI $31 
&L,&91 && ea\ 391 &h, 

Jl &L**$l u g  '5.. O'. . F a/ $, 
,,!A, & d l  &J +&I ,?+ 

+I JI ax, ' a ;  

j., ' 4 4~1 d l  'y i5p41 

iconography I$ j$,$>l 

iconographic f. (arts) 

k $21 +b+>\ L G  &,/ - \ 
3 * j. j.& ,i +1,w\ j. f,L& 

j., ' %h\ j. I&& ,i a d 1  * &I+\ U G  'y & &, 

J\ 91 JL~I ,i $dl; ;>I i~ 

+ ,i &~,~brl~ ~ ~ k r  jx, ~2 
. & " ""' ,! 3 4 1  j. 

L $ItP;;:~~gGicC-Y 

.pljj+-yb ' &;; & 
a* 0 

- JY 

jyJ~.j. + % -I 

OL js &, . 412- ~ft  +&?I; &> 
,$I, &jJ,Jl & &f iclUl 

y;;. Jl +&I aL$l, 
I- 

01,++y1 u l i i .  J %,& 

5'h ax . $&I J il;,&u1 

Van ~ y c k  2 3G ,>I k+ 

+ p ~  i.~,-j,,tt + 21 i&l 

izyI >, ij;;Jl i&& k+\j 
* ,  0 $14 G- - si etching 

konolatry a&\ kb 
iconoldtrie f. (arts) see: icon 

iconostasis (Or.) r 33i;ll jwl 
(arts) 335' 

&,$I &&I 3 jJN 
3KLl g &.~YI, 4~41, 

+$I fi9 j u l )  &I Jd 
sanctuary 9 ( nave 

> 

j. +iJ * altar FdI & 
4' L 
Y +-J a& kjj; & 



idkalkme m. (arts) 

,i JQ, & G ~ J I  - \ 
,i 4 ;I+ j 7 ~ 1  +YI J 
. ;b $$ &I$! &L&, . $1 J +I 
,I++; JI bwl*: i5.L i b  - Y 

L JS $ Y ~ I  3 &I J h l  t C .  6, 

. ; z K p L & d J  L A $ &  

ideated sensation sensation .f. sublimke en 

idkef. (arts) J! J& > twi 
@? * ;I 5jp 

idyil idylle f. (mus .) 

&pJ & 4 id +I> i>+l 

>,LL+, U> . {YLl, :,dl b>F- 

p & ~ - c  JI * ~ a g n e r  +G 

Siegfried 6 4+ CYJ n 4 
0LIJ? 3 ~ 1  3 b&; 2 1 idyll 

L&jy > b i J  8 ++ B -41 
~Jjb & >&! 3 * /,,9 
V>$$, + U & 4 j F  e ~ j  

J~lpawse art of flower ammgement (arts) 

c L4 n J &-'I o L j  ikeru 6 n 

-i dl Id-( . ,pjl o L J  bana 

b+& LIP1 JJ, ,lU 

&w p ~,UI J UIPI j. ,id 
Jl ;L 33 LYC. ' C, 9- $1 

d 2 &,ad1 J fjr &j >,All 

JjdI J 09Uki &j 341?1 ,p>1 
( &A ) &I 1-L 3L&, . CS+91 
~i! ' &U ii$L 3 ~ 1  kt.l,i Linear 

4 +Ljl 4 b+I o L  &L 

4- JS 4; 4 2 1  >U &- 
. LJ 63 $b + + ,p>! ~ G U  

4 a b u \  & AIJ>j yJ 

& J Wl L;L & ~ j  b ~ &  

ikebana 

1 d * 
d/ill c &- ,pj" 2 14 
& i d 1  4U.l J5b -Ir JS g ? U l  

. &IJI &! 4 Ah, h a&! 41 



ikebana 

fi >pJJ >\,!I $1 n $2 ai 

. is Shumisen [ ;rr.+ 1 
' 0 '  

"I WI IL ;)i j; ,+>I JC, 
I I ,  

q b> >-, & -191 oh &- 

+a1 j e . + a  4l& a &->I n +- ai 

I j f iLg &.& j&I JI J+Ij 

du\ d$ &b 3 * Kamakura period 

Jpju +,A 3 dUI  ki Ji, . + 
1% ,i f+ & - ~ r  g i i i ;  >& &'K, 

JI j.2 6 41) 
jI+?l 0g 31yjLl ~ 9 3 ,  ' &I 

4 1  .,-+ JI i.3 F ' J,\&(, 
Jpdj DI$JI, JWI, 

l,XJ J bJj abL?;U 0,l;iI jic. 

, ~ ~ s ; p , + + a i j i , . ~ i y w ~  

J jd + ;, 19 9i;i )+I i+ 

) d l  +, . Z p j I  b;; 3 * 
Y ' &;;~UI -0 GI j ~ r ;  J& 

c-ri-1 +b 2 >J h 
3 *i )&I i* &, . +k? 

a ,  

j;YI + c &,!I 8 + J JIAI 

4 . [ &J1] ,dl, ,>I, 

J ~ $ Y  &JI ,&.A 
. f k J . 4  ji, 

JpjI +- * 'j+ J+ hi ar, + a g  ;r ;tc j l i L I  9 9 1  j ~ i  

\ L T7 ) Yoshimasa LG3 d9$1 

g + u l  ~ l b a g , '  ( \ i s e  - 

. l.+, Ui 3 4 :$ 
&;i i+\ 

I I 

ASUI .& & + * tokonoma 

;.&.A 4 * kakemono i J A l  

u IJ +i ,ki be i;~ ' , ~ j 1  
' 

. &Ul 3 j I p Y 1  t;. , d& '$& 

Jc :$! i JWl  ji 3 &+!I IjJ dg, 
- 

Jc, 4 d,pYI I; I+ ;?;a1 

y, 6dI Somai 6Lr dWI 

$- $ Jr$ Jr;; eG~ 
j l - ; l l ~ ~ j ~ 3 B , ~ r , $ i b ~  

> 0 , -1 a91 I L  ; Ji, ' o+ 

;rWI J seiwa u I&) ic14 &I 

. fUI 

* Momoyama L k y y  J%, 
+-p&) T '+ 3 aa period 

(jgj + >>UI &C; 3 j p j l  

> iL 
tea ) 6WI  a* , r 1.b 

Ji ikLi dK ( ceremony 

&*li;l\ ?GI jl & IP 

c b j  y*rj nagdre fi %$I 
d a  G~JI  41 IL j2, . Cc>rC 

j. )P p QI irk JI yp 

,A JC @I 9% pb+ 

3 Lw\ J~,.&I i ; ~  b, . &L 

pU JI G (;b A w l  &I 

a l j@l  0 L  ;i yi b-,2 itky I .  

&..dl $2 ' CLyl ,i & p j l  iiL LA1 

,pju eLi i j  >gill OL 3 IS +&I 

. ,i GL > ji 
fI;-N4 c +$I +?L n +- p'?, 

L, . 13, YL j i 2q l  

J ~ i i ; ? a i p ~ & 1 4 1 1 ~ ~  j 

&I 09 ahJ> +i 2 $K ipjI 

ai Jp> a&, j ~ 5 U  eg a!, 

, 43 L I L  j a g  IiI aL.5 
&I @; 5, ' a1 $.&I I& 

- * >  
L p, ' :Ibl f>+ GL.414 

JpJ~, .~I,;YI, ,~,AI ~ L Z  ~ . - 4  
4-1 LJI j [WI :$i ILL ~ S C  i i j  

i& ~i jr I L  , ;+I, . &.A 

,+ j-I ?I ' A- ,I ~LLI  3 

. 4 J C L & + a & L  

,& I J C p I & s  > - 2, 

cha bana c L& -1 n p fi &->I n 

3 &$I + $A '$dl p j I  +-) 

6 ( * tea ceremony &++I a% 

a 4 4  +f u &>I n ;;"j " 'p & 
n .i;; 3K macrocosm #I 

microcosm dfi4 u L4 

&I J+ $1 &id1 d j  i+ 2 +-j 

L l j +  YI  &fil +A YIj>I Y 

9) JI ;jl * j 6 

. * Nirvana fi &$>I 8 

P> ipk +I f~pL~ j~i, 

d; ?'A? &s c L & ~ I  n ji JI 
d 

OJ) 3g j  moribana u LibJy n 

&, . +AL d4UI + j. 3gL JI 

I&, . &I r d l J  it;!; 

t141 0 b  63 &>I 8 .  '-: 
&,!I a&&UI Jr I;- A l ,  

u +$I *UI n + I& \i &-i 

'p, A y JI G,3 
+..z$Y k Blj, l h  d g j  . &A\ GbUI 

2 i,;4~ iipj 3 3 4 ~ 1  J,UI 

3 41, j\y\ &,,$I' &-I 

jxi +E]I JC ~ L U I  , c ~ ~  J~~ 

. + 391 > jWI 41 

3 3 fi Lbj3.1 8 +A &I Ji, 
r '  

,-iiUc+$l+?UIn ~ e & > I n ,  

~;WI , Li, &I, LIAI J;YI 
* "  13 &GI 41 2 ' WI JI e,jl 

9u1, 4y1 ; p, Wu 

u I n I !*is\ +&!I 

ifi~ ? ~ J I  -b JI 4 0 1  i41 
3 ,&JI JC, . ipj iJlj*! 3 0 1  )s\i 

& +I JC UIAI +...ul +Jl ai 

IL j & >,$I, DLYI~  
+ j + 3 : q L $ y L q > ' 4 \  

+YI *be c LL;L>I n . ;2 JJ 

, $+i 41 j41 A, ' d r  >q +I, 

4 ,pj~ +A iwl ~ L L I  
$5 F i4u-1 SUl, J&I &jl &+ 

. C I p J l  JC I;> f l I  GkJJ &+ 
c L 6 - y '  n ji 3 d&UI ;4, 

' 5$1, ,+?I, k~ , +Y >I+ 
0 L 

p4 ,pj" Sllj ji 3 3 , 4  ;A 
L ' 
ji 9 f ,4 41 L)-.IYJ w-, . 3311, 

2i;i $Y WJ l99 3 c LGyl n 

'$3 JL~I  2& >,+I, ~ L A ~ I ~  CL-U 

L+I OL hi, .>I IL q~ c,+ 
L IS, Cu Ii.lp JUI 

$1 [ shin 1 fi ~ ~ $ 1  jU\ n 

Ud, ' 4.K &lJ G ~ j l  LA1 jL 
J;YI j u l  $, . f,i hi ;~r;i 
> 

;+>I [ soe +y 1 c z t ; ~  ~ U I  n 



lkhnaton (cul.) see: Akhenaten 

h e - d e - ~ r a n c e  

(arch. & arts) 
O ' 

$,A1 >\>I L @ '$-ill 3KLl > 
>b SL i$\ o;$ G+\ +i\, 
Jr +Y\ \L &, . \ T *  , \ \ o .  

L 
&,b~il \  &\Jy! -g J\ W ~ I  a, 

I '  dli: 3 s.J~ jr ~; ' j  u YL+ 

I 9 $ 1  +9\ 
I  I  I 4  

~ " i  I+A u, . pi?~ .\,\ 

3 l\y s\ > JC $\ j &+\ OL 

C \ > ~  ,! ,?I J i jU\ trJE +,b 
I Lr 

' yJL &\> &.A$\ LYI i l j  Liyi 3 

ALL&! &- i>\> y-) &-L >I 

6 >;kj J;, j l J j  & 
. j ~& j J l  ;ib> +GI~AK J I~  52 4: 

Iliad (Ilia) 

Ifiade f. (myth .) 

p &\ +I &,pp @ 

& o J J 9 j  ] Trojan war o.rlj9 +F 

LL & b i ~ y l  j~ > 3: id! 

' eL~ b~ j 3~ L, L ~ $ 1  - 
&Yl 1;;. 

- 
J'+$ 

6 [ d ~ d l  ] * Achaeans 

pi Jhd l+ dK d l ,  

& &$I tjJi * Achilles 

++I iiuy f ,  . -,A\, 
dl;$ dK L U &, L J& +Y+ 

< .  , dWl&-  JJv d'b L, &> &I& , 
@ b d  +!,+dKL;'p.i 

4 >U\ G- ' &&I, LWI 

4, r";*; I ~ L  4, I+L 

+;! d+k 4, i,+: 
. +Gi, @kjj I j K  4, $.Ii?i, 

$3 ik IL f j ~ 7 1  + ji ;>Y, 

4 di + -*  
I - J! kL!L &,pp 

6 ?>eJ$+.,b-8;*;li' c g ~ r  
A&\, a\ $A\, >iJ\ &I 

.) +w 5 iiuyl G C ~  ' +UJ\ 

- 4, 4 &,pp 
.I 

&->L *? 3 z b ,  li J\&Y\ ijg, 
. 

Jj cs+ +i &LC o>\,,b & 3\ 

2, 31 L, . @>,ji, &i, I* &*I 

ULrr Jl JL 3 c%>,,ii JC 0s 
9Lr 

JLi LJ$ 3 L obj 4 'y >\j, 
' SLr 

I& 3% 9 lip . 2J91 &; JC !!;I 
" L r  ~~4 ai d,> LQ 4 LW p:, A\;, 

' y s w l G u ~ I ~ ~ + q ~ : ~ L  



11-Khans 

~-Klaans ~ U & Y I  i j ~  

les ilkhianides (cul.) 
' 0 &, e I , k  ,,u Jr J ~ I  ; 

rb Jj r MY rb 2 id1 J% 

'+ + * ,4%4 + ' f ' Y Y "  

cLi1 +, i.Jl l+h 'y l i b  J+ 

;+a-\t&l+ljL'y)+*l& 

'y & ! I  bJyi 4 &- i+Y, i> 

) +bJYl di ,i 6 3 4  J S Y I  j& 



illustration 

\ 7 0 \ CL ,.&I Mangu j*L 91 

j?bi & 42'. J4 +* A- {, 
. Z,dl *LZ: +ULL JlJ, 

tbi $1 J;YI y\,Jl a>, 
t 0 

ab& & I i.LQyl 

tL. {WI G L C i  & j. 5Y1,JI 

LlJi jb, ' Lp-I Js &;YI p 

3~ 3IjD &f + & ~ J L  +LJI 

GJ G, f S Y ~  ( r \ T * t  - r \ y q o  1 

1s 23 JI dl jD CALI A . d,IU 

&I+ Ui j K j  6 >%I & j. ~ L L J I  

illumination &&a1 

enluminure f. (arts) 

L+.JLJ\ >dl j *u 3 9 
J,+b > L+ A\ i;g 

a1~Lq k,~; +25~b+1 *j;l ' -I 
a *  - 

I ,  . I ,  3 3>UI $Iy, 

+G 3 2 1  o h  &K 
# 

LLIiLl ;E! vellum jjJl 

iJ>\ 3 u l j  G/$1 $94 
&j 4 miniature 

l h  JK jj 6 3" ;1. 9 +\31 
I I * , '  

L% &=I\ ,4b, . K* G,+ *- 
initials L.JY+YI J,AI : 

' 4 

. borders >YIj &-?, 

$?; $+YI >,+I d-, 
: -0 -  

'$+ cr'j j '$,j ++ ,i 
Gy; :$ jr 'Y#, historiated 

a r 

PU\ . ~LI;LI 3rJJ~ 
&I&+ ,i &I+. >,+I + k l j  

L L 
>,+I LI . >,+I\ $Q\ &-) 

;-s $J J G j j  Jl $*Y\ 

b> L& l+z\,; &\> +, 
i,Lk, JY --$y, 

5 

I @, kI miniatures 

minium &-S j. miniature 

dg '$dl ,+$I ,141 f l  >\ &%I 

,d 4 +'& u h -  

~ 1 3 . 4  $ w y \  dj+l rubrication 

miniare & $j . ,',,a31 j. SUI 

sK ' c;j.;rr13,iJ4 j+l ,i ~ W I  
a "  L! . miniator -- 3WI 

&A & Lj LL\ -i.i.i miniature 

$61 dJr 

;by ,A &$I 3 i lWl 91, 
,',JL - d b i  ,A, WL UI 
3>93a, .  L & & I J ~ ~ A I  

3 & 9 J&YI *$I 
w\ Jby~  X 3~ L ' 21 
$LL,~I, G,AL,LSULI sb+\ j 

I I 

d l  Jj& G-p j\,) + U L  $2.3 -I 

k ~ \  j LI' L $2'l+ .L2 2 J j. ! J ,  . 

jai jk; 6u1 &lqJ$~ ,i 
. $31 ,I $1 

+ jtC' L 9 Gpl a,& U&, 

J [ d b y l ]  231 Js b+\ 21 
$+Y\ >,+ ~ $ 5  2, $31 dJ,Jl 

&&yl iiL.21, >XI *-, 
. * miniature &a), illustration 

illusion ikY1 
illusion f. (arts) 

G; b+: ;;;J & .@LYl $3 
L+ ;&$I 3i bU1 J1 

~ L T  & 3, . *+; ig , 
j j ~ ~ ,  perspective ;+I : &?I 

>\ , y *by\ z-, ' j foreshortening 21 
.a 

el-j chiaroscuro 

r\-+~ ~ I J Y ~  tromp-190eil 

5 3 1  ,&Y\ Js >&I, ' ?l&SULl 

. * quadraturp 

illustrated Islamic scientific treatises 

trait& islamiques scientl3ques iIlmtr& 

(arts) Q L y l  41 &U 
J! & JI &I 2,i LK 
t 1 

L'L:\ - ; l j u 4  &-JP &I j?J%l 

. &Ql, &I, &L &- &b 

441 ai &\ pJk 3-, 
+kJ ~LII  I+ J ~ Y I  & J ~  I&- 

&\ &\ &I; \+ & i l * d \  

4 $ 4 1  GJ\ ,ds . .% . A>, . CL;,Jl 

.,J'= * &y y*  391 

QLJ\ :I* J! &,YI &I 

3 ~ ,  . 4441 41 a, ,i i,& 
I 0  # ' 

3; 6 *L 'y '35- LC-+\ e l  j. 

4 J+ J~ 
a ;&I 8 i > ~  bi 

Ail, . ;I* j Li.JAl * bW1 

4 $+I +a GJk >j d G W  

& *I &I, +L$\ ifiu 

sLsLIj r&j a&+ j. 

u.++r.> ad$ fi SWI, 

*I o h  37 2 . Dioxorides 

P .;& +i ?+I =LI j 3 { 

illustration + L ~ I  i3$1 
illustration f. (arts) 

j>l 3~ ;) @ - \ 
,JL> >I c;s 4; 4 @, ' g\Li, 

J .  

4 u l  jjj &L. B.Berenson d ~ f i  

~1e>-d j i -$1&d~,  .. _ 



imagines maiorum 

imagines maionm d ~ 4 1  AU 
(Lat .) 

j G,i& dLJJl dK $1 $GI $ 

gly J ~ & - j  p??,: ~ b i ;  

,i +I 2 Cj -Kj 6 + I j w I  

i&l iaI 
imbroglio (It.) (drama) 

;L L& ;+- &,J\ c; 
Le C ,j& elJj n Lib Jk tj 41 j 

rjm Mariage de Figaro 

- r \  VTT Beaumarchais 4 ,:jL+! 

Imhotep g&! 
Imhotep (arts) 

L 

d$l T i y Y 1  ) y ~ j  ul &J+ 

A J. j b  6 o $ j j ,  ( f . 3  T A  

dj+j il;b J I+&- L ' j  +L 

J i: *;I 9, . +~ri J L- 

. iJ& &JI 

r * 
JL~+ i-+ ;I. j g  ---j x, 

& $Kt!, cLJI J ++I +I 

c k  &+J d ~ L 1 ,  /fll, 31, 
L' 

) Wl J >+I J! ;; $1 +-~fll 

JJ dc;j ~;ALI >,; r> A 91 
1  

4 *y cII! ?-Gi &J )o. 3 ell: 

~~ &Jl GG+ &, ' k )MI 

;b p, i41 J b L ~  Jk 
' ~ ~ $ 1  ,-- GK, yJ~$ >j 

&;iJ ~ Y L  >$I &;iJ 
;,> &'& - I i-i ~ I ~ ~ A I  
zj l j  &I I L ZLYI 

. CAI L*+U j j ~ r l ~  
& ,  f r 

L+ j  b -1 L-4 &I , 
lip ,S;& J e J& - j - &UI I& &I& 

* Saitic period j,lfmll J 

j ,J l2 'j& J d--, &,.& 

$3 0- Jr ' #I31 & I24 z- 
G>) 4 4 S - j  Jr, 'gu &,b 
. t b  jp 9 <MI iii 'iJ+ 

(TTT ~ J Y )  

immoderate (aesth.) see: ugliness 

impasto (It.) (loaded brush) em@tement 

m. (arts) 

-1 jU44 2 4 1  ' 2, -. 
L '  

* pigment 441 +I jlL&l 9 - .  
+\'& > ,s ' +& +&, 

. +$I ~r &I L ,i +$i 

impresa (arts) 
1 0 ,  . , 
6j.j - y J  *& $9; ;& 
iJk -, + og~ &I +, ~ j x  

Wu+j 3 A\ +&I ;, iL ' G;;: 

$31 4 LL 3 dl + j* 

. 4, +Jl 2 c~<~l,  

* coat of J+ ;I. $1 ~ r ,  
. a  H 

+lj 3( + + i j K  *-ill arms 
I 1  

a121 i&~ &?I.'; py  +& j ~ l  d ~ ,  

J &I, J C q  ijlLl 
-I i$ J ~ > > I  IL G~;J; ;CTI  

4u+~ l  j impresa 3 J2, . +$I Jj 
* L 

I;,.,& JIJI &I IL d ~ ,  i;'u~ ~r 
impresa 6 9 L  Jr ,$I JJ 

j d l  c ~ i  3K j! 6 amoroso 

> J ~ ~  dKj 6 4+: GI+ &JI 

jjjul Jj efi + :;& + $& 
9 2  -, +ii q L  +Jj & *-ill , $1 

I ,  I ,  .w, ,BI j ~ ,  
r ' 

.,p' J &J1 Id eiti d j ,  . pld~ 

Ji J G ~  21 ib; +$I + I ~ $ I  

JT, 194 LI;; J JT, 
.I 

3'6;; J &YI J d&, LJJ! ~ d j v  
r I 

4 L-1 + F 6 ij21 -YI 

. iJ;;kll ~ L $ I  
0 1 

d~ ;';( CIJI i j W \  d~?; I id 2, 
J J.+ *-ill ~;l;j& &,J;K 

u, 29 i+ii j j  41~;  ii+ 

Lyl l  +I &A +?I Jj 5 2 1  

b*;c $1, 6 j j\b fi~, %,A\, 
$1 j >,&I $Wl & dK 

Nec -& %>I i j@l  a . &WI 

& t); d c y l  J 3' n i;ii plus Ultra 

Jj ?is ?\&I Jr i131 & dK 

( coat of arms $1 ) . &-;$\ 

Impressionism g$?Jl ' GGYI 
impressionnisme m.  (arts) 

I 4  

J L> Ljb : $41 J - \ 

Jg~ L+ i ~ u i  C> \ 9 4 3 1  
. . I >  I 

'J22.9 (.+>I 3 6 21 'j 
i31 G>I + ~ * Y I  &2 

k 

J I ~ U  C ~ ~ ~ J  ~XCI  3 i j b  

+L L~>I;~ 2, . $ 4 1 ~ 1  

Sisley d+j * Monet 4iyj * Manet 

jl+j A J L j  * Pissarro JJk:j 

* Degas b+j * Renoir 

OgY\ slil >l-\j.\ $ : ~ 3 . 1  j - T 

jd ,I~LJI e\ j  a+i *;I 

J>lj Baudelaire Verlaine 

jL -G, . L;>, jIfij, G ~ J  +L JL! 

j ; ~  $41 j &*YI L~ALI >i 



223 Inca art 

e >s -Lab *I 9 j &J\ 

& o k y  pblc 3 Debussy &%> 

r 6 5YLJI a,> 91, $JI j&?\ 

c> dbL\ JL.! j A- 

dl+ )) : &+ $,b &) ',by21 

~ ' ,b ; ; ' , " ' ,u$J lJC 

@+ L&, ' N  y b ,  , u $1 

J! J G ~ I  + Y &\ >,AL 
3 ,  ,, 

c+Jl +sw, $J\ y&Yl -L? 

2 & . GIJ~I 41 J k l j  $>&I 

&L & ! & Y I  Ll L ,$ { &%> 

kppp ,&~3e+~ , ; iG  
&& dG ' >\ +A! &L> &, 

r ~ l , . u  >&j &G ;> o k y  

. 4j &el* 

,$ & Ravel &IJ ~ J Y  

(, 0-1 aK+ ), ?Li '$--> 

a,&, . r c u  + Jr aLLl )) ) 

improvisation; JWJ ' 
extemporization improvisation f. (mus.) 

: 
impromptu OJ?& 

impromptu m. (mus.) 

i>b Cj; i+ '&y L+ 
&j Y ~ ~ I  &$I 4 &'I.+, 6 ~IJJ 

$9 ;$li j &- k! dIA912 $, 
Jb ' +L L! &by 4;*? & 
b L 7 @ j  Schubert JS+ &IJ>L! 

* Chopin 

Imy-dwat Livre de I'Arn-Doual; ou De ce 
0 

gu 'il y a dam 1 ' ~ a d e ~ #  db B +g 

(cul.) [ a\,' &!I c ;WI' /W\ 4 

Inanna 

Inca art &y\ 3 
art m. inca (arts) 

49 ~ , A I  & ,! SI ,~kr ~J+I 

dYl 2 2  Andes j?l;91 Jb &.& 
& 4 G &lj@l fh { j  6 Peru 

51, JLttll FHL 3IJ4 Lb 

i t ~ p ,  $1, .s~,L31 J k  j 19% 

+ji (+,Lkr d,, ' a\, +A51 
3 i& i;~, . Ley !  cslr! JC 

j GG LL &I$L i~ji LK; 
L& I jK  2, . cI;?Ij +I &Ci2 JG; 

&I 6 I+\ fi Gjk cJG 
*I ' 

+a\ I* r ' i>L &b> +:L by&, 

4jl c,k >+I JC, ' L& I;L: (CI;LCY 

;>I+!\ 4>k -K G i l  $91 

I;+' +,.u I,.& & JC ' $31 
L e y \  &, . &p, 

d k  $u Machu Picchu A I u ; ' L  

i;K Jl$@ a1,k 2 &G->l 

a-~ . djjL$\ jk;i Lj &JI 4 
d&.&g;g>JC+J 

3 3 e I 

3 & 2 F -  +L: j j?l;Yl J b  +A 



Indian art 224 

0s 

b1.L; &I G-y\ kJ+Ir! 4 ~ j ,  

si]~ 3 &+I & )i +?I I$ + 
. t 

Pizarro %Iu, -GUI bu, 6 \ 7 

, L& 13 o&- ai & 
21 + y ~ \  

g& '>I Jj 'JA , L&L 
-21 2 Ji LA>, b ~ Y Y I  
3 &I bWl JJ! 4, t ApllLI 

( Y  ' Y  a Lib! 

Indian art yl i,!J 
/'art m. indien (arts) 

& d l  @"I $1 8 j L  Jl i;g '6 

~ & ~ l ~ ~ ~ ~ ' ~ s J l ~ l d A  

P . i b  bl$ 3 $1 j+I\ PI 
A' J-3' Jb &, 
,llc'+ go"* ;,A1 L j ~ 1  +I 
134 ,A G,&I ~ j j  &I LAY1 
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3 ,\&ir\, +\ >u ;GI &,La y\ 

, 9, b ++I +L+I, ~$1 & * I  

~ J I  +$ a,. j~ GJI $JL 

G $,.dlJ JJI L% monsoon 

6 soma L A 1  &I> CUj JC 
L;,& 6 &I a+\ ;~;il~ o j G  

' I  ' 
~,i! 91 &.di &I ?,3, . I+ & 
i + J J ~ ! > G ! , & ~ & -  f ,  I 

>L$' GJ;, >$ gJkj 

&-Sj lJ&! & $1 i-.2~1 
!>&G J! 4~~ ibJ CJ>  dl * Krishna 

9 -  9 

L (' 6-9 +I ,+-I dI>,L;+ IC; 
$ 

&&  dl lJ&! !>& 2 &I, 

--( ai 3 ?I~.$I jY += ~ , i i  
;t- ;4b; & +.A +;IY &I 2; 
. GjW PY, I~-G! 2, 3 

& Arjuna ~~~i 31, 9 IJ&lJ 

#j ) Mahabharta dJLbL 

dKJ ( Bharta &$I b 
d 9 \  ,j B &'I.! C b !  I,&! Ji >& 

J C ~ % j l i J C o + ~ & y u *  

+ Jti *I j i j K  dl, * yL: 
(+ +ls L& $4 + &W\ d,l\ 
' 0 , &, . e j j  I j ~ i  5K 

, y,>1 +,I.!\ J I,&! 

Airavata LG~J &$I 4 
( tTo Y 7 T  dL-,,.d\ ) 

influence j ~ y l  4 &&I 3 
of Judaism on Islamic painting 

influence du judoikme sur la peinrure 

irlamique (arts) see: prohibition of 

figurative art in Islam 

Ingres, Jem Augste Dominique (arts) 

&,' u , t  31t b j i T  

( I A ' l V - I V A #  ) 
+ * .  I ." +I . 5~ 
J* &) fL,j 

4 JC &- 91 j &,&jJ 
fir LJJ $j.'& j b j  David 

L J > j  LjI! &IJ? J;i;fb f \ * \ 

2 4 Ji, . f \ A T  t fb & 
0 *. , 

% P ~  L: 41; , f ~  c; L.$ 
I,(%> & Y, $$!\ $t.Al , 

p+ A I Delacroix 

- : l r  

9 +JJ a! & . &bj$\ 



inlaying 230 

.3 .. ,: 
i;, ,su\ j. y p ~  JG! 
JL 31 !t;", 't+l +1fL,jl 

Dream of Ossian t ~ 3 4 ~ 1  ,& r 
j;. f 1 z,Al &+;; &&*I, 

&-a\ >$I, G W I  ~ ~ 1 ;  

"631 cL;]l *,La;, i.kjJ21J 
2,~;' c: $3 pj 6 +&>MI 

La Grande odalisque (( is$\ -1 )) 

( I [CAI r ( ~ , U I  jw ) 

. ( >$I ) 
$ s s  

&.#?&I J 0 FJ 'j& 'j21 s; 
u- p +LJ1 (y 4j j i ;  &&I 

& colour & drawing 43 
iLi s ,j ,, JL~ 'ji O , I ,&JI 

kljl 4L,+>y* 'ji 'jp &, . 414 L L  

GILL j UL~ j+ &i4 LY.;;ll 

& ,CJ\ +! g $jy; $G 4 

&,+$I Zl,-yJ3 J L& F 6 +Wl 
' I  

,LA :;p 3 )  ' +llJlj <;Gay& 

s- $6 j. jd91 +7i j +~>uI 
J - k 

& +; $6 $.& 
> $ I  

Montauban ku: +i 

@, inlaying incrustation f. (arts) i ,. 

' &I -I ' g31 ' ,+31 ' 91 -. 

*fr; ;b; $19 iiiJl J 

2; &I ~ , A l  cJ &,Ll &I 
*z 0 

y;.' *L j. + f Y ~  .L 

+i ~r j j ~  2,~;; ~ 1 3  ,I ' i.ij * f.+ +i ,i <&a f.4 

>&L& I+&; f +-ill ,I +r 
. GI ~pI+l $91 

inspiration $&I 

inspiration f. (aesth .) 

&! $j>k j$ Jlgdl +a21 ;> p 

. +la\ & 

instrumentation -, 

instrumentation f. (mus .) 

intellectualism &2\ 
intellectualisme m. (arts & cul.) 

~+j 'q/&&& - \ 

crw -91, +I cLkt!  Jl p 
* sensibility GuI +k & wlj 
jr :; 6-il1 >b 6 i>iJy~, sense 51, 
j + +L, ,GI JJ~ JII PI+\ 

. 
Jl->>ljkJkL-i& - # - Y 

++,A\ J. i& j,! @; 

q F c&\ GI; 'y q& 4s 31 
;G &, ) JUI ',)d ' 4rG; 
&*I 3 ~ ' U ~  ;;IA,$\ +I 

. %Yi.Jl & ?\icYl 4 *1jy 

intercolumnation jv~l uw\ 
entrecolonnement m. (arch .) 

. i * 3 $ 1 ~  i i ~ \  
J 

d 

( t L + )  

I.. 

interlude *$ M 

interlude m. (mus.) 

$9 +L;s: -$I ku , 
dl & , ' &I> ,i +I+ 'y &,A 

. lA,91 4 +I +WI 2 -41 
. ( intermezzo ,bI ) 

intermezzo j>P! 6 w\ 
(It.) (something in the middle! 

interm&de m. (mus .) 
L J  

Lp lj,Yl L p  &.+,A S* - \ , F ' 4 i~j! Y b+ 6 4 1  :-A 
Cavalleria I +>I irJl B lAJ 3 ' j ~ l  

.Mascagni JG\I rurticana 
I I 

$ j/JJ +,A k+ - 7 

~ ' j  c! p, ' 
. jg J,L~ 2 & Brahms 

+&I ,) ~,~,si J5 lj:,si - T 

L S ~  f The Maid as a mistress in1 
& &91 4 2; -i;a &I Pergolesi 

>u\ ~ J I  +IA,! , i;b 1 ~ ~ 1  4 4  
. >>$I & && &. IL, ' + 

4 

intermission b l & \  

pause f. (mus.) 
J J J 

J+ ;c! @- &I +jll ip!l 

1 J.4 ji l.,Ql 

. ( interval ,bl ) . 

internal loggia (arch.) see: mandara 

hternationd Campaign f o r a j . ~ ~  &&!I 

the Salvage of Nubian j~i 

Monuments Campagne internationale 

pour la sauvegarde des monuments de 

Nubie (cul.) 

I-" ,y,+ ;-- 4 ;o: &$ b? 

G ~ I  43, +lJjll +$I i&$ JUI 

a g  6 >\A\ >&!I $1 i;.'&#~ 

~ d Y & l $ \ ~ : L = a + - a i u  

j4~ LLL , i~ +I LJI GI>, 

. &$I ;Y+ $3 $I &&I +>LkLI 

GIAI ijljj >+I .L GK JIZ *, 
a$ :-si 3 ~ .  p~,! 4 +&I 

;r; yi -.JI :L. G$ &I ;U%I u; 
k i G  y $3 ii dr, . b l y  &$I 

jc b k i & , j - d ~ ~ J $ ~ ~  

, &Y :-i, ' J + L J l  di, ciL?l Lll+ 

&i .;I>, IL jg, . % 3 +i A- 
I I 

;L:L iJIjJ L- &S Y it 

i& +ELlj ~>J*c 91% Ai  

+!I IL j - . a! J 14 c L.G~ 

21 ;LC, UI &I +dl L b  ' p l  

*> i ~ 9 1  LC>, ,>L-, ' +.YI, +I, 

LUI ;WI >dl RenC Maheu c.L 

+,i CJ$l & 2 p ~  .?Jl.i-j, LLJ 



*j& jgdl ('k d-b A! 

9. + \jl Vittorino Veronese c~2,$ 

Lb L+ Y, >%I 

& Jl ?Lj 3 4 f 3, ' J  

+Jj.G,- !qos&J7 J+,& 

& Z J L  3 6 4 1  iili.91 ijlj, 

LIAGUI & J+I ;) LI &,=!I 

21 JL$I ~ILI, 41, UI 

. +I $7 i G j  

d j ~  A 3 &, di d ~ ,  

. +I $7 i lzy &dl ;Id1 ! q 7. 

+I$\ IL i lzy ~,JI  &I ai4, 
' 3  6 3 1  i*I J* L jUJ . + ! I  

' 
3 -1 $41 j*Yl y qJdl kgj 

L+;>, + Ql 441 +L iG! +Ij> 

. 'p,~ci+Lj, 
' I  I L  j i,> p , 9 -1, 

~ ~ ~ ~ > ; L Y ~ ' # I J A  

+ , , L ' y + > ~ 1 5 L $ j 2 u l ,  

A, . $\irYl ,+I, t>l&YI +I 

441 +L iiK iG! 2 ~WI 

+L $ ; *ii ' I& ! V b > A G  su1 

+& J! iy L+ d ~ i  bu, 

L& &u! '$dl >,I>, 6 w, I d 9  

cr lb i~  WJ G L !  9 6  J! ;4: 
1 , , ii f 1, h l ,  

' 
4-1  dl ,,*i>~ JdIJ I&, J131 +J 

"1 0&Y31 i& Jj y i& 

JJI '$hi '$dl 1 *, ' +, 
+, U k l  L;; 

3  

GFJ g+ ik! 6 U S  

LLJ; i>,G ,i, && d; +L,J 'y 

3 -1 241 & 'd . ~ 3 1  p0L . 

441 2s +, &I '$21, 4 s  
4 4  &, L&? z;; 

441 2% ,?=.A &l.S 4%. I L  ' gild4 

L L ~ I  'y #I f ~ ,  ' (;i L 

441 2% +b {Wl . j - uul, 

iJ,h!l a\,>$\ 'y dL71  +& p; 
6 - d  j+l , d l  3 G*;, dK Jll 

i~ e k, ~ I + I  ~1 &- di $ 
0 

3 d L Y l  +U +IJ>, ' j l j s Y I  

jk & 6 ejul $L 

j + J I J  5U.l 441 >% 

international Gothic style 

see: international style 

international style style m. international 

(arts, JJd1 ;\&I 6 Jjlr~ &&$I 

&+ 'y yq 21 +;> j L y  

& k;j.Ll $,&I , 13 I:& di d j  

$LZ; &2 f ! l Y O  , f ! Y V O  >b 

international style 

e,>, L) sat 3 +Is *, 
&> j21 t p $ I  dlb &, . 4&/ 

2j1-&1 AL$I -K *ii I+; ,i 
+U,+q A&; * fresco :,>I 

->I Ll&Al, &I Wl +$I, 

& ru4 G&I A L J ~  AI~+,I~ 

LL Ll,s, $31 ++! L+ 

'y & * ii;+ $,93(1! 

$ &jI-J.l ;r. 9Lw L+ kL;;I 

& >I +;> +I ~~1 j Glgl 

: p ~ l J  . $91 J,JI j~&b + 
'y th ~I+YI 8 ++$I l l i  621 

S O  

;lr - i i~  J ~ $ I  GJI &I 
' I 

- 1;- ,I + ,! $>T <a\ -d 
9Lj  ~j * linear & ++I ,t&y 

0 3  

'y "j 3i;.- +A ++ '$', 9d, 
+bp,Ll dl J ' &$I g U l  y$!kfil 

b\, 641 f$Jl ,+ - + - Jll &-dl 
3  

6& zb k- - , a ,  g ~ i  I& A, 

$ 6 3  3 +i ;CJI J,L i! 6 GIAI 
3  ' I I 

G G '$dl @I 'y i+ i& 

+I &4% 4$i &I>WI, ;@I, ;&$I 

;JI & -1 : :.'.' I&, ' 4=i s;;  ill 

ai +L '6 6 k+ +*n 
+bp;;Il $9 JJI ?GYI 3 dl;.~ 
kL-, +*I, Al, -4$1K <%A1 

' 
I+ -1 SI,> ('Li ' +I 
. &,.jl gU1 +A '$J& $531 3 is\)! 

6-i~ LNI ++i 8 j41 A, 
;\&I i b  J~I LUI 9 LA is 
,& &ii ' $,dl &I1 j J,dl 

0 

*%I 2 &I,'' "I 3 & +ki 

'y '3 &&I $; 
++ ;r &&2 $1 &I <+,~l"Ll 

3  

41 L. iy J,Y, . dW, L N I  

L-41 ,+J &* i,i~ &,&I 

26 + JbJI Jj ~ A I  *It isdl 

GI, & h, z,>I, +Jl 

~ ~ ~ 9 1  :IJ, 2 g > b  $3 
a& ~ '&*+ ;F&g~ 
' a 3  ' 
L+ ii,G , G> Li 

< j ~ ~  21 c"J~ y 



.Y+ di aa, . .L.&AI +L$ ?12 

b%I Limbourg kJ& 
G j  6. c1,Ai +i: ;( I+ >ill 

J ~ L U l  +M -, . 4 b j j  

Book of Hours r B 

SLLI d j 9  LC +& & +& 

I 

interpretation dal  

interprttation f. (drama) 

p", j & dj-4 ,rW +hi 9 

3 w  J &,, J 

interval 

intervalle f. (mus.) 

*$I hu1  ' &$I Wl- 1 
L 

) J &;?I=. + ?,j & JJJI 
r  I ,  

j j j Y \  d,;~.; i$ &;?I=. 

G 3 . I  ,+w 5 -4 dj 
&I+\ - Y 

'0 ' 
lzJYl J,+ & p"- 41 @$I iiJl 

/p J >A\ p1 J+ ,I 

( intermission &I ) . G ~ I  

intonation +& 
intonation f. (mus.) 

(y -3.1 + Y ~ I  +,a& ;GI ,,a 

, 0, ' &la\ & +I, &# 4 
US, ' +;;I1 + tp f;?cdl~;ell 

' r '  . jy1 c w  +Iy\ 3 )YI 

The Intoxication of Noah $ 
L'Ivresse de Not (rel.) 

d i+ ' c5 ; j J+ l ; iC j+ j  

O X  p, " ) r L  +91 41 

c j  'jbi ~ J Y  & 
rL f i ' y d ~ ~ + , o , k + + ' y  

I+ +pi a,, 'y LA ~r > 
4% c C  G, . hi. iJp 
JI &dl  1.b Gh? 31 Michelangelo 

L++ & * 5JlA-I dL,J 

( y T \  5 , ~ )  . d&wb 

intuition QJII h+t~ ~ J A I  

intuition f. (aesth.) 

d, 6 &I ,t+A >UI ~ I ~ > ? I  ,.& +I ~ W I  j o j i  

*4 CLI 6 intuition sensible 

I L& C L  ,, JYLYI, 

$k 9,; gab . intuition rationeue 

&J i j  m\ $w\ 9,; v 
g + j r b ~ l  JI&Y,J, 

L ,~u?I, J ~ U I  + j j b  Qi I& 9, 

>; ;).I di B Poincarb c ~ > j  

. d a b  ej&, j k 1 4  

( tr" .  ) 

l o  (myth.) 

ijW;II 0 Jj d & H a a  19 

%J+),. iJ+ kk d,i&jJ 

'y &i+ J >> L $  &- 331 
' 

31 oyl j  Hermes ~9 &>L ;i (19 

J I & , ~ P + + ~ , ~ & ; " ~  
Cuj ' 04 ;( LILY iii, -& 

- r j  4 3 3 #-dl d*>l 
' 

j. + 3 >JJ" JI k.j 6 w 
0,Ly j e- ki, ' & & 3 5LJl 



233 Iphigenia 

t #  > j ~.1;11 Y,le p,ik i: 4 .  ' 
* flutings I;,*;! dJ+, GJ\ SrY l  

4k, &- d+ &, ,f$ Jj 
* t '  

2s &I;, . >+ Y+ LI, . *, # 

4 9  p.! &: y b l  L ~ $ 1  $,i &$ base L - d l  g l ~ l i l l  39, +>k$I  

C U ~  3 $L.+ ~ i ,  ' 6 +-, . 
~4 3;i 3, r ;jJ .+ \ j  k+ 

4 0  

yp ~2 &j &I 4 jJk3 5X-c: GLI hi <b >+I 

>+I e 6 ~i A o ~ ,  + ?g 'b- isd +i+~esb+ c +\ JI,~ 

6 ;&I +gp! L.4 + f,.Jl j egg and &Ij wl rjlGL;j dJkj .' 0  - 
jj +i, +i, &+I pi ZJI i.h ~ I j b  dart 

L~L &  LA^ I* $, . i4\++ r dr9\ > 41 * volutes  it;,^^ 

y ' J J ~ ~  A, k C;r$,, a\ ;L,+JI ++ fw * abacus f ~ + \  i>i, 

( V .  -1 3 +& &j G, r $91 b21.b . +\, ~ J I  d,~; ;, L SJ 
d, 19 a>, . a\dI ,LUG\ 

# ' 

$JLJ &-by c D&L G! 

3 ;L: JQ a > j j J  6 rCirY~ 

irJDIlY (;.I> ,I+)\ Jj &-+ 

Jj $J jrj di JC . & J b+i 

fdI I L  + & Y!, C, $i; y ~ j  

6 J;YI biJY Jj $1 L$ 

dg L,$I Epaphus &)bj ikb9 

~onic frieze 49 ~ Y I  f ,  !>?I 

frise f. ionique (arch.) 

%: ~ r n  j,.,d\ 6 jy1  9 
4 ' 

4 Y, * architrave 41 3) j y y I  
0 '  

, dl +&I +2 ) i j  ' >>?I \LA d,b 

Ionic order 

ordre m. ionique (arch. & arts) 
L ' 

; i ~ J k  ;~c 9 3  j r Y I  ;+I +- 
r * Doric 'jj,JI ? A \  3 J ~ I ,  

. &i 3 cJ+ As +i ,b j,bi @, 
4 

3 Y& base 9~ 39 P;.-j . ,. r 

* stylobate )$JI 39 i j b  

& G k  &I & $ * Doric frieze - :, 1- 

architrave 6 5-91 3-r~ 
$9 $+I +Y \;jl, +i 

+i 4,k "$Jl 'j,,Jl 4toJ'AI 
> " 3, ' ;.if-?\, r j ~ ~ $ J l  

4 0  

1 Jb * pediment CLt. 

. + L & J l ,  

Iphigenia 

Ip?ig&nie(myth.) ( i)gyl@) 

& di + &,pp ijuj (;i J j 
L 

jj* i-rjj 1;~. 291 
-p FG Menelaus 

yk! A b  3, b [ 1 bql 
3 1; 'G, 6 -I \LA 

~ $ 3  +sb~. 3 +,& Aulis &,i 

~2 2 LLK, . oal,& Jj J&yJ , - I~IALJ 

&\>I Li '6 u ' ++I .L ih, 

[ j h  $+I d t  Calchas 9, 

4 
b p j  4: b+b c w l  3 * Zeus 

* 
b++*Jj\,ii.;bAs. L Y b  

;.* i&b &, L p >  3 >- 
P I 

j U l  ;+I >,&, . p & Lgz. 

3 1% Agamemnon d+ki  &I & 2, 



Ipwer 

Ipwer Ipouer (cul.) 

j,w~ +I U- 3, + 
Jxi 21 LG AA3 ;c! &4 31 >a, 
(LUI j &UI iyLI )  J U Y I  

&L ~ l j  & J.G'> J $ 

; p & Jl e d; 3K *$\, 

n jw  IL L;:, ' +L 

4 iy: e u Jjsj 

tc. U, ' >Li j. >L u ++lill++tL; 

~ U , ' ~ I ~ ~ & U , ' ~ , ~ ~  

2 'y gul & uj 6 iJ&, 'y 

. +lrLl JG 

$1 L.) 9 6  3~ JJnl +, 
>,4!+- # -ill u > d l ,  

$2 { '$ill U l  G,, . &G Jr) 

Jr A Jjnl G, + 6 4 

: J I* 9 +6 
+ii JG ~ i ;  MI j1,2 d 

I&, . JLill fb + $ *i 
. . 42,; l,+ $31, ' c; >I 

$1 Y! 3 r, ;,>I -i 

3,$ yi ;y- +I Y! .. a\+\, 

. 4 i > Y j  Y j  J.Z d 

&a +$I 4 JL a I i  3 dJ 

Ishtar gate >% &\> 
porte f. d'lshtar (arts) 

' ' s  

* Neo b-d-\ &Ul i y Y \  a2 
@ul GclLi;! U L  Babylonian period 

&- JII +1,h!I 9 1 5  * ziggurat 

' &  'y +dl JG L+ G U l  Lb 

r , . jJjLl G ~ L  dlJ+ +I 
r r  !r + Fji '$-ill *jl I L  'y $4 rc&. '& 

&L ~ r ,  a ~ l ~ p  &;>L 3 ?+d 

j J u l  'UL *$ 3 ii;i> pL+ 'y 

c & d l  63.1 n jc,b +J 3 
csi $L: ) Processional way 

-K *-ill c .~kb a>- Y '$-ill 

2 L dl .+ +A\ Ji &\ 3\$\ 
-K, Jk 4\* >I 41 g$ 

$9 Jr +I" kJ" &d ;yk 4 - 
&I 4 yk31 L d ,  3 :,&I * & 

>YI 3 +,I @ 1. J J L L-z L%+ 

. rj" 
' 3  

' 
&+a j * s L  ul. JL.6 &I$ -K, 

iy\JI aLI&I >& -I>jI, 3 

d, Adad &p 
& i ~ : ~  & & 2, dl#, 
:& b+ ib;; && j,i j& 

3 4 1  &\i +Ll&1 j$ iiii - <>, -J,jy 

31, 'fli +$ 'j >u\ a+, . (+iJl 

a!, L;lpI, $,> & 

3\41 K J  . igL1 d$L j Vlje, 
&, ' )I+\, +,$\ ;\+ +l\ 
' Cr 9 

. GjjI Mi, b4+ J p  +J 
u +LL & ;& ;yL\ i;~, 

$141 sa, . &-ill +, JGI, +L;LI 

2 jiLLii JII +Jbjl\J jJWl & GL. 
o v o  JI\ &\&I 2 $Ul ?dl \L 

&I >,?I dK, . I L I  \ 7 . , 0 
A\ 'j @& JII 951 529 'jd 
* f b 1  3 JpjJ & 'y LL '$91 

& &b\> A k -  &I &, ' $ 

$Id\ g+\ &.a >bi A, 

>I ,eljJ &*L! i ~ L s  ?>I;> &l 

. JL Jl JUYI ;I,> c-lill C;-Jlr.ll 

( iJy ) 

his ( ~>&i ) &$! 

Isis (myth.) 

d +dl ~,.Al ;&I 'j &-j?l 

' * '  ' 
dlk l  3 +LJ &JjJ 4 p-djJI -1 

4,- .+>I, J. IJLI >-ill 

; r ~ ,  . "L a Q a,.q, J. a ~ i j  
0 +-, . >,d~ 0 L+ 



Islamic architechm 

Wander Munshi (arts) & je! 
&&s .CJI + ;sb ,,u t;;. 
- ? \ OAT ) Shah * Abbas 4p.d 

$ Jr J.J;9L\ &!, 3, ( r \ T ' "  
1 

L 4+J"!jiJ A dK, . 4 
ju, 3 L &l,i > b  CU, r l 7 l . I  

; d l  > A,. ? \ T Y A  is db 

>A!\ c L Z  +U J +K 

1 .. 1 1  & U I J  ad\, 
+LrY jLJ&U > j i  i GjMI j  

&,I +a ,&j hJiJ &, . ,i 
$,.A\ 3 29s Cjj &,-dl 3 +?L 

. 

Islamic architecture S ; ? q j  

architecture f. islamique (arch.) 

ipb flJ91 3 - js- ;%yl% 

3 ;UI ~ b j ~  + $2 di 3j-U j+ 

J ae4L j,i kul arb l i l  ! iX, 

' ? g- +y~ 4, ' d1J -q JF 
b 

* ziggurat 31,Jijl ,cl3L [ Z A I  1 

6 , ~  1, ' ~ U I ,  



Islamic mysticism 

I S I ~  mysticism j H ; y ~  d;;d~ 

&I, i+l, L q 1  J- Lp @ G b y \  n 
r I 

+i 'y 3g L p, L W I  341 : L Y  

j % ? l  L j l  31 Jl Von Kremer A( 

F 6 -1 +!I 2 $q 'LI; 



S+l dl d,>T &IJ, . z&4 
SC: >i IU, ' 2- J.A 9i 
pi, ,i , ~ L S  3 j~ jk +i 

ki li u l i  ji iJJ+ dj e- 51i 

) & A I  291 ji ' ' ~ Y I  

j Y! d l  ?%YI 4- *s +- 
x ji A=+ di, ' ~ I J I  4 9 1  
dli &15j A+\ li >%?I ;+I\ 

,& y, . +cJl +I +,$I $ 

S ~ I  ji ~1 &a& , >+I 
JK Ii!, . QLr ~ ! i  Jj ;,>; . 

J*Cl +&51i9l, 215 $LA\ +LLll 

jp ~ S Y I  2 2 1  JC >i &;$G 

' ?  l h  j)! o i J  &Y k 2 2 1  
3LdI LL^J) & j1,91 &&\ $ (+I9 

,cy j! I,& k? p'b 9, 4 Y! 

4 9 1  L ~JAI r?Juii &I\ pbil\,ii 

. o h  L, ;;c LJUI 

) &Ly1 &all a! f91 $I,, 

,l >,..A\ j &,dl 2 + i> l j &  

5 4 1  3~ , ,i ~ L A I  ,I HI 

>I, ' 31*31, J+6 C L ~  'jh 
I r 

3%' , pcj l  Jr ;&I, q L y 1  

L ;i; s]l j4 L, . &&91, ++I 

41 j.d l l i  ~ ~ $ 1  a b k j l ,  g u I &  

G, Jb-I 21 a,> 

b> &I dlj bli +&I $91 
e - .+ js- g J b  3; 3 I J I ~ Y ~  

ki 3 g  Massignon i ) w L  3i & 
;r j x - y l  i L 4 j  & L J I  

& & 441 3 + b ~  &I 

ULll +klh+u r% 9 ' l&> 

& ~ $ 1  1.pb JI I+LbJl, 

Islamic sculpture (a special case) 

sculpture f. islamique (un cas spdcial) 

(arts, JJ~(  ,yX;y\ ?&LC 3 
>I j Gc. JVI '3 ) 
+I 4L.A oh!, L 9, 
Jli 3 ;li -4 j j  i jJ4 >+ 
+LA\ &@I 6~ Jj 2; Y L& 

.99 & j 

&, J? i ,  ' +L,jI, 
r. * 

6 ~ 3 ~  Jr' I $A A I ~ ~ ~ L  +LL ,I +& 
L i K  $I ~Jiti! &L+ CI+I 

hi, . b ~ p i  , &LA ;UI 

41 L s+; $1 &- p & j" 
r. 

h J Y 6  +I $2 $ + @ G ~ Y I  

;?-dl *liwq La,% & L&L JL-, 
~, ' ?W\ qJi 4 & GUI ' 

fbJ 3 d+ >I 3 GPj LI? 
&I>, +i g > L  

( rlrv & rlrlr d ~ , +  ) 

Islamic stylisation ;?X;r\ 2 9 1  
stylisation f. islamique (arts) 

[l>J\ 1 '&&, &j$, 5 %& . - 
J! i % k & i \  * arabesque 

+ >;g~, 
IJ. j W \  &- & ~ i  

j j &- ,&& 2, L: , . -,J 9,-ii 

cjJ (Jy 9 j +J \d  LGUI L~K 

9, . cL. -J i  ~ g 9 1  &, Js~ 
j it J-91 j. & ji j , ~  2. 

Z r 

Jj /WI &- +J y- o p G  9 s -  

9-4 j;. ij(j 5,s g g , p  & p 4 0  > 8iy- JF $>: & 
2- 

( arabesque ,bl ) . &J f ly 

ister (drama) &Jjyl &'pi131 
( f-Lj f ~7 dy Icj ) 

r++ JI LLjJl 1.Jj 
0 . w1 A, histrio 

iwan iio 6 b,! 
iwan m. (arch.) 

I I 

J r & ; ! 6 + ~ + ; +  

,i *ponim L~,L ,i +& + 
$ 

3 j;t. 3l9\?Ij 6  * dourqa'a t l i ; ;  

i-91 < ~7 * apadana LI~(YI 
L 

. @YI 



. I  

>g &4 dl ;,a j+, k+l 
' * ' 

' 9  

L+ I,K, . &&i +I & 2 
O J  r t 

G+ GG 391 Ljjp~ 
g;u1 JC L &&I C, >: 

L, ' LLiL; A* $g>,y,& x, 0 G  

\L 4 ?FJ~ j &+i Z ~ A  2 di + 
& &A $3' &, . p&; ,G; &, 
% $1 & g&iLI1 o& &+Yl !Y$ 

' e ' ,  , ' 
3 13,+1j . @ILL; ,j+ i; 

I' I 9 , o ,  ' 
IS ' L ;its- 'Jl &jL @I&\ h- dl 

s - r z  

dl I,;', LI~JL I* di &A +I 

. L+:; L,k\ 1;G I& 

4;'YI L + G &  'J1 &&I &jtlj 

& La$+&; Vardhamgna u LLIaJS 1) 

$91 @I Gi Mahavira o>& 3 
I>G L9.r f.3 7 *  L d g j  

2 dg, * Buddha I ~ ~ ~ L $ I / &  

6 j /++$J /JL j G 2 j j  

& ++L GJ> :&*;I GMI.-, 
* 4 

&jJG d'~ < ~ & Y I  & M I  ;I + &I 

1 I 5 L . 1.k 21 
9  

/UI Jp l  & ?> 2 &%\, 
31 $ 6 ~  &; . L 
-&J1 'Jl ,& 
& &*LS- &! b&; ' (( zJLYl  ,) 

d$I jbi 51 L, G15 &L 

kg ',$ &*I ;.*I & ' f.3 
j; dw 

r -1, JWYI IL 14, ' d b j ~  

gu, pr. \ip ' f .3  J;'YI +$I +b 

@i 2+lJ Digambara 

d a  IL, , cU~ \+\, ~ $ 1  4~ 

jamb figures ( column figures ) colonnef. 

J -iJ -2 j /+ SL+ d 

+I &-Ul J2L+ 2 'j5- & 

6 &+I J&l ~ L j l j  * portal 

column I /,-L!JI 1) CJ 
( \ @ ) . figure 

Janhtek, Leo; (mus.) 34 &Sli\! 

? ; I s  i;iL &; &; 2;: 
J 

JLJI &,u +\$I ,+ j L,,$I 
3 3 1  j* >>I ~G,L&- +;i 
3 j $51 &&I JG; . &s; 
motifs 4' $Cj 2 $ 2 1  $i 
GU, $y\ G\Gl ;s 



239 Japanese art 

Glagolitic mass r &~L!I 1) 

$7, &.Jl gjGJ1 du$\ , \;s 
' 0  -- +$I JL %& 3 6 

+,A 3' &, ' &I &GI 
#cp> +- dl, &Sd++- 

QlJr +& s J$&l , && J! 

'j, Y& &-lib +I A, . 4, 
jL 'y L& & l i h  &$I /,A\ 
'& /, ' $,G%, $I,$ +q' 
+i pttg , dl, L> &IL!\ e.+; 
91 ,&A j; ;,& ii 4 ~ 9 1  

. ~ Q I  +&I jZ c ~ ~ ~ j  
s r  t  . 

+lL! dlA,; 4 J$ y +I ;ij 

++r c~+i 2 1 ~ ~ :  ~ + j j  G I ~ A I  

S!$I 3 /;LA di, ' &I +g 
ci,J\, >\JA~ +A!/\ 2, j &lJA\ 

+A 2, . y! j lJA1 

Katya r GjLg &g )) ~I~;YI 

I igUI i&l &I )) 3 6 Kabanovi 

@ & J - C ~  31 ((I J g l  & )), 

. ?&I '&Ap,> 

SYSU U-LL. j ,~  A, 

' JGYI jr j+: $5 5;k. -41 
' j , i r k ; ~ ~ j & ,  $;k. jLJ! 2; 
$J"u 4 ' b& 'y, :&a 

SYSl  r ' jg1 3 j;u1 g,21 
&) > ~I/;;Y\ $Is 4 ,&I 

L 

$j 4 5  $,,b +WU 'j Lg;;; 

. %IJ +i; j 4 6  
January janvier m. (cul.) 34 

4.0 r  

jLJ41 $1 * Janus &jb 2 ;if 

+> ~*;i &$ >&I $31 qi 

?W\ J! 314 $-j i4\ iJ\ 
+d$,o! $ Noma L j  :z~ . JQI 

( Janus ) . Januarius 2 $>uI 

Janus Janus 

(  at .:* bifrons) ( j 5  ) 
+I,$ > jL, c ~ d ~  jhl 4 bi 

4 
!+  dl a1 & 6 +J: +IJI, 

e l  'y 'gi.3' $ls. 9, a\ + 

kh~ c & j  &I c s  6 Januarius 

LL dK &i b, +,;, . &I 

$1 ;> J&b L& @A\ ?%Y 
1; f',; &, 

- L,, $ >,A\ 
p 1 ,  <j\ PL! dK ' &, 
b-Fie' ,.JI,/I>~& 

+ j, 6 +L&$I d l h  - + 
A, d,;. >$I & ,p, . c& 

( January ,b l  ) . i>L 

Japanese art QUJI 31 
I'art m. japonais (arts) 

JL La1 'y JF, 
&>*I g>UI +$I +.& 3 dLU1 

r g t  4 

Nara I j L  4 &b ;ir & J,I $1 

41 1-i. j\k di VJ, . dLUI 

+a1 3 $ b21ri, +>iJ ?I+, 
t. s t  & 4 * $1 dg  

'y &i ;l <&I 

+ k i  , ,+$, 9,s + id; 

2% &+I ' d , d l  >>I p 2  

+$4 i$ +IJ& , ' hb, L. S1,JLl 
9 0  

J 6 I $ 1 ,  jJjL~, ?$I 

$jj2 fllfl!j %,/ 49 ;$$ +&IJ 

L.%l  &I>\ ' -<; I& ' L u g  

j J 3 1  ,cl,J91 ?IY Jl L,-.u~l, 

21, rj$~j J+.j\ JSL~ ~ $ 1 ,  

,~i, ~ L U I  $1 ~ W I  2, . ku\ 
9 1  3 p ' i j w l  j & ! I  +i, 

& ~ i $  -g neolithic & d l  G+I 
( f . 3  0 -  * * ) Jomon d y ~  

)pll ! , . L , 
r  k 

di Y i  I,,$, &I ++ ;L A $LUI 

;;;; 2- LF L-J &'& 
I- 

+a\ 4 +Is ++ $$\ ;@\ &-, 
\xj ~ J I  jJL.+!\, * Shinto 

;I - J L ~  $41 g J ~ ~  + 

++ ' j$\ ++!/I 1 ~ m a t o - e  

* Ukiyo - e A+! - &;YI, [ 

j j  I*. ' & JI ?WI .,b- 1 
>I* ~ ' L ~ w I ~  6 Q>l +bLJl  

21 $ 3 ~  +: $b + ;id\ 

. ,+31 

- L 

J. ' C,UI ;tt &JI j u l ,  ; & d l  

+hi J,k cb; j& 3; L + 
h i  F ; * tea ceremony 



Japanese artistic periods 

Japanese artistic $4v\ 31 &l3 
periods Mriodes de f'art m. japonais 

Hakuho j-4~. ;4 . Y 

Fuji Wara 1~1, ej &+ .7 

I 

Kamakura ; . v 

f ,YO*- ,  \ V *  
I 

Muromachi *LJJV + .A 

f \ , o V * - \ , Y o *  
I 

Momoyama L b r Y  .q 

[ Tokugawa lJk$& ] ,;! - . \ 
r \ , A ' l V - \ , ' I * Y  *Ed0 

Japanese doll $4Ul p:lyl k s  
theatre thdtre m. de pou* japonaises 

I 4  

!+l>l ,+ & j  Gb, $2, 2 

Kabuki J3Ul c y  $ 4 ~ 1  

; 6 I Noh + c d  
Y ~ I  a& L.,LJ, ' .,12 J. 

I . 0  - \I,& b,l>l * 2& Ly ~ + a  ;, 
2 & ? U l  a$\ J ,& ~2 . + 

I 1  9 I 

Joruri '$?JJF fl declamation 
I 

*b &,j & I >  A& + #-J - J 

3 L* &I; <j; 97 -w Uf , J J . *  * 

+b! 391 && 3, . Samisen -L 

JI &J\ & ~ p l j  ~ j ~ j + ~  & 
njj ++ 6 L  aC >I,U ;u> 
iF +-dl $9 ?jGl +j . Osaka 

I ' .I 4 +&I +I, .iA njj 9, 
d$1j iy  p c& g;; G;: 
' sc 
Jjl Momxiemon Chikamatsu yj~G 
3, .' aLq6 >jL3l +,pl &'ijLl 

fY$ & & ~ y l  +Ul & Jj ep 

J3& k91, &I;& &I, +UdI, 

ac ; 2, . fI$Y& &dl >I, 

9 dQ-I &lJ3\ +!+I &&.I\ 

# $1, ' >,?dl, 21 & rY+l tgJ 
f l$Y~ J. J&I ~ 8 ,  Y! > u 
a L y I &  &I -> ;.lpYl 

i! ' +,b 'y ;:ib & Y 

JpUl &y 3 ~ L y l  + 5! 
i+9l &I 4 &A, & ' 'j,lL; 
&>I a!, ' >I,>\ & &u\ . s c , * *  9,) 

(( L*;! w 3Y dy & >r L..L 
LPl f&, JUI ) $&J l  & hga 

J U ~ I  J. 6 6  ( $41 * karma 

- >I +, J. G$\- + $ y $1 

j JL $1, &JQ\ &-,JI j 
'. 

w:G J. 3 L y l  &p? Y L# + 
j 24 j t;C> d c  ;r J., . +2, 
Y'! $ Y, <+$I &l$'Ql 6 j  

LCJ A- # interlude J-141 ;G 
, f G j  'y L J;Ul +& 
,! ' 5b J+ $! J. <+$I &l$'cJl 

s ~ l  + t ~ i  I&; a! 

&&I ,! &I 'y &*I dl, >lJ3\ 

. & J ~  I- +iJG J. 

Japanese drama &JJI ldjd! 

thedtre m. japonais (drama) 
* 4u.1 3 4 ~ 1  j LI,~I, $JI -t; c 
3 iy &L. J. +- # 9, QLii 

GIJI +G> jai ;&!, . d j  

dkulj bugaku $kdI 3 Y l  

LC:; Y &-+j jai /, ' gagaku 

* Noh dl LIJ> L! . LWl j gL 
L i 4 ; r > ' f b ~ > ~ 2 +  

& * kabuki Jr\Ul &by 

iyi j>> +, . 3 &U\ aiJl &-. 

> 4 j  \ A7 A fb jpJCJI Jj Meiji 

> JkI &j es\ j d$\ $8, 
9 2  6 shimpa &$ LIJ31 dl$! 



Japanese graden 

' ,$+ +i..4 b;$ p '4  
~Li .29,  & LL+ I;,; -EL 

-16 ' 3LUL ~ & l  & . . . L l  

Lkj CJ,9\ &+I 33 
r +>jL3, S*, *j 3 G y  
31;?4 1;;; . +,A &,A c y  I 4' 
&UI 3Wl &A\ d, A, ' $31 l h  

I 6  I  

ai G ~ J I  LMI IA ~9 q+, 
s>lj' &/YI J%Yl ,A ;;;;I 

3i y, . 9, +& 3 t + d l  LlJ.3l ,) 

&Jl -4 $3 ;ii; *: $LUI *I 

&j ' 9 4 ~ 9 4  Qpl 

Japanese garden i&ll L&&\ 

jardin m. japonais (arts) 

JL + JIJI +- > 3; 3 
JEJl j A j  . LJ$ &I 3 3LUI 

3 9 1  L ;;a ~ L U I   id^? ;$ 31 ~r 
3 -i;a Jl*; + ~ > w l  /&I 

i9j& L+; 3 i* i&: *&- 
. > 3 $'L ~ = Q L  J.A iJ?i9 

4 G~LLJI i j w l  j l k  >L LL, 
0 - 

-K (  \ \ A 0  - V 9 L  ) *Heian 31 

y, . 21 3 ++I Jj jJ JIJI 
0 

- \ \ h7 ) * Kamakura 1 jgL16 + 
&! iJW\ 2 j& & ( \ T T o  

jG 6 6,~91 8 

q I j  2; & ?-( - * Zen 3 j  i+& 

* .  
J5- ',)G L& - JIJ I  +- 'p 

ci+! &> LI GLJI J- 3 i+,o 

2 . 4  l i  ,i &LA!, &A1 GLJL + l i  
. SI JALI j 4 2  G: L +& 
+-LAjJy i& j JIJ I  -i, 

( \ o V T  - \ T T o  ) * Muromachi 
' # 

gb 2 &ii dl + -1, && 

',)G "+L Sk & Y *L;i! 
(, I& ,$- B k- i-pi r L ,&I 

'g 2'K, ' 4.j L ?ls+l, $ 3 ~  I>* 

31 G J I  *' L + . . tJrUl 3 9 1 ,  
# 4 0 

3 -1, J,YI CIJl kX Jj 

.I 

L+ kare-sansui 6 w\ n j\& 

&I JIJ I  ;C L i  . rin-sen +MI 

&I jl>l qd bunjin-sukuri 
# +  # 

,I i;.& 8 roji ~l.91 i&bj . QI 



Japanese painting 

Japanese painting $;i4p >$I 

la peinture japonaise (arts) 

;&I dJ;~~ 21 e- v 
, ja1 dx ‘ &xu1 >L 

;r J w $ 4 ~ 1  > >J4 

&b, , 1 L I (UYl 

Q\ 9 +.~UI  $41 3 J,+I 
f. 

4 s 4 ~ 1  jj ;.A; L& 

I 2  1 1 ( O O Y  (b 
: t 

+Ll+l z* 3% * y 3 1  'y +A\ 

"~lJl, ,t>l&\, al;t;ll, *bl 
3 4;,;& I V ~  $ >&I ,t~ji d, 

. hi&\, $ . J L  2 +oJ 

,.& ' I  L'L5 ' $&ql 291, 
J sumi ;!+I ;*;s +UI ~I,JLL 

L;JI $ <Ek YJ . * makimono C&l 

t;i fl $44 & Gi i )  ~ J I  
+$ , ,fl,~l Jr ili;' * tokonoma 

+'> d& ,i +d jJ> 

?, . +&I k; JAI ;A; ,(lpy~ 

~ $ 1  jl;iL c;lLJl 9; 4 ;& 9 
* tea- SI iilLJ~ +.G j;j &I 

LUX . g, I L j  ceremony 

&I+ ,! I ,i >&I -l>jl 

6 Z,d~ JjUl &I> * screens La1 
-\ alj j\fu-Il d L 5  \LJ 

[ folding screens ] &! iLWl 

I k&! > 1, iJ>\ $>AI j1J.fi1~ 
6 .  

14 6 [ single panels ] tsuitate 

+\*\ & &- 3 [ sliding panels ] 

2 ~ ~ 1  ~ $ 1  -. &$ _ $1 d G 
d\ 

-I . 'y ++, 
&- & L > L ~ I  ;*nil1 LA, 
--L 'p l & j  kl J g> +)-J\, $*nil\ 

csbi &)-31 JI$JI 
I , >;++ jls+;+ jpb ' J 

&-+I >p& &*' ?& ' ;b 3; 
s 0 

& J l j & j  -- L+ L>- #, ip)1 

&+>I d\J > $ L a \  $JyLL j.i 

Jb;j $ >lG Y ' i;&Il <*A1 
c j , ~ ~  . dJkJ\ . ,\ &I Jci ,i $41 
+& 39 G)-J\ &I ,! i iJ l  41,3 

'y +: ;pad\ a g  dx $dl 

$1 W I  GLUI * Shinto j&h 
0 ' 

G > ~  a$\ a\ .J &\Jl 



Japonaiserie (Fr .) f. (articles of Japanese 

craft) 31 ,cQ~ {I+I 

ij& A : ~ ~ ~ I  +: J, k 
GJI j&LJ\ 21 +I*u~ 

c 

-yIJ * woodblock prints 

Jason d,& 6 d,& 

Jason (myth.) 

Colchis &g 9;; d y b  6 jy 
3 Argo PJLl $ & 
[ i j l l  ] Aeetes +-! 
J 4;; ji WI .+ ;pu , -21 
&~",~r?pC;g.+~+~k 

9 s  

d,b a1 $ 'g U l  sa, . d,4> L 

di dyb  J, a&@ . dJj Lr d ~ b  &Y 

.. 
4 A,& &>I r,,h J, J r I ,  

I 

fm\ 'y ~2 - b-4. + LA, 

~ l p Q l 1 4  &J3i Jj $j . 4,.i 
I 

j,b + ' 4 3 1  'j liJl \Jj; $ 
Jw~ J! d j k j d  +jLl iti; 

a31 aJ~i, ' 4fJg ,+ j &I 

,&I ;I.S 6 $ 21 j b>L; 

. ,r,A '$3 J 

Jesuits jksuites (rel.) 3 & 9 1  

hi 'y &I, ;$&I jk$ 
&,&;$$ dl i&.Al +lsl&I 

~31, &I 9 l,=Ld 4 '$y1 
& S ~ I  21 +kj& gJ12!, ,&I, 

Gi li, . ,+wI. GU+ 

fk Ignace de Loyola Y3$ 02 dw! 

&.it! j$$+lko&~+ \ o f .  

4 G- d\ Ll&I OA ;C Jj, . AJU1 

Cnnpania c r y -  6~ ) +T $l+!I 

"I.. ;I+ ~ * ~ l  *L I .  &,,, 

?@I +Y& 'j (( &;a fi 

LL; 1) dJi $ bLf; $ ' 31, &I, 

alksi $I Societas (( r y -  
J,+ jkir' ,+ I& +& 

da, . & ~ Y I  &,..LI@I .- . 'y Liz 
'y JG ?X 4 +L.&Jl o h  

iJcl :!j & & ! I ,  41 & JI-&+Y~ 
Lij ' "4 d J ~ y \  J,LI 

L&J>lj d&yl LiJI-&+yl 
L  8 

I,&, I,& ) S&I > ' d. 
SIUI j j j~  , c G y ~  & 914 (L;Lyi 
' &*3\ &i >,$I GIG+& ,lz;Yl, 

' r; 
l j a  L J& s qky\ + G;., I,& 

jete ( ~ r . )  dU\ 45 32 
jet& (pas jet&) ( blt. ) 



John the Baptist 

John the Baptist d l u l  G; 

Jean-Baptiste (arts & rel.) 

JZ 'ip ,) 6- L ij! fJu! 
Ecce Agnus Dei ] (( 4\ 

L , ' 7 :  I;-, ] [ &  

John the Evangelist G; 

Jean 1'Evangkliste (arts & rel.) 

'6 * Transfiguration u @, B +L$ 
Last u 3431 c U  B +G$ 4 ,+ 

i\ ,+I & L!; \& supper 

c j ~ J  j &:; .JL +WI 41 3~ 

Agony in the Garden r d a 1  r~i I 

/+ g ~$oI, i$- ' &I &2 

&I i;G , &I Jlj! n + 
. Descent from the Cross 

Death of u clJh1 a; 1) +G$ j L$ 

Assumption ~.>y$ n j the Virgin 

joke (mus.) see: scherzo 

jongleur (Fr.) kul &F 
(drama) 

r I 

AUI &Ui j dlL J, ;FL 
L,Jy: I j C  d,iiiJ * minstrel d l  

&JI J&~ 4 ~ 3 ,  

L:,:; 31 ?$I & >jG C> 
1 ' 

I ~K ,  . ;I&\ JL.& Lyq ,i 

&L L!, & , 
I 0  c 

J+ - +Yl ,A l ib dC, - pr+ 

~ ' 3  +p? 4 * troubadour J r L 3  

. qL.2 4 trouvere ~ ~ 3 1  ji 

Judas Iscariot ;b3+% \A,& 

Judas Iscariote (rel. & arts) 

>% ;k 2 4 1  $ J&$ r ~ ; Y  ,+L 
Agony in the ) ~l 2 &;hi, 

2gj  ( Garden; Betrayal of Christ 

c~~ ; i i  A+ '6 A +I 

&i di -+, . Last Supper 

ki&-+, ?, ':, :;;IS +\-LA +I 

+;$ $1 :> di J,lG ' qJ>; $1 

9, :< ,. / 
i>b Jsj . - +- b+ ,A Ii!, 

s\> ;$I +i ob J ~ I  4 
dl>\ 9 d~ i1, . 41, > 
$G ,f;n; I Y  9 C $YI & d l  g 

' 9, J$\ 4 ~ik JG L 12; . ;p 
, 06 , ' ., 

, a m l  6f p &Jl y- &, 

&31 ?&I J; 4, 
.?I ' , /  & >> Js dg dl 2 *; 

" 

,i 

&I+ +il 4 &: 31 3 li,.& 

L I . . & ! \ + ~ ~ C A ? L + & ~ ~ I  
r r 4  , , 2; *$\ &I j i l  'Ji s- @; 

. $9 

judgement o f  Paris &4'$ &@ 
jugement m. de Paris (myth.) 

;\&$I di Iliad i iuy l  j ;b 

'J! &GC i-LZ s-Jb + 4 &j 

$ & aJk+il-( 6 ~ S L I ~ I  pi 
~ U y l  & , 9 ;>+ #,& 

* Athena i * Hera 19 : A 9 1  
" 

&-~4 . * Aphrodite ii->Jj!j 

,& 'J! p 4  p, G,*s I& 

5 9 4 &IJ . A w l  
I ' <; L$i 4, ' dU2J1, 41 +li $3, 
$>,ji ')b 0% 2, dl L 4 3  ' &I ' .  

Q! JL & iyh\ +i.dj j i W ~  UL+ 

&i G;j  jt .I;, 4 , >lj, 

I& Lji ,A ,i'L ' M I  +, & j& 
9, 

LIAI 2; 2 4 ?&; d\jJ 

>iL ,+>I & &< 4 -21 
- 91 +lp &*-I Oenone s;,+,i - 

94 

+w & *>,ji L$ L, o b i  

yj 4 Ju- a ~ i  8 && -i~ 
&>J~$i#, . ~ ~ , & i u ~ a  

, , . ( Iliad ,b l  ) . c%j 2 

( r v !  ~ J V )  

The Judgement of ~olomond& 

Le Jugement de Salomon (rel.) 

jk jb S ~ ! > ~  31 & 
. 

I T S ; L l d + ; ; i i ' ~ ~ i i b ~ l  

at21 e4i A, . Ui 49 J &I c\k;b 

0 . L  $$ 4 Poussin dL3 Y+ 
s- . &., +J . jg1 c.- 

July juillet (cul.) 4; 
9.0 r 

Julius &dr rl.1 3 3 

. 91 +,L 4 4; @$I Caesar 

June juin m. (cul.) 4; 
1,. r 

%;j Juno j~ vl 2 + 
9, Jupiter 2 ~ l ; y  jLj>l L 6 

Zeus $.i.+ + drj j.9, >YI 

. Pater 

Juno (myth.) see: Hera 

Jupiter (myth.) see: Zeus 



245 juxtaposition 

' 1 
Juvenalis &@k &;I ?I ' +b+sl ii+ =ha j; b\ J) +\ eJUI 

Juvtnal (cul.) ( - 7  6&.A\o\rU~~il&;:J~Jk~ . @\ 

6 I \ I 2 iij~\, city life &dl IL; 9 j"fiapodtioa 6 3\91 6 ;;GI 
J! Dornitian 3 k j >  J & I ~ ~ I  yi;;ll p L&I, G ~ i y l  a~tJ1 ?,; juxtapositionf. (arts) $I&\ 

i -1 , . a  

G b  \ T  d.\iJ .*b j l i -  . +L& J) ~g &J\ 



Ka Ka (rel.) u 

y o&-, * ba a 4 

>:, GI i& +i 2 $, ' +*; 

J3; IC 3~$J1 '+ GI> .>,?; 

. 4L li I;! ;&I 'j 6;I,,j, +I 

(, vr . I vr $3 
Ka' ba-i Zardusht; 

&jj @ 

Zoroaster's Ka'ba Ka' ba de Zoroastre 

. &I+ ?% 'y 

kabu ki &kc k s  
kabuki m. (ka = songs, bu = dances, ki = 

skills) (drama) 

i+ j& i  ~ L U I  ~.LJI 3 L 
* realism -141 2 $LL 9;;- &G 
pi), * formalism 

>\-?Ij * mime c j U l  & d l j  

k- y, . +iUI +Ql, $1 291 
j ~ y  _;; ,6.pL.k - k& 

b& 1 6 . ~ -  )L, j L ,& , . &>i 
* '  ' iJv ,l>Yl j LZUI e:lJ& /lpY 

>,, ; L i  ,, LJ5 ?, . G+, ' 
L; J\ &)\ 3 @\ &, . (( GI2, 

$lyJl cl^r 4 i C ~  4 JFCydl C> 
L ' 
a! J I$ . * Japanese doll theatre LUI 

3 kt21 ,& j - i4 &JI IL 

'& zI@1 d p l  &K -2 L& 

ak Gj+ r-- 0-Kuni 

G , j 1 &I& 

* ~ i  4; I.+ -. + - ,;; 
;+ .i.i 'p 31 ;,A\ jK, . L> 
* ;ii && +Ljll !,% Js 
. tl&y 2;- G,;: LJLi;Yj ' ,(iC& 

3K LA & ;uL+ JK,~ u' L, 
b> &'ki u ~ >  I>&, 4-& 
A, . sd~ j1,3 3,;~ jb4 3 

'L 
3 2 2 ,  &,dl er' &+i 

\ j ipW\ j  JG> +- i>X 4Jj 
&I, $Gj i.u 

d l  ,& &&I 4 j L .  is*; &G d\ 
' 

3 A- & 'y >,>I +Is &+I u I& 

,W! J! \ 70 7 rb S S&I L ~ I  

4, . $ 21 J,dl , e j L  
3 

dl, @L ,LA\ J G l 2  'c.& 

I ,  

+ 4 ,L~I  ;\,:I a,;$ J ~ J I  -I 

Y * & &?) 3K, '-'gyd1 i , l & A  
6 9  

LU, . onnagata L~c,J +I JGJI 

+p,; ?2 2LLk =91 3,31 

L? 4 j j  2 u AYdl es 
' . o . '  cr' IL +31 J! >i 4 9 ,  jib 

'JJ - L i >  0$/ -&,A - &,&I 

(( B >\+I i K k  

' &G> J& 
Y i;K $1 * kyogen 

ai awl, JG-I iJ L *  NO^ 

. j31 ,, , ,LA1 ?I,$ 

> G s  @,+ syJ\ jUI j& A, ' 

G b  A, JI& J ~ ~ I  cs 



t .  

liG~,$I 3 j; P eg i+ S~ 

a w  51k: & Yi @I i;; $-, 

J u \  ,p+ $JJ -k J3g c y  4 
1;s LGC;YI 2 jj ' &.Ab ~~1 

' ' ul L& ~$ \s ; l l  'jG * Y 
f r  

+ &31al +I I U  'y ist 

. 491 J! 
&I ) >- ip >3a\, 

L 
?Li. &i LC. > ( eclecticism 

$.; j.5 % d l  G&UI $lJrJl JJ&l 'y 

j b x j l  j $11 #fii 
G *Noh j CFJ bugako u K G 3  8 

LK, ' ?I,Jl, f q l  ,j +& 2 PS, 

<-I $I+ 91, + ~c Gj 
* Samurai $lJyL P"k G j A l  

+dl ills2 t> p J9\s;ll i, 
&I &L$l &,..by aJbj &Jl, 

\ j ~ -  41 ~121 j; GJ 
+i d, ?u& 3 

Jlr Y & ~j ~i;;, ' d ~ ~ r j  $-, 
&&I Ja r"WI iiJj i- +. 

> *  
J; $1 bj . r &- G~JI  ji;Yi 

z,, -31 i i ~ Q 4  J C;;, pi,.$ 
2 +i J3\s;l\ jK  +MI X,Al  

3Le &,.s P J b  &I+, *@ 

k,2 A- ,A,' . ilj?\, &$I1 

&,..A JELQI 4 ;I%! 
I I 

4; +j $c., S c +IS + C J I  G ~ W I  
.?.. s b l  J .c+ J& i/-. 
& &6 G , ~ I  491 &,A&, 

$J,J? 1 &&u &'+I j r ^ L ~  

JA \ V 391 3 'L [ joruri 

/sl;; 'y *I J,U\;, 
.I 

. A Y I  'y J2 31, aKb, $ c,.4 

+-+ ,y 2 p& J3g &; 

I,G$~ $& 4 +bl 21 JJ 

dj c ( \ A 7 V  - \ 7  qT ) Tukugawa 

L"& # $5 ;&I 2, $1 &dl 

,+@IjJ JA a * ukiyo-e 91 - 6J 
& * wood block prints 2 L-1 

+&I +@I, &$I ULAI aGp; 
L e & JyKl\ i, '3K j!, . &l.J\ LlJ 

"41 J,I~;;$I fi JG r~j3\ 

4 $- L $Is,-. 4p Z d l  

' e 9,s flb IZ, j 3 G  @ p IZ ;by\ 

;! $1 ' JI&YI Jj s: + j K  L 

kjb y 2 ji A' L J~IUI tF 
- I  

~ & W I  :b a& A, . ;,."I q b  

c.i A1 'y $ ji J ,c& 
'g$ a G y  & 'j ' 'gyg 
&& J &GF > &\ ,! 

'y GLi ~ b '  &-, -1, 
fb- y, . JY*\ c q z @  J ~ ~ J S J  fi 

C a\ J! SJ'G kl, +Y\ 
. L -1) +UI ji ' 41 

. -L 

J I ~ ~ J  4 YF &yj &\> 3, 

i+\ :A?; Lp5 $1 'g*C;J\ 
5' 

+ L s  aG, 'y ;li Q1 SG 
, C F  &, pt+ ~UJ I  ;c;y 

aG> &A 1,s A h ,  . J3al 
shosa- JS L+,: v4 d/S; 'g3g 

J.', 9;i 8, ' i ~ " J 1  LIJIJ\ ,I goto 

I lsk,c tiJ jGr'. f$ 3 
+y f ~ i  & i&\ I+& $2 

G,y, ' ~ Y Y I ,  ~ i % l  aly91 

> \ & - Y  y z &  ' k g -  

. @ $.&IJ +b,L > >%\ 
r .  , * 

QI/" ,& Jg- 4;L! +-, 
I 9 - 2, &,..by - 2 Ley  31 

j j91 91 : I ,I, 
,-iy GI+ 1 GJ8~ -,..A\ 

+ o - b ,  c [ jidaimono 

kl.L &)GI, > fL ,i GJWl 

Y & J l ~ ~ l & $ 3 , ' ; r * ~ l  

1 I&, . cr~1141 .sky ir + 
& &- L J& i+?l * bunraku &'\fill 



kabuki 

o h  6 9  d-d . statuesque beauty 

@I 3 &+$I & ,i -I 

cyk -41 j jj 6 &>UI 

'p Gj tw1 L& ' g.il+l 

i+ & W I  JS cP-"-J (( &id 1 1) 

1 y ;& ;A ' ak. 
i.41 1 &4+j$1 &Y, 

J + -  

&li dl dj 6 shamisen [ %UI 



249 Kalilah wa Dimnah 

c;lJ' p 3W', ' ( C r .  & 

+ &,a &Pi Jj &, ' 291 
& ~ i  &., - ,g,b &JL 6,; 
@ 'p ALL Jr &,U' C;; 

jidaimono (( j y  +-jWI GLl-I 

kabuki-za 'j &>K ,7y 4 >+- 
gJi $,A' CAI j, $"L ;̂ Li 

- .  
4,: Z J  Federico Fellini 4 

. Pier Paolo Pasolini dJj4 

kaisariyya, (Gk.: kaisarion) F ~ I  
qaysaryya (arch .) 

I ,  

,i G,.& A, $L$ 'pi 'y + 
+y iJ@ imperial GJ&'r! 
& &j . imperial market 

y,;i J& ~r GWI ~ L L I  'y *+ 
j j j j  s K >  & ?+ iL 
+I& J! I L  ,$& +big,  

& Tiberius &y.e -  G J! A U ~ U S ~ U S  

j 4 ~ ~ 9 1  +LQI j '&L i+ & 
-i, . &>i JG, J<YI ' 3 9 \  

< J ~ ~  8 >JI I++ &I & c J ~ l  

OL dl+ ;Id91 -&I j ~ ~ $ 1  

j ax, ;I&& &I a 1 4 1  1 

(Chinese: chou) k a k e ' m m  (arts) 

$i" 'y iij.;S?j & @"+ ;I,*- 

6 >j+l 3 &!, j&Ll 41 ,! &I 

Ls &dIj  !+$ S j 

&I 41 j. ibF -J +~+i 

Jy i c g l  &$ 6 cuI j. Jade 

G I  ,! @ & PILJ 

j+j J& iCb+ b l ~ )  

J$ b;l.;' I -  j+Ul 2, . SWJ ;+ 
- * tokonoma L j g $  ,! ;llJ&' 

( makimono 

Kalilah wa Dimnah &?, iL$ 

Kalila et Dimna (arts) 



kalokagathia 

d 3 k & & J y ~ A b  9 3  > 

$4 2 > +l,&Jl k+l r i o  

4 >;YI, PYI b s -  &I, aI+l 

. * ~ o g h u l  style 341 +I j~k 
+&I IL +ib+ y~,i >, 

J] $2 LZ iJ3\ 
441 $41 +JX \ y y .  

kalokagathia (Gk .) G k l s j ~  

(aesth.) 

LK &i ' &WI, &A1 ; d l  J 
&d l j  JUl 2 L+> &/\?I 

fl L.,+ @ 41 0 4  L&, 
+LJI  > $1 4 >; 

I" & ' -.'; ' W A*, . + i l l  

# agathos j 91 & kalos : 

. -31 .sG, JU\ -T 3 ~ U I  

J= &$xi! ;;y~;, 41 IL b;, 
$ 4  LUI r i o  j is1 I+;; ' gb 

3 is;, $ b y 1  &,L'i $1 +a1 
. &;& ~ J I  /CJl 

Kamakura period $$bK 

J&: Minamoto jy4 * Shogun 
' # € 9  

3 f+*c ti:y ?rL~ LJG ~r 

0 - b  Jj * Heian 2 +& GIk ? 1 h 1  

0 € 

JF j. -1 4 1 9 . I  

+..JL491 iig d k -2, 
JG +j JJ b; ;L, . +a1 +$I 

Unkei j ~ l  l j F L K  &+ 

i w  j;! 4;;; dl /al 9 

2.9 

iz JY h- 

4 3 1  ~~y~ - I . -  -31 +I~;II 
* * '& 3 &G y4 A,! aK, . isFYI 

;p,l+,s+-.13+ 

gG >* . . L ~ Y I  lio J$ . *- 
d r u g L 3  ‘,CJl 

*  NO^ ( ( +  a iF 9 G+ cy 
L&l &I 2 $31 &, ,& isdl  

&&+'I ~ ~ L J I  j 2-211 iJaI, 

z- +I 4 O l  a*\ 

by& 41 &;: &.-)jli 

U +: i, A- d l ,  

. cp;I~ i+i: 31s- > 
, .+ .  

I:, 

a' A U l  '$Li ,$ b; iJ%l 

' Jj >I 2G J -1 

' s Y 2 - Y '  gi: +W ;+ w, 
> U I ,  L;JI J U I  Y J L  *: 

k J ~ \  4 3 1  &, PI 

/dl &U\ .&,g 4..n:ni f' , 

p i  I: J&I di LG ai ,L,, .+&I  
c 3 

a4 ~ c w l  o h  , , ;  'j ;+*; Lj, 
9 

) j,Ul +,. > +G 2 WI 

+-i: + . . ?2 J] +: SUI ;I, 
,?2 JJ & dK L j& . . ~ G Y I  
*' 

a d  ;I: li, iL;U 21 2\36 4 r - t ;  
. j ~ 2 j 1  & 322 31 sJJ\ 

€ 9  

;~ILI a4u1 ;i/ &I r i o  & 3, 
i,L 4;; 'j & . 2 1  GI ALL1 $+- 

' ' 3  

&I+ &?I i f j  6 * Yiian * Sung 

2 4 ~ ~ 1  ;CAI b; b;'~ > J ~  21 
I&& G,L! \,&I ai 14 L 

*' 21 ji,J\ * Zen a j  +A;;! >>L 

. 21 $31 Kara-e +! - IJK 
0 

4 a,jQ\ $+ ) 
0 

;iJl & ',3, 

;+- l i  a ' +bpgll $,.z 
+& +;, ' .c951 4-G &~;;,31 

Jct ;~~ 2 >I >41 i4 &I .u 

&I q j  j ~ ;  dl phallic worship 

& * herm &;dl -141, * menhir 

L U I  &12Lj l  ;ot. i.$.2 I: -\jAl 'LJfi1 

i w l  Jl JJI -j + b y  L ~ I  

91; L,AI 41 + L ~ J  w, a\, 
',+>2 dl& J& Lid1 1 0 %  

?r' 

j-j * Isis &-j+jj . * Dionysus 

.&$I 2 1  &a1 *, * Ishtar 
, - 9 f l  3' 

231 +121; a+ &>L &i dK , 
* Tantrisrn 291 +~.k& &$I 

.@Ul 231 > CJ &- L ,& & 
,e UI @>I jq +I cbJiz'j L I ~  

J U I  Jl +;?I, 9 &:I >GI, 
*,dl +a\ j & i&I SL+l 

j% Khajurahu p l J v l i  4 L Y  
c 0 

,$j E& Y, . ,S +2UIj j W I  

+ +,A >jL I,+ ai +I 

*,dl +u\ sJkj b; $j'-< 

- 2  . 2 
t-;- LL, &I/ > y= 9.; *MI 

+kg J+ s&1 +A\ + &- 
' 4  +,+I +I >I &lJ$L 

,f- 

vatsyayana L L U l i  &I I i rLK 

2 + A I  dL>l &, L ? T a ?b Jl+ 
> 

31 Richard Burton 3yfi ~ jLz ;? j  

. \ A A T  ?b 3 <>?I 

21 1~ d'91 &i A, 

$1 G;z 31 +; i$,, 
bJ dl *I *I sL+1, 2 1  

bJl+& $+I +I, &A\, ,+I 

>& k+l Y, . ;*L: L7; 

b; .UI; J ~ J I  $I.IEJI ;IGX;II 

+&I 5; b; . -\jAl 31 ,FjL J*; 

, * 

91 %I d l  ai j j  -4 a!, 
0 ' 3  

'y Y - ;j31 2 "I Yj ,Yl 
2 

e. 9 ,. . . 
?,A a+ 8 JJ ' 4- & ,i bJL 
i>U, 4 2  & Y 2 b9 $&I 



251 Kashan ware 

, 4  $ 4  

-1 'y &I di &, d l ,  2 L, - & >; >; ag, . &.$\ . 6kJl Ji, 6 ~ 1  +I 'y 4 
' 5. 

L, ci & L? 411 A ~h ' iw\ 9s; ,i :&$I $F- 3 d~ JL ~jj! &> L i  GWI, >I j w-, 
~c ; ~ i j  iw1 ~IJ+ ?I-Y i;i , . & a! - +&I >I i*3; Lb- ;l*c F 6 &I 

3 pi I&, 6 $31 ++? g+ 1% ak?l I+ 6 G,;, edk icb! #I L;Y\ 

4 & 91 $> Jj! 3 4  ;uJYI * abstract expressionism g+9i]l & > i$$ ~ J ' I  * +I>; 

. @I d m  dl% ( tr* ;JV) 31 i-1 a h -  ;l*c 
4 &,.;jl 2 a,AI J%- kantharos (arts) see : Greek drinking cups 'y 22 - .  

kariatids see: caryatids 

4 I>; ,&; , , * Krishna +y dyl j" J?\ J,&I LU ~LLI, JX, 
karma (rel.) 

'y ii$l &+LLI\ e ~ i  +i g- 

& 0 &, ' e* a,> +, 
cs:$; . .a +i jk 21 ; 1 ? ~  <lJG z 

4 & P L  & SL Jj! i L Y 1  
T 

'y d&l && alG, +I 

-g + +T $, &i, ' @\ 

1 ,  4 [ 1 2 a4,$l ,i c. LJ,, G ~ J ~ \  Jj 
. $ZJI JYI ~ ; , j  r14\! 

I 0 , dyl 1% d l  'y +I ;>I G, . Y i , I $+ >L- >, ' &, ?y31 
~ j !  G~ d &I +$I d&~ 4 ,i ~y Y! &Y, . .p/a 3 .&, a L y 1  
6 * M O ~ ~ U I  style 241 ~ L A I  ~ I ~ J I  s- &,,L 3 A j~ J &, 

r . ,  

yu; 
Kandinsky, Wassily &h 6 &JK 

(arts) ( j q t f  - ) A 7 7  ) J. +I 3 l L  i ~ ,  ;$I, AL Y! 
~ j !  $Jk~ G~~ j ~AQI >I 

f : , 4 9 .  , (( ~ $ 1  )) ?i,Jl &> &, . >I ?\&I I r 

LJ*~ Y y y  a g  #,J JY 

I 

&\&$I gA e% ; i G Y 1  & + 
* . b l  
i. 3 h i  L + d l  Gu$I$$JI +31 3% jg +jJl ;$\ , ,131 
v;~i +, -g Q,> + J I ~ \  I LS &\A\ cf*ii j >,.Ah & L ? I J  

ALL CK, . J?l > 'y e u L  +>l - dl; & d y a  dJl 91 j . - _  I . >  + 

&JU~ )) y Franz Marc I ~ l j  sib, LL &- 
jgj . Der Blaue Reiter (( J, jCI1 

,LJ, 

0 ,  a 4 ,, 0 0 ,  

6 4 s  yj Karnak Temple 3,-+3- 

& j q Temple m. de Karnak (arts Br arch.) L, 'y $bj >a a$& 
. $LA\, "k 

J > + $ 1  > 3 I ( i 1) 9 $,+I a\ IL 3~~ 

4 4 & 
- \ 9 Y Y ) * Bauhaus &,L j&J l  . ;;;dl 41.11 

j q ~ r  fb &J4 -ipi L ( \ ~ Y T  '2 I 3 i  asha an ware p i l l  

L & ~ i  j &I t ~ j  $jfi\ & LU 6 s ;  . ill41 Sslb;! ckramique f. de Karhan (arts) 

*I -+ L+ GL, P GG, ~ j i  + & $1 IL -, ax s, L ~ Y I  r~$ hi 

























































































































Musee imaginaire 

mummification -I 

embaumement m.; m o m i ~ c a t i o n ~  (CUI .) 

4 l& Jj a,&+\ 'a 
j-si; A&& J&I Jc Lj, v~; 
(, K 11 Jl c,jl &>Is L. l i l  * &I1 

%!I & A> i & ! l  * ka 
S 

+; &\ '& . + i3;;J 

j" ipj\ AU+I <g J ~ Y  
. r 

# ,  
+&!I, CG$K &I 'j& -- 
Lli $1; 4 ti$ 1.9, &I, GJI, 

. *canopic jars c I S b  31j 

&I &&L d, S;&l &, 

&+3\ j. &I & Jc 
b-> + a\ Cp+: ai ~c I~LI, 

;)+I $ a,+\ $A j. Lg 'Lj 
-1 w\ i ~ j y \  &, &\ i>&.+ u\ 

+..2 Lj> resin $!J\ JS, 
G, . &x& &< 'y L Q! ++jl 

&I> i~ G;\JI J+ $$I $3 di 

p< 
.$ml &:,.& 

L;sj a& *\ k;t j. 4id,kt 

G I 3  l,+J l,+ a,;;, bL 

. G,> &j 

Mummius (cul.) J.6;; 
y.yy t . y 3  3~,31 dWI p 

\ t~ ?Is &>?I &YI Jc 

yi 3 &k, 4,4>g ;>, r.2 

, ' [ ] t-t"\ & 
2 6  41 &, . $L,> &L a q 1  

& ,l A, ' L,> JI L& 41 4Jg 
o > s  J! >Is, L. + (LJI & j. 

A , l ~  k ci 'b CS+ 

i = ; ; j U , > + I L + d F - ~ ~ y  

L di ~c JA &>:I ;C;UI +L 
&- L - 9 -  p, 0>+ J3 j. cs 

r$ Wpkz;! ;li ,IL m : id&\ &I 

J+ Jd" +K Yj, C'LJl o h  j. 

J+= ~i J+ I-L J+ 42,  ' 6 u 

& p k - & L . p , c & L ~ j . *  

b 2, 21 3-JI i& Jeill I h  

. J$I \-L 42 &I p 

mural ~aintinn in Islam ueinture f. murale 

dans 1'Islam (arts) 

fx;Y\ 4 $j\&\ ig\ 
&I;; &%?I $J+~p?~ d2j 

I r 

a w  &.!I &YT k k s 3 ~  

. bdk, i&,J\, G>Ldl &l>L.dl 

f f 
&,b Ad, . &> pL, G,& pL. 

&?\ J>\ a &+! G ~ I  &\,i 

& d l  k ' c;.>l-LJ\ /?,La1 3 ;r Jc 

> 

Muromachi period y t j b ~ y  

Mriode muromachi( \ 0 V - \ 0 ) 

(cul.) 

shoguns sLJS+ r G  + 
I J g L g  && i>b & Ashikaga LQ! 

dli; i> Jg &i * Karnakura 
3 r 

21 <i41 a j  :$ >I> j\ -UI 

e 4  ay iF\ JG & '?I, >b a l i  -K 

I J ~  b % j  01 Sung dynasty 

i&l aLW1 u- iL& ~~71, 

i4, ink washes 21 $1 d-d& 

"$1 ,&I $ a,& S$&UI L j Q l  
. a  , )  1 

ask, 6 a y  jYl 4 21 i & L \  +I 
+ Jc 4 b i  ?I+& $3 t>L 

[ d-31 ] Suiboku $ % y  (CI 

j &LJ\ , b ~ ,  pd+ j GG; J+ 
+U 16- ai JpJ~ ++, 

GL,JI $U\ 

J+ ; ~ i  GI ~ ~ $ 1  oh $g ag, 

J;L. & Ji r;& 3 &LI p 

G@\ * tea ceremony >&I &J\ 

& 4~ >i u a g  ~ l l ~ ;  d,L 

b>b ,& j 6 S&UI jjJl 

(( ~jl; J &>IJI*J\ i31 j 
,& . eJU\ 1-L Jj *tokonoma 

a,,; -131 ?I+& **\ &,L: 

+ o b ,  ( l o  4 3 1  &) Shdbun 

> & ( l 0 . 1 - l  L y e )  Sesshd 

Kan6 Motonobu 9jJy j g  LQI 
. a  

1 -'+I ( l o o ? - \  t V 1 )  

;> + ' &\ a\,.?Y\ &, ?\A+& 

&&j J,~I C ~ %  ,X L ~ L  
' t  I > 2, 6 $3. i i \  I.>&I, i&\ 

&A\, 4jil\ +u' 2j.. &K 

. >&UI QI &I> 

Mu& imaginaire (Museum without walls) 

(arts)' J+;JI J ' Jcj && 



Mu& imaginaire 

( \ 9 t 9) imaginaire: psychologie de l'an 

(Lib, J& 5;j. L + L  .sgL- p. 
'y & i+ 8 l i j i  ' t b l  

+I$\ I L  Jb . &I &UI &I; 

+- iW A!& h- -1 JFJb 

p, bJw $1 31 j ~ 9 1  
Jl&I d l )  9 t lG L'I$ 

Le Musk imaginaire de la (I SWI 

+i dl9 ( \ 9 o h ) sculpture mondiale 

@ d l  ) : JUI *-A\ 5; &b+,Ll 

i+l*lI j & l  6 La Statuaire 

Des Bas-reliefs aux t L ~ I  

Le u +I ) WI n J grottes sacrtes 

. Monde chrttien 

(b ,m1 IL &b &l >LC! &, 

rb ji ir! [Les Voix du silence t d l  

s o  (dl >I &a -1 *il, 

3 01 JL91 &- 3 $2 
& &i A- ; d! s u  3; +I 'y 

{'bii . rb&kYJI$d-1&JJ3 
0  > ~ U I  3jJI Jw -UI &+I 

I&, +dl bb  'y 1 ; j r  3-G 3 

6 f4+ f+ 31 JL$\ JL ;k? b>Ij 

' i jp91 g~i jr fk . > 
&i 

z y  JJI W' .>&>d' d>, 
3 +jJJl vL' Jj k +! Y L - 
3,(" &"' & ) L" 'y, ' a>> 3j  

d > l 2  I&, . I,,> $-ill C ~ +  

4 j -UI 

-a 41 ++I ~c '6 ' ~ > > I  

6 b> j! JK LI& 21 &!I I d  

Gb p- a\ &b,$ &- &G, 
' 0  

.I&+ GUI i ~ t ; v  L;L p: 414 

I;- ;bp~ JUI &, 'y tY 
i;g, ' GI,*;~I &1;;C LLF 

+I (JC Jc &,+t1 i_bl 3K L" 'y, 

.A& +L 3 Q & 

$1 Gl>ij '+I $j Jc L L, 
L l  LA- &I +L J'L ' 6% l&il 

. j 3 3 
. L s '  

6 +i L ~ $ 1 ,  +I i>b >fl 21, 
) WI SCL j >& I+ ~ L Y I  3i 4 

~j dli ' .$ & 31 :.I, Y 

Jc F- j 31 +I '& +- >$I &A 

'6 6 iJ+ pL+ 3 #?I ju L 

p% ,i j b y ~  ~.,i++ ~c $Y 

j '6 6 - iJl;r; j j  ,! &....+? j Y? ,% n!i 

. L ;~ i  Y! pg 
' p a l  LL.i 3 A$ 'y J.i+ L Jc, 
j AL" >, 'y a\ &.J 
L$I++.-J,*,!& 



Muses 

-b &- $1 3 'U J a\ dl 
. Z J u \  ;? w -- k L'L 

&UI, + &UI &A1 & &, 

j )) &Iy ic$l JAI ;;a > 
& * engraving u ic$l 3-1 

&a 3 @ 21 up; ;F. b-31 
?>I bL6J . Ah,  LA ) jLj. +b+, 

, , 
j. & &G Jj & U \  & a\ j. 

J;i? 4j.? ;;a ~ ; i  Y! +91 ~ 1 ~ 1  ii? 

>i a! L, . ~ L G ,  Ic,+ j. + 
J+el~ -i fl ;IC ~ U I  

qlr ) al, JAU jalc hi J,A 

01, & ;&L +i iKk  @ ' L L  kk  

3-1 a p ~  *I EbJ~ SL,J 3 
. kLjiJ ~JALLJI +L,! 

&- aii ~4 a 4 1  aa ai 4, 

0 ; 9 . + & i , ~ p - d c J 1 A 1  jl 

J$ id1 A4 I h  pi d(li 3 
i J > ~ & ~ a d b . h & + 4 &  

&I 8 ,>L 4 2 %  O k l  L 9 

dill ( jlJG AI r J c j&I 

-ul+i j o $ ~ $ & 2 & e  

2F>\ J,! && a! + ui, ' fk 

$, i-k*-i, a\ .. .. a$\ &11y 

l h .  ~ ~ ~ u l + ~ Y & d  

Muses (Musae) 3b$ L Glj3.I 

Muses (myth .) 

's 
&Jl +j Euterpe d$$j eJQ\ 

3 
L pi31 + J Terpsichore @J+?JS~ 



Museum without walls 

r 4-kl31 $J Melpomene ++,AJ 

I j l>lj L ~ Q I  2 ZJ Erato Jldjj 

L j u l  ZJ Polyhymnia u$j 
6 >u-1 $J calliope 

. 4 - 4 4 1  $J Thalia Ubj 

3 13 &Ij&\ Y j  . I . *  

S l j  41 iJy d.iL~j * nymphs 

'jA +A], +I ,fuyl, +.i+ 
' j A  j+: & clpiJl p1, b\,J 2 3  

d 2 1  LjA +&IJ &! I&, ' $4 

IN z& j >iL+ s.L, ' +\.PI, 

p j, U U  j '-?A,\ s; 43 
G! & &-$$ 4 d* 

&-&dl j  Heliconiades & 4 & & 4  

jk' di 2 d g  . Pierides 

2 ,a\ i,@ UI &U ou 

~sj$'; JlrJ' J- b J Jk ?i 
*' 

Museum without walls (arts) see: Mu* 

imaginaire 

musical drama &A\ L I ~ ~ I  

drame m. musical (mus.) 

2 j$ * Wagner +L; JL.+J 3C 

i& j GI~IJI LO & 
JA 4; Yj ' >,,+ (( L& )) ++j 

c.& ' I,,;YI !L ~j -41 LI~IJI 

>I I&& 6; -41 0LlJ? 
, LC'; jg\ & ' +Y, . .  

3 )) 0 L ;  <&I 1,,;y1 j& &, 
d, ;-?L! $1 ji g (I 

& JC &+ -rj 

LI~IJI OL &I A, . L+UI ~I,,;YI 

$;! : JY! $% 4 I~;YI d -J\ 
J ? d] p1 &I+ 'jA 91 &,il > d l  

' &," j;* ?y3 ?lJ.+ JC ok 
&$I, -,tl +&I &A $4 ui, 

Wl &&,I, C&\, 
I L 

c u ' y  'jA ;I$\ &I, * 'y 

Jk.1 k K j  . recitative ( ) 31 
L; & d l  * leitmotiv u J l h  $1 8 

I LW d-Lrj 2, j /Is C;j 
tuq -41 bJc;i J LI~IJI 

O L - Y  & 41 W l  +;;y1 

' p'i JC +L I;,! i;; j +S~;YI 

&> d,: 41 dJ+ ;G Y +, 
' 1  J +L 

+ 

F- 41 e- JJ ' GY ii> LCJ-i;- 

$1 j41 +,;YI 32 dl-1 J! 
0 

;,& L - &I j b l p l  >+- Y 

'jA J- ' ~ I J J  c ~ +  'jA ,c&~ JC 
' GIG &lJ3 L j  +.s~,$I, cs~ 
-r ?I JJ. & >I ,;i J;;, 
r ' +...s~,$I LYT $G- 

$G I;;; +SJjY! J ~ J  JL 

uj, ' ,&I JC &I 4&~ 
c~ X~ r> +S~;YI ;;;? ji 'jA \ii. 
j @ l  ,A Jj&, . J -LA; 

L& JI~;YI dl++!\ 'j i$ j p &  ,e> 
91, &A1 j G I  & 

0Llj3 -i tii; I;GI c~~ 
o+ ;; 4 &I j,- Jt;. -41 

LL A, . &*I &&I +L;ill 

Der Ring des (, &@I FIs &bJ I, 2, 
dl& G s  &I Nibelungen 

4 L, 
+i D ~ 1 ~ 1  y' &IJ c(5 >+ 

s l & u ~  )) j Das Reingold u j?lJ1 

Siegfried (( -4,* B j Die Walkiire 

Die G6tterdammerung fi $31 + I j 

,i~ 4;~ 41 -3.1 LI~IJI c ) ~  (;! 
+ G @ ~ ~ ~ , L L ~ ~ ~ ;  

21 
Mussorgsky, M.P. see: Moussorgsky, 

M.P. 

Mycenaean art up \  jl 
art m. mycknien (arts) 

+I) d $ y l  A J J l  ) 

d& L & l  y j u  ( Achaeans 

. ( J ~ ~ ~  j$\ JC Ic.jiJ p.;k! 

Y l  &I k- $ # e J b  ji y2,  

JWI 32-;1 &&I JI I,'Q +i 

; ~ $ 1  S J L  ' ;J1>1 I& ji ;k &I 
. I 

&I iJ\j l&k L&Jl AILYI, 

. y J ~ !  4 A-, 

,Jl 2 3 3 4 1  ;*)?I W d3 + 
i& +IL! 'j +&I J ~ 3 ~  2 &I 

$ 1 ; $ i ; C j ) , ~ ; ? ~ i . ' b ~ ~ i  >, 
$L 9, b~ +G JC --j 
iJLk;ll ,pJU, ;k L b Y I  

. a41 
i;~ iJ&$l &- 4 i;i~+ 

&$I $u\ Agamemnon 41; 

I+ &I 4;; 4 gpy\  j& 
J 0 ., 

t;gl J+- ,r Hellas dM u. 
0 r 

+? ~ Z J  Thucydides "+*I; J 

o h  d,P9 c.s j J 3 '  ", 
1" 3G "; &I dJ ,L  r ' +I 

LA !, . &I&\ + >I +[I 

f" +"3 J U l  9 'fjP9 . .  
%J i ) u  & , jw & ~ Y I  

I I 

J~+ ,ea +I 4, 3 3~ 

Bacchylides &&4 j Pindarus 

FL! 6 s  341 91 3 &>?I 
I ' * I  

Tiryns j;j$ JI&I J%l 3 +p 
(u1 3, L Mycenae $- j 

Jlj; Y i;C &I <pa\ +LI, <>I 

21 i+ LG >;LI ,& 23 ipu; 

. 0 j . G  Schliemann ;w 



$I CJIJI GI *i; $L ;p J L ~ I  
# ' , l  

\,>Id ,dl 3101 JS a" b+b 

+ 4; U r b Y \ J  $3 c & J i  

-1 ,&I J$ I;,; . >>UI 

Lli &; G* 41 'j id\\ 

;IS <I,&; ii* jii; + J&i 
. &I: a,>\ &,L bG 

8 ,  r 4 

j jP &Jl 31 ij&J\ G j i j  
' ' 

~ d \  9 &C l j  Argos >,I 
r Z  

,,G,YI >YI bi4 ib! ,i\ j,$ L-c: 
. , 

3 .>Ij+ +> $ Proetus df i ,~  

drf i  J! b> dbiJ 6 rb 
Lj+ L+l. &,L Perseus 

?r;jj y 4 4  Cb!  dl Medusa 

3 c~>\ Andromeda \-+jJlii 
., . 

k*. - dL;lj3k &Ij2 r, - 
. $ 

- $31 p\,i &; - L! L& Ail, 

& ,\,!h, ,>I 31 ,& ;kz: 
3; $gJ\ * b G&\ 

a], Ail +I; 3~;;;. $91 $5 p 
$1; ;! 'j i& 11 , . VL!; +- 
+$I &>?I ,cY\ >! -K a\$\ 

z r 

&>?I ?: $ 4 1  LdL L& ,i\ d&!\ 

I)I,~CII -4 JI &*I 31 jq 

~ W I  J! bi4 L,$ l j K  41 &I 

. Giants j;J&s~ 
b, 3 i j*, 

Minoan ( &$I I j J ~ 3 \ 3  
3LjJ 2% ,lp! 2 LJUI art 

' 
'j kg&; +L,i ;) LC;* l,&i 

. w:Gj & 
F%ml JI iJuy\ (dk >&I ,, 
G ~ Y I  i.@l J! i.>L ,i\ ~r &,A\ 

GL & \ A V ~  rb 3 
3 LL~ L'U &+&,$I a! 

0 

$ +a\ ~JI ,  +jWI ;)L& 9; 

G J k  91s-L jG2 s,;; 4 6 1  

a>\j,b V djpp iiu! 3 b h  iJj 

. G K r ,  

+j 'y 41 JL~! &.is O, 

&- 3 &LLI &!I JY JY 
i& +3 ' r"+ JC c>W\ il,;l\ ,I j d, 

, Z ,  

JI. &I &>?I pjB\ 319 3 5 j 

bj! S i - i  d$\ i . U i U \  3, 

i;~ $1 <,\&I & j: &31 
e 4  

d p Y \  i.3 a$\ j d l  ;> 
,&I GK i.fi a! + \&j I$ 

y! 3 ;&I &WI G-9~1 
d J j j  Parrhasius &, I J b  

. Apelles Zeuxis 

Myrina statuettes + & 
statuettesf. pl. de Myrina (arts) 

d\ ,+\A\ $G j+ 
. r . j  e\J\ I)>\ J* d\ JG 3 

a L  by, LLII (1 j 1  jtr, 

4 kp  3;u\ +I +I,! $ &GI 
I #  

d&J$\ a+\ L+ 2 G&\ LT 

6 b ~ 1  d, . b +ul Jr 
' 

Jj> & Tanagra \>b &Xd g; 
3 &;+I -1, u\ 

3L;bJl -7 j! ' L& 

J4 JGl, ' G G  * K A I ,  <s& 
21 <,, $>,>! &Is, a91 $G 

d l  05, Nike 

Myron a>> 

Myron (arts) 
# * 41 $->j j& 
214 e\jJ LL Pi51 &*I 

> I  I a ,  . t tY  rb 

;A'& ,+ Jj Ja; a,p 

3 t ~ ~ ~ q  p, +I g us-! 
a j p  ;G & 6 &!& G ~ A I  c J d& 

+i ,7> K y J I  U' I&& ,L r&j 
p~ G&J& K+\, Jwb $\jl\ 
8 dlJ, &I +I+ J L 

. ( Lj3 dj  & ) Discobolus 

2 a+, JLJI 1-L J 3,p 

i&&I +:, i.Gr dj 

4 & ' 4s ?I ; '$dl $91 
;) /&I & &G & 

[ i&L\ ,! 1 I luj; 4 i++I KAI , 
, o r  ' 0  

+T 4 arrested motion 

,I L+I iui ;I+ XAI, 

. &$I ,$ ,! ,u 91 

Myrrha (myth.) '44 
6 /$ Cinyras GI 8 
LLb 4 d&&l Lily L-U ;L& &K, 

&I hi >L, +$I js b+ 

L++;lg,4>'+L+Jl'j?b* 

s-4 +, . b&! &- -K b$ 
;,>\ a- & &- L i K  & I '  

L~AL 'y i+ a! c & ~  +.T J! L;hr. 
2 9  ai h, ct. j+ a!, ~ > I A  L 

i-k. . i> 9 L &IS;;\ 
z r  24. 3 JA, ' rfl L" -*.I , : JiL3 

&,A L, ,\ 3 j3+ l ib '& 

& ,$ I;, ;~LI&I P c&5U 

j r , 4 ' J C ? b ; r . ~ ' J 4 , ' ~  
2 >I+\ & Jb 3 Y j  ' br! b& 

r .L 
&p + ! I  JC Y, ' e k l  -11 , j"4 

' L 

+I jgj 31, 6 3% JX. 3 L- 



mystery play 316 

(+ >L +\j Jj ;a\ &,!, 

{ &I* as, +b, (4s 
0 9 .  $3 Wj 3 S,L; g LA p;, 

' 0  {, GE au\ $1,; @, y 

,+i &$I Y l  l;c jr u LK~ I.;; > 
& 6 b s  &\ LIP A&\ 

. c *  4 

+ j &> -&\, &'+I Jy 

: JAI JC S j i  li, -L, +UI 
3 A 

&a\ > I  ,A > 4 >I& 4 G\2, 1) 

2 &,iL 3 ' G& * +;> $ br?& a, . (( 4; 
C 

I.J;; 2Li  L jia ~ U I  r;.ii, 

&I il, Y 41 +, L J 2 Q  ' J,;jy: 

A&\, GI,& G& f ' jU\ p JC 

I.;; ;u ' + L ;, js $L- 
JC ;+I GJl +ACb ' LL d b  

j*,;js 
,J 2 gUI 

' j , ~  L Lj u k L  I.;; A,& ' +.5YI 

Z ' '.: 0 ,  u ;+I &, . +b rT 
Jj t,L I.;; <-ri JC S;L G L y  

9 p, dLj ;Id\ qi L G l  di 

A& * >i L )) : L+-9 G, 

&I JC k 2.dCil i . j  &:Jl ;.$I, 

>L, zi, '+I -+i Ji -+ zx, 

J! Ul && I.;; + 4 + GI. $5 

,;L L ji L, ' 1.2 ji GJI 
. i j ~ t - ~ l  &- q! 3j I.;; J! k j l  

I.9y 3 ql + - ' ;Id1 +>< L, 
,L 

!;'I., +j ;, &j 9 ;+ 
6 , L Y  & ;$,L &, &I 

' *  2 
j< cpl& I.;+ di ;;, , LL b - 4  

~&&b di + ;+I -i, . I& 

Li, @I J! $A\, 1.5 jr 

+, . GLj 2% 6 2  ' ;Id\ 

' &,A\ JC d ~ " - i  i& 41 &>I 

ji ;T, u:, k,; jr k& ki, 

& I.CJ~, & 3 +I bi g k  

&- 2' I.;; &+, . +A!' ?X 

&,A, , ilw I+, j ~ ,  I;L; +I I. 

c s > ~ { ,  ,I.;~I L+-loiai-+i; i~ 

I6.L. ~ i ,  , + J$ JC 

i& , f *, ' I.;& 2 lg +i & jU1 

L&, I.;; ~ S ~ L  16" &- ji 
> b > i j r u ~ { , ' c d ~ & & J  

5' i+b A, $,z Lib ' ;,A +Gi 
3 0  r 

.>I ,I & ' -+ J ,.a\ 

2s j5+9,&>1$,  

> .r~i jr I.;,: - l ~  F, ' 
di @i { I&, ;+I+ L+- GL 

~ l c $ ~ i @ i $  lg'>++- 

. 3 Gj j I.+ kk  i>Y$\ GJ ~ $ 3  
5' L 

;-r;, &+- j~ 2L-i ~ $ 9  j\ ;C 
Z 

p+ &c-, LL2. Lljj p 
;+\ .& & 

L 3 b P j  ' j& 
2 ,  I 

' A1 s- ;+ c U \  JK, 3 LF, t , 

6 j"i li 3, tl;, i y b  

&,, _bkn LC,+I + ji, 
-+ '&I 2 1  j 2-Y . " ,  4 

e L  

+-dl - (( s,>i 941 d< A, . 01 
* ,  

~b 4 - Gi Z! J L jd - 

363  4 cJk j-k 'Cupid 46 

2 &'- GJLi j. i;' ‘ 

,>! 3 6 -46 LgiLc; 21 +I 
&L , . L$L -L&l I&& -s-" 6, 

' c  

o h  +L-< &> . &,Y + u U l  

myst2re m. (drama) 

' 5  ' 
?&- ' ;w\, ;LU\ ; && &a\ 

L >  $ -- ++.. -+& +-, ' + $3 



317 mysticism 

I' 

3 I;. . F > ' mansions JjUl 
'2 I ' i+ &C j+....,, &I 2 

1 1 G B &3, 

l&9; &+I &I 1;) mystke 

G~ r s; ,:+-a\ +i g~ 2 

0 ' 
% 3 g  & > 6 miracle u 

J,A~ j+ I& I j - @I 

&\+\ &> dl 2, &J, 

63U-d 4 J * miracle play 

I , ,  * 
d l  u j  6 mystery play c t& JI>~ 

Gr. 8 +-QI +! jg ;,& 

' 3 $ d j L  * miracle play u &I;, 

GI 6iG I,,q 

vl *I > l&ii &$I <+?I 

. * miracle play c &l,d.! &+ 8 

b>, l&j 4 aG71 OL 

-1 ,&.;i > s b  

<JGh ;I+ 3 1  &&Ldl, fraternities 

I i I u . $91 ri 
4 1 ,  &JI J&~ j+ $2 

4 I 

>a+- q, mystery &?!bJyl 

ik A, &%I ministerium L$ 
41 0 1 

di W + b j Y l  f i  Jj ,;I+ : service 

&&a1 0 L  -- 4" 

5 ' 
dl 9 mystery plays L a !  J~>$l 
' ' 

PI 
mysteries S>I, 31 ,! 

t+l &$I o d ,  . I&,& 1jg & J I  

;&I 31 +I 

G- r l k 4 \  4JG 2;; <L LI&I 

,c%g sacred drama L ~ I  L I ~ ~ I  1) 

(( &a1 +@I -s 1) 9; ' &I2 ;b 

(( &+ 0 J scriptural drama 

. &) $1;;5(b4g saint play 

the mystical winepress 

le pressoir mystique (rel.) 

&,J' +I ip;; 

A; /&I r ~ 3  2 2  &- ,A 
5 r 

+ JIU -G!l c ~ T  L A  9, % i  

mysticism d*' 
mystickme m. (rel.) 

+~JI $I,.$ $14 41 ~ ~ a i j  9 
j &MY\ 'y G s ,  +I 
IL, . +hl 4u1 Jj $A, &lkl 

j j31 ;LI& GJI JI+~I 

&GI 3 , &b>1 2 31$l 

k Y Y i  u & ;,A; it: $ 5+ 
>*I, . 'y & & ii31 
j >WI J ~ @ ~ Y ~ & I > J C ~ &  



I I L 9 

(Heb.) (prophets) (arts) 1 1 2 j b y  L-9 $ I. Lp, . GG i&iJ L u  

&;I ~ Q I  & & b i t 2  3 1 1 j P j p G  )) ?L 4 GJJi +c-U 

I,& d! I~,L, *Gauguin dL,i $.d& & U I  JbJ ;r' $!d +b jLLl Gi major P y G  )) +d? LC. J>l 

& p 2 i , L ; i h  \ h q .  i b y ~ 1 4  . +I, j i 1 ~ 1 ,  >>I, . 31 
*A& & j j 9 1  +b+?\ 

s names of Arabic &4\ +bWI ;LL;~ naos dIJu~ 
2 dKj . *symbolist movement $;.>I 

Edouard JG J ~ ~ J L  'f;;LI ?L c~bci 

Pierre *Bonnard JL+! -3 Vuillard 

I*! ' Aristide Maillol J3L -+,Ij 

. & l ~  J CJ! 

Naevius &a 
Naevius (drama)( f . d l' b b - l' V b ) 

f 4 9  

' &SL 4; &L,J &J$ 

&I,, ?. '3 Y Y 0 f b  Lj2 +L! j;i f 3  

j .  Y ?b 3 &L.% 

# 

i.j j k W 1  +y 3i praetexta 

<>I *toga I391 5cLJ 

4 '  

. $L,> kg2 d r  31 G I ~ A I  

modes (mus.) 
c r 

&,ll + L L  CjC *(j J- 

jy: c k 9 1  ?A, . :% L l  <$I 
3 

$1;- jzt. ;: L Lr' & 
us, &,C +JA JJ! i.+ ( &,b ) & 

naos m. (arch. & arts) 

'jl5 *I> 3 go; 3 i l  La\ $ 

b, >,,I31 LA A, . i j ly l  . I ,i +?I 

LY t -ly - \ j  4 2 '  +I j LI, 

?y," ,,,fir sJg J! l/i 4, 
c ' ,  

(cells +I). y>i Jl&l d A  &\> 

( ! - *  - & )  

Nara period 

periode f. Nara (cul.) ( f h  r r -V 1 b ) 

IjL 3 jA\ & & 
&j Tempyo n y: 1) ,.+I 

>i r, . dku\ j &$I 2 2 2 1  
QGJI L&- IA% L j l>  Y I+ >&UI 

jrIA13 IF? $i :jL&Jl a1 
44~1 i) J.:Y ~ ~ c i ,  *I 

J! t,; ?vJl J! ;sk, L &,> 3 
-r, . $,...dl, &I ;r' 3 3 g41,Jl 
+AL) 2 3 1  ?,A\ >> jlJi Y Zj41 
+L+& IA ;o; Y Jil LLJI 
$1 > J I G  A, . &A1 + l J 3 l ,  

-r G9 *I +L+ 3 
5 . .  

0 .  

ji,~' J;. J-U I$;: 21 
+ I ~ ~ I  di Y! fi~, -1, JLi~J 

b~ JI I& 6 ;&I 



j J  

3 (( Shosoin 8 A 
+MI Jc 31 lh  G,&, . I,L 

u Shomu r y$ j&IpyJ -1 

\ir J! v o  7 rb J a;! L+, JI 

+ j13 Y, ' 31 >31 +JI 

+u+1 ;,be &-, . 31 

jJ i s i  3 bbJ *screens ~LLJI, 
J  c 

. +I 4) +I, 

narthex C F ~ ~ l  I/ JWI 

narthex m. (arch.) & 
C I A  Jc @I c l p l  r i i  9 L  j 

,> >& &;rU >? $6 *atrium 
L r ')&Ll > b L, ' @I 

L 
i @ *porch &,&I $dl ;;&" 

5 1 )  2 s  1, L-i &a1 \A --, 
. ((@I 

(T$+ 

Natarija, Lord of >Jl 2; 

dance Nataraga (re1 .) 

The Nativity of,@! GI 5% 

Christ La NativitP du Christ (rel. & arts) 

naturalism a1 k$l 
naturalisme m. (arts & drama) 

& I ~ u ~ ; ! ~ I ~  :+ . . , h~ j ' .  ol T 

?"I 'y &i, a$ L +>I jJy ~c 
S p  & ~r";;.l ;i 'y p;Jl 'j.G ' >Jl 

-\,J, & I+ d, . QL$ Ji 0kf 
>L: 9 & SLbI b [,i$ JI *realism 

2L & &&,a\ lib &, . d  

$1 >,l*ln 4J ;+ $1 + Y , d l  

3; $2, GI 9 
. b ? b !  ,c,jJ~ :,> L&L l&i 

jk: \ 4 . 7  rb  ig L 3 . Y 

Ljj2u\ GI ,c7~ $& a g  $ 
GJM\ cj~ d! \,.I$- & L L ~  j 

di 2 Becque & wj & ) j 
- 

G +yJl CAI jl,h!l> ? Y I P  I& 

$1 di (modern realism &I) 

?fjk; >\j 3 kj -5 *I 

$& LiJ, J2 \ q a31  j g&l,Jl 

id\ S~YJI, cJji C4 ; !  4 

naturalism 

manifesto +& JL: CL) &-/$I 

,i +L 3 L&+,i; qiriJ1 + l~ i  3 
0 .  c # e '  

--g d, J ' i r j i  -->i 
L S - \ A t  9 4)*;+ 
9 6;i-L~ 

$ ;;;dl August *Strindberg \ 4 \ T 

(( JF L.i%l)) -7, !&I 

Y J j  9 -+ \ A A A  Miss Julie 

. \ AA \ Le Naturalisme au thtitre 

&st( \ 4 t \ - \ A 7 T )Johannes Schlaf 

Gerhart d \ ; ? ,L  & 

LJL ,,sj ( \ 4 t 7- \ A 7 T ) Hauptmann 

. \ A 4 A Fuhrmann Henschel &a 

+\ &- +3 )) jk $a\?\ 

SljJ1 j l U l  bJ$j Lp;; Verismo 

Giovanni *Verga Li 3G,.3 
c G \ ~ j l o h - g ~ ( \  ~ T Y - \ A ~  * )  

&&I -A\, -14, dJ\d 
'. J  Ot d ' 

j 6  &ojJ o>* ;>I &, . @+I 

?$: i 33, ' +..& j &GI, Cl$l 

&&IjJ 4 
. +I L ' W \  ?jm p &w; :;*I 
.$ Jc JCU+Yl * ,  +&I 'y ;it ,L &, 

Luigi Chiarelli $4,l.$ &A CJ 

Luigi $-*;lir /-Jj ( \ 4 t V-\ A A t ) 

. ( \ 4 Y 7-1 A 7 V) * Pirandello 

John Galsworthy 4 ,,;I) dF dJC, 

sp ( \  4YY-\A,V) 

jj*-pll ..)I &gF 42, ' I+! $ 

\ 4 * 7 The Silver box u c r P ' 4 1 1  

(( al*J\ 1) 3 \ 4 4 Strife (( 8 , 
I 

;L Jl ?GI gI; & \ 4 \ * Justice 

3$3 John Millington Synge 

. Sean O'Casey +dji 

- i d 1  &&YJ\ j, 

Scribe &i +G <& 



Nauruz 320 

Or\$ &; ( modem realism ) 

+A\ k\ - 1 [\ djL$L!\ 1 L.IJ>&I 

' @>I a&\ JL &- p\ 
Eugene O'Neill &J] *,! &IJ 

$ OCs\ d; pb,! ( \ q o r  - \ A A A  ) 

9lJY *\ +A( #+&1 3 &/YJ 
I s  

I, 2' u J g J \  0 0 . ;.$A 

symbolist &>\ i$h 

expressionist -1; 

The Emperor Jones 8 jip j>\p?\ II 

The U 41 4 1  >,dl II J \ 9 Y a  

\ 9  7  Y Hairy ape 

#$\ +\i +br. LL + 
Beyond the t $91 ;IJj 8 

Anna t p-( fl r j \ 9  7  horizon 

ijG d Gj r j \ 9  7  \ Christie 

\ 9  7 t Desire under the elms 8 jbJd\ 

Mourning t 15) A >\*\ II j 

t r \ 9  1 becomes Electra 

$ 6 \ 9  t 7  The Iceman Comeh 
, h 

Elmer &IJ >! JG1 3 w\ 
d , , d & ~ ~ ~  ( \  9 7 ~ - \  ~ 9 7 )  Rice 

d ~ , (  \ 9  o  9- \ A  A  A)Maxwell Anderson 

( \  97A-\ q  Y) JohnSteinbeck &\;: 
. \ 9  0 Lillian Hellman 3- d u 3  

nave 'L;! j p  j~ 

nef f. (arch.) 

5% Jj a $13' eldl 9: 
j nave L;Y\ jq\ : OCdi 

Nawawi (Moslem l a s t )  $,gl 
L 'Imam Nawawi (jurisfe musulman) (arts) 

L r  J; +J\ +\ ,y Gj, FL.! 
's* ,r 

c f; 3 J,I 9, r \ T r Y  fb 

&i J3 aK dl, ' Jb 2 3' L., Jb 2 L. 
L 

sK,. by\ Q y * i Y  L., +L;J\ >?- 
J E~~ , 9 s  J dl & ~j ;,$\ 

#& j. 'y * #F #(-2 
;jk 0-i di &$ $-\ +U&I yp' 

&$ Y, ' & Lj &I & $\ja, 
. &A ii+j d~ lil $41 LL 

+j Thomton Wilder j-&IJ 3 ~ 5 ~ 3  - 
>j\j Tennessee Williams y W j  

& 3 7 6 Arthur Miller 

E ~ W U ~  ~ ~ l r l  JG; 4 J u l  

I Albee 

. Harold Pinter +- djJb 

Naunu; Now RUE (rel.) , Nebucbadnezzar Nabuchodonosor (cul.) necklIIg GJ,~I ?dl # ~ b  &k 

>ij 6 &\ L+ a\ #!; & $ ( 4 '  gorge f. de colonne (arch.) 
0. 0 0 s  & j j  . [+bjj\] i&l\ +31 ' ( c . J o T Y - T o o )  Oc~+~&-&lljl is~ 

r s 

>,dl >, 6 +*; jw, ~,JJ j.4 gJi jciJ;'l\ s a! i+ ,Ed\ +L, h &b ;,,A ?+I 

'. ,i 9 Jj li*, h+- , u I > +  i LJAII ;i; L. j;i ;;, ' ?+I ,+, 



neo-classicism 

3 ~ 2  +i d cxr! LI, +IJj 

. +,+I A: 
g & 'flutings 

( YAY 6 T V *  dLJ9d1 ) 

*echinus $2 

( t 7 & )  neo-Babylonian period 

pkrjode f. nko-babylonienne (cul.) 

aeo-~ab~lonian&*iJI $UI +@dl 3 
art art m. nko-bubylonien (arts) (?.J OYq-qf  Q )  

.GI -i-s &&I &UI 6J~4~ 3 L l J  c3 Jb 
r I 

' 3 ~ ~ J ~  ?% j GJB\ +I J iYYl +>C L, . ,+L 

g y 9 \  g J u \  ;$I $ JI I" Ljjb c.4 \ Y 431 j G,P ;L~I 
D  0 

471 + & &- u lip >-$131 ?X! 9 4 391 312 &+I& 
# I J "  

>s+ 6 4 . 2  * Marduk $3,' $?*r ju f - i j  

JL," JSj A4 3 * Nebuchadnezmr & UJ 

L ,jrr ,i $-I;L 3 6, 
r t  - 0 s  

;PL +Ifill sY> >I 31 2 6 % 4; 
* I  ' 

jJb hJ$$ 4 J G-)&I 
$L 31Aq +I @,G &!> 2 
Nabopolassar p%4b 16-f-i f4& 
.r.S 7 Y 0 rb  [hJjn ;b: >L d?\ +Il 

s >  I 
Js &J$YI +b L5,4 ,/ $, 

, w, *d\ IL +\; 
J* '*Ju ,gi + $2 'f & 

. I  I 

~ U I  a'li :+? $1 L is 
d 

,rS;L Js + ;ij&-J, &GI, 

. Cs ;iJ+-Jp91 

a,+.= L,.C s:& $1 4+13 2 

neoclarrricisme m. (arts) 



f 

Neo-impressionism 

3 G l s ~ l  $I.,$1 yJ& 3 
&$I $QL LJJ 4 $1, 6 &.Y- 

$ 1  $Qlj *Stravinsky 

24 k G i l  * Diaghilev 

. id1 &,JI ~JUI L j  L,~ 3 YIA, 

$a+ 
j q l ~  +;L ;&I IL ;ii, 

3 j; j.$ i>i *Pulcinella wX 
I &r J" \ q ~ *  L yiJ~ 

+G ,$ $1 ;;I+ ;L? SL;li-J 
>&I + 2 i & ~  +iJ 

3 a', '+ 
$9 r& i;ta, & 6 *Pcrgolesi 

$&>I fl&l #9& +L' ,+ 3; 
-1 j 6 !#+& * commedia dell'arte 

2"' &-J4 ;tb \ q Y Y  rb  3, 
' L 

& &id Antigone ~ $ 1  --A, 
y& Fb Jean Cocteau Kg 3 k  4 - 
i J I  F G &  & +!j ?kL + 

* 
$L d k  Arthur Honegger &p 

rB 

I>;YI~ jlrl 23 -; 
&J=Jl 

j. ;;"Ii &I \ q Y V  rb 3, 
opera - ,iJ jlJJ - I ~ ~ Q I  &; 2 1 ~ 1  

Jl Oedipus rkx t L & > ~ I  oratorio 

MI $, . &L> \+;l+j J j 

Jl j5g 3 k  & 1L &,&L 

i A  L&, &jy Gy4 &I 
J I 

' +Y +I 3 *b &+ 37 Z ~ > L  I- 

,cki 91; t + n $ &+I ~ J A  

Jile ' $Ail i g l &  $; &L 

322 

p kL +1r;b, MI & gj 

p,, ' &jYl 1*3$~ 5,c +G 

jJU1 , , > ++ ;IJJ kF 
' J  J .  0 .  

- *,,J JI & ,-4Y + 
JLG '$ +&,&I 'y $1 -1, 

j. J,~&JI+ > ~ r  > \ q r *  

3 Andrt Gide -+ uJ&i y 4-L- 

+ &! Jd~J dJJ$~J 

. ! 9  Y L  *Persephone Jy&l* 1;"1 
&I k d l  &=&,&I ...I y, 

L ~ ,  js YG ++ 3 

(( J ~ I  AI &cJ )) zJ> 
&d-I 21 & ) The Three graces 

~ a i ~ l o l  J$I. b~ ' (AJ$* 
I .  ' 

$21 &YI 4s- j. Despiau w - 2 ,  

\ > GIy * ~ ~ w l  SLY\ L+J 
A 'yJ ' jJUI . . @I J ri &C;J\ 

&J\ *,&\ x+ ?.&I w\ 
. L L $  #,A1 4 

&pL1 , &A' GJc; 
0 -  

-3-1 +,-, ~ U I  ~ k i  3 

Invocation to t 3b J! Ll> r &A g%l 
G&l3 * Debussy #%> -'@ Pan 

Classical symphony id1 &,&I 

& bb 21 *Prokofieff 

' %+ j$J\ , a$\ , y&i,+ 

. * Haydn 34b j L  *:b 12; 

J, I.&, $21 & BAI IL 2 $, 
4;~ 514 3 +i i;i.iT~ +;$I J! 

Fd 4 9IJb, -py~ - .  &L$I 
6%; Gs:g j.! &LY, ,- I 

:I, I. $, ' !;?I GGl, *&I, 

&,+,A n +I,., k + CJlii jki 

Le Promethee ma1 r 2~~ & { ~ ~ 2 1  
(( &J - - -  --2 - 8 d! \ h 9 9 enchain6 z> a 

\ 9  L  'I *Theseus 

j,U\ >> j\j j.ki > 2 ' G I ~ I  

& Franz Werfel 

The Trojan 6 i ~ j  r 

jJL J* d k  &i, A \ q \ I women 

+L&I 1) -y4 Jean-Paul Sartre 

; ~ i  /-J".J~ 3 2 JI 9  t LT The Flies 

41 LL..,Z, 2 j ~ l  J%Y I 

~~k $1 +L.!JI +lYi 

,, / !w +-jJi l L . 3  

3 . !jI;LI !&AI &br-ji 

$@, T.S. Eliot Gd! & L j  >WI 

Sweeny o JLh + J L L  3 )) 

@ill b >4 2 Agonistes 

'y ;IF! 1) $ &> Cl$ *&I *L2; 

. ( j i  I.1 j>& 

;pl! Sigmund Freud 4 j j  A+ 

--,i A >-p~~ +>$I G- , -  

j Elektra \+!, Oedipus 

4 $1, Y +b$ 31 -> Narcissus 

,, 2, ' 91 & j ~  .;.$&r , 

. L'L\ &&,&I I- 

4 

3 James Joyce J"-F U-j 

The Portrait u {L: $UI iJy I el jJ  

\ 9 Y Y of  the artist as a young man 

+,L &,&I jrJ~j 4\41 =.' 
, O  4 31, ' 9~31  +i ~ g " j  jic 

3 k u l  J$ J! ;$I si 
r&\ 21 f ' &,&I $1 JGQ! 

stream of (( JJ-*kl JG- )) 

0 ,  

j d- 21 consciousness 

+t & UI I- 

41 ?& & &a1 ~LJI a: 
J ' 

. j > J ~ ~  +$GI, ~XILI d& 

Neo-impressionism ne'o-impressionnisme m. 

(arts) &$a, ' h ~ \  &*y\ 

, 

GUY& LA & Y ,?I,JI j p 

9 3 4 ,  J & J l  j * Impressionism 

6 * Seurat I> $Wl JC ;L j% I. 

J - j13$1 I +%I 0 <,L > &.z & 
J", *o>ical mixing (( 4 1  siF 

L*, 6 +JL!l (( LIGJI I- 8 +LS\ 
jC $"" p 

I - il ' ;&J3 GWL & 3 

, >al GGYI L$ 1. j;i, 

L (( >U1 33b )) /+ /-J,. - 
J,, 0' 

J 

-3 ly 27 + \ h h L  Fb 

1 > L*\ 
Bathers at U + - 

0 J  

. (QL 3 d  3 *-) Asnikres 



?& ~ Y I  LK Ls. I;, ' >@Y\ 

(pointillism +I) . &@% 6j qiJI 

Neoplatonism ne'oplatonis rn. (cul.) 

&dl aldl 
neo-primitivism 

nko-primitivisme m. (arts) 

>G +\< &\,!I >GY\ 4 L.& 

jbi 4s ;I: >I+JI 21 c~~ >?4 
Jg 'JK, . -j;\ $&A\, &A\ JU\ 

+L+,L\, 31 \;LA &j?-ii\ >QI 

J 4\49' <J' Polynesian 

& !?+I &&; kJ?,'-aJ 
. *Gauguin 'Jk4 JX $ woodprint 

;I$\ j ~ $ J I  ?+I &LL A K  v, 
; *Delacroix I,(&, ?* @ 

~ &I & L+l &u\ ;&I, 
: 2&,y\ ;\a ; -al -- . 

- j ? j ~ l  LIJ$XI +.G 6 impressionists 

&, >&I +pl\ jQ ;G 

. Rites of spring 6 ,p>l 

neo-Sumerians nko-sumkriens (CU~ .) 

; d l  

(?.> Yen-YYAO)  

g y i  I >& 21; L 

*Guti 2 ~ 1  $lj 6 - G  & ej 
I, 

GJ+i.lrY\ >;I a\ 
~~\ Jb 'y <A&\ 
ALL\, L*LI\ &.A d \%, +$J\ 

&&3&), &I FLj \& 

. *Jl& L ?% 'y ;All ;,a\ Y) 

i;JJ+~s'$ ?41 & @I IL J, 

3&\ -\ & 'j ,. $1 LLJl i+ <A&\ 
c1;1 *',k j ?wI Jlf: J 5241 

4 j 2 $.Qj 6 g J + \ r ~  L 

d l$ .K3~csL&&( f  ;>$ 
cKJ41 JI. 631 < 31 +A\ J G b  

+ I&, . ;-,A b?$, jzi, 



Nestorians 324 

Nestorians f,~\ 
nestoriens m.pl. (cul.) 

J! :- & . A 1  ;r. bu, 

new art (arts) see: ars nova 

new comedy &dl i&l 

combdie f. nouvelle (drama) 

4 j * ~  21 $LJI I ~ I  
6 . Y b  .fb JI) 41 ,&?I . r 
#I, 231 jxi 
' I I E 6 j$i , 6 f. j d J  

r s  

~ L U I  jioj. iL'UI'y & I &  9, 
' j;s? +L91 & ?,+ :&G 3 

+?I $i 4 &: L& di ' &cal 

*deus ex machina ~ 3 6  &I *I 
, l '3 

I I '  L 

I& ' &\by1 -2 I+ && GJI, 

4 .  g-J"ki &I> a i- /j 

+i $L! 9;; JJ &.A +3,2!, 
i;kB\ 9, 3 JAI &j . 46 ji, 

Jj . L - i  'y &+I 21 $*ill 

+k ~ b ~ i  9,~ ;;, Qui, GLASLYI 
I;?\ : GU.1 & ~ l  J! &&I J&I 

& d l  I;YIj Older Edda &&I 

Jj GJb &I? &l Younger Edda 

$ 151 + >; . \ r , \ 7 >>I 

&h6 #; c *- 3, ' :a1 
+CC+ 3 G~~ ~ I A I  JI&\ 

JU~U: &I &$;I p1 41 
c - 

+ l i L j  (L??\+I j 4  *L +&, 
I;?' . +,T +I+, ?hi 

L 
;+I A-, \ 7 +$I 3 i p  &,.%,dl 

%A, $1 3 Jui k *I 

P' , ,&LL , >k ;+I a;, , glp 

3 631 &?, . ,FJB~ J.G c 
4 J+i. #, \ r  +>\ 

2 ~ t f ~ +  5& IJ oj 6 &+.$I 

$? &,I> +.2 $4 +i 3 

?j.. &Z LG A, . !+I, -, j; 
+ # $  

4g~'j~y+&+iiJj+d~ 

+W J! I&> J$ cik, \ V  
, I  , , 

+>Yl J1 k &lJh &li 6 >,&I 
. I 

. c6>Yl fbl J" \ A 4 9 1  4 ;>?I 
'--;l\j > ~ b  &p; 32 L, 
jL LAG- <>?I $1 'j ~ L - 9 l Q l  

UL +> ~ J Y  fLJJ $>?I >&JI 

> 3~ 2, 4*, ~QI, &-Jg\ 

. %,*i -, 3~ L ,UY\~ e38~ 

New Kingdom Nouvel Empire m. (cul.) Nibelung's Ring L 2nneau des Nibdung 

ijj&lp~l ;PC ji &&I tIJd\ (Ger.: Der Ring des Nibelungen) (myth.) 

\ q ,rb J! \ O V  ,fb Rhine gold 3~3\ : &,91 
*Siegfried 4ji+~ *Valkyrie $&gJ 

&i 1 i, 
Nibelungen Lied , J 4 21, Twilight of the gods $31 +,; 
Chant de Nibelungen (On.: e&l ;+& & . ! I  (;;k bbi 



Niobe 

niche niche f. (arch.) 

& ldU1 'j as> ,i &,2 

9J$~ &r J. 6 . ;7i: 
(t) >J5'& 

J ~&LI  J &I J i ; U 4  + 
*mihrab +If 1 

Nijinsky, Vaslav 6 *I 
(blt .) (1 90  e-1 A9 e )  

jbl &J3 $..i ;, C;jJ 414 21, 
+Lj 'j iy &I & dJ+ 

: +pL 3 ?dl i i  w JLi cir 

Qb % 'p &I b+l c;r, 
~191 4 -' o I ~  + & ;,Jj 

y+r., $4 Gr 6 413 $ ;,L+ 

&lr & Li ?* +LA, 

J x i  C U l  j 2*;1 ' yl ci; 

Nike & 

Nike of Samothrace La Victoire (Nikg) de 

Samothrace (arts) $1 T j )  & 
($133&) +&dl 

(? .d  1Ae) 

c Gl;i.;~ '+;, JUI g 
&Jl* A,+& & & A 1  

$9' lw CIJ+l J! b% $JI +& 
r r ra 

& L:; q, *JL gL, 2, . p t l  

3 Alter of Zeus dpj Fki.J J ~ I  I L  

I .  Cb j . arkA 

/,jj 3+.kAJ j. I+LL JI 

6 4 4  bJr & & ~ & i  

j' &2 &(? &>,J j.7 -\iii 
&(? arkA i+ L LA+ QI,L+.L, . 

dpj ~k $2 

nimbus i&$\ ,,\J\ h a  

nimbe f. (arts) 

Nintu f - 2  
Nintu (myth.) 

$1 U; J. &4, /+. Ji &i 
q j  JJI gJ'll q b 4  3 %&I G ~ I  

r l  - ;i I;\ o,G, :;I& j $dl Sbi j  
I. +> iI/I bj;>j 6 +YE i& 31 J 

I 9  

' aw~ i  j. G MI., ai A, $ 
JLYI $ b! Jj iJLl 

> $dl ' 931 CI 6 . u  41 r ' L,i; 
ql Jl ;>I ?L, . ;u > :+, ;u 

a 

+I&I~ +L?I iFj 6jJI +GI fb 
+ 6 > ' $ Y L 6 l & A J l /  

- 
. Enlil 6 #j B j Arm 6 

Niobe Niobd (myth.) & 
a 5i 4 CL ~j & L- 'jJ=s! 

2 ,  ?&, ++J@l j, 

437 LJ,, j y  69 JyJl 

LU~ +,j 4% GL, 6 

;UL P 291 ILL :UIJI ~ A I  a\j 

f &i& ?, l,s j.r Cul,  a%, ' .  3 $9 $ $1, j y  <>>-+& 
9 6-L 31 P *J ~(jl I;*, rdl 
& 3s- 65 JQ\ &i 

I 0  

9 6jJl y'pj 9 +%I 6 - k ~  ' &g 
& IL ~m 21 i 6 @,j JI, hi 

. &I+ p, C ~ i  - J, j~ 
> . c~;;G3Sqr;ii,&uj+ L;+ji 

-I >jYI dI >+ JI j Y  <JI . c s $ ~ ~ ~ & L i J ~ i ) ~ ~ J  . I $ q+ && i)\ A,! 'p . 
P bIjL U id> 9 

* d+J u'& J rli, Y 6-iil $1 &I . . 
5) ' pY,i & ~314i >jd, 
3&+.J&+&*ii~; 

iij~ > Y +I YY iyi .. . 
Fli. ;;c @ ' yj fiJl 

6 .  . > >;a;'\, %dl c L  islbi, 

j s l  p& ' &&I $1 $ ++J@l 

. &J!, 4#i bJJ y% 

'0 ' 

Jc + j L;b jb C; j ;  J i 4%, "1 + i)rJ 

. (( .li 3t; J. >+, 3 k  31 &I $L && I-' >iJ 2 3  s ar, ' +I ,+?b ;& d,k 

4 ~ 1 3 1  ,i~ & & j, A, ( aureole; halo &I ) is,+ w aL + ??I& ;,& p# 



Nirvana 326 

Nirvana (rel.) &> 
&- L i L b  > && &lG 

&A1 +I 3 J$, ' $id1 $1 $1 

(2 'y, ' $1 j +\>I cGl JC 

3 Lt >I j ju.1 Li ' $$I 

Khamsa Les Cinq poems a2 Nizami (arts) 

' s  

,.& p121 gLj, 

I; J La, , \ r 4 9 1  ,& j J,A\ 

J% , a;, ,&> >+dl ;,L%1 

ji ] Haft Paykar ,& Ld >& 
Khusraw >&j j k j  [ $1 ,3011 
,@ JL' , L\ + 

6 wa Shirin 

l L  I& &&I +-, . S L ~ I  $,Ill 

,Is' J;YI 43; 3 &I , t, 
* 

Treasury of (( JI>yl 4P )) W 

, $1 ,& Jj d, mysteries 
' 

4lc>l J,k JC ' ,,o ,@Jb 

J] &i, &I +, $ q31iri$~ 

a -, d, 

f%y & ->, ( u~,-cIStc! )) 

. jj41 

' d L i  2 & J l  &A2 ,.us La, 

j +&& L& La Y! &.'A <& 
A*: J.G) ;iF; G 6 71 yk 

$+LC @ , Y c;,LAl +I ,If, 

o> +I, ' +Ul JI+?$l >, JJ 

,t_lji 3, %, 9 1  +I /& 
-i F ; \ ~ J I  -i &MI >$I 

&+..a&, . F , A I  & I 1  ;L 
$ 
J-;;- $J\ j: ;>= 

C I S  I  f; 
jbjs ,&Y +% UI, +G.Z 

nizamiyah %@ 
nizamiyah (arch.) 
' ,  
>jj - \ * t Y &I [& La 
~i , jJ - .L: &&I 



noble dancer (blt.) see: danseur noble 

nocturne (Fr.) j a 
notturno (It.) (mus. & arts) 

4 4 D 

&& k i+ irirr L+ 

dm, ' &&JI j ~ '  s; 4 2 1  
LL A l p  ,: ' 6b 1;;; I+ $l 

4 0 f b g  61 &*91 $j & &aJ, 

oh &a dl dj j G~ + k; 
J) ,I ia, >I+ 

. ;.$I L+ j ?,,A ,i 4; 

rb 4 John Field -&i d y  $dZ(J1 

L.&+ &,2> r3; . jU1 Jr + 
k- * 

- - is @I Frkderic *Chopin 

,A g.$ JLL l  j,u\; . ,ZL +Q, 
dl+ 03 Nachtstiick 

Qu j3 Robert *Schumann 

2 y j  6 3s1 431 4 Paul Hindemit 
5, a 

~ S L '  &I i j d l  Claude *Debussy ~ 3 2  

327 

& $4, $31 +,&\J,j 9, & 
. $5; 2491 J+; >I; ~,?YI 

No@) theatre k+ 
theritre m. Nd (drama) 
I 6 

,I i>U #- JIl j u 0: 

Jr tJUl jG?'l,I j j U l  J-I Jr ;",I 

6iJl i;&Ul &@I p U I  t l j I  , *t-t; 

f j  + &I> d g j j x ,  if j;y ,& 

41 pi21 j&I hi ,,u 

# 4 Jr Sarugaku-n6 j--$kjJL 

( l T 7 t - l T T T )  Kaniimi #i d r  &< 

Zeami # 4 j  41 0* 2 & ~ j J l  

dI, ~r da, . ( Y  t t r - I T ~ T )  

-+ j +p p;? L j Z j  
I I 

&bJ &+\, L IjL h - ~ f  Kasuga shrine 

*Shogun Yoshimitsu -r- d J ~ + !  

,I+\ 3 \ A (  l Y 7 0  - lYoA ) 

,A <hi ?I, s,g+~ > j 341 

4 341 iia GJI +i~ ++-$I 

. d 4 ~ 1  ,l~i jL 

da L Jtr i;kc GK # 4 j  dKj 

ib\J\j &I & 3, L I>& 

3 b& j 1 j . i  Y 21 &I,, 

&IJj 32 b O x ,  411 &$ 

il,L +Is )) dl,+ ij 'y & 
J! +k J &  dl u i p j l l  

d r j  . J c4 ,S+I j L L \  4, 
I 

,A #&;1 +& $41 s" du + JII &p+1 &JI 31,aYI 
I 

,\p Jrj . ~;L;?I i p l  ly+ j. 

ie SL JII CS j L \  a 9 1  

du Jj j c y  d+ *Zen d j  

i*Lj 31~4, ijJ~ " A& 
dWI , & aa L p, ' 2,?J1 

1 s  I I 

j + "' { 6LiL I+u a,\>\ ~L'L iJk 
j + - > a a ~ , ' $ $ ~ , . & i + i  

41,iiI /!FI , ji 41; 

1i.A $41 c l j y l  +-, . +..dl 

AUI GL;~ ~i ~r &41,>1 , 
L iab,  . &I *c J,! alGi  JI\ 
L l j a h  u j n +y i~ t~ 

4 4 ~ 1  J,-il\ L di 31 f+ 
,&s , 'wppLJS;&~ 

No@) theatre 

&;$Y J I I ~ ~ I + J ~ & Y  C U ~  

+I I L  Jr, ' &lbLl L$ Y I  L#i, 

. 01 $1 jF ~1 ~I,>I J-L Y 

J ++ iplil~ +21 d%LUI v - j  

+2I 2 j%l 9, yugen u 2 4  r 
L r 

PC. L + 2- L j  ie 
&, b + L y '  ++I >,? a31 ,+, 
J! L!, ++I 0i.A I>, ipjll a+\ 

I 

J% bI+ ;F ;,J &.dl 

, 4~ G ,) J,! ji? di GUI JIJ 

. is,Ll $LJl 4; iibp 
4 4 I 

j. i-j iiyL i f j j  

~ K J  J+I jJ'Y~ + 
&&+ &> - A- . - .  -+. 27 6 

Y +I ;WI, . rlri14 g J L l  
I 

d I 

)F i+ 4i,i ,*- L iJb, ' +- 
+ 

+ da l j l  L +I dfl + 
,r +I j + + Jr * + 4 l  

' +I ;p a+.? e ~ .  ~r ,i rp' & I ~  

j .+I 2 ~ t  UUI jj;l djJ 

'+ Bk >? 2, . bra *lu 

1 4 L A  & &%I iiii, JI G:> 

&.dl ,,A el--U JrL '+I , 2; 
Jr J d'ry '+ jt;-, 

W l  p, - PI*'! > kii ;~;;.b 

&LC U, shite u & 0 - L)I 
' I 

dl; Q+ Jr tsure (( oJ+ B fi 

waki u $1, n r 4  &/$I -1 

$5 &-+ 
2- ai ~ - i  U, 

+u\ , - 4 , j g  3"3, . I( e,rj 

L ~ I L  a;;! ai - +I j J I  

LYUI j, ' L Llp L& *L- di ,i 

+iai, !\,Jell d ~ a h -  LLC iJaWl 

L Jls, . u C;; B dJ1 &.dl L:> 

sq,n g j O L L ,  $31 
~&-Q+&L , .+~u I  j$.id~o;; - # -  

LLI,,! ,I LL@i g ~ t  41 2,- 

,i , @UI 3 3 i-'a 
2, + L i p  ,! j,.L d&i 

$1,~ $ a$, . +LI+# ,i &I 

Sb JI -1 -I,%\ +(i&\ a h  kJ 
L 

k, . 2 l J l  $l.! ;IT 
J c y  fl 2lJj134 L ~ C ~ I  Jl &;YI 

j g*: ' -I,%& clCy1 J1 l&b 



NO@) theatre 

& -91 24 3 a 4  &I 3 p  I&, 
t -41 ;d ,j~j14 JZ 2 

ckyI 64, . >j h: #i 2 I& 

;I. wq iu, Jx; , ,,LLklq , .  

&JAI+~L,,+I&G jyj~ 
$~-,-d, . 1&1&,ihj 

Yj  &+ Y L.& L l c d ,  &l,LJi '+ 
GL; ,i Lk  y &I . w 2~ 
kk, &L+Alj+ 3 &I GG 

3 Y L +i Jyi 

bj$ kL+i 8 i l ~  2141 ;I,, L { LG 4 
A b ~ j  +'c, 6 GIJI ~>I,YI, &&I 

4 1  GA$, . &I,& G$ lA, *f,i 

LU Yl GU O i L .  #-L;$ YJ (;U i>b 



"Noli me tangere" (arts & rel.) 

see: "Touch me not" 

non-figurative art $1 31 
art m. non-fisuratif (arts) 

&&I +u\UI &LC. Y &il l  31 9 
JA U j3; Y, LQJI ,i 
&.A1  +& rl$Yl Jc ?+ k), ' 
$1 a! i j  ' b~ a,2 a,&\ $$IJ 

ALL' Ll4y\ ,A 31 IL .A- & d l  &\I 

WassiIy &-&a &I; aK, . d l  

Y sb$ 3 j3 9 *Kandinsky 

?bJrJ ,  A, . h- - - 

j f+ oJ&& ~ r .  + o g ~ ~  IL 

. kJJi 4 * Hartung 

non-representational Islamic decorative art 

arts dkcoratifs islamiques non- figuratifs 

(arts) &q\ I- *pJ\ L j  
3 L+ Jj @I &! I  LL. 

+Jl Jj :$ &I, /ut1 ,J+& 

'arabesque + J$j *linear &I 

$1 JYW dj geometric &-CAI, 
d 3' . 31 I+ >2 j \  

2, $Ij b j  :I~, 221~1 +w& +I 

GI. IL; 2, j IC;Y +Y a! GL~ . -  
A; . ,z,$ $ k )  +I i&l a; 

+,i 4 I$; L 9 L#I k3 
&U\ AJJ\ : Q+J\ 4 2 1  > 
*stylisation k E j  *arabesque 

colouring >@I WE, 

;UI :>! i$ LK, . calligraphy &!I 

,>JI J, J& 91 j! .LL+! j 
-; /LC! 3 v j s ~ y ~  
3 +T I; Ji4, I; S* q+t& 
&y tb ii 

2 2 L $1 41+i 
+I+ j WI + d l ,  

LK Id ,  . $I*-+' 4-b Jc 212 41 
I I 

' @I 4lA1 4 Jc >& kill 

J; JL; 41 3 ?LJ A j i h  LK i j  

Norns Nornes m.pl. (myth.) 

La1 >Ail\  AU! ' La\ Au\>\ 

4 r 

note note f. (mus.) 
s r r :or O, 

' a+ 
j h ,  C";, ,i 2 F  j.y Sy . \ 

01 5 . + j4 GE 12;; 4 ai v ' 
> I  &$- SQl LZJ;, 

. L,$ ,i I:,& 

.I 

. * U > , . Y  

November novembre m. (cul.) 9; 
-K >I r~ 3 & 

. &,L A ~L,>I u i+ LJI 

Novem, Jean Georges cjj$ tl. 9; 
(blt.) ( ) A l e  - I V Y V )  

4, $,i 3Gj +a., >jJ 

ILU &*L j - WI I -LO LJ dJb 
?JI & -1 CPU JUI 

O F  4 &% A &K a!, ' 6~ L y L  

J) 0 j k . l  k >+%I Jc G,+, f,; 
L;uI, u&!, UI j 02Kii @ ;+I 

&+ id\, #& Cii ;-r 

JUI 9 > j  a& I&, . ,J&~, 
\ v 7 *  C15 L& dl 4JL; a t  &&I 

L '2b  ;ti! (I cpiJl3 jL, , +Is 4 

~ 6 9  JFj 6 - k  JUI CC-LpL 
4 1  3 4,' J> A, . Njjl *Folrine 

$A@ ?LSj j ++ i& ?KF 3 

5" 3G JF 2- ' &I 3 ilk I- 

J! ' J ~ Y I  +,~131 5,ly ;+! >+- 

d r  d 
, J J Q $ 1  $ 1  notation notation f. &441 AbW1 \3;i. W L& a,bC*LI *- 
?L G, . $1, 4L?'I 3 ?&IJ ( ~ U S . )  b3.1 $A\ &, bb, iJlti?\ ?&I & 

G L J  3 d\ + & I  +g1 



numerical relationships 330 

numerical relationships (cul.) see: 

Pythagorian theory of numbers 

nymphs &\ , bGJ$\ 

(Lat.: nymphes) nymphes f. pi. (myth.) 
1 

S s 2 G  +Id1 +JiJl 2 &vi 
> . *  

. L4JrJ /jY1 &bJr 
s ' > >  

s4ul /jYI Q& >+j . .u\ 
&.~4 j>LuIj Dryades &->4 j*" a$$, 

+Gj$ ji Hamadryades 

+y L, > 9- 461 +41*l\, 

~ L L I  I >I ;,-.,, , J u 9 ~  
' I  

2 ;JIj 6 Oreades &>kJjYl J?$, 

. Napaeae &4UI :$$, j$!l & 
i& js[n +I Adv  &9 3. 
&-'4&Ij Oceanides *jkj$1 ;WI 

;L+k :L j. &-i? r Nereides 
L '  
y 6 Naiades &>bUl &k$, +l&lj 

LCL jGI d u \  &LJY J 

I I j. I $1 +\+ 
>, *Cronus Jjj( L b  > Uranus 

is*-! j j ;,>j jaJi j+ 
6 .  

@IJ 4 pl-rlk LbJ+\ +Xj . +41,>1 

JJ, ?YI +I diJ .. j - +L, 41 
, - 

2 >;& ag, &\ >y\ + 
3 3 jj>rj" +i 4, 

$, s,&: L,..i$jll jg, . +yi & 

$4 i, .+3 g ~ l  J%+> . j - 
~ 1 ~ 1 j ' L  L J S J  L ts &L 2 
,: @I .$I +(id 3% 

41,~ 21 91 jg ;! , &&i 

. ,$tI ,,! i& 

Nyt Neith (rel.) .'j 

&$I $b> 2- L] 
$2 LX-, 'ifil4l +I LD O&L ,, 
+ - s j ; ~ & b ~ ~ ' & l L ~  

S Y l  93' t L  &iJ & 



obehk UI 
. obdlisque m. (arch.) 

6 +:;i +bi I ,i $14 PG s; 2 , s  
A, &> ,g-& ca, ;m\ Gb,> 

& &,Jl iJ,4 3 SY&Jl 

j? FLY ~IAI - <XI +UI AIL 
& > -  , d  

I 

.- -b, ' LL - J+ 
.' 0 ' 0  

+JY\ $ 8 1 ~  6 elF 

$91 @ &A, ' &&,* 
+@I ,i +I fl + $31 

a '  
d,B\ j SU . j & ~ \  . Z 
+Y&I 4 1  3 t,>> ChJ &All 

ryJY~ ~ I~L .G  + jU\ C,>~ ,Li 

@,L ,G ib si ~c ~ & \ ; . i  
3,b ,tkJ'J' A 3 $K, G.1 

dl& 'Jj P I 6  A$ A, 2 9 1  $L.& 
*; & ;li? -\if . &JL. ,J&$l 

4 j a~  JK +L- ?L GI Gb 

. &$I J+ 

'Jj 31 l h  l i i  L d l  &I,> 

>I \iF 6 &I > & 

J;YI &p91 Jl Y 331 & +dl 

* y J-$1 3 4 1  'j p; 
ry31 i&d >,G & A, 

+u pw ,+I iui +>i>Jt 

6 sU.91 ,&I 'J! J,LJ 
I 0  

00 

fl >AI &+I j 7 0 .  .rb &J 

. *-4 

b- &I -41 >,G i&, 
i+ +a\ +, . +L JG & & 

I 9 

a&- s;- $2 J,i r " 1  Jp*! J,Yl U I  
4 

2 &I & &I GW! .& i l i l  2 
9 .  I 

39, ;w1 U l  I+, . d&Jl > 
?hJI +-- & a L  61) L2 :?!&I 

,$ &- LL.!d . ,+I +& <-, 
$dl ,,,$I, +'& &I y +Ii 

+J IL ' I* > o>~ji LU $- 

( t T o  iJ+4 ) 

Obaammergau (drama) 

& &Ji, 3 . 1  luf 3 4JG4 2) t 
A sK, ' tY ~ 241 +.& Ji 

$5, 6 \ TTY 4 dpudl Gi 

+I.,&& 'i (49 3 $91 ~ b l  &r; 
r~i i&.. I,& dl I,+ c~~~ IL 

. O  

.F iy * Passim ' I  pla; 

6 ! ~ r t  i l A  J,I sb, . 91- 

r~i &, -i n v t  + J+, 



objet d'art . 332 

objet d'art (Fr.) m. 

(art object) (arts) 

j+ +\ & $ J& 

J. Ji acp2 J ;&I r(i 
(bibelot &I ) . 3 4 1  

Oceanus d;G,i 
Okbanos (myth .) 

+?JYI Zeus &>jJ dK 

LUi ,A, ' & A 1  4i &~I.sJ & ti 
jg >,+, ?MI 4 J l  +I 31 
> r,211, >I + 3$ 21 41,bi 

3 ,a ' I;\;! G+: GJI ,A, ' b ++ a+ 

a31 + '& 41 4L.A $ ;jyl,Lj 

+ 3 L",L; 4i,>>- '$,?I dK . 91, 
ar  I 1 & +, 4 5  y; ++JI 4,i & I$ 

' 41 au+ 9 jeri && $; 
s; ~1 N, . ~ i ;  & +,A chi, 
, a, 
3 a J l a  $1 +>I j 3% IJ) 

db 4;j, ,A & JJ ' +dUI, a31 

> 4b34 i&dl Hera 1 9  Thetis 

t ,  . +,$I &: j* & U b  
I *  

+ +L?l 2 Li dK IJJj 

& j ~ i J  i.G 41 Oceanides &+Q;Y I 

&.A >;JS &, ' -1 ac>; J 
-, >, ' gJv +YI iSU &,a-t?jl;dJ2 

9% 3, ' 1;h a31 d&- A<; 

&I1 3 1  >&, 9 1  >?L: p@b 

octave 1 &,I 
octave f. (mus.) 

October )&i 
octobre m. (cul.) 

Odysseus; Ulysses &A?>i 
Uhsse (myth.) 

0 * ,  J ulysses C..-J~~ cc-%I 

,A 6% h, 6 ulixes &Ji 
c;c Sisyphus &+j;-. 

t iz ~kl;$+ 4 I>! i~ *, . cb3~ 
a . a. & + dLd1 clyi , r i z  , &$ 

2 2; iii + 4ii 3 6 c~~ Helena 

$1 *Penelope &? 4 & 
* a .  + KkI  Jj a b j  Icarius drJ&j 

J ~ I  di ~t . Q> 2 @,,i 4 jjk 
I , 

d, %+ hfp;i 24 ) L;L4 *Paris &>4 
I L 

,l,9l , b g  dC G+L dK y KkJj 

t b J &  & +J l y h -  >JI S L d l  

j $I+% &A1 *, 'b? 3 

L;L Y J I>U& @Li J+l 

L.,- I;>; 1 5 1 6  +'L ' &A. 9 

,A, ;.'& 91 &L J! u + GI,& 
-.t-r , -1 , ,.j& +I ;& 

" . a .  

A,\ dl Y i  &w->,! ,y dK IA ' +I31 
,y 3: d G  ' &A? 41 , 
2; b>lJ> +> > d+\j t%.!~ 
.is;, $A& . cWl . +i k &! 

( Odyssey &I ) . 

Odyssde f. (myth .) 

- 1 

~ I y b  ' w s+, $;I 4 b &,> 
452 c u i  Odysseus &?-aJ! w l  

bk; dl 21 ba\,,b +F 2 

dG31 b Jb *r;+! gi & 

Ij*iij +%Jl d;~j~bllj Achaeans 

+? *, . J,U~I, gau\ , &I 
I 

d 2 1 , y  2; , > I;! &3 YI 
21 31 ;+ g ' &$, s, ,g 
?*>I 4 *l+k ;L+; l j ,& di +i 
& J I  (,+Ac :>> I+,& di c&! +! 

(J I,-- IJ) 

' di $3 &Y dK, . ~3; . . 
>+$I 2 * Athena u! +,jb 

' dU u l ip  I& d+ki, &,% 

a31 Jj *l$l <* &,%a 

&; * & 411 +;j ~ 2 %  > I*- 
4 &+\ Jj ! a 2 1  & L Jj LUi d+k! 

4 ,  

: d, J+YI 1-4, ' &,b,! 

y & G,; ?>&j 4 d+ki g 
a& ;it431 iA31$, . ?;G 3 &,% 

, * a  
&Ir iG 
s-, a3 d l p l l  &4 , &,U 
dJ+j3 >WI 41 J! aP G w  

&- 4 * Poseidon 

. c~~ f~ i+, i431 ;iL;r 
JG! (;k~ Gi LL yIy-J,i d ~ ,  

& +,i dK ' a3 c.+& dLd1 

j; 4 J l  ;w1 4& &,; ;Ki v*, 
iG ,,% J! ~GYI  ;> :;?i 
& a \A, ' +  

a+ c 4 ~ 1  1i1, +I 3 $41 J+~I 

I;), ' & & ~i cly(J~ Iy, ' i& L! 

b +# c~i~~ bib L &> &I 

& $ ~ . > 4 4  b&$,&~l.;z~~ 
a,,  S . . i* clirl ',/ l i k  



Oedipus 

&fi & p, ' +' 3 +I 

d& 1,ki &>GI &, p 1  

\ r ( j  &bl+l ~i l+,ji J! r;.,jt 

\j!&'&&;l+:~,Jl 

&Lr I,+! A +  aj + > L  

* r i/LL j. &,&>,I +4 G, . id$!\ 

C b >  L b  p& $ \ip ' &?i Jl 

id? +I+ Jl p 2s 
; L ; G L ? + I + G + . + ( ~ $ )  

Lotophagi 46;,h 3% JJ! 

iw Cl& &->,I &,i ' $,ill 

p+i, +G& id+\ +i pk 
4 4 

{, pi% + I+\ >y1 j. G u  

6 , , . w,yk 

&*J s;! J! &-.J '&I, 

64-31 LdWl ibJ1 (Cyclopes +I ) 

k&+, + ,+?, l,i, ' 31 
,+ i% Jl \+,iJ Lestrygones 

i;~ $1 + d ~  J,JI 3 Liii;! 

I"L 3 i.>K L, ' 2 2,+. Ll*: 
&-GI A& J ~ L K , - ~ I >  

,+ y,! I&\ 4, & L b  /i 

Jl u*' 6 dp%l sUYI 3, .+, 
2 ~ $ 6  b j ~  \,~i &I y j  & 
&->,! LLK, . b& 

G-J, A, +- j\ u b b  J 

2- 

$ L+ cq id? J! 91 'j 

) ,Al, C U  6, u JJg B 
0 

8 &J, Uj . ( Circe 

L+ Lr;b j id* AI g;i ~q 

y ~ l  >$I i.\j Cd L;; 

J&, 6$ >$I JG K, . PI 
4 r 

Yl I;& &*->,! &;Is ji YJ & 

,, * 
j-\csinki J!&=,, a, 

1 + A p,l&s $1 $1, 3&1 
+l/L $ bGi + i& f\+i L-L 

i& 5i &J\ :,! dK, . + 
j. >i L YJ +Y Gjj  &+-3J 

2 Li  ' +i, +j Jl & ?21>! 

jc;?. {L  4 1 ~ 1  2 L, 
* ,, f 

&->,I -1, ' .>I,$ +> jhi A 
I,+G s ~ \  a,! j. + :;% 

dJ> J. I&, < i;L I&!, kj; 

'p ( Penelope +I ) 

S$&>\-&&+jj!L 

G, b&j 'y d, 44 

&L qLL Laius &$Y >I 9 

+i & JK j?) 6 Jocasta L K y j  

+'j...-lj.j.;>&l&'pl& 

Cithairon Jjdlt( + 3) i;K 

Polybus ! b~  j. .t'~ 



ogdoad and ennead 

' I  

4*fi 24 & L:, 0 2 k  &J$ 

l>b -KJ /Ar + ~ j  Periboea 
' ' 

b& 3 p IiJ, + -,.u & Y 

$1 +WI &- ~ r i  ,, . u >I ck, 

$1 'GI p- 9 b j l i  L j y  C - .  
c ' W  

5~41 &I &, ' /%>,I -- 
WI ,+. JL ,A+ & ~ i ,  . !;,31 

1 I&, $ U 1 ,  +Ql &.% 
r D '  ++ 3 A ,A lil, ' + iw 

1i1, ' +is, %> +I$ 

Y,G J ~ i  L ' I+ J; J+ - 3 $L+ &i JL ~2 /,+,i 
+ ji iL u- 4 

' P L  
0 f f 9: { La, . + k+J, LLaj LS dp- L 

&+ GYI L&I~ L.A ;+I + +i . - ' 0  

d! ,+i ' J! iy- Y L  41 
' O r  

01 kJ2, :~i  &- ji + ;+ & 
+la1 / &\+I I L  dK, ' 23; d l  

' 

d d p  / ij, . oj~!, & j i  u 
I 

3 2, 4 u d j J i  dj j 

ji & J! iyC? YI JL iii dJ$ 

lii, ' &?I 61.~1 + J jC6 L J + 
4 2 p Iil, 6 J,i Ji by: ;&!I 

0 2 1 y  J!, *; Sj A, /*y &&I 

I L +i &L 
;4SJ j W  4 0;; ,,Y li!, ' &&I 

ji /%>,i 2 ' ~  ' &,I ji 
3G J L > L & ~ : ~ I ~ ~ , & -  

/%>,i .SK ij, . %L, /*Y J.L 
d!J!+> 3 &&JI i.+& 

C '  

31 p* jK, ' i& +G <MI + $i 

' sphinx s l  ,A 6;; %, I, 

$, +! & J! jp L ~ I  LJi G~JI 

2 j ~ G l  2 +?l 3 $J / 
&I J~ i  I; ji > j. L, ' $;k- 

/%>J sK L; >, ' J ~ I  +p 
IL & J! +k 3 6  L i$i 

& j ~ b  i!, . ; ;>I ;~CJI 
' 0 .  . +  

>+: j: dl + elil L;;i >$I 14 

3~ ~ > * l ~ u i ~ $ J ~  

IL &i j~ il L K ~  +, +p 
& Jj Ll,  5; 2; I+; >+I 

jK  bb, . j;i bilJ ;)K L lip ' o j ~ i  

Esrnine q! 6 $+Ij Eteocles 
c 

. Antigone L+Ij 

i ~ i ,  3,; & > C~Fi t& -, 
J ;L+I IL 3i &?I LUI . - 

&*,4 +! 'y /*Y *I JL & Y! 
# 8 

jb jy.Y 9 dK i!, . Boeolia 

3,>+'y4&,14LKF> 
' c 

jU\ &?I, . b~ + & 2 *; 31 . -. , J 

3 0 ; s  Attica $! J! j%>& 
' C C  c '  ' ' & >>I j l  J! L+l Li+I -1 ++ 

+L ++ JL jjj [ /j+$ 1 L+$ 

&+- b!, *Furies , ~ k Y l  

ogdoad and ennead epGlJ d9@1 

ogdodde et ennkade f. (re1 .) 

t;: 'j i>LLl LAY1 J;&l p\ r 
# - 
&':,a&\ $4 '$2 L .  9' j. i;;i;: 

,! A%& CyL- b, sbyQ,  

.C u+ a7-Z +- GUI [A 1 - 
"3, &d ej >CJ - f y !  : (" 

8 :  

&J bj hjilj h ~ j ~ l  p 

,i &I J! $&I +La; (y, 

+i QI z.2 Ji L;> I j K  v>, 41 
Jyl I L  2 I+, L,-lcL: LT d,>, 
. +&!I d,Al k e&l iJ! +I 

k! ) . *-I,.!\ $31 Jl OL -K, 

(triad worship 

ogee arch 4 9  &y,fW( h\ 
(pointed arch) ogive f. (arch.) 

see: arch 

oil painting &JI~+~I 

peinture f. h l'huile (arts) 

+.sy 3 i &&, 2 4 1  9 
0 s  

2& &; Ji && '$dl  * j I  4 
$* JK; . ++>I LOj -j + m l  

& &?\ jj IU * O M  

r / L  9 B 

$, 'jp SLJl 021 &I 

g4Al; + ! I  *u\; +Jill +>I,.!\ 

21 +I$& $1 r ' el; I& J; clgl 

aL$l 2 jw ;)i 3~ 
- M  

. < J ~ ~ ~  + J ~ > ~  4 414 ~JUI 
s a  1 >-21 Jl & kl2 &, 

* Van ~ y c k  &! 3G JGJ ;.';I p &,I 
r i a  

&lJ% 4 a,& L JJI &I o~ a+ 

W, ' 9 4 3 1  jw ~;d, ++I 

Jk & ' &l JL & &  d l  
. I '4 

4 ,y &b &S, 9 - L  'j >La\* 
% "a* , I,# a a 

41, . 09 G I  J &->I ;11,.!YI , . 
b 3K 4; ++I > 

j. 
0 # 

'j& JI,.!Yl C I h l  J F L  jJ& 

. $  +I+ i&&; 

,a, 0 L  L$U+l ki Ai, 

&hi &lJ LK; +I 41 @lJ?l 

L $ Antonello da Messina &I> 



I, 

3 di 631 4 *Bellini 46- 

+ L b  2 &>\ dK, . p 1  $1 

y- y * tempera 121 j. 

L 3 3  59 & Cijl +;iLI\ +>$I j. 

b-1 J, 41 '+ + 8 
,v,  ,7 $21 j A G j  -9% 

41 -- j - GJ\ a\; & >& 
i ; ~  6 WI >L.$I $ 

L .  

>A\ d,ul 1 >,$I, &Y& y j  >;' 
GuI clF91 y; f [ * monochrome 

oinocboe 

rnnochok f. (arts) 
d J I >  +4 B SL,Jl &I 3 -1 *I 

old art (arts) see: ars antiqua 

old Babylonian art art m. babylonien 

anciencarts) &ul A@ 9 
(r.3 1 0 4 t - 1  A 4 t )  

old Babylonian period 

L 
j. +i v ?&I 

old Babylonian ) ,+& j. 

d ~QI, ;$!I ki, 6 ( period 

old Babylonian period pdriode f. 

babylonienne ancienne (cul.) 

' A\ &u\ tt! 
(r.3 \ o 4 t - \ A 4 t )  

>IS f.3 Y *  * Y  rb Jly j 

by dK $1 $/$I -01 u l  

4 &UI j. gr+l +&>I L2 >,i 

~ L I  A, - 4 3 1  j & ~ l ,  +A1 
Jxj~ si I;;. ++A& 4\41 j ~$LII 

j d ,&3+Ay - l&+&>Ldb>  

p~J$~ ' L>Y, G>L, 

j >,9 ;pi ;;K $\ ~YI,JI 
G&i j && + *I &, . b- 

I ' $3: j. &I G ~ ~ Y I  ;>$I 

O h  JZ ;,i , ~ I > F  p, & , s ~ I  

+!, ,hlJl >% ').= ~l+J j ' iY91 
J! 201 j. j l ' /&Jl  

. i.I&.Jl&, iL01 +>k J.+ 

I I j K  sJi k, 
clpYl 1 - b  j., Akkadians 

L 
+A $1 -K, ' &I ",A i,K 



old comedy 

. i*Ul 
0 '  - .' 

14 ai L && b J b  I&, 'y w, 
dlJ,+ -7 

. 91  * Hammurabi 

dJLk;ll j;i jr iJw ~ii; &4 
0  1 

+ a! f&, A+ ~GI, b~ji, 
&$I u i.LJJ ?rJ\ i~ 

pi. 'y &I & J,& j &I u 

p% y J i  4.3 ' ?YJ~ ,p]. Jj 

' +I + 222 -g +, c LIA~ &I 

;> 4jU1 j - .  +g J;& &I d, 
a>;j &I d.1 o b  3 >WI 

+ ++I 2.b a ~ 3 1  

;dl &I +, 'Gii l ,  &I 

@I IL, ' @ 2,; &I ( s p d 7  
2 i  iJW& 'j&, f,IJk .fU! 'y +I"U 
I+U bjl~ +I j isJ,$\ @ 

. &UI ),-I J! & i j  ' py:L 'y 

old comedy +d\ i&ll 

combdie f. ancienne (drama) 

,fQ, ' &;, 'y &I ,i ' +Ul 
1 

14 JG j + J ~  djJ@~ 

gIk1 ,I t l>4 i'>b @- + & 
J+ J! cr jj&l Z f i J  c agon 

Ja k,i +L?> & I 4 4  j l * ? d J l  
I r #' 

i43 i+ ?GI+ jt.u' 21, Y 
&I s v'>g L-9, qjb GFj 

. >bLsrll, 

 dl 41 3 QWI ~ W I  ej 
' 

& b u I  iL& & 

J~~ i\+i: J+ 2 \41  jc +: J3~,i 
' 

. &by..+ ,Y The Birds 

& * burlesque iw f+Gj 

b\.$ '+ iJ> &L. &LLI +LL 
1 I 

. q & l  3- 'y &'i.i, 

GI~LII k b  j &A\ 6u1 --I, 
;$I : L,;; 'y &- LLL G* 

L1144JJ?1 h& +% 'y J;YI 

~c ;b9 41 L-jill CSi prologue 

dplJui $ -41 &b; ?&I 

c s I  J! dJ J@I jy> CSi ~arados  

+-ill agon C~~ ~I>I  ,! 

j&i a! Jl +Jd~ s +..A+ ' * 
. &?I id 

4%  dl Sud-1 9, parabasis 

*chorephacus J ~ k  J@I J! j J@\ 
i>G c J&l J! k h  

' >?LLI flj;L~ bi j iwl igri 
' 1  

i d J \  &I+Y I ,i , t ~ j Y  I j J! 
BI+~I f > ~  u*~-J LA L,> ?+ j 

. &&I )J& 

~i. %-GI\ 6 ~ 1  3 L +i aa, 
ijG J! ~ L s r l l  j j  fLfr &dl G U Y 1  

4 bw\ *I & 
L ' 
/c &, $Y;YLil'y 0 ; 3  p +& 
a> 21 &&/, dr@l 6+ 

' I,' ' 
* ~ r i s t o ~ h a n e s  &~?-JI - k j  . i U I  

. V,L -, +-GI\ ilgLcll +lJ iji 

Old Kingdom @Ad\ Ujdl 

ancien empire (cul .) 

'y + > I 2 1  'J! +&I )i$l 'y i*, 

.f.j T Th  fb J! TVh fb 

Old Kingdom statues' poses les attitudes 

de la statuaire de l'ancien empire (arts) 

ird\ ajd\ JztW &b&, 

dj3l gL.5 a&, &-- SI 'y 



337 on the point 

$G; $a1 <>,dl 'pL.31 L, . \ 

royal individual statues and high 

bb L bj r officials'statues 

JG .;Jl LL G i i :  31 s", 'x. 
;~c ,  a! 1 5 &k JI @l,i +L &I 

& + 4 L & l , ; l ; : j 5  i;Ul& g+ 
JI ~ ~ ~ 9 1  CL~, PILL LL J 

. 0 , L  

family <>$I $@I ++ L, . 7 

J &k ;r,rjJl $j group statues 

331, Uk u ~ i  $ ,i ' GL 31, 
4 & ~ J L  $\,i &jJ\ p, &I, 

li, ' MI, bg  1i10-  j$ J k j j  

-a, . l +x;? J LC$ -- 
i-9 bJj J& 3 JG i r j J l  

0 1  

0 21 2 & j>Ll 

;r,r,j" jb\ ag, . Ui $ 

+& & uk &31$ j& &,La 
$* 

li, &,JI J GI+\ y ~ j  -4 

. k; j,i 13 &I31 ;I+ &3 

g~ bJj 2.G d k\, & , 
. I& ,>L +, & Q 

&ill ;+ill $I2 L+ i;b, . r 
I 

3 U $1, % LS j j  L *triad statues 

3 Mycerinus tJJ& &I ++U 

Olmec art art m. olmeque (arts) 

&jl\ G ~ ! ,  4,; 3 
(? 1 d P '  cr) 

&I ?A1 ,. tuJ $Q i;K 

I+I/& 3 Maya $6 jr & 
+J\ $&@\ '+ &..J $Q 

~ , . b + + ~ ~ $ i ~ ~  
r 

fl, c b h l  jbL +3 8 &,I r' 
$1, $41 o h  I+ &LC $1 i;bUl 

9, L jaguar monster ++I b > I  

& ?#A & U;YI p:,; Q & I. 
JULI ,EW >+I, 4 1 ,  +I 

1 . b  ;$ L ~d L, $31 
jz 2 Ad, . &a1 ,biT J.531 

JIL & 3 ~ U I  j G  jr ~ , L I  j G  
1 ,  

?LYI L I i  414 LUI kL.31 
41 jai ,t+& ? \iL: +*I 

. &&I J& & jJG\ 3 ,S&, 

( LVo 6 L V I  6 L'lA 6 t'l'l 

Omphale (myth .) 
I 

& 2 3 1  jL dL& d> &A4 &G 
* . A ~ O I ~ O  ,.uXi r p  ji + >$I 

*a 

d i j  t y b  Python djlydYl 

' 31 1 . b  & 3 4  1s $+Jl ;i.J$1 

~ A I  i> 8 &> -i >, 
. $1 JLJ kc;, , &+LJ B 

** 
% >,Y! -& 9 && b& d g  

0 . 1  .&-J&d&j!+ 
* * $ + J  

on the neck of the foot see: sur le 

cou-de-pied 

sur les pointes (blt .) 

dU1 3 & g:,; G i l  + d l  3 

;I,.+ 9 LA, ' 4JUI * $22, 

; ' + l ~ & J . l , i & ~  . . 
2 j1,;~l A, & L=i +I 

1 r 

4 &;I L) -13, cd F ' L;&I 

1 . b  &>, L,slJl +.!I A.91 I- J& 

-131 4 & d ~ \  j $31 ? t31 
Marie Taglione && '$& ~ U . ? Y I  

*O1 

&-G;13 JjI i;gj 6 (IAAt-IA* L) 

GJI kJ . t .@I i, 414 3 jJ~ Gj 
3. L& 3; li ~SGIJI di ? 



- 8 

~2 & it trois qUarts +4;1 

sur la &. Jr ,i s;'~~ 2 5 
~c & j demi-pointe 

&;JcJ'J;;J!&drLhj+ 

Ql ~c Z& j d ~  Lfi, suan 

'y G,+ +I, ,fAl 3 ~ ~ $ 1  
8 

. g;y\ 

opaque (arts) see: pigment 

op. art (opt44 art) 91 3 
op. art m. (arts) 

+b +lJ3 41 rk! ~c j*, 
, f l h l ,  a$\, @I &,&&- 

# I 

3, 6 JF $G 3 +lJl&l, 

&,LL; . G Y l  I L  JG &i 

. Vasarely 

opening of the mouth 41 ,+ 
ritual le rite de l 'ouverture de la bouche 

L b j  . JJI )b ' &I )WI 

* k a u C , J I  J!&l . r ; !~$& 

0 1 3  d,- ,$ A&!, ~ Y I  & 
'y Ay >& 4 Ul) 4 

&- 4 ~ W I  ~ L Y I  ~i ' ,+.&I 

,h+ 9, 6 iGI +.i & ?\> L uUll 'y 

MJLL' Id, . @! p+i w e*? 
' d i  + & t., Jr 

ALi-4, * ba u Ul 8 +b j;;! & 
+ L &, '&*c 3 O L - ,  

o ~ p j  Jc &:, i4 UI r 

oclrjj 4 1  k;C: JIG IC 6 JkL . . 
Jyill . If.b I ji 5 4 1  j 

jl+l d b  9 CAI i+I ili! 3 

;iUl, 6-G ++I C > ~  $9 i G I  

~r j,d\ > i+l ,& ' $1 

& a,'> 41 dC, . c >+I Q n 

4 w  @ @ ! p i -  m jy.lleby 

~431 p, ++-, J T ~  d i  ?YI WI 

iJG1 ~ $ 1  4 i4\ jqj . &a\ 
c k y  bLIj  jj.'b UC. L-,I+, 

JL-?~ J! A, ' u - j i  n blii A, 

r 4  ,, 4' iG qs f &9\ *UI 

'y dL$\ j + O  3 u+, cUl, ,+I 
0 I  

J uu +i ,q jdl >-(ill t,~ +i 

c4' A ), . +$\ p,J' o;j, &> 

j2 ~ Y I  /$I 1.4. a 
2 r 

'p y ' @I p i+ LA &:$ 

opera 12,; 

o p h  m. (drama & mus.) 
* . L *  

( * opus 3;; &Z L; J b I  L.bj 

Camerata blpC LL; &&I 3 Li 8 J 

rb Bardi ~ > j &  -$I +b> & j$d*~~ 
* . : I  :s ., * -  

L y  ++ &y \AjYIj . \.I - 
cj & 0 ~ d I k 6 + : & 3 . 4  'I 

&,j,Al *I$, GG ,I (>3 
:& jI> & * chorus 

J* i& ' 4 ~ ~ 1  a&lJl 

;,L '$ J! C p J l  &jG 
* r  I  

IyL 6-111 JWI 9, . 07 +& 

-21 *Eurydice &4jv. iJ+i @ 

.$ I j  Peri 62 yFb bl&y 
4 

\d,yl ?Li @ ~ ~ $ 1  apl 

;& i', . & & ;+I I+ dl 
'y % &&I 41jJI &\A\ 3 I;& 

; I b u l ~ ,  CJl+l bF' 

3 $\ & LJ; ]+ $& ;>b @-, 
' +u." +& ,i ,&I ;L$t\ 21 

c u j Y &  &A\ ;+ ~c 
fJky\  A- 
,- ,. +!& 'y d1J3\ 
2 ?& 4 ;+I ,&I1 #+ Jc 

. pU1 
* 

Jhy IA,YI d> -+; '-# 3, 
O 

&UYIj Puccini f l n j  * Verdi 6 2 )  

6 * Cluck * Wagner > G  >j\-'-s-j 
9 

J p j  * Bizet +> E J ~  

6+ j 6 Massenet c j L  

. * Purcell jY- 

1 

operetta ( ~ t . )  c;?J$>~ 

opdrette f. (mus. & drama) 
8 

a ~ > j \  i+ I3,1 &Yl j ~r 
?Y +ij 4 2 kuij UI, G& 

592, ' & f $\ ) d l  +4Y,Jl, \,A+ 
I ' 

4 1 ,  . \A;~~ i&b, L LI i > b  

'+'j &I> G, 4 QA;~~ 

Daniel Francois Esprit Auber csFJ 
Jacques p,i BG, ( \  A V \ - \  V A Y )  

( \ A h  b-\ A \  9 )  Offenbach 

Franz von ~JTY 3 3  j \ j  I=;Ulj $1, 

dby., ( \ A  9  0-\ A \ 9) SuppC 
8 

( 1 A  9  9-\ A  Y 0)  Johann Strauss ,&YI 

P' l$!& ( \  qVo- \AA*)  $+ &)~J(JJ 
- 

- \ A  L  Y ) Sir Arthur Sullivan dGJr > 1 

--Cr d,l& t> s o  6"' (, 9 .  . 
Sir William a& -o-. &I j21 

3, . ( \  9  \ \ - \ A Y 7 )  Gilbert 

Victor Herbert L*p J& i 
8 8 . .  

41 d l  ;! L ( \ 9 Y t - \ A o 9 )  

#I 

&J,Yl &Jl 3 L+ 
Rudolf Friml $4 J& 

L ~ J J  ( \ 9 V I - \ A V 9  ) 

( \ 9  0 \ - \ A  A  V) Sigmund Romberg 



1 . I  
0 4  , . J  * * *L dL1 41 3 musical comedy -$I &> 2 i&- \ 7 k&i 4 &, . G\& & 

' ( r .  & ) . i I I 3 ,  I I , ~ L ~ Y I  3. LL~ -I Jlr 

cu Y, . +;;Y\, JI~&I, &i\,j\ ,JI 4 ~6 +$ 
opisthodomos (Gk.) (back room) +@K +WI L\I rJv'Jj$\ JL&I ;% b 3, 6 &*i;fll 
opisthodome m. (arch. & arts) 

&WI &I h91 
+ J  

+j\ 4 cella +,JI & $ ~- j  

J1-i. c 2-,y\ &..*I 

. treasury 

optical art (arts) see: op. art 

optical mixing mklange m. optique (arts) 

; d l  &I;; J p1j91 8-1 
' .I 

Jc jJ,G +I+' , 3 ,& L. ,A 
+ I J ' & dK ' &I, &I $'K, g L  F lL  

41 , $ ?I, j j  ;-L! +;i , IZ 

opus (Lat.) (a work) (xnur.) 9 & 
+d>l --; 'Jl 3 
&*$ Gi +ljgi ,c& 4 &+$I 

L + l  

JGI +; +L , +L ?; p, 

. ~t.'~t;! h J b  G .- 3 *: <21 
3 9 ~c G+ 21 lib 

I ' ' 4> *&- 'Ji ++ p-i. ' + 
& [ +; a+\ : J& 

' i 1 - a 5 0  No 2 

$1 & i l ~  lrll el.. . C'+ 

opus topiarium (Lat .)J topiary topiaire f. 

$1 >\ 
(cul.) 4;a.. . , 

+ 4 ~ i  

5 4  A . Haendel J 4  c ,+I 
JO* J J * . 

': &bp; & Ll;r?-1 jlk? e l  l h  Y 
a d  S-jC +; - 0  

J4 *Semele I cL-. I $jJ\jJ+~ 

. b:i 

orchestra pit jdj;yl i$ 
fosse f. d 'orchestre (mus .) 

orchestration f. (rnus.) 

&#$I +YPl +b$, & J l  ,A 

i3bj ~i +:, . +;;YI is 21 
@I d>% +L + +g- 

LJ 

. ~;;YI ~ y i  g +i %Jd 

ordinary (aesth.) see: ugliness 

~ r f f ,  Carl (mus.) JJb ‘ duI 

% d l  ;P&, jL9 a .- 

++i' &$I y u l  +i + * , j ,  
I ,  &;flu*(+ 'J q 

, J JJ 

;&I A& r+, . ~ 3 1  d ~ l  

LL~ Carmina Burana c Llj* 4 j$ 8 

jLi , ;,$ $% 2 G  ++ & 

&$I 4 +&?I j J ~ ~  

4, ostinato d) $1 Jl>& 

+I 'J] t q 1  &lb, +- Lii &,.I1 

&I k aj,.I& J ~ I  a,> I.?,L 

o h  SL A, . fZL $jb & 
4 J-' $1 ij91 &&:I 51b+\ 

jJk 3 +b Llj* k j K  4Li 
d> . . j dJ;y 

1 

Catulli carmina c &+~LIJ~ 4 ~ t i  8 

. Murica poetica 6 gP&.!l &$I 8 

organ >$I 
J *  11 i 

oratorio ( ~ t . )  >JY u dk j l  +* + 5 >jJI?dI orgue m. w. J) (mus.) 
+I J '0 

oratorio m. (mus .) MIA, 6 \ r &>, GJ~u\ , 71 ;& ++I -,4 ai  

rb j l y  L ; irc~1431 , 39 -\ , ~ W I  ;A LWI .L & $+ & 



Oriental rugs 

Oriental rugs i331 k&j\ 
tapis m. orientals (arts) 

3 *-I, &, , +&I , t; 
JJ' JC G, & ' a> 4.Jj fy& 

-Ji i,ki;l carpets $JK L& YYJ 

. ,>QI 3 ~j && 



341 orthostat slabs 

origins of Islamic painting origines de la 

peinture islamique (arts) 

'#?Ly $,.a j?l& , 4i+ u 3;t\ ;>LA1 SS;- ;a 
363 # f'%y j $+I iiLj 

( 7 9 -  ) id\ L+ c&~ 

( v *  7 , &A> j $,LI *J&, 

v \  ' ) 0 2  ;. j JzJl*C1 $,LI-J4, 

J&+ 3, ; I>JL~LJ~ ( v \ o  - 
Jxi Lib, ( vr b ) rLLll +,I+ 441 

41 j ~i . 41 
;I;> 41 tJl&l ;,MI ~;,~ai 

Orpheus 

Orphde (myth .) 

4%. JJI si G L ~ I  g ~ 9 1  j ,4 

*Calliope & 1 - u  U. * Apollo 

ci~i &gJjC o dj> +I 6 
4 #  

&,;, . &A* w, i J U l  u l  
e e 

* Eurydice A+Jr f'. U. d$Jjl dl 

LA c,Jl j J&- -g I,+, ' k 

i id, I&+ &i i! bbY 

Orphism ZJj;vl 41>$~ iJ& 

mystires m. pl. orphiques (myth.) 

L+?I &gJ,i jYi :A+ -3 

341 -+ 4 ~ ~ $ 1  3i Jj * Orpheus 

ai, , &I +MI hi l;w +I J! 
jJ &- iil J>- cC',J,J L b  2 

+L di, , ~ U I  j j  $,'L LC 

orthostat sl,abs 
ayjl 

orthostates rn.pl. (arts) [GJLJ~,!] 
* Z  # Z  

I2.z G+ %// ,I +- 563 
+WI, ,+I SI>+ & 1 5 ~ 4  

$+ j u l  J) I.:/ i;i; d, k J p k  

L p A l  A, . *I &UI j GWI 

LV j g, J,$ jltll JbpL >;i U l  

LA 2 ag, ' j $+ $41 - 

j. & pL;-, +>&I jJUl ;ill 

dKj . jlj! $ 3 9  &Q&l 

&-, ;>>I kJ+Ll &Q+I 

' f k Y \  Su1 >&yl L&, ;31 



Osiric pillars 342 

Osiric pillars 

piliers m. pl. osiriaques (arch.) 

JUI G: ji ' H! 6- ,+ 
aK '1, . +I , ibl, * , +I 

J.q zi 3 j p  w >,A& ILL JUI  
L 

4 j L  ~ ~ ' 4 4  r+irYYfij 6 43 

,! * caryatids &&I & G I  $'i ?I> & 
. G L d l  atalant &&I JfiJl $G 

Osiris (myth ,) 

ostinato *I jl$l 

(It.) (obstinatej persistent) (mus.) 

ostraca ( &\+I)  J+ 
ostraca (arts) 

+I ,! +I ,i J L b ~  , 2 , ~  
q s  

,! >$& & +lJk >* a,& 

sjy' J v $LJI ,! aY&\?l  

+gG 3 > 
ostracism 

ostracisme m. (cul.) 

+I?LI C L j  ,i +-I 

b;. r JLi~ 3 b ~ i :  ~ W I  
Jc vl 5 b u  iAG a-: f a,.G+L1 

/I 4 $1 . ib 

UI ja 3 ,OP j. &I ;,& 
d,&&rl+,i il+31 0" Lg, . "I' 

2 41 3fiI+i a , iul 
. (+I , gJ1 Jc :PI &, ' JLiJ~ 

( ostraca ) 

ottocento (It.) 

&'l" 4 9 1  Jc '& ;yJs.,el 

. UU+! j c21, C i  + 

Ottonian art 4,; J+ 9 
art m. ottonien (arts) 

@I j J ~ Y I  otto f,i J! --: 

I;I-~I $1 -g a!, Romanesque 

WI a.4 41 $@I ~ Y , W  

-1 31 ir! Carolingian ~,,;&l 

* 
Oun (cul.) 3 ~ 1  

LA4 +dl j CJ C&i! GI 

lY/, + > ' &x,&~!' aJ 

&>jJ f, a! hc~, . 41 Jj i>w 
2jlr( UJI ;sl JL+JI 4 ,,I ' y Mlll 

ai ' iy, y/ a , ~  jL tJ t_&ii 

~ W I  i jLI + L Y j p ,  ) ti; 

Our Lady (rel. & arts) 

see: The Very Blessed Virgin 



343 Ovid 

Our Lady of rbJ~  i& LI~WI 
Expectation La Vierge de l 'Espkrance 

(re1 .) 

Our Lady of GJ\ iJ$ ;\>b\ 
Mercy; Madonna della Misericordia 

La Vierge de Miskricorde (arts & rel.) 

Our Lady of -1 ,! &&$I L\jb\ 
Pity (It.: Pieth) La Vierge de Pitik 

(arts & re14 

j,i -- q, h+l CIJLJI &L 
I ' 

i w j ,  l& & L Jc &I &I -LI_C 

1.b *Michelangelo +% r-&j . cb 
I+ GI>\ +All Gc+ j &A1 

&dl k.& ++I, ' ,.dYl 

j+ J> a6 L-i 0~ 6 aK$lb 

d d ~  . &,dl u-3 j Van Der *Goes 

( t * \  i j ~ )  . L& 3 4 1  

Our Lady of Sorrows k!i ~ Y I  Lijbl 

(Fr. & Lat.: Mater Dolorosa) 

La Vierge des Douleurs (arts & rel.) 

Our Lady of Succour (It .: Madonna del 
9 

Soccorso) La Vierge du Bon Secours (arts 

* Our rrJ1 C \ J j * l \  + ;tt(;, 
LG kr $, Lady of Mercy 

C+ ;,Ib c& ~ L L  ,+, ' juju 
. j a 9 1  i i k j  j,k GU. 

our ~ a d y  of ~+II L \ j h  ~&II 

Tenderness La Vierge de Tendresse 

(rel. & arts) 

Our Lady's Girdle !&\ jej 

La Ceinture de la Vierge (rel.) 

outline b+\ *MI 

contour m. (arts) 

Lb L! i y )  &JL: 'G 9 

outlines 6 &j&l . . A,&\ 

contours m. (arts) & q l  

out of thankfulness (arts) see: ex-voto 

over-elaborate (aesth.) see: ugliness 

over-glaze &p 
sur-glacure f. (arts) 

' &4J1 $Y$IL %&JI +J 
A*\ ' Gk' iJI+ +jq +> 

Ovid jr+jjiJr ' 4,i 
Ovide (cul.) 

2 $+ 41 3'6 ; L ~ ~  j~: 
u\ :.A- 4 

iJ$& fb ,tA1y c > - 
(, &U,,JI , 41 41 GI%., j ~ ~ - c i  

c j u l  Jy k b p Y  L $ A ~  Amores 

J&! 31 +J\ g,,~\ 

tF p p;.i ai + +L~I  

jU \  +M j t4i, . I;+ c&, 
$L>I - 2 I;& Heroides & w l  D 

#L a U .  C L  a u  Jc I& JII 
. s ' 
sJl . & L Y l  +b j 

r j 2 4 1  t_\+y~ Li 
[ LY~-31 J ]  j\:(IU\ 
P 9- ker.y 9, 6 Metamorphoseon 

FP $2, u$, +I auIU1 J,& 

d, . Gy9 L+L , ,i 
& ~ 9 &  GI~G 1% $>91 ~ Y I  li, 

+J9\ J13 Y &&@I, 

(( &+I j I) +M *;,I . i -4 j 

J! $& 31 &iJ L$dl Ars Amatoria 



J > 

Paganid, Niccolo i& &kk 
(mus.) ( ) A t  Q - 9 V A Y )  

23, c;;& Y 42 Jjl~ 

p+,k Capricci e s l j j  B dk* 

J", ' "+I 431 0Y Cl; ci(\ ;zi^", 
;r. 491 j jb  3 i.3, 2 4  s b i  

. JUI b+ 3 45, 

pagoda \++ 
pagoda f. (arch.) 

12Fi'iCI ,++- Jc dr-i-tJl JU4! 
+ a .  

-G L3 t J ~  ibj 9, 

j;i 12,+gl a'&, . & I&LG~I 

d+, c;, '$2 Jc A4 &it; L 

Jj $i,.J J~~ &I, +L+& 

'$3 JC y;bl\ ;: 0 ip &I 
# '  Ls b jz &I+ 5& ;r. >Ld 

&I 3 34WI Jj i c &j\ 

", . +s &\,b 'jA G;\> $2 Jr 
' &i-tJl &+I I 2 & ! l  &+I 

4% $%I, br ( ,  --'& 3 +-, 

palace of Ctesiphon palais m. de 

Ctbsiphoh (arts) . ;i\d\ 9 
d9-b ;$i 

41 4 d J ~  LLL J ,LI 3 \ 4 9  

A, . & I d  Lob 3 9 4 9  'y 2;~' 
painterly pidural (Ger.: malerisch) (am) I> [ j J v l ]  Arsacides ~ s ~ L I  & 

915 J Q ~ I  $9 ,f $91 ~ + i  J X ~  SLUI UI 4 &y $1 i ~ .  
' 

j \ J+ ~4, c o c 4  *Shapur 1 J>yl 

t;> t~q & ;& L J$ c& & ?i a (-Ll A-0 'I a ) Khusrau juI 
**> 

Walmn ;IJi A+ j+->\ >\ I+!+ fL 2-i) >l h l  - 

JAY 'y + ~ i  -j w dg, & I;PpJ < ~ i  \ \ * 

+ A  p ~ !  ' kJi &I+\ a+, 6 M 



Palestrina, Giovanni Pierluigi Da (mus.) 

'3 J13Jk$ $6, LkiLJ,! 

( \ o q f - ~ o Y o  ) 

+:$$I &Jl $9 &i 

G's: a,-+ J\j@ *counterpoint 
3 

L +-' +u Ylt J 41, ' gT 
231 JIj$l -b J L + j  A aa 

JL;?-,>UI ad> 12 I;& 

&$I 4 s  j . 'madrigal 

3 Jc I+LG s,+ 431 &dl 

C+ &Jl , &a -u~ 
Ghl  L;:L l+e3 b;g $1 J&4 

141, & cG, . GI~JJI, &A\, 
a s  L bi & & $1 +"I wPr 

* r' 

~ U I  b$, ' +u\ -1 - ~ i  - j 
I , *  r' 
I, & k &dl Jlitl 4+,r 

. &A\ &Jl d> 

Palladian style 

style m. palladien (arts) 

,&*I jJul ;I$\ 9 

Andrea $>Y\( bJ*;! JL o ; G 1  i9 

. ( \  o h . - \  0 .  A  - g I ) * ~ a l l a d i o  

+ L  +'-' 3i &UI, 

Jc -&+ $ Llj -K *Sansovino 

~ Y I  41 Aj. $>YL fii A, . $>Y4 
1 

Four books of u iJWI 3 L;( 

\ OV fb sgl 4 ~41, architecture 

L& & d& 4 bJk?l a,> 

@, 9 J$jj d jJ I O~L!  

1-L ad> 'y &I ~ k 9 1  
LI Jd~ J! $>Y \( ?*;I &WI J41 

di hj 6 $dl &jul j~3 wl 

gli;!, ii> ~i +lJ+ :OZ+ J $ 
t j ~ \ & > b  j 2 L L jdj 

1 1 

. W131 >>I +UI, /&I + +- 

Palladian style 

t ux .&-Ji;]I &WI 
r ., 

,$+L +L Jc iWI  $>Y\, ,, 
bi J! bli ' ,I,L~I jA 6 G$ 

fl i, 0 a pi, ?i 

j u \*;jjJ B ,>~4 JLC~ ~i >, 
~ J F  d L  

[GJ$?JI &I GJ csJ+ 
9 $JYL o+ $)i OK, . e-44 
&$a! 1 6  biJ & &;y\ t&\ 
21 ~ Y J  $, d(i, ? b  O* 4 

;r. 41 +S j ;* i;K 
4 r r~YIJ l  ~y & + Q cJUl 

. o + j  id 
r 

& 4-L Ail4 ;I* >& i2, 

&+L + &I-, $>Yk a\- 

&I c U 1  i;L j &- *Sansovino 

b & &  . L + $ l p & l  

cbJ' I !  J*;! J! AY~L 

& L W l  Jul &- 9, J k 9 1  
~ l ~ 9 1 & i  J .3Yk ' q31 it;C 

-K il L '5+1 &I, +I, 3Yb 

j kC. L ,! Lk c l j g j  + 
L 

i;lb ;r. JiYl I+ k*. 

-i $ > Y i  &>L L Jd L, . sg1 

dl- d Z 3  c U I  i > L  Js +I 

$> i 3 ~  291 >I$\ Lli U I  &I 

@l,(y-dl j& j u l > a i J c  

$J Ljjdl 4I.i ' c U I  5ZL 4 Y 

>I+' , ~r .I,% &I u-i]~, 

3 O+ Jl \-IS;, . L J  iJfLLI 

bl.~iil, Jk.& & J JU 4 1 ,  

> L A !  : i i L I  & j U I  j,hU PI 
' 2~1, > J ~ ~ j  >;YI, ~,,JI, 

cjl$l 14 LJul .I&\ -! 

o j p i  ablJ j ;Ir > j U I j  

& j u I  dkl, J&&I 4 ,! k 9 1  +\j 

3~i;l;j j l ~~#q~ iL 'U~~- ipk  

s 4  Jk , b+, G J , ~  W J ~ ?  

L-+; d 3 JyU jI$b Lbj! 

o U I  ir, J! j;L. 41 cSpL~ >XJI 

+I+. eel;kl J! &+!I al+ ;i +,I$\ 

'y C + L  $ JUI ak\, +i 
jl,L jlk);, . 241 I L  &! 

JL.Ll ~r f , ~  L ~c L-i jJu\ 



Palladia, Andrea Di Pietro (arch.) 

( \ o h - \  o .A),& &>di ' 
*?Iu 3, L & J I  jib g+ $si 

3 hJi ) vg &, 1 9 4  +A 
$.dl Four books of architecture ( iJ@ 

JG O;G! uli . \ o v *  fb &id+& &? 

&MI .- +L,slll @I LIJJl 

++L & L k Jljl.1, <+lid1 

w &l JG &>L db *Sansovino 
I --, . GLJ'  Jc +I -6 

I. 

f>, JiYI :\JI Ali i,ijlI 31- 
a! ~c $> ++L 3 1 -  j. 

~LJI i:L J Y 9 1  ;C ;-k, j ~ \  

$J LJ jd l  *I + 
+I >I+\ >! 3 P GI3$ &I 

&& ' JWI 41 Jj &I &!, . A 
/ 

< j ~ \  j+J -131, $6 

I jjjh : UI 

L~*i.l-~-i r ' >LA\, ~ J I ,  

;( ++;"I, ,c3,1$l 14 CY 
j j +91 31; o J f 4 i  +k\, ,@ 
r ?Ul* Jc g ju1  Gkl, &GI 

# 

*J*L *J, dL G ;( JUl 
I * 

j l y k  Gbjj  &i+Jl db 3 I.+, 

&+9' iw1 wi &- ' $,jul 
+I+ +,@I .LJI KF Jj ,&& d l  

ak\,J1 +! +,+ ,~LI ~j &i31 

. srJl1-i. &! 3 j. &a 44' 

pallette f. (arts) 
L U  r d1,JYI ' ' & GJ L 9 

+$I ;r;.w -1 j. LL,J Lj d$,, 

,&l i-,g Ali & d l  j. L . 0  ,! 

. GUI 4~fi~ 

palmiform e o l ~ m n  & d l  $,$ill 

la colonne palmiforme (arch.) 

,&I, ~i $I+; ;+ 

@-, i>+ j ~ b  a,i cLd1 

palm leaf i&+ Lj> 

palmette f. (arch .) 

.WI LL GL! q+j & 
p' j Y J - + ~ / - I l + + v ; ( & j  

2 & dJl 'j# dj + I.&, 

2 3,' j >w  &JI J-?' +A\ $31 

i &WI + j y I  +jlij\ 3 a& 

. iJp;,Jl 

Pdmyrrr Palmyre (cul.) $3 

j ;z +\ dj +JI >. j+ 
&%I d l  ;( I& +I, Lib>' $1 

I I 

9, ' JzJ' j. LA& t+ &? 

-a 21 ;2*;n Gal OL ~c ;j,- L 

i- ~c G~,JI L j  LI, 
i..;.Jcjp.-k*.>jl>g\0* 

",-I1 d! + . alpll 3 I+&< IC 1 * 

IF j j t l  ,%L: i>k "GLUI 

(, A$ & ,) a L-2 y, ' &$I 
+ I 

4 $/ GI+ Aj v j3'-+ i y l  

-b ?lri fi I C T V  Y T I C  

J sj Ctesiphon jp,b $ Jph 

tJ+lptl c b J i  + 2 is,k+.. .~l  

L j  . J>$I 4 4 1  3 GLj>! 
" 

d l j  Ap dl Zenobia 

LjJ ; i ~ i  ji J! 6 4 1  bi +lii ;PL 

. I>.*; b;r, y v r  i f+ ix) 

9 ;EI'lJ51 /A ')A9 >,I 2y1 dK, 

' Baal & $1 &I Bol 

;k-i daj Be1 $J jb di L j  

kJ, ' A%91, ,f,Al KF Jc 

A J 4  +I +I &, 4 d,i/dl 

vj . Aglibol $&i 41 Yarhibol 
' s  

I,.w & &*J' /JJ 4'- +- 

+b iC I & ~  i,.b- W l  

j,hJl+ ' -1 j i 2 ~ l  &ljG&l 

in j  L $1 - OL J*! JJI j,91 
- 3d1 +I LJG J+, a! u F- 
A', ;l>yl>l& *dl ;u1 A 
i! 9 $/dl  3li . >Lj,IIj > L d 1  

;I+\ L+ ' J$l > j h l  2' ,t,) 
3 ' i;il Jc Jc i& j;J$~ 
&&I +WI, *scrolls ij;t di 

i~li ~GI, j,JI &I -1, 

&dl $@I +I+ 3 qj$!l +\31 

i 3 p  cux . dl,l, & L 

>'.,,'I JLdl >,dlj JjVI >,i 

bit+ 4' *I &A! ,$ j L+'J 
I 

( o i j  . j 94 i j ~  

Pan 54 
Pan (myth.) 

41 21 'Hermes &J+ Jyl da 
. d+l 

9& %>Yi a!- di 3, 8 j K 6-1 a+\ f. h X j i  )i >>UlpllJ ib> 

1 I 1 , fb 4, . $'L P jb  &,/I ,Jw\ lyli‘b 6 dLd1 &! p 3 3; J J ~  

*J, dL G, \+ ++ $;Y\ Valerian &j4$ ;$lpyl > Y7 9 d,.&lj +&GI, +Id1 4 J 

I ccJ$>>j 1 &I csjhrL Odaenathus d3b>j! &n;;- P I j  21 3 &\$I J I,&, 
j ) .  JA LC& LbJfl & u b  34&jJj . w ~ > j I k ~ d a ~ ~  



Pan theon 

'I 

6 34Ul 3 J+- + C~~ 

>~j", rJwl & JjrJ +C~,AI >I* 
. +$I >, 91 *, +\ j3i 

+-, d&l $bJ ;L& 411 *; *il, 
J, ' 

L- 3 4 0 5 ,  SIC1 +I J) ci? jU1 

t , d \  +I $1 I&, ' *,+ 4 t A l  

&- 41 t ~ .  A, . -1 3 panic &b 
c,a iji lp L j l  &=i $ M I  LL. 

@;>, . 4s, I+: w ++I, 
6 &, +\+ +b,i J d1j! & & 

J C  J 

du, is,&!\ < ;$, 6 b L j  

d, >,$dl B,& dK, . &bbLl, 41," 

;LLI L+ 4, &I+, bliT 5 J y  
L '  

\,,+I ;I,>\ di . qF 4, >I+I 

4% &L k k  3~ dh di 

;-. L~ +i G . ti, S 3 4- 
. cw. d b  Echo A-1 > 5 
->UI. & L&& 3 Gli;! , *i U, 

4 L + $ 4 , ~ . l t 1 3 ~ , ~ ~ 1 9  
l j >  3 c p  & 13bb ib> Jyir 

I.+,L!,'G~Q>I~L 
r~ 3 6d1 4~ 6~ 

Panatbenaea &L$q 

Panathdndes f. (myth.) 

pandokbeion (arch.) see: funduq 

Pandora ljj&\ 

Pandore (myth.) 

Cfh.., c s,pj!l j.lkir Jydl 

41, jw *Aphrodite c%>j ji 

4L.L *Hermes y p  b b  

J! iL3- . tIAcLIj GIAI 

Prometheus #J Epimetheus 

$A, f j l  & L& 'j& dK, 
r *  . 0. 

d-K,.&+?j 3 <a 9- Y b  J +i 
+I 

1 ,  $ 1 ,  ; bjL is 

J! W b  d, 8, 'iJ1 & 3p ccclrll, 

hy\ & Epimetheus &+-! 
2 ,-J J! +> @+ ,ji 2 + 
&&\3*q ,.+L 

!>I CU+ L jls; @, ' b L 

p +I, !+ @u&oil;,> dLj 4lSz J! 

&A -K d\ i\Jl o h  ,, . $1 

g ui, , L& ~ W I  6i - , ~ 4  
dg-L+& d , o - i ; C ~ A J C . i L ~ \ ~  J! 

;+&IU~L~~~UI,> 

. Jk$ G W ~  

Pantalone (Pantaloon) d& 
(drama) 

i J r J 1  5 w l  $ j& 3K 

G U I  *cornmedia dell'arte 

r ' $+I, .& by, k&Lu ia, 

I&& I>\> 31jL: L ,LJ 3 g  

JI+~ p i-rr ;ki ,iLc ' GI+ 

A J ~ ,  Placid0 J+>J Pasquale 

&JL ji Tomaso j j L  JJ Cornelis 

dj>s,brj Zanobio % j l  jj Magnefico 

. Cassandro J J ~ t K j  Bernardon 

9 9- eJi J+<, 

+L +I$& 2 a++ j l + ~  ji 6 
fidb,~, *Tartaglia WLJL y e31 
p, 6 *Brighella U 3 j  Truffaldino 

> J I 

. w, iWl $+ i&jl iJ31 i>b 

+I i i9  3K, 

jlill, #+I &&I $$I {Id\ 21 
51,y ,t+l $I> & 31, & 

I J 

;I,+ i+ 6J5$ 3K, . b U 1  *I 

J?+I ?*-c. JWYI 4c. >i il,,, 

4i-+-,+~,LJL-.~,~IU&l 

~i I; r ' ++ ++ j ~ 4  * 

JKF c;K, . +L i+ i&, 

pantbeism ) 3j$J\ @&, ~h 
panthdisme m. (re1 .) ( & \ $  
h l  Jj !+ $ is, # LG . 

d l  >y?,JI A l i  fbl,Jl &I p V l j  

> 3, ' ciP$l Jls.621 + as,- 

& j;. j y >  $ L Als.621 @+ 

. @?F, 
,{Wl j L &  JA&~LG, .Y 

~ I J  5~ J! 5, JIJjJ ++ 
LI prJJ GI/! 6 _)I AI>~,L~ 

. Spinoza I j w  >#I j+ r 
+&I G&%$lJ &jlJjI -i;Cj . T 

0 '  
"I ." 2 +%!I fl, 

. b', ;+ &I, 

+% , r ~ ? l  6,L p. uJ . t 
I 

49  3 b k ,  &&, 

y91 ~ U I  c ,jl &- 2 c+l, 
p l ip  5 9 1  >>I ,CJ; L A  

2 2 .  h~ ?y?, & Si 5 J.J> 

Glpi ,i h +p Y! i - ~  3\rFJb 

( t A ' l  is, - )  . 

Pantheon (Gk.: pan : all; d,$q 

theos: god) pumhton m. (arch.) 

J+I 4 -I ~ $ 4  d ~ , j ~  3 3K 

J! \b 6.in p #cr\rcYl, &UI 
. d&\ 9 &I, +& d, LL $31 @ - .  

# Ld\ &J\ di b y ,  

hi 14" G ' + b y \ ,  -UI ~ES> 

rx &J.' ,,+* ;.Lc 



Pantocrator 

, ~ i  J ~ Y ,  ,,..I b31 qi +- Ij2 
&kUI  j $31 + j ~~1 &,,,!I 

),@I ij d$VI '+ G, . a 1  

di ybl' Jr +-, &,,!I As +,LA\ 

. A+ ij *Apollodorus dfJf>gtllfli 
Jr &"I d+lJl F- I$; ;+, 

# r  

' k,J 54 &i p +I+! &Li 

!> t Y Jly &Id! 2 + ) I  LkJI &-, 
&s,L- JJ, ' Lux &I tL.1 ij, 

#JI ij $1 t L . Y  I *l,!l ,tLz,Y I 

Jr ;l>;$l .L i b U &  LL) 

1-L J I jW I  iLj,!I pJ~ . &I 

,kl+'l 3-13 41 g f J) &I 

'd, L+ $ JGj, +& +Id1 

;till &Id1 ,I Jl ,+ j >31 
LA] c a/. j.S 91 & +kJ 
L e g 1  F ' p ,  &I 

' g I  G p j  ++'I & +s, 
# r  

jj$ p +Z 49 Y .' 

ci]' #> Jpj 4 +LiLI 

;;. ;,dl dK, . lbLy 41 q) ;; 
3 '/-* ;.;i JKi , &Id1 'j.4 &I 

J ;; ' ,La! -- 41 +j 
ipU1 k j U I  LA%\ ,p J) JIAI 

'# ' s 

kl+'IJr +:, :;l: $ ~r +lJ 
# 

i>b &sJl >,-!I Y ,&p31, ;%I 
0  s 

'j.4 L dl Jr . -+UI $I+ j 

qL ilK ?b J& >y= ij d$WI 

&I Li ' dl$$& >ljl &91 &I 

-$-Kdl &,A\ AI,SI 

G J l  &,dl A b ~ l  Lux, ' &dl 

c u  *,&I &l,l &- d l  

rL+$ ALJ d l j  )6 L 41, jl+$~ 

&>&I, & I ~ I  ~ I ~ J I  ,A -K 21 
. LAY1 jG dl +.A\ $GI &+ 

( t A A  6 t A V  dL',,dl ) 

Pantocrator $! &La &a! 
(re]. & arts) d 9 1  & ~ a  ,i 

# 

c$ Y Jr J>WI i,p #, 
* d l  G, Jr * 

-3 ,>., . UG di a,> 

;Gj GI 'j.4 4 ~ s -  

. ;;;I1 ;&I 0 ; Is, ' YJ@ 5,+ 
( t q y  5 , ~  ) 

pantomime >&>! @! e$k 
pantomime f. 6 &>I &XI 

(drama) klf~11 F f f k ~ !  $ y !  

r  4 

g r ~ i  , g ~ p ; ;  & 

Gjb JU+$lj $31 &LYj z ~ I  

. ( mime ,ku1 ) ,+a 2 I ~ L  F 

~ L + ? I  $ Jr iL,jl t b l  Ji, 

G\ &s;\ cJ~a~ >&?I &d& ;F;YI 

/rl&l :,> Gjl l  ,+& . &I . Jr 
.L 

+c GYI ' -K u, . +Yl 

j. 41 b 431 I c ~  
fL- &I &b,Al j a1 @Ybl  

+ K ~ I  i U I j  i ~ h K  &I 

+I , &I 3; d~ i), . +I~&?I, 

rJ13~ cU G- I ~ K  lii 
r L  I 

1,;; ) 1;) &!% +I W l  

. v9>~ ~r ?;~,>i 

;-;; s,k (epq 3 Li Ji, 

column la colonne papyriforme # 3 y l  

(arch.) 

Parcae &ji;wl 

Parques (myth .) 

i! c * ~ o r a e  6lJ+1 n *Themis -' 
r 0  

J. >L p.+ y- i i K  bl ,% 

: ~ - i  S s  >j ' GK,QI , L.J,'O 

c 5 9 1  'b &- d l  Clotho y$ 

r d,b ;x- d l  Lacheses +Y, 

. ;;kl- d l  Atropos dr.j;ij 

parchment (pergameneous)d@~l 6 331 
parchemin m. (arts) 

;r &.&L$l abUl GrC) i j K  



349 Parthenon 

a ~ W I  ?+I OL JC 3 ~ ~ 1 1  
# 

L K  41 pergamina 

j +I &]I +I ,I 331 *i 
S K  I&, . &+I +dl ji +L;Ul 

+i +I, +-L. +I 
a , #  

pbl cud, ' +&I +l,Jl (.AY bJlf 

Paris &A 
Paris (myth.) 

Menelaous &j% & d 3 

- U. A Panbasios ( q s )  & I ~ Q  

Parnassianism &\;dl 
Le Parnasse; Les Parnmiens (cul.) 

J 

;(lr: le p d t e  est le sculpteur c ;.QI 

J,L -Lib . +I+ 3 &I;$ 

i,Jl iJuIj 97 )i o&L .jg 

91 +- ji +$I 3 4 1  JC 

LLLJI - - j,AI 5 1 j U I  3s 

( f.d &&I a91 pl,i ) 

&J,j >L, flL ;> 
i;i- 0 f Zj J.j .d 6 *Zeuxis 

1;4 F;> ;" 4 4 1  .tI*iLb ,fbyI 
I CJj &i ii~+ dr-1 2) 
J ?+ & Jr" .% d;, ' & 

+i >i, . +YL~;YI +-- 

Atheniax ~i :i 4 2j.s 0;+ 
1 

*Theseus dwb Jkll kJpj 6 demos 

. G,* &,J*KJ! &A d& L K  +dl 

I>? d ~ ,  ' ~i j $ & +i A, 

~ i ,  L;L &sJ\ 47 *,; c-~;L 

( o r 9  5 J p )  . )i Q 

Parthenon (temple) & 
Parthbnon m. (arch. & arts) 

+If jA%,'.+J 2 & h j , A  

*cella ;+ L9 *Doric csJJd1 jlyl 
colonnade 5-91 j. :I,, kZ; 

9, CLJI j. 291 +I j.2 

. &I 

& *dl *Athens Parthenos j A j 4  



Parthia 350 

c X b  y l++ Jr c& metopes ir4&1 

i+\ +L jy ;,y\ j ~ ,  . + 
&A1 i+\ jzi $A,) l9.L- & dl, 

i>J! -g 0s . r ( ~ ~  &>A\ k! Y l  

a\ +I+' ;,i bl& i;Ul 

?r+\ ALti: &\ > Jr Jk.' 
w+t F,  ?U, @\ , 

Perikles &S;yv iki &!+ 

y.3 t t v rb 4 a ~ ~ g ~  ~ L J  j & ~  
j% fi *r~Y! $9 + 6jb JLI, 

$y &$ 'Panathenaea b&L:lil?l ?&! 

6 ,+Jl, +dl , &b+i J&I 

+A4 >a\ treasury JUI & 0-6, 

CL'L, Jr '$& 3K '$dl Lg.l'LhL, 

+y%l, ~ $ 1  j&LlJ 

. ,pj>, +I , ++I ,p, -3.1 
f,J\ &s a\ $ d l  , jg &, 

c b L  jg r ?LC Jr jAJUI 

) + d + ~ L g + j ~ ~ ~ \ + . u \  

\ v +I,\ j -91 2 J ~ \  u- 
I I 

P 
G>- &I , Lgy +L as\ * 
;Isi +\+ -b i+d 

;+I ~9 ~+ i  J~ 

. ,p J+ 3 J! J>, &I , L,$I 
Ictinus j ~+ \  G; lil, 
&& & Callicrates &\Sgj 

Parthia a;$\ a>$ 
Parthes m.pl. (cul.)((Y Y t -(. 3 Y 0 b ) 

J  ' 
Arsacides & ~ ; L S L ~ ~ I  ,! &,Id\ dJ> ,I 

t r 

q* SJ ;> 
&I 

' J  

j,- &I &>I ~ I J I  r.j r 

d G j  ?)4, 3j;i f dJb ;, 

, sg, ' $>b is. rqJt\ j $e- 
J  

G*-! Parthians sJUl i& & 
*Scythians $WI 

js JG j k ~ ~  G, 
j GL + I&! ;i J+ I++ 
GJ&lpy1 6 r.2 7  0 - rb 

. & J ~ I  2j> lydj *Seleucids b&\ 
& L1,j JS ;%YI + ) &! J  & , 4) + L+ Y l  $,All o h  LU), 

J  S 
jJ 

~>jk $FYI O& j&, 6 dL$\ 
J  

lyg >dl dI.,>\ &jkj 
J  

J P  

41 Id, J&?'~ zJ, w\ 
J  

v@r &*-! ~y---Jj y$$ p6~-j 

5xs+i ;Kr '  3144 c +I, j 

I 

Z& & >I>\+] Mithradates 

+L JJJ r.2 \ Y Y  &j'$dI 

$LG ; ~ i  ji, a J ~ \  J. $Jb 
2 JL ,.>: I. ,jl ji ,+ . ;, 

~(YI J I ~  JC is. I;! sJg\ $,> 

Jr .":- 8 I;!, ' +Id\ jJ4 

a&, ' J2 , -K v  @ iy-, 
. L m\ k.k Lg\ * A\; 

J LLJS 
'b k &lAl k141 r b I j  & 

' r 

+-i [*Jil Artaxerces +>jY Lo$ 

$,> Jr &: J (( 'fJL b) & j k  ji 
LlAY L3 a!, u- + j +q 
Ardawan HuI y u l  

r Y Y t L k- ji, [j~,>~i ,i &+jil 
' c $ 

iyl A>, &A\ ?& a 2-, 

. *Sassanides &LWI 

Parthian art L$ 
art m. parthe (arts) 

J 

$& aJQ1 &J\ 

d\3y\ ~5 &I :$ i~ &!, 6 $-j\ 
, ~ b k ~ l  J..& ,+dl 3u~ *iwan 

i$ JJ, . -1, Jr bp, 
4 

3 + $I +I 3 i*î . 

~ j g l  i! >I . j k l  Jr b l j  
5 

,A\ ,A c L Y l  , Jib I&\ ;  G; \,i+ & 

i o  dl barrel vault &A\ 
. ;ii j ys i  4 O+I 

J.wjY\ LU i, 4 jIrY\ -I', 

+I jF iv '  &LLJILI+IA+ j 
. ' 

gdJ\d\ 2; 
*caravanserai 3\41 + L L j  *madrasa 



351 pas de bourrtk 

pas (a step) (( 1) 6 22 
pas m. (blt.) 

4 4 

J $, ;A- u ;;i; y LJbp 

;~ri $, . &+I ,i J ~ G I  

' b J ~  &j Lpj & L! j.~. 
2, bJ b 2  e- di L~;LI ;_4 Y, 

> 

# )) gFj *pas de bourree fi +J> )) 

pas + L j Y l  kz', *fouette o( 4 2 1  o h  j &Ul fkJ1 d i  F ' 
# > 

J! *pas de chat (( &dl n glissade (entrechat &I) . &/ $i 

. Ui J+ 
pas ciseaux (scissor leap) &\ ijld 

Pasargadae *?'~LF pas m. ciseaux (blt .) 

Pasargadk (arts) e-, &I Jj >\,!I L2 & ;& 
i -4~ Cambyses . ~ $ 1  $ k &- 4 &LI & +$I J1 GJ 

J! b-k *CY~US [JW1l ekJ1 2 ~ 3  =carte en CI+I j ~ I + I  r 4  
b ~ +  1 6  +J+IPI +b . l'air 

3 

4 iJ+I & E ; ,  . (y.d 0 0 . )  irjrill 

b- i-'C & && +>Lt,LL pas de basgue &,b k7 

&+ { 5 $ 6 &i &dl i, WI pas m. de basque (blt.) 

,UI, y>w 3 6 ,  o?&L Y! L. G Y j l  +I& 'y 2 5  kF 
2 ,,i 6+ 4- CJ F ' r &+$I *dbgagee dG1 kF & glisses 

G;, +>Lt,Lh G*. 2, . EkJl *ronde de gJtl & jal @J,J kFj 

&dl >\ ;i > I &.ill _ @,Lill > . *glissade GL;I kF j jambe A terre 

GUI S~,.!$~, &+I 4J+9~ d l 4 1  j. 
pas de bourrde (blt.) 

B &+ ~i YJ jYjl, +UI I ~ J ; Y I S ; . ~ : ~ I & , . > ~  

. 19* I+? 
Sal i .  $& jb,, 'jL & L,G 

pas battu &J\ &J\ 5; &,iL&- @E, &E, G & I&J, 

(a beaten step) pas m. battu (blt.) 

V I b j  d L U l  &+ &d >/ y. 'y !& q ~ i  dF o.J,Jttl' AKF, 

;ell ;G Y 9- &+$I pi +gF 'y ;$, G ~ J I  +I& 

L c 4 I , !  3gF b.? & *adage t ~ I ~ Y I  1 

I j. ! I i + ,- F+I & -IJI ,i >I>I 2- ~ I L I  



pas de bourree suive 

I r 

+ L $14: L& JU i>+ -J 

L I+ aK+& + f ' j J b  ;r. 

&- +>,i &I+, i>b +, 
i. 

lifting +I) . *coda iJUi;l\ 

pas de bount5e suivt5 &b +j i  ;i(y 

(a ballerina 
> c 2 dj i.d+lJl j,Yl (+>I &j 

'pirouette ;ij> KF t l ~ t  L + L  

pas de bourrke +j j  5 6  3 ~ % I  

2, i;L- pointes 31,bi 29 

53G jlJj*ll & G- * plie e i j l  

6 * retire G J l  e l k  4 L ~ J I  WJ 
w.i ,L;i + j+ ~r 
jIJjdI gF j bL&, +JdI  KF 

' $- Y fl b+.2 $,k & &;Y" pl, 

~3 i , . ~  ji + $41 & bL& 
9 

A-, ' L I ~ ~ ~ I  ++I id1 d! 

,i*llJh k+, ,&L- LL, 

pas de chat (a cat's vj  b 8 ,  4 
step) saut m. de chat (blt.) 

I 

&+-A Jj &*in & b l  I+ p j ijii 

13 i$l $I+ y, ' &UI  >a\ g; 
OL G;$ Y, LS 3 L A I  $~lti 

pas marche (blt.) 
+ i& 

<,i '+ &I I+ &- 
' 

p 

. --".'I & f Lj;kll JG 

passacaglia (mus.) j&j.c*Lj 
I & 

Li h,u ' & i " + . " ~  ++Y 

Lr theme -41 G$ ;3J 

j. LA- a: ;,,,dl, A, . +$ 
c j A u I  9 *bass dWI % 

The Passage of the Red Sea 

Le Passa~e de la Mer Rouge (rel. & arts) 

+Y\ +I j,3 

&Iy! @ t-"' a+> ai I, 
., - 

i Jrr;;, ,/ J 
>b ;eL ;$ JGJYL - ,.,? $1, . c,)-' ;r' +! 

JI ++ &y pj 6 ~ $ 1  +I 2~ 
,pJ, u p  I, ~ I J , J ~  Jl 0 jL +b 

4 L.&l LA, ' P I  jl,L $9 

+I ai I, I& & 1 ~ l 9  ' +I 

$j$, l ~ \ :  ~t cjy?+>\ 
> .z 

&I ;e i4 Rosselli #-j ,j 

. a -  I+.+ & ?91 

pas de deux (a dance for ssf31 

two persons) pas m. de deux (blt.) 

pas de quatre (a dance u4; sj 
for 4 persons) pas m. de quatre (blt.) 

pas de trois (a dance for 4~ sj 
3 persons) pas m. de trois (blt.) 

&ulJ ji d+lJ I+ $- -J 
.z 

. A% 

The Passion of Christ &I F Y ~  
Pasiphae @&b La Passion du Christ (rel. & arts) 

?Jp> ,p ;r. 9' 0';b I. 3 d 

$41 3 j &j 6 +> ,p Jl fl"Jj! 
c '  

FJ, I J ! J + d l : d c ~ L L j  j 

* Christ's entry into Jerusalem 

Pasipha4 (myth .) 

( A t  $2) 



pavilion 

Christ Washes the Feet !.&% j l d  

*The ;w l j  6 of the Disciples 

*The 4 ;Y%\, Last Supper 

@I pj 6 Agony in the Garden 

Lib ? ~ i  t - j  *The Betrayal of Christ 

cr& ;kLj Christ before Caiaphas 

*The Denial of Peter Jy>I 

Christ before Pilate AX,! y ~ i  r-j 
I . 

2 r The Flagellation UIJ 

>+, The Mocking of Christ @I 

* Ecce Homo I j  9 

The &\ Jl ;)!A, 6 [ y,i iy.?l ] 

&> JS JIJljlJ i Road to Calvary 

i * The Stations of the Cross -?dl 

. * The Crucifixion -1) 

Passion play +I ,?'Yi &+ 
mysttre m. de la passion (drama) 

pi jY ;,A f i  kPL 
I 

Fi' iG & $L+y j. L, J++ L j  
C 

alp', p Y I  cLsll, j j W  c b l j  i j i ~  

~g i*~ +>I oh j, . Fi' clJA\ 

91 ~ ~ A I  ai +-wb Gj 
pi &I gPllrll w @+I 4 +I 

2~ Ld;,)Le plays $l~;i ?+ ~ j !  

i j u ~ l  $4 I.+ 

;> ,.$I 1-4. 'j A e 1  .L i;K, 

t+r j,~' p\ +\,JI /,;U + j  

k b ~  v . *Resurrection Gb 
# 

+ e l  J! kpLj - Satan d\br2JI 

l,+ 'pi, - y~+*l, i,;uL1 

+b, wJ Fall of Lucifer j+3 
*Last Supper c w l j  ( z ~ I  

?& j& 'y f& L.4 +L+ J) 

k,Lti - -  

6 Passion des jongleurs ~91 

Au1 4 9 1  'y &&& iPL2 2~ #, 

21~31 ;C $1 $ iLU > 
yI" J,A $+I 'y 31 w, L, 

21 (( f~31 +by 1) JL +I 3 

++ JAK ,r,+i 6 - L .  JC ;I2 LLK 

&i --. , ;)s_-L., \ 0 \ L Mons j y  

+ \ 0 t  V L Valenciennes 

';.A JC ;,.z L' S b  

&I , f ~ T  & b>i f ~ Y l  +bF 

i A jJ\ Confrerie de la Passion 

pastel J&k 6 L 9 1  >&I 
pastel m. (arts) 

I 

+,/ %& &L 'y z.2 &bi 

j;, JC ,r$ iu, L.d& 

;_?*I ;4, ' J l  3, +? 
. GLL 2; a>\ +I&& 

pastiche 21 91 
pastiche m. (pastichage) (arts) 

+i36 + d 3 6  +i ;;& L, 

. 3u1 k ;KG 2C.i ,! 

pastoral scene @.j 

sc&ne f. pastorale (arts) 

j+ &: +&I +U , 

9 L j  . (arcadianism &\) %dl 

U l  'j b & ~  21 &pjl >Ul 

I L  9 1  v ' &,$ +,>I ';.,I&\ 

h, ++~l jxi $ 4 1  'y 

>j.u 4 9 1  'j &2 l  +WI '$,& 
( t 9 9  iJ,4) .+ 

patina patine f, (arts) 

Jh'31 . 1 

j31 Jp 3 i,s ;I# 4 
,i 41 j d ~  i+ /&I, 

$2 21 +I & JC 
L 

. verdigris IL.1 &WIJ jjJl JL 

& it. @.ri i f j s  J+ . y 

L hi patina lj, > v 
j~ Jvi % A ,y91 3~ 

'1 5 a1 J."& J ?Jl J."& ' * JC 
& \ i l L ~ %  J S ~ L ~  

. ,v31, 

pavane f. (mus .) 
Z Z 

> (;>u\ 491  3 if?kl wJ 

&-J$ Pavane pour une infante dCfunte 

pavilion +j+ 

pavillon m. (arch.) 

,+I3'" jc$L;l;lo& 
9 

i-; p i l l  (y c. a&-, ' &Lj) L ,\ 

k&. $,L" 



pecherev 354 

js I ' 
pecherev (Turk .) . L'LI~ b,, dl [*Athens ~i Jk,] 
bashraf f. (Arab.) (mus.) Bellerophon a),& LikJl > L ~ J  

' +Y\ ,i >&\ -,u& L, Chimaera $ -  $ 
' 4  

6 331 441 &JI &+9 j. & 9, k j  a\ L, 6 dyb ?\+& LA%\ d>5j 

eJi ~q-4 ,i pil +L& 'y LA- ;\+\ -& * $-31 3 a),& 

, t k j  & &J 6 4+ is3 (( + n J 53 .LA\ J! ?&I J. &LL 49 bJi 
b ' 

')&, . ~ ~ , I + I + ~ ~ > J & + J  
c 6 

&,I G,>, . 4~ 49 ,i ' 
+ +- Ll ,I ?MI, 43 +I >$I '+ 9 a g  Jy> 

pectoral &>L 6 ijL 

pectoral m. (arts) 

pediment fronton m. (arch. & arts) 

&j\ 

&J$I ir;! fJ&l &I ~ U I  

J d l  3 ~ $ 1 ~  eavelike cornice 3Ul 
' 9  

3 bJ raking cornice 

d l  i& $3, ' +I, y- 
>,J! ?'A& +CIl ,\&I &+4 j! &I 

d l  21 i& LA, ' & ! I  >,$I 

. dJkjJ13 JE'I b 4  i+ $j.L- 
9 

. &&I &-,ljl * *I + 
I 1 I &-I A, 

?,d +dl + 4 g,\u.Il L,91 
Q+jI +\GJl 2 9-4 LA%! 

41 p~ $14 4 &>?I b , L I  &I 

i.'LI&K d$l 3 archaic period 

3 b+j L v  L+$u &Iy $1 

. &+I +ICI&YI +li cjIs94.1 

S L . ~  ~ i +  r. j 7 a+!\ +b L, 

4 pediments cjk131 +b 

,i ~,IAI +$I, +4 C&y~ 

peeling $j c &l\ $.,&I 

&caillement m. (arts) 

G&~k+,++3ih~p 
. &,I&\ ryj~ ,i +I &I 

Pegasus >Ah? 
Peguse (myth .) 

'y $ @dl 21 ;I41 9 

> -+ *Medusa Lj+ ZSjrJI  

&L sJ 6 ~ i ,  *Perseus 

j! ;;e? C W I  Ji I>& +>Y, ?;-r 
*avid 4;,i G,, L, i ' s ~ & ~  $31 

+ Helicon & 53 41 
9' 4 * . I  

&, &L b j k  >,Y\ q.2 

& b 4 &  @, Hippocrene &$J& 

jrJ1 +& & I;?' I&, c $1, J+LI 

'Poseidon 3,-+jy. LJ i *Muses 

dK Jr @ 9, jrk 

L 13, . *Andromeda i+jJ'ii ;+ 
6, :JL &yk ijP & j 

c 

. *Aurora \JjJj\ 

pendentives i&\ >Wl 

pendentifs m.pl. (arch.) 

+\i 9, 5) 9 LL~ $ 6  A\ 3 

J3~i;&,;,Gp9i~ 

3 &>IJI +I1 ~JSL a9 &/ 9, 
+z ;e,i k ~1 ~ U I  b~ 4 $y 

3 & 4 & L - J k ; b -  

C k J i  &+ bl &- > (5 3, ' kIA1 

&& &Ji kgJ! 4 4 3  J? i+l 

;+- ' -1 + +b +,i JL 

jlJl&l p 'y p & Ll.0 
kJ 9 jp> a w l  @I, ' &,WI 

kl> 'y ;Jl + li) ' 41 g$ $>I> 

& j w \  I d  & f; ) L& j j  ;+I 

. &>Id1 +I' ?&" ZLJl a\,&\ + 
Si JC -+I &L.*LI LWI IL ;h- A, 

J 31rzir ~ K I  4 b;O! 
1 3'Ly\ & i*s +& 

d t 1- 

P~~ &+Li v e+ Si k 
pendentives $ 1  + u l  ,i &dl 

. *squinc'hes 5>PJ.I G+LiJ 
91 > &I G+Li &-, 

Penelope 

Pinilope (myth.) 

Q G I ~ ~ ,  G I ~ ~  ai b-j,$\ 



(rel.) see: The Descent is1 & 
of the Holy Spirit 

Pentheus (myth.) 
- O e '  JS 

&A/ 
$1 7 &$j dl iJ+YI Gj> 

$1 f ~ l  u- Y;-L~; L. ,, . c,31, 
d O '  J  

6% fi, +I dpi C,>I &*i 

&dlg&\+&), . 0 q G q  

SLYI . /%I 14 & 31 + 

J  J  

1.h ++ i&d- !+ 'y 0 s  I., 

>&I K 14 . >,$I JGYI 

& i;i Agave  ti j y > K  

:q &, L > 'y >@I & li 
&= - $3 +\i .i'k 3 j+y-> 



pentimento 356 

& 4 U I  &,I& 'i+ 5 :u1 YJ! 

iJy j Bacchae (I d ~ u l  1) 4, 
;%., 4 j $1 

-' - 
< ,  5 4  

j 4Lb + ,& +kJ!, ' J*. 

3 $+, ' J y K  p >I 
$ 4  

&,ij,l, mo +J! b+, +LT 

!Y$ 3.L 4, k~f;>, Autonoe 
In 

,b &iL 4& G- \;+ L$; ;> < -21 

zw\ 6; J+. - , & ? y j i 2  

JJ! + i-.i L J ~  J+-;7;212 ibjL JJ! 

'Gt &I L,,, 2 ?jw +&I I 

0 &I &I >, . (, $41 L& ) 

$41 -\ <%/ j 3- L 
+ Jji, ' $ y ~  &i $%I &I 

C > > +  

= &  +- Y y j  LJL L ~ L  6 +LJ I  &\ 

pentimento 

(pl. : pentimenti) (It.) (arts) 

. gz .FA *,;r &LJl &!I ,b 

Pepi PPpi (cul.) dX 

peplos 

pkplos m.; pkplwn m.; pkplon m. (arts) 

4& '& ' d+l 'y JL; $3 
Doric *chiton GJJi\ J&I >\ 
p iJk ' ;LA\ +L; L i K  

jLi ;b; 

s;;; - . ,. 

, ' bL 
(chiton 

peplos kore @&I ali LcaI 

c c ; l ~ ~ Y  r,b pYl JUJr 

Per'a (pharaoh) '+ 
Pir-6 (cul.) 

+YI p, ' n pa 41 1) Gi 
1 0  

$+\ jr &.. j $\&I L '& dK 

I > 
JJ! 4 LJy 6 &A1 

. ~ d y j ~  

perception - >I 31J5yl 

perception f. (aesth.) 

2 iy L iiS; 4 L j y  ;U! - LA, ' $ 1 4 ,  ++ LL,/ ;\+I 

. :L ;li j I:L'~JIT, d.r~ ,i ~ b j ~  

u1;fJI 'y + jr L JJ! fl, 
. J..id\ ' j  +$i, +Ul 

percussion ~t&yl]  d$l &YT 

percussion f. (mus.) 
- > 

r" 2 qy ;L- +YI L+ 

4 +% 'y ;ki J$ ,I ?,A $14 



Pergamene Acropolis 

tubophone 3--*>$lj xylophone 

431 3 ~ 7  --j vibraphone 33141j 

L~L+?I] >$I &-, . LA\ 

timpani or 4191 : I +Y%I 

side &I 2 9 1  &IJ kettledrum 

&IJ tenor drum J ~ I  drums 
c $ 3  
>dlJ tabor &IJ bass drum 

I 

bongo -41, tambourine >A\ 
tom tom J ?$Ij cymbals &L&I, 

+GLnll, gong e.JIj triangle &IJ 

whip ~31, castanets i 1; :A\ 

anvil 1 3 1 d l ~  rattle &.SAlj 

eJuIj tubular bells &dl >lfl?lj 
' 

d G l d l j  celesta harp 
0 ' ' Z  

tubophone dj-i3$lj vibraphone 
' 

JUI~ xylophone 3 + m I j  

7 ) . marimba 

Pergameme Acropolis d>1)> jiJyi 
Acropole de Pergame (arch. & arts) 

& 33 L LL! 3 r L 1  J%,JI;~ $3 
' # # 

&I & >+- &L: iLLi ' p  y . .  
I - 

"i -a ~ ; n  ,? ~s ,  . qy 'y 

51J+ &.; ~L;.  L.4 ;LP. 

avk,: JC & +I+ 143 3 1  ~ A L  

. qu J I.& I&.& 

qJ$~ +G 
' 

'Jj dYLA d L  J19y Lrkll ,- -. 

Y Q~c I* i ; ~  3~ # 
# ijk 2 1 ~  

+La jsx d4.L. i>+ 9lGj5- 

A, . +LWl, +lJbbAl, 4$& +- j 
* & ;& GI+ b,, &a 
+SLj gymnasium I Jj. 
+ L ~ Y I  ALL, 4Lrllj &&>I 

. JUI, +&WI +& J! LWI >>UI, 

$ A 1  >I $ +I 1-i. & LA;, . 

6 jykA 31 individualism 

3 +v JJ, --pyl $ &\, 
+i +A\ +Ft]~ LL+ i~ ,G $41 
L" 3, . i 2 U I  ++I 3 ,J\ J! 

J LC,. ;fibb I i; ' j. + pj; ' " L, 
9 L 

?b& p d L l  2 ' ~ -  ji & >01 
j- UK; 3 A1 .;LI llrL &*?U 

&A ye, y j ~ i  L5?1,.Q\ +& 
+U ;+b p y  ,,+'K~ I.,- ;&- 
+I&! 2 I-! >A\ >UI hij ' -%I 

A Jy7,gL A\ ,'+I >j! 

L i;c- Y. 31 +I~I.LYI iia I,-I 

$1 &o 'j $L, 3 4 ;O; 
5,, 21 ,&I l ib  lI*;i ' Awl, 

GW 31 JgJl J$ j W  kL; 

u 31 +IAI pii +&, L%I 
. ( Hellenistic art ) dkzJ1, i>Jl 

' L 
. i U I  +L y 

~ J I  cis! 
J t -  L 

" j ~ l d  arkr J ? &, 
* Agora k A  LWI 3 4 1  J! & 

# ' 
j, &+YI SWI SWI +-, 
'y i+ !;I> + 2 s  i3>\ + 
Altar of J.% j &- & ++I 

Jj +A& cn;j, 6 LC. Zeus 

J ++ ; J ~  $1 21 + +I 

0, . +I 2,Ld *, g a l  

+A\ 'JW ++I 3 d y k 3  kF 
'y, . +I & L S;LI d p  JI*CYI 

3 3 *propylaion 4\41 JK; 
' 

9 1  +Wl 4.4 Ju\ 'J! d4,& 

,&I 'Jl $>?I, +>& GvJl &+I 

+I +ljg?l f;> 9, 6 drj Jp 
. ~ j t l  d*L) ;S;LL 



Pergamon d+> 

Pergame (cul. ,arch. & arts) 

L. 91 ~LAI dyk3 kL /i, 
3 C& 15brjI ~ p r j l ,  - j  di 

~ I A I  ,415 -j 2 r.3 \ TT rb 
d u  &A dYkA $& $7 Attalos 

I 

g;J1 +UU L b  all;j dL,>I 

3  + *Pergamene Acropolis 

~c J+- jk 23: 

lA,91 &j.4 & tl>l &2 3 L) 

>,A1 gU+y1 I,~;YI '$$>, -41 
* war of r +? u r4 

& 4 ~ $ 9 ~  aL. lij . buffoons 

'4 

*I & 3,. @I GI4 i,k 
* $ , 3  4 *. 

$31 ;YI ) & G+- ir+l 

. $LA1 +lyg Stabat rnater I i'L 

period ballet o + , s \  qu\ 
ballet m. d'kpoque (blt.) 

j~, ' 241 +JUI , ~ I J  Li 9 

The rake's progress ik 44 uj 
Gavin dGk &y , 
136 o r  G, +J (Muspratt) Gordon 

?,Ld >I, Ninette de Valois 

* Hogarth j j k9  GI?.LY~ 

peristyle A% 2 ' J\,? 
pkristyle m. (arch. & arts) 

,i IkZ; Jvi I*LJ JI,; 
( T b  & )  . $5 tl;i 

Pergolesi, r;Jq $94 6 

Giovanni Battista ( ! V Y' 7 - 1 V 1 4 ) 

(mus .) 
J 

$ J I 

46 >jbJ JU+l &y J> 

~I,;YI kju rb , ;iJi, . . 
@lA.,i j+Yl &lJ Jc $2, ' &I, 

The # L r a l  - i o l  D &I k l d l  

Jl jP' a3g L $ 1  Maid as mistress 

Persepolis 

Perskpolis (arts) 

1.0 -91 &J+\pYI b b  

0 7 fb J l Y  * Darius j 3 j b  

-3bjL; ,y + 2 Fars J.J\i 

@ -k ,&j * Pasargadae 

&G + ?'A\ jl$ k~ 3 2  JI2 
+ &&I '$dl bjl+ &.& d!Ji 

&L li, . o& 41 L eki GIs 

r;i.91 JW Jc drJ'-.Ll 

bJ1 J- Jl ;o+ +A J+.+ ?;I+\ 

6 9 3 jJU\ Gfl $+* 

.+I dj 3 LT 4 ~ .  +i + 



Perseus 

j. +]I 0-b J G j U I  $J,bIpy~ 

&$I ti)' .rJWd L, . $ W' 

C l, sib; 2' &A+$' ~l~~ 

& J A  '&UI+W be&\ 
2 & Ilt PI + +i j,r+~\ 

.rJ, . L A 1  L*l b+- 2' 5-$' 

41 &, jJ-491 0 - b  & L.0 ii 

Y d*. J! + j ii t+21 +LYI 

- ,fljj$C b,lp J! >I ;&I fl 
c 

+*ii"~ j ~+s$I j,i, 

3 241, ;~b, I, I,.+> 

0 ° *  $ fl 
fi &Y, , i>,*C\ +UI a- j i.~.,. 

+-b ckyl Jj I j C  &LA! c Y j ~  

' k !*-I,*,lp+&j.& 
r  

LUX bL+ 43' ipUd P, 

b &, . +>j\ *$I 
c .  0 c 

3' 6% ;; $ ijr,'-' 3' y 

+ u + ~ l ~  &LA- 
$' @' &;; > * $J,blpY 

.''I5 ' J &I gu' ,cJL;Ll Jr &I 

r d  r  

~r r";~i @ Y >AI,JL uz 

9 6 31jbl1, +4 5 j P~3i ,i 
,sJI~\&I;k.p+,/k.~r . 

4 - 
d! 2i l jJ l  p+ 4 K, jYI  JIJz Y 

. & Jr I$Ij L VJ 

++ J 3 9 2  ajJl JGj ;s 
J! & kp g;; *Nauru= jJJd\ 

LJ&LS' +Ir 3 a+?$ &I +L 

+Ll&l $k F?j/ J+ Artaxerxes 

t.,i 41 +I=I+YI irli I,& i J U l  

j. 15 3,- k ~ i  j jjril> 

&JK> w,J Jr + 3 *+ 
+ Li Cip$l, i& PI&! 

t 
&&dJul +wl +u& & 

4 

3 3 G  34;; 91, ' i,LL?I, +Y+Jl, 

&I. J! dl>$ &.LJl, JUI .&&i 
S# r  

j F + c > ~ F + s ~ 9  '+I 

&> ;&I 3% *,J 'y & p 
2,+&j-iyJp j$Jlic>&,&l 

$J&l & sJ . 391 &j 

#l$lj. a % L  3 L  ,c;3\ J, < 

Assurbanipal A~<' J+ 

f* LL >i, GL! JZ L- e j j j  

J 1 I L f j d I  

Perseus &A 
Perske (myth .) 

*Zeus drj &L ;l;;r 
0 c 

&I $ Acrisius dW-(i 31 ~ ; Y I  

j;jdI j. j y  3 *Danae &> Q1 
r  0 

r ,  & 61 Y j- 4J$1 ii 
* $- ' L i d  

3 yrj: ~ J V  4 

b ' b  yj &-, i+J' +\ ja i l  

fl049 (5% O L  L @Jl dpdfi 
# I' 

J+>',v;."- 4,- j,Ir4-.2, 

*, ~r LL S,UI Si 3 , +\ 

Seriphos dfi?g jdjr $C. $J fl 
,,&=!I Li L+ p .LC 

-'K L, . Pk* $9, + JJI L & L l i  

~FI, 4- + fl Ci* i*,' LL 

~ * b  3i 41 4 ' &I 'y &I 

a,+ ik 31 LL o > L ,  GFJ,J\ 

Y+ GjC 21 ->, ' IL 
r  

9 L j  6 &iJ *Hermes e p  ihL 

j 'u Graiae ( ~ b 1 4 I  

. f&\, L, ;r-~, C+ L j g I  

Ji 'y y2k >, >I &li 



Persian miniatures 

d i  &J, Hesperides 

J ~i ~1 jjL, - - 

Persian miniatures GJLdl d a l  

miniatwesf. pl. persanes (arts) 
e 4 e 

Lj*. ,jb j &L 
9 * 

$41 #jI*. >i &- +,$I 31 
9 - 

'JW UP] 2 b~ j &P$I 

GUl$ Jj$l # jldl JA&, 

&, . 4-, JG$I prj & ?&YI 
9' 

j $3 1.2 d L Y \  d K  * 
&, ' 0 I - U  L $ GL $;,% $+I 

Gi GI+ >I 4 PI j?- 

; d l  c k  ' d L Y l  iL $ e b l  

4.& L, i ~ y b  ' Ali, I h  & & J u l  

Jb ~j f~,*i~ L a ~ +  d ~ i  'y 

4 4  &, dl, & Jw\ ;LJI, . )J+I 

+j )LU %jJ fi Y! $+I 

GJb $$I -1 &I Y, 4;;~\ 

3 l L  &? ) ", ' .$,G j 
tL b 2 , . &Ju~ $41 gii +K 

>+I 'l&l &,$I a,."&!\ (y 'j 
/. 

+I J.& d i  >\>I 9, ' &Ju\ 
&I,$\ > a \  +A\ Jj ,,&+ ~2, L.A 

2,A 'y &b+l, f b L \ ,  +$I, 

p-4J Jj ~ W I  h . Y  3 +?-, 

360 

29 + <I> & ~ U I  ,i >+I 

' I$C2,  &I + d U I  2 Id ' p 

jdiJ+~&-*~'&'y - 

. ,J\ 'j & &,,lj 3 ,i +I &* 

LK &+$I & AWI IU fi ,+ Y, 

JL ) usti; , LUI ,i j w l  J,; 
+i&h3\ 3 iL,h ;>+I a&- 

I I i . &; v c ~ j U  

& L L ~  , a & +J 
' &.A $$\, -$Jl ;.@ fl&&l 

J W l  +Iy 2'wl +&C;zj Jj O~ILGY, 

b &I Jj 5; A +I, J,hLl, 

K> d K  Aii ' $4 JL, +I3 a&$ 

c ~ $ l  ,p, +A Jc . k lp l l  j ,&J4 

y ~ L L  gjiI\, I~+I &i iM\ 
'j i l~b ki bLi $41 c ~ 9 1  YJ 

r$l \L ;IJjj . GiJI e&$\ 'y 4, 

@\ &A1 >$I Jl&l Jl 'y 

LLtll +++ L k l >  .j"I 2 &+ 
I & .;L+bjl ; J,Lj 

j ~ A I  +I + . 'j - b J ~ \  9\41, 

;>\ * ' G I  &I$ k l p l  

lr- Y ;r j g~ LLL GJul 
J! I '>I> ;% iJ+I 

LLL ' ,CJI c,& J,L 4 jlhl 
I 

. +\$I a,> &I, 9 b F  4L& 
9 9 > 

&+!.dl +SLY\ L jA I  K i!, 

jUl +$L &!J, r b Y l  &L 
$+ & d y u l  'U 

.liJ> .UI ,i -ill 41 9\91 j j  

j. 4 $1 4 1  g> > $1 

rA3.1 . ~ A J  . p ~ \  c+ 6 2~~ 

+'j+i. 9, . g 4  clry 31 44, 
+ - ~ - 1  &pj AI JV &JW' $4' 

" >  
3, ~2 c (illustration +I) illustrative 

&&I ,p+~ IL & J! & J ~ ~  LUI 
& & 2 4 1 .  f$ eu\ 

9 

& * ,$ill >&I 1 . L  $A, ' + p $ l  

$ & b &I &, ~~i jCj1 

&*l +*I +bW\ Li ,A j k Y I  

&-I &+I, . & J ~ I  2 2 1  

+b+;.- +j $4 ++ & & J ~ ~  
LL $Jbfl d,j+\ b 2; &+ 
&A- Y. $I +..JI q ~ ~ 9 ~  +&i 'y 

9 

+A\ YJ 'y tj L 1.1 d U \  jK, 

w pli *- J by-% 4 4 ,  
+L+L ;lr i > 4 ? 1  J+ LL :+ 
IL 41 -- Y, . ,+I ,i 

J+ j ~;t; ji &- Y J, , LI 

>J%J~ 'y ?&! , y 3  W&, W l r  

ui -- f ' GI+ ,i - - J ~ ~  

$4 ,i ,+I ,i &I 'y $& 
&ki li! 3 ' >\ ,+ +li + 
&EL JI ili' +A& .LA\ 

&L,.J$\ ,i +&+I &-LI! 2 

. album [J+\ h] 
i b  + > J ~ ~  2 4 1  ; A, 

pc j 2 4 1  L.Y,~ : 9% 

Mongol '11-Khans J+\ L L U - Y I  

pc j ;+I &L', ' < \ r q Y - \ Y q c )  

$YI -:* Timurids 

' ~ \ o a v - \ l o v ) C j ~ t J \ , ( \ t o . - \ l *  * )  

y'y 'y L.2, >,j, &J@, ' 23, 

j >+I pIJ' 'L &L', . $ b t l  

,@ y Safavid &-dl 41 

. j b  >>U\ 
c 

i J > ~  LLUI $41 cik y, 



Petipa 

a '  

+uJU' j. ,+ t~~ l p j l  
' C 

41 C 3j &\A\ $,LA ~ ~ + s - ' u l  

Firdawsi Sj>pi l  >WI & 441 

&i & j4 k * Shahnameh ibul 4 

Persian pottery j 2 U l  d;i~\ 
ckramique f. persane (arts) 

i+JI dl 4 $p>& &I>?\ 2; & 
3 9 4  + +b 5- 4, iiilCI 

&+ I I ,  9-1 

3 ~ + L j b  Y ,Cr>L ~ . $ j  41 
f, -Y ?,- +i 3 +I jJb 

9LL; 3 bLJ \  j L j t I  + &>4 L 
> > > - 

+>I i&& +YL . &L 

L&+ &, ' &I+ i&i, ; L A  

j ~b;.k- S,I+JI J+- 41 $9 
+i a! jy 8 >\p , 6% , v- 

+i I; +,WI ++I 9-1 

5 lij, . &I L y  3 5L * c I j  
c 

~ Y I  +,i L >&I li ++I 
2 p > j L  >IS di Yj ~ L U I  + JI&, 

OL +- i, ~ 3 1  ,,..A js J+- 

Jr +$ +,liJ GI &LJI 

&.&JWI 4 4 1  j & q, ' 
JJ ' &I, *WI &lsW 6,tl 
j ~ y l  & J,L. L & J) uj j.L, 
*, ~ & I ,  +&dl, s;Ltl ,  +tg 
I+...& &W& 'j+Ll I.&, $5- ' ;;Id1 
. LJ-1 4 4 1  A\, \, 3 J p 

( Ray pottery ) 

persona ~ l . 1  

(Lat.) (mask) (drama) 

(( LWI 8 ui J! sbi &I :j 

%L,.J\ +b,A\ 3 &.A\ 3g @d\ 
,' 

J!  9 &$I : &$LA Jj  u& d+ j./l 

Iij 6 -41 ,L+ t;! LUI $ -3 

fi ~r ui J> Jri J! LJLG jg 

&i Jj d L A 1  3g \i), ' i+L -,A1 

dL ,  . ;LcL  ip,&.tl 21 Jr I*. J> 
21 LX ' &?,!I +L+ ; L ' q  &$dl 

&I& ;ig U, ' +L;+?I -41 i ~ r  

j +LtlIJr j3 li 41 ,Wl 941 
,'&Y li, IG, 2% 41 .Lj 44 

$ Y Lg Id ' , 41 I*. Jr p.1 
LA- 3 GWyl (y ??-$I + L y  ,L+ 3 

p2.U LJG \;> +I +) & p.\ 
'& ;klii di &% ;i& k, . +.& 

CUI @ 41 +UI persona iJI; 

&,4 $1 +L,.Jl ;IUl & -., 

L! $.LU & -gj proposi 8, i iL 

. ,i -41 
- r > 

21 + L L  LUI ~ J Y +  &i+i 
. > 6 

+- ,! ( ( ~ W I ) )  y G  

(( +I ,) ~r j-+ y! a i  J! -41 
~ W I  + j 4, . 2\41 j j WI j $1; 

d 
n LUI # I;?' Jung &y. JJg &I 

;>I t ;J& $I d l  j. persona 

f i  <%I Jr & 41, ' 0 2  

is, ;u-, . \ &I 

p C5,13~ J &I 41;1i ( ~ U I  1) 

1 ' 
li i j  i 9 3 ~ -  li, ' &>I 

C- &I, ,- +\j c b 2  IL J! 

. UI / ~ i  6pi 15; 

perspective 

perspective f. (arts) 
L > 

~r 91 +$I +1i , G Y I  &- 9 
d j  ;$L $2; ,& & ~i *& 

. $1 

> > 
Perugino, II (Pielro Vannucci) -)A, 

(arts) (\oYY-? ff7) 

kp-.j i J b  GJ+ l i  
, e 

,EiL?I , C y j  4 $1 >"I . QU+\?I 

-iJJ +y, J J-L, ' &MI 
~;L-J& +J1 >I L j o+ ~s-i;i,WI 

+i 3 LJ\b?l L, G J p .  4 J$k\ 
>p6ul &I ,Eiu ?+ 3 F>&, - , 

Petipa, Marius J J ~ J ~  L '& 

(blt .) (f4f *-fhYY) 

'y &,.i 3L2;  +, >)J 

rtc 4 k y , 2  j~ i~ 4 j 

i ,  I A 1 \ A L V  



Pet-Osiris 

Pet-Osiris && 

Pt?tosiris (cul.) 

[&@91, &,9 3 3 
L+l &L; &+I f.3 L d j l l  3 
jil ?b91, 91 & AJ+ 

e 

(( Je91 r ;.I> 3 $\ y yWIJ  

Petronius 

Pktrone (cul .) < p y -  1 

+$I 4 &C~I J ~ I  @ <+ hi a d  

qI&I $41 $\,>I j,+b 9 JTYI 
11 

jjJ1 > 5 & 
2 $1 ;* I\L La+! 'p Jl> Y 41 
. *Satiricon (1 d&$L )) d: clgl  

Jj* >I A / GJJPj> 
+ c  + 

. & ' p & l & + ~ L ' j 5 ~ + 1  d 

elegantae arbiter r 4 pli! 1) 

. ( I , ) ap;9 .L, 

Phaedra Ph2dre (myth .) l jdj  

see: Hippolytus ( 0 0  7 i J~ ) 

Pbaethon (myth.) L 

a d  i! JI;?' d,i4j p GI r! i", 

d*L ad, . k d>j t b I  i j  
J! sji, Q d,i4k ~i &I di 

,Uri +i jIyY\ a d  d 9 &. 
& 9) Jj G, di &I +!I 
d Jlii ;WI .$ @ ) @iSjI d,iL,! 

d$++&&,&c,"'&) 
2 1 1' 

3,jc &I LlI l+L 39,l , &, ' L . 1  

Ji LJL, L dflL L, >L ' (( +Jj 
d*  

d, i~ j  d JL g bpi, , 4 ,I 

J! 9 .&i fi & WJ di + OIL 
,G+I 21 4 j  j j  L&L .&I 

3. d i j i ,  ' ,L.,dl j b I J i  kl, 

>\ di GJI 4$1 \L 

.;s- 2 ;-z di Y! 4& L, ' +I J! 

. 4, L '$ icu d?I 1.. >;by L+ 
Ui  pi, d * ~  SLAY\ jLi 

LJJj l;& ' .J L. &- @dl L a 1  
' 

4j 3 kp" ?+I ;%, + 2, 
dyl di +i Jj &ii 4 I  4 1  

i j k j  2 A& L, c-+ n d c ~  6d1 

ji Ari Y , & , k +I 

4 <i j j  &i S+, ' &- 
a * ~  ry..'j . I ,tu& ;$! J a 
4, 3 6 , d & - a i + i j . ~ ,  



363 F%araonic temple 

*;, 'ambrosia r ~ ~ , ~ i  1) 

dL &, ,%) >>, . *>I ,*, JlpI Jr i$ J /L 

&, ' 41 &i , +;L iiJ cQ, 
0 I I 

;r" +2 L d G+ ij; 

~ * ~ L . a i  +: di? a G L  { $;*: 

IC., &-> jc ;&I ii fli 

Pharaoh (cul.) see: Per'a 

Pharaonic temple &i2\ w\ 
temple m. pharaonique (cul .) 

kj 4 JJu\ LJWI a ' ~  



phersu 

' 0  . *Senmout ~ * j  

c;i & Jl dy+l ,L ), 
&&j&uI, ',. 21 $31 ;,.& 

) v ' &\$I &j ;z - . p ' y  
G 4 9% o& Ly ki & q1 I,+- 

&, >$! [?& j*.4 Jbi 'y *- 
+dl il-tl~ +by + dl, $31 i& 

q! l,,L ) 5 p'?+ L>> 21 
qj djs I,+ I, &L, 31; ,i I& 

. O Y t  j& I&& &dl I+ LyJ 
@I G,UI 'jik I&& 4.L I+ 

'e'* $Wl jJ &I 31 0 Lz 
Gj> /jju liJ ibJi I+, 

;NI L,i $J~ +"I ,~AI  +c 

I&, .@I IL $5 &I;! ;;I '$&I 

+p & cL-lill &+I + j &LI dK 
d ' 

G+, h d l  #+I el29 L L  CK., 

&- LLFJ eJij iir j@ 1% 

+i & +dl UyL4 3y1 & & 

. pillars 

phersu (drama) [&4jy31] 

(f.d t j f  &! '-4) 
J& ~ L ~ J I  bJ> &, j! ilidl 

phial; vial JjjUl Jq 
phiale f. (arts) 

GJ && && ;SL 

' 5;; J A- ) I;! I, + ~ y &  L @ 
' 

&JI $J LjJl ,& +-, 
, 

P hidias >kQ 
Phidios(arts) ( f . d t y l - t q b )  

L Y 9 - t t 9)  Pericles A-3 aK L 

&&& JQ~ oJl> J- (f.2 

3 + M I  9ji +K & tk i s  
wl ib 2 ~ 1  1~ ' qi 

4 p, 0 i ;  ++ J $41 &A; 

4, .li "Awl "+WI S f -  ,e+- 
?, A -J-k 

\?-+ J 3 WL ,cp.9 
p , d,k; L ~ -  ;,t1 + pl, &lqyl 

- 
. F Y I ,  + I + \  

*Doric iS J >j?! * triglyph &&- j 

&I> &b fr J l j  dK +dl Parthenos 

C Z  
d 

j L 0 + 4 1  w, ' +I 



Philistine @I 3 
affreux bourgeois; philistin m. (cul.) 

~ m b  ~,JL Y , ~c &I + 

&-,>I, g u l  sl,l;sYL Y, 2 4  Y, 

&A li, . Jh &, +LlI J 

djJ! +L ~,&;1 &UI >MI 

-1 u @ Matthew Arnold 

;\$.I1 di d,h- >dl 0,i Jc (, 

L&y -K 4' 9 j2LJI i L+  

ij; ,&.,,dl \.LA f i  J,!, . i I J ~ I  

+,IJI, 3 1 ~  djJi bi.wi j+lc 3 

( \ h 7 V  ) Sweetness and light (( j$\, 

41 b L J  ~ W I  31 ) : Wb 

+in ~bi(11, # p ~  +I 0 4  2'~ j! 
i ?-d &-+I ~ U I  ,A 

. c ' p J 1 ,  +a\ Jc &\A1 
( + 2 t 1  &* ,, ) 
Philyra '& 
Philyra (myth.) 

* Rhea 4 j  3 3 
, + * Cronus crjJ( JYI Gjj bi 3 

9 L I  i+,JI a-5 ,cjl> 2 
C 

, 9 <  

cryu,i 3L &*c! j. 31 

& &f *Chiron d ~ p  J&Ldl 

&j,( dK, . &l@I d,p ,Ll 
9 

,A, Thessaly W& 3 

~JP *d J ~J,J . jrj d 
0 

9, ;r e- jl +Jl ,cp$l d j p  

d centauri d j;;, +LA)'( 
, - ' ?IF 0' J 4 2  ir" li dK &j,( 

I 

~ L L  > 4 j  ujj ~c ;Ir 

p j 'La '23 li 6 I& d9 ,i 

I,& a y ? ,  . L;lr Lik Y y /crj 

641 ),+I &U Jc bimj dJ L*.r 

U L ~  Gjp >- &$j J! is+, 

( V  ijy ) . d9jiJI j+ j J y  J! 

Phoebus (myth.) d&-j 

jd, ' 4 1  J! ,! &Y 2 

41 t_+ Jc 31.9 q*. 3 
GL, $cb j j  $)L-, rd\ 21 

@I$!, 

phoenix &\ ,{ &dl >& 

phPnix m. (arts) 

$41 3 YW-C~~\ 41 +I ki 

&- & dJ 6 ?&I ;j 9, ,&I 

+2 >iJJ *dragon 

3'i" ~21 ;ja .pi 3 d+I 
/ ,  

. simurgh 

phylakes (drama) dJ;lf;S~ b w ~  
'L~I i w ~  J~,2! j 5 r  , 

. hilaro-tragoedia 

' ' ' 0  

Physiologus (cul. & ans) t d33r$ 
(( d!@, &id! ,&#' $b )) 

(CYI J* jLr {b Jc;Sbi+ 
x ' &&I hJ ,i j N \  +I , 
dl& pJI;11 j ?b + 41 
'y W d ,  &A:, +Ji Jc 4i -1 

J,>, bJ,i 'j \h &i+ t_e li, . &Id1 

4- 'y oJ+ 'w F ' L-41 $1 
* bestiary dl&\ 

piano iy l  
piano m. (mus.) 

,%I 31) + Y ~ I  j-ci 

c *keyboard 

Jc ~91 o L  iJli 2 d l  pianoforte 

forte ~rlit.i, +lpLI cS+i j-u! 

I L . piano lg?Bij &i, 
;+ &i3 bzi ~ y j  

+& &I ;--, ' L,2? 
J i  + 9% 3 &-, ' $+- 

3 \ A .  [b"b d!L, \ V 8  & 

. * harpsichord 2 j& J U ~  i G  

Pieasso, PabIo (arts) $4 6 4% 



pictography 366 

r o 

iJ;y\ ~,UI LK, i>&~ ++I UI 
9 r  o; 

L+4 p 2, ' dLsi Js >MI ;$I 9 

L U ~  +A, . clijjll +J& LJI OL 

41, ~ 3 4  -I d l  A&\ Jf91 

+J4 -- d l  d, ' 4139~ tf;, 
j> tlli g, . ( \  q . 7 - \ 9  0) G > ~ ~ I  

AI,! c. ~ $ 1  L*;E %hi 3 ;SJ& 

3 \ 9 * 9 j  \ 9 * V  & *Braque 

-Ly  * cubism @I ~ J I  JG~ 

ti@, Cezanne dl+ ~ L s 9  +IJ> 

'$i, . gI&l 441, $31 +I 2 

Les Demoiselles N d+i 4 b  )) 

(AJ,* & d l  21 6) d9Avignon 

?LC 3 &jL 21 K A l  OL -ily 

analytical & k J l  9 4  ;?4 \ 9 \ t 

JL il L ~ I  ?kk ~s GI form 

' a-, I+& 5% ?& 

' sb@l i;L;i?l &I&& w 2, 
6 d l >  @ 4 4 

4 &;L ii. 01 j b  ) 4 F 2, 
N -i, . ( j c  I;,> 

(( 1) LjM (I ;Ljzill 

6 &'I $L: & d l  synthetic form 

+tc'>,' + $ ~ U h i 9 ,  

. LLUI, ~ I J ~ I  ~s o > k Y  (( G p j  )) 
kLc,kll r ~ 6 3  pk & 2, 

y& ~ s J  -1 *still life S U I  * 

& ~ , > l + j ~ * r s ~ \ q \ t - \ q \ . i  

& di L j  *collage 

i- LS c h i  \ q ~ t , \ q ~ .  

p' +& ++I +$', )+I 

d jb  *;E *etching i3y4 
. &*I 

&4> dU4 @- y'& >& YJ ,+ & 3 *Diaghilev 

L U U ~  ?u +IJ&-> 
r 

LUi 2 JO%, ( \ ~ T v - \ ~ \ v )  

iCh 21 J J l jL~ j  ?+ i++ i~ j 

(( ,#I 1) L+ \ ? T O  ?LC &,,....!I 

- &@I 41 Ui - 

i3Y& 41 L+ L+l 463, O J ~  3 

+&i 2 $L $,4 &- A, 

& p i  Jl +, +L 2, ' p T  J] 

++,, ?>I i+d~ ZJJ 

, ili ?Aj -1 yI& &jL, . i h l  E 
o '0 

4 \ q t 7  ?LC L ~ 2 ,  'i,;+ + 
&J& i-4 3 +A' ,c'"' ,y- 

c ++ +--';\ $.;?3Y' 2 +,& Villauris 

++I ,$I 2 +&I ?A L j  

di 4 & 3 L j  . *lithography +I 

*graphic arts i y > l  &LC+ 

51 +i o ; ~  + d l  J , 

Metamorphoses U s ~ u ~  y B +& 

&Wgj *Ovid ~4 @%I pm 

. Balzac ++91 

o J s  6 ~ 1  +I j +rJ\ PI 2 

y E &  A> A, .Jdl& 4ii ;ui 
), 2 & d l  d l  &jt Js Ltol, 13 
3 ( &,b LJb a 2 j.,T dLi .,I+ 

# 

,is=" Js ?r; ,plWI j +;dl ?;p . tyj 

*%I I 21 si > 
jr d A *non-figurative art 

Js 2 ~ 1  Ljg, . !++ *C~ l  e~ 
b @I +Wl j-I3 & Gu.' ,,I 

. ?I,$\ &d &&I &lc+l jr 

picturesque >J+ U & 
pittoresque adj. (arts) 

piebald (arch.) see: ablaq 

Piero della Francesca see: Francesca, 

Piero della 

Piea (It.)  pit^)^ Our Lady of Pity 

Vierge de Pitit? (arts & rel.) 

a&$\ ;\>id1 ' +?I ;\>id\ * & +J\ Wl Js !& 
Descent ( &l & 3 #@I j!jl D 

g u I  4 >I From The Cross 

& 9 1  C S ~  L+ L Lamentation 

A, g7 + &j gJ91 ~s 
$2; &A $L.! 9, . L j , p ~  + B6i 
$ +a Pieth $91 4L.Z 
~ I ~ ~ J I  :>LC >-, $&I -$I 

2 Y, ~s,  . ,+I +I+ r -31 

rj 2 # t + ~ l  IL ~1 L ~ ~ 9 4 .  
$6 g &,JI 2 4 1  2 , -+', ,i 

&>Y\ IX, ' ;ls h jWl  +$I L *)l& 

u+d&;h24+3\ j ro$JrJI  

Jl 'jhl si $)+I LpJl I L  'iJ L, 

f-., . ;ls &I 4 9 1  jKi kJ,i u, 
+L j y J u l  3 :,LC \L 

Lf, Y, ((:&I Js 3 #+I Jlj j  n 

kdl g j ;  jY>l j ilJdl 

3 gk b l i  I $1 *Mary Magdalene 

cj bj13 2 L j Y  6 +I & 
CLp $ . bk4 

9, cr.*>&, ' .+I 2 j,- 9, 
L?k!l34JI, ' [+&I, >I &aG jS; 
15 j A J ~ $ J ~ +  jj . ~ o l y  Women 

. oJIF ~1 +T &, &I ibli 

-3 i;G ~L'UI, I> -3 p i c t o p p ~ ~ ~  d l  + I  #+I L $13 ;y >, 
bJ> d l  *Guernica u &+ B pictogramme m. (arts) +!$I clJiJl $.SJ sji 

++I jsb ~ q ~ v  a%, ly; J K ~  >> g j 9 1  ~s pi si L 



367 pizzicato 

J ' 
Jl L, kj f &I,, ;+ fi G j  

$91 $ A 1  I L  li, . cl,dl ,& - jl& +I +A 6iJl id; 9 

.r, li, . >dl ,CXP'jI qF +&La 

LJ! &\,' & C;G &A. L'ki ;l,dI 
c L 

,t,iI ,I +MI +&>I ,r,iI jY) 

I L  +I L DL,, $, ' +%I 

L> Di  Aq + >>UI 4 ~ 1  &&a 3 

3 L.1, li . Trent ij j @ 

pigment m. (arts) 

&,31 +GI 3 .r13, +J Sli LLI 
$+ ' m1 ,i 3 ~ 1  

I- I- J &-,A1 j 
J . ' 0  

jr zc.L 2% cj l  ' %,.+A ,i ;;a 

4;:~ 4 3  &j I, ;*I ;I* 

-@, 6~ ;w\ ,i $1 
r 0,  r e r  O. 

transparent 9 u  opaque 
* ' 0  

j+ r 6 translucent [$Lil: -,I 

;Y h% +i g b$ j,; j b ~ i  

pilaster g2l+ d 
pilastre m. (arch.) 

The Pilgrims at Emmaus Les Pdlerins 

d9Emma& (rel. & arts) &\A \w 

b k l  JF k> Jl [Wl &4&, 
&"I ..?' Jc p, iJ&l &!I $ 4 4  

o y  + t, WU [&*ill 3 i& 

,LL w,\t* ;; OI~,, ' .lifl D i  a,> 

' +i DL JI ;~k. 4; PU~;, ' cu~ 

D i  li, + c w ~  L+, 

.id, *&I, + ' & ~i ryjiu 

p +Is li> W,L, A, A,L, I> 

,+&l,K d m ,  . e l  

41 1 . b  32j &-+ LJ *Caravaggio 

D J 4  GAL j L + U L  &+ 

( ~ J Y )  

Pinacotheca (Gk.) (picture repository) 

(arts) ..I 7 ' 4  $1 L j j G  

G+,A 3 $1 >+ Jc 
' %*ill &; j*,,Al [GCL &I$] 

31 4jL31 Jc dY*U DL,$1 &.*I 

p;,4 '&I cEl fl9 I+ >;b;; 

~ Y I  41 2, . LLLI 
GWI $1 4JL3~ ~c dY'Yiu J+ , 

- Le Gg-4, & G-$4 & 

pinakes (Gk.) (drama) >WI &k$ 
r *  

>I j &I 'y 5,- AL,.! 
r  

6iJl jaq c k y  LLG I-. PI J! i > , ~  

9 

pirouette &1Jl 3 1 j j 3  SF 6 ~ ; ? ? k  
(a whirl) pirouette f. (blt .) J y  

4  r  

bh ,i ; > F  2p 35 LLK i J j >  

4~ ~c +SI,JI J @1J1 ( r x ~  +I,,> 

Pissarro, Camille #r 6 jjk/ 

k 

\ A A A j \ A A T  &L & Q j b  li D K  

, r 3 ;-Wl Gj *Seurat 

c if,lkt;~l , +L +,&I $$I +I$ 
# ' 

2 3 >'.; d DK, . * divisionism 

pitcb &.. * 
lanteur f. de son; diapason m. (mus.) 

pitos 

(blt.) 

Pitti gallery &, >;.r" 
galerie f. Pitti (arts) 

pizzicato (It.) (pinched) (mus.) 

+$b 71 6 [j&\] 9\ 
~c 441 d ~ i  'y &$3 9 



plain chant 

plainchant; plainsong &gl b3l 
plain-chant m. (mus.) 

bL& ;;;,+ & 'y L,LS .sG& 
6 941 & hi JIJ$I jrj i~ji 

+": S,> +I, ;L jk. 'y 3csi 

'& LWI OL 'y 9, . GyJb 

, r ~ j  6 ~d1 J$lj CWI . ++LC . 
3jkjJl Jr J i;rJUI Jr ?>&I 

$1 [*melisma ZiJI] d l  -$I 

$1, +&I J +$I jy ; ,S 
+I ?LYl 'j &>i Jj -a 

Li 9 A31 &Jl, . &%I 

$1 +$I & 3 4Ul sGXeYl 

,SLl &,+J+, 64 Jr d 

3d\ Gregory I [r 'I t a - o t ] 
* 

Id, ' +*&!I ;,c 3 Lb > +,I 
G J + ~ l  &+I +I &$I IL ~r &i 
OC-d &JI $ j 6 *Gregorian chant 

/,/ C S ~  i f k j  +Ij;'+ ?-& 

*k+ 

plane plan m. L(s 
& Ji & $&I >$I 

3 ?+ Jj a 4  J , r r j  
. &dl  Jj i&. 1L: J &jj 6 a1 

plastic clay J& 

pate J h modeler (arts) 

plasticity @ . uo\ - .  J Wl 
plasticit6 J (arts) 

. ' $ .  ?I& ,& j u 1  jS L 
&I& 3 , ~  L 0 .  jji 3& 
&JI >&I i& u-,! Iij $A 

6.b kg, . && 3,G L C, 

GdI, $81 JJ4I 2 *- +I@! 
I 

$dl 'y J5 ; ~ b  6 +b ;E! 

j ,Jl  ;-jl&, ' L l h t l  

+ L i  +, , + J I  +$I i,;, 
dr  * . QI &dj ;L;;YI -L.G i4+ SI,K+I 

JS $?% j b  ;E! 21 c-j 
b&I L : &J,% 41~51 

, 4 1  L, ' + d l  ?Wl 'y 

81 +"I, ' ~JL-~I $91 +G+I 

-+I +I ~i w . ~1 wi 
LL!i ' + d l  GLdI ?@I , &+, 

e * ;; Sc & jy ;,s +I iia 31 

, J LL,'LJI ~s-.? + ,i 
$1 sL,lJl, J 4 4  LA2  r ' +I 

+2 Jr +"U ?A+ Lli I, ;+ 
*I y+ j i  i;~ I&, ' +,L 
&I ;;i >Wl SCfJI, Sc!dl r-'= 

>b, @I, UI ;YI, +L;LJI, 

*I +I j b  Luis- . t?@l 

/+, GLdI O 2 & L  1;bl * 
. Qb-'JI 441 is1 +$I 

& J,% t l j l  Jr "L Jj, 

4 +$I 4 LL-a ~ J J I  ;UI ;,JI 

'y b;I, $, &.s i;a &I inkr. 

3 41 & *chorus >kYI 2- 

+ , ;ljri ai 3 5b ' j l t L ~  
GUI Cuyb bj~>li ~p ja ~;I,JI 

* J  

;L2 J aulos &+jJ'I dp bL+ 
31jJ 4 & y tibia i2>$l  C;il 

o h ,  ' +&', rrs;ll, &$I .tk! 

. a. sk G& 

playbill 

a ffiche-programme f. (drama) 

qfl &I +L+l &+ ;iL. 5 % ~  
1 

,ej+ 2 6 &G ik &J- 

j , . . . -L;, 2~,>Ll 

- #'y'd:" 

plier (blt.) see: movements in dancing 

Plinius the Elder 

Pline I 'A ncien (cul . ) (Vq-YY) 

+N A>, ~L,>I +I G L G  Li 

Y V  'y +&I +I r &I P,UI ,) 

JK- r+ krY g g  p, ' I;? 
;WI, j+I 3 j,h F*il~ 

+bL;II, jpjll, jU-$1, &31, 
$EL jQ GI* L,, # 3 k L l j  ;\&I, 

5 r@Ij 4 4 1  $ &]bj ) Ul 3 
. &*I, 

Plinius the Younger 

Pline le Jeune (cul.) ( \ f - 7 Y ) 

++LLl +u, 3 $L,, 
& + 4"; 6 LLI +I;! 3 ja, 

# 

. jLtlI +$I ~b $LJ 



369 Pollaiuolo 

plot +lJijl U l  

intrigue f. (drama) 

$14 SS;- &I &lid\ i L 1 - 1  

ai ;r. $ Y d! JJ! 6 1 5  ' 41;., +j, 

9~ & jg Y + L I ~  L-i LA- 
~LJI Q ~ I  Y!, +i- ,i .3.by 

J L ~ J G Y I ~ !  j + f . + L u ~  
pl& ~LJI ,kk! 4 C;Y' Y bI, 

3 &?$ 21 b~ ' &\,dl 
' '  

y\1-I &,I> dl, $12 Y i J G  + l b !  

+&+>L;=;J~I,JL jjy 
I - L b j , I & b y  episodic + d l  

d,> LiK L. 'y, ' y, lbpu ;r;. 

a,>> +&I 'y 91, . I52 b* 

;r. CUj j K + d l  &UI k2-I 

LiK j J y  $! >, . 'j%l, $/ 

conflict kl>l +Wl j &S L;! ~ A I  

. action dl,dI & d l  :,.Li 9  ill 
J! /+ -G I&, 

j $1- Ji +G 'y Jdli;;YI 
I -  

' 2,,j SI,~I rid\ + ji J! &+.\ 
w 1 4 C U j j . & J l > o l j + >  

I )  w 

. &I+ a! 3 -1 +UI +UI 

@I, $UI kg $.dl ~121 j).i 
* r  

&&,pJI 3;s' '+ - - LUI &dl oh- 

L p , ' a l & L 2 & ' y @ d > &  

j -G . suspense &+I &4 

JuI & > & (I @ I -F point shoes chaussom de dance (blt.) 

,A! &*i +- 41 +I&\ JIJ ji r~.iq~ dl$ JG #j! &&I 
4 ' 

I I I J u k> j b u ~  ,i *+I 'y 

> L 9, ' 2 &- i - Y > +>\ j jSL2j $9 $91 
L * > Jj &- $.dl >Y\ L crisis , f jUL $9 > f >WI i . l f i ~  ' &.in +,bi 

,& + ;I,JI JLLI +J! 4 L +L + s~~~ +& C \ ~ ~  fZ 

$4 J%, ' dy -4>  JS. > 3& jp 
* ki + G&- 

- - 

plump (adj.) 
& ' 3  

potel&(e) (arts) 

$+Ll +I +1,\151 3 &- L 

. i,q a,> 

pluralism q?Ul  

Pluto (myth.) see: Hades 

pointed arch (arch.) see: ogee arch 

pointillism &JI ' kg31 L -I 

pointillisme m. (arts) 

' >+I > ,j +*YJ :\&a1 # 

$1, +I ;, ?,MI LG I+ ;$, 
2 LA ' !,>I +$I 2,i $$\ 

2 &,L LL~ +1,.191 OL ;r;. +; &A 

*optical +I 61,. J +1,.IYI +%I 

ly ~ J F  9 ickri;! hJJ . mixing 

. (Neo-impressionism A\) *Seurat 

polis f. (cul.) 

GAL\ &,> a! j j  +xi -5 

f+ ji p- 21 -UI ib,.I\ 

+ >L, . --,;I ~ U I  SILJI 
L 

&Iy ~ Y T  L& + &.4 $;dl o h  

&& b*\ L&j &iJ 

polka (blt.) Q 
r  s r  

pulka WI 2 +I 3;;\ iPi, 

jirs.$3i.lAL..J&'4.4',+ 

&-jk f \ 

. \ A t o  fk 3 3 d 3  

Po"duol0, Antonio ,+i ' &YY: 

(arts) ( \  t 4 A - \ t Y 4 )  

+I +I,> j JG ~ ~ 2 1 %  +i 
' L ' L+ $F +YG Li j 9, j j ~ ~  

+I,d &\ 'y +dl k,L+ 4d+ fU, 



Pollock 

PoUock, Jackson d g k  d& 

(arts) (1 f 0 7 - \  f \ Y )  

$1 $42 2.J j*?$ ;;O. 
3J>l J,!, [abstract expressionism 

it; . 4Lr )& I,,& >;* &- /Yl 

d+ 3 21 &, +by+\ y, j 

( V *  i,p) .&i 

polos 

polos m. (arts) 
r ' 

~ L E -  +I &I+! G L ~  g~ iJb 

j &BE- 3 ~ J G P  A LJjj 

. +dl 

Polygnotus d~&O& 

Polygnote(arts) ( ~ . d  t Y . - t V . )  

j . ~  gi &,?I CSJ& +i 

$* rb Jij r.3 @Li" 

ibi JJ; Y d, . +,L'UI 

5; dbj, 91,LyI J% YyI &I 

21 J$ j GL I;,> +J bi 6; LA 

c d I I ' c  

/ U Y I  t j y -  J- JJl 4 ' > L d l  

& jlJal & &YJ, 1 5 s '  ?iL+ 4 
' & I& +- Liu .++4 iL 

,+I +J' 'y G j  $1 Ji a,& I&, 

j" c&+ JC ibi +! 
I 

Nr IC Jr +UI >jl iYI 

d L y l  j $ A 4  

. j-r 4 r l ~ J  

3 p s J 4  Cii ?;i31 3 +I Ji, 

&A +ldl ,i 3Lj.34 Y &l,Jl 

Ui, Jj 'y &k JK L JC 
3 ,+ 4"6 i-l-ill *+I ,@ $H 

8 2 ,  +ji 49 ;( &i 3 ?I+\ 

Argonaut 4J91 5% +T c, 
. , 0' 

. ( u-+ bJJ j. Krater 

I 

j d,&.,Y iJll-yI &. j &,I-+ 

Odysseus in Hades [&I ) WI] &>b 

*canonof c)jL 9 di r 

+>,dl +dl Polykleitos 

. *Doriphorus ,+jl &L N 

$IL LL! a ~ -  ai r, 
Y! il4I +4J1 Jhi $rp- j 6 

+bjW &li O ~ J +  r-2 di i i 

*Hers 19 +$ j~ b>i, 6 +>I, 

$1 31 +i 2 ' p 1 ,  j. 

L+ ' ~ , J I  kl- u JLG j 

v ' <pJ J& ,y ,di,Jl >L+ 15,L 

JUI j. hc, L; I+ +- $j 
( Y A  $2 ) .;jL'i 

Polyphemus d A , i  
Polyphtme (myth.) see: cyclops 

+,, ji\i; J 

polyphony ' +A$ 
polyphonie f. (mus.) dl 
ad $, bi dl bwl ;k- 
, . - I- 

I - 
+LYI ' 41 fi LC +lY51 
. LA1 +&,I "% j>.L j L i i  , , I- 

J C 

"2 "dLJI j131 ob L- bli1 +&A'; 
. aU1 a- 

. t ~ ~ ~ ,  jLW1 3 

au\ i3& Lj 
Pdyhymnia (myth.) see: Muses polyptych 

polyptyque m. see: triptych 

POIYWC~~OS J&OJc' 6 a g l  ' .q31 jh 
polytheism 

Polycl&te (arts) 

el, archaic 4 1  &I 4 k  
JJj early classic (;I 

rLr &i J!JZjl i r.2 t ~ .  fLr & 

JY+'JC J i G  II + f.'3 t r y  

$G '3> y ?jJJl J! 5\41 ,cjk 
. L&G, ' I Y! 9% $G, &(JI 

&I ju\ 44 o,+L Ji, 

ai a,> 3 ~ ~ 1  ;bJY' t~~ 

polythkisme m. (rel.) 

d,kl b, ' iif $& LlLylp 

;&I I*. Lp 3, . +! j , ' $ ' i c ~  

$) >; 2'1 *.monotheism &-+$I 

( A ~ J Y  ) - 

Lul ih 
polytonality ,el 

polytonalite f. (rnus.) 

&&Jl L l  A- > di, 

&lP\( ' ++I $ i>- +JLL 

GL b$+- +&a g%& 

,c\J>jk > L 9, 6 & 
; h l  &I 1" +I Ji, . *bitonality 

j!, ' -%I &..iL,,Jl +>I j + L U I  



371 Pompeian painting 

Pompeiaa painting #> 4 $41 2 
peinture f. pompe'ienne (arts) 

j , A l  $ 4 1  -(r;rj. 2 6 5  

ow .J +&,dl 8; +j Jj 

{ j&\ o h J  . Mau ; 31 k;> 
j J q l  2 ib 31 ;@I &\J 

'0' e 
& b ' + + $ j + + & j 4 1  

&I $1 91 +b@Yl pL &- 
$1 J! 6 4 1  LJ, q8, & y: 
ii+i JC I&+ Glb ai j j  L ; ~ K  

,G+I , ~ Q l  &I &La1 
. iJ>l 

&IJI 4,cijn iJ6 +i, 
8 

incrustation style u y.pJl ;I&\ w 9 

2 GI2 JU-I 2,LLIj &GAI $ b J I  ,j 

jl&b )) 9, /+I , r y j  
M X j  ;I&\ IL ,c: Y, . (( J;YI 

d rl>l-r c &L +;li! j 21 ,b>jY I 

-++I 41 4 i ~ d 2  > 
dl $)k\ jJ@I G! J~ 
&&I, CWI &x +i j & J, &y 

& $L..K!I LQl & {, . ..l;Jl JC 
$+I , < SF- ?> JC LI;LI 
& . a\ & I : : + J $ % c W b  * 

$,i & ' Slij41 5 ~ 1  &- :a 
$l,h +& p G L  Jj ?I&\ ,+ 
c i,A +S,II ,t~ji > $, G'K, 
,*,.LI, +a1 9 l p l  ?, yL+, 

J I I ~I,&L -41 

C 

,&I ,.tI+!":k?U & $1 4' 
6 

LC, 41 +,LA\ a\,&& J+I, 

OL A-, . i+ >hi J! 'h- s~ 
L ~i ' t L j Y 4  ckyI jL I j - ;$I 

+ d l  djJ1 J +IS ++ & 
a- Jg.. :>I >- Y $I +A\, 

fi LY ' dlJ&\ 53 GL~I  +\,+I 

+ L ~ I  aa b, &+I ;+I 

d+ Sb w b-, . +UI J?k3 uj 

-4 jl 6x u &>I 

&- $1 /+I $,b +b+ 

ju ~IYI ,,,i ~ U I  

4 1  ++ 
0 += p1,l j & L ib> bi JC 

d j k ~ b  I rb~~ a 612 a dL91 ~I& I  8 

3 4 dl,&\J& J G*, ~,UI 

611;jlj j r 1 4  c k y ~  JC y+~ 

1 I ,  :Ill, j u j u  

/ t l  ' &I 4 j k L  >Lz 

- ( d B \  P)I#.~X.  ~j 4 .ill 

;JLL>% t - ,  cr.3 1 0  / L = &  L 

- u y  L, && i--;jb 7 * +, L,> 

c$ '$i J.i &I d+- dK #dl 

+I, ?I+I LL a ~ i l ~  & ' +T 

<Lk. +Iy j /,..!I ?lFk * j-i 
. i,~; Jj k> $9 4 1 4  
p j ~ l  3 ;+r ;& jl&l IL JI el, 
I j b  ;+I i; $1 

J1+ +,\Ji &,kg L& gj &A& 

{, .* +, + > w ~  4 p 1  

> O  > 

r l h l  2 L'ki *- aQ\ dK, 

~w' ,  hul, J, 

&I Gbli &Li;14 is31 3,hL~, 
9 .- &I ,- +I 9 1 5  ?+$I ~ L C  

&I I 

& $L+ ajIJ i~ LL ti" 
i&K +-~t. 2 J,&I CSJW c ~I,J$I, 

~ U I  $1 *L.L > ii + G~ 

&& & G b  ii a' L, -1 
# ' 

JC gfdJ LJJ h Y j . t b Y I  

pksi  GL u I,& j t ~ ~  ~ W I  0,i 

J.xi,jul+4>$,43lJ&j 

&Ijj + I+, &k +b&l 

+hi & Jj ; >$I &I, ' id&\ 

&ldl >LA1 3 '$,MI $1 ,l*1JI " 

?l*iJyIj 6 @ *>&I $,*I y#W\, 

L JC $- F/ , ~ U I  ,I I JI J 

4 6  &A- $ j  +ill, ,\dl t,k & 
J+l 'fl&l 2 \j-4 $, ' ;J&I 

J] i b l  & ,+I ~ f g i  J +dl 

+; ?il,Ji y JC y, dl.4 1 fr ‘LLI 
i;K . Jdb i-Y\ & 9\41 



pop art (popular art) &WI 31 
art m. (pop) (arts) 

fG 'L &/$I >I j ill + 
j,b9~$ysjk;~,' ~ 7 .  

4Gl" d+ &kj LWI !I&\ j 2". 
jb JzJ GI+! 41; J$.S i , + , d l  

pornography (bj FJ~) >UI 
pornographic f. 

J j r ; j ? / ~ ~  -I;. ~2 +I I+ j 
,i ' +\+I j$ ,i 3 dg  L 

jJbfLil+2 2 jcIJL+ y " '& ,JK L 

3 L & & 331 &:, . jG>I 

- 6 ,  G>i 21 b .  $41 

portal 41 ~ U I  

portail m. (arch.) 

+- +JI $ J~~ p, 

, *porch i.(eh-., ~1~lilU1 ,i 91 

port de bras &lJ i l  ebj; 

(carriage of the arms) (blt.) 

$- r ' &I :ui >I~JI &, Gi 
& MI y J ~ ~  ++ ~r b-i 

p, ' >I-'"' F b J  Jr 
' C 

>IJdl Li9 WJ & AgF 
6 

~ 1 ~ 1  - k>$ h &b- 
> = '& >;- 'p >IJ'J' p L-,I, . 41 

>IJjJI Js ,.$+!I y g)-I dCjl 
> -  

,L&~l i J \ b l  L&l>l ,i >\>I &I$ 

3 i41 k&jl Ql &I &b2, 

+I 4 k l J i l  L L i>b, . $Id1 '$ $1 

m, &?YI t~JB~ ?GI 3 &!& 

J! &k 21 & K j j  &bi j ljdU1 

&JJ 4 <$dl &&\>I ; Ji dlbJ . Lb) 
j+ ~ U I  p ~r 1;- 

#>I @ j & U I  491  L+ 

'Diaghilev L+&b 
c 

&j JJ Jr &)4. J! ( \ 9 7 9 - \ ~ V T )  

( v o  $2 ) . \ 9 * 9  :b ,:>I 441 

9 ..& 
portico LjL 

portique m. (arch .) 
> 2 9$> 

J*-- ,*t;t' j. Jr $> iib 

,.&I 

0 ,  ",. * 
portrait [ +JJ% I *.e*s ij$ 

portrait m. (arts) 

. L + jLill ;9- 

Poseidon [dbJl$l A S  d&] d&jd 

Poskidon (Neptone) (myth . ) 

4J y *Cronus J+,( $1 9 

. flu." ,(+I 
/->b G cU& 6dI  J9j 

Poquelin, Jean-Baptiste (cul.) see: Moliere . { W &  &I &dl *Hades 

3 +J" JJI/ & dJ.\ij3 d l ,  

porch WI d N \  @I &A b >L ;.u& ,231 j $31 
porche f. (arch.) w b J l  t ~ , l  4i Thetis ?& J$j 

;Y L 12, J+I GI jrL 
( ~ 9  -1 ;CWI y.,~q + t . ~  b+ di LL 

& +:$ ~6 i& ,i ii> . +i g ' ~  +i 3 4 -  13, LL i~ 
d j j F l j  *rninistrels dj-@l porteur (one who carries) &dU! &b clJdl JU~ 91 Hestia i;s J) >fj, 
j - + u I  . p.;~,J bl&l, porteur (blt.) <>,>i JjL, b di dj> 

. LWI & 0 ;  A + > 9 &-, 6 J > ~ J  &ij *Aphrodite 



373 Praxi teles 

. Demeter *> ci-! $4 ?JP 3 

31 dl," 4+r '+I qJ! 

t;j-- di J! Persephone j++d 
r 

$1 LJY Amphitrite &*I 

;ij> 2~ S;L., -fJk 5 -+ 
Rhode p j ~ j  Triton 0 

dji i! Jk Benthesicyrne &&-& 
$1 *Medusa Lj+ &gJ$I 

J! 1.b  c j,Lj+j Pegasus dyke 
+: 5- j &I&\ y -1 Y + 

I:& 3- X, . dJg1 4 

$* 3 k c prelude 

posture &$, 

attitude f.; posture f. 

#+I s'ii cG& L 2 
J \ , i lji. i i GL . , .  , , 

. di 2 

Pradier, ~ e a n - ~ a c ~ u e s d k  3 4  6 @I$ 

(arts) - ( jA0Y- jV1Y)  

pot-pumi (Fr.) (rotten-pot) (mus.) 
5 4  29 & iJd' &- y v, 

-4 k g  &- 
praetor J& 6 ~ L a d \  

( ' 0 ' 7  iiJdc4) J U I  pre'teur m. (cul.) 4 tW, ' i&l, &>I fl- LX 
post and lintel jambage m. et liaeau m. >I$?& A\ 2~31 +I ,.A 

s& & 9~a +$I 
41, +&I !U+ 

3 ,  
(arch.) . "dl, $1 & 

j V! >$ L I J  14 +YI 
&I 199 &,GYI ji .J & 

$>MI 4 ly'& L 9, 6 pr~xiteles 
ly*;sl & 6 o,AL- ) @i Y! *arch 

&&I$ 

. &I jw1 ,cA Praxitele (arts) 
J! +I lintels +I +I+ j 

gi +i 21 j&l x- 
. posts ~ L G ?  JL ji potter's W~WISI$I ,i dl31 3y,j s ' s  

+LU y, +I gY J ~i k 
roue f. de potier (arts) 

- c 
posticum (arch. & arts) 

Lj*. 3 jg GIII 9>j1 CPJI +;I\ 
jl,$l +- 'j LL.Jl 231 

@, &I J&u\ . 
\'# & &j dj y, . & &,$!I 

3 *.ella LI+I f;W\ J?, 6 4 1  ~i j LL~, gi 

2~91 J r d  &u\, &,?I +I Poussin, Nicolns Y& d ~ d  '6 >b && >>, 6 >n&l 

epinaos L-i --, *pronaos (arts) ( j 7 7 o- j t )  L l ,  c i';lfll+% &L\ 

( J~L: ) . (opisthodomos J-L" ++ ~ I C L  j j  ;> tli, &'I2 s G d I  & + ! I  +5 'j 2 

a~~i+c~,-.q,..,++gJ\ E F & ~ & ~ ~ . > Y Y ~  f ~ ~ \ Y v  

Postimpressionism postimpressionnisme & &JI &I> ~ b Y 4  .- >i ji h31 jfL O+ > b& 21 jJ+\& 

m. ( a r t s ) @ 2 1  1;;~. c ++YI 1;;~. 3 L , ~  J! &J\ j .~  $1 rjJk 9- +I+, r ~ > ~  ~ r j ~  <I+ ++a & 
jg, 6 ,kyl 3 ;$. <+;, $& , I L j + Eros dj3! J>, c +GJ p L J L  

' ' 6 * 

:; -K 21 +I g31 & 6; 4, . %+ c9j J -L\ :& J 6 Lj;. ~ ~ 0 1 1 0  $%ij  
% r 

&+Lk;YI) *Impressionism uG)ll &I ++$& jL3 j L  !+ &, ~ i r m e s  ir.9 ?+ d 

J+ -K j  .*Sea-impressionism ZiAl 41 $WI ji Y! J J,~UI, J ~ f .  '1 I *Artemis &J\ 

L;. i ~ + > I ~ I ? L ~ I  1 ) )  f J 4 1 . 1  C.+I 21&dLtle1;II y +!pi, $Y#L  , - , 

9 ,+ & tp& +kil +.I\ p ' Z  +,>I, &LA\ @, .ILIA! 2 & j j  tfj 6 JA\, $I$& 
6 .  

dljg g+\ o h  JJ &, . q1i J ~ J  JLIJ >,L4i . $,+, ~ d l l  +b 

d L S j  *Van Gogh ,+g dl;, CCzanne . L, &.+wI j ~ ; ;  3 ~ 4 ~  ,& j! &I, L;+, 

. > > 

. *Gauguin 3 jL j? ' l  > J 2 J > + ,+;, iYUI iii, ~ 3 1  o;+ 
9 > 

3 L+ J, 3 e, 6 
& L L J l  L k Y l  

postlude 49b &p bw ?p+ dP; 3 >+ Lc 2 1  <&, f%t! 4 sj 6 AL &b$l 

postlude m. (mus.) c>> + 2 jL?;; jrj . 3 Y L I  j* &b 21 -K L j  c +lwl i>J~ 
1 &4$15,hd1 LG, * , 



pre-Columbian civilisation 

- $1 -4Jb &, LJ 
-141 ?L) 4 ;>I ~ > b  ji =IJAI >, 

a~ JA ' +&i J) &A 
~ . ~ j L i * ~ ; x ~ L - i  A, 
y ~ c i  ji j~ 1i1, . $1 *;ii; 

& L L ~  Phryne oj &&I &&c 

I ' 

y &-3,jl )) =\>I 432 6: 
& *Aphrodite of Cnidos (( JljG 

&- ) JWI ji $91 ' ~ ? I A  

. *: $2 2 + a 1  i;bJ13& 

,JL+ &I ~ U I  IL ji ,+, 
++ d 3~ Plat0 j + ~ i  

>4& &b 2 + 4% JUl JU 

& kj; ;OLL & &&I *Phidias 

449 +,J 2,# 

@+ &I &a1 &; Y, 

&4& +c;. d j;- Y dl, -1,: 

' &+.i $G +jj  J] jdJu1 i ~ i  

+,..dl +A +.$ j -1) Jj d~5 

;>I a 8 21 $1 Jj + L y l  

Jy& 'hedonism r id1 , -..Q :TL ji 

( r y  iJp ) . d+si ++ $L 

.pre-Columbian civilisation 

civilbatwnf. pri-colombienne (cul.) 

&,? j.5 L. i>& 

3 &ski rlc >; &I d; Ji 

>+I y~ ; L;'c: IJ &lJ& GYi 
&a1 j j+- I jK  >dl $Id1 +I 

LL+, +YI JLJI G=i &:i, 
A, . ,* j +~.JI J&I, jli?~ 

aP>j\, aJ&-, 21jw1 OL ~'k i  

Ji &I L, ' 6pLl 2 ~I-L-L 

-g ' ;$ G, >,A\ 4J.u\ 

&I\, AI j ;$.I j l J W l  

d -K 41 &> 2% 

' GYi >,i ~c 62 +L 

&I 6 4 1  41 i+& w 
+ *  I 

2% a'+ (r.2 \ *  * * - Y o * *  * ) 

g ~ i  jb 3 &=i J! &T 

A+ s,-@~ s, . LY~, 

i=3 klJJ\ 'y d,i, Y *+I 4 1  

&lJ31 L=i -K jj!, 

j,& - &&- .. 1 y .g ' jHLll LL+ 

&>I r u l  t) JL&4  Chavin 

. p 9 1  &L ;+ 

j $ I  L Maya 4UI >$ j l c  v 

Yucatan dLK9 JLr 4 4UI 

-jLL Li$ & Jc '+Jul 
b (r - A  * ) Mixtec -\ 

. p L  4L-G &I:, >I,?, 

[&%I +il ~KI,+ L~K, 
- .  

Lj 4 G J L ~ -  IY> Teotihuacan 



( stylisation ) j+ 

* &;?/I j&$l, 3l,gJl, I;,& 

J' r 5 ,  

J L Q l  -1 31 pcJ, 

;.,9 a4 ;;K bi q1 G I ~  4~;  

p l ~ l  .JJ\ 'y, $1 G b j  

. ijJal j&.+a31 & 21 3414 

Tiahuanaco /;;lilj& 2, 
s -  b I ( \ r - A .  . ) 
&-I 21 L.&lJ L.d& ' b iy, 

L=j &I A!, +?, +Ld b 

3! L, ' r \ Q rb  J a y  &I 

4 >I &dl ,.A, - r . . + J-, 
+$I jz - $LI,Q +&I 

b*p, uc; CI '*;I\ 

. &\, , 
4 .  

- I 

kJ" ++I ip LJ>L lij 

;,; dl +, &- Lb ;;lhJ\ 

21 (r \ o Y . - \ Y - )  Chimu 4 

J. . aGJL31 Ebi j 1% I& 

J Y j41+y1 OL ji 
~L-31 j @I iJL& Inca &-! 

jL; J i>L L-Y i  jK, . &A-1 

4 4 1  Gbl 3; iJ*4 @I 

csJ+1 eh~ +li ,&I, ~WI ,  

&I31 l&$i j $,5 &K $J\, &,Jl 

3 ;I* v ‘ p~+~, -21 jj& 
. i--$1, +L$ill, +k,.+dl ~~ 
'&Ylj &j$l k ~ j j b l ~ i  &I 

@ . L J ~ ~ I  iIpU + >>UI j 

0 1  J J> \ o \ q  ?b 

+ +,; Jr 5 -G {, ' j2J$ i>G! 

&-;Y\ G Jr >)$ & &Ij 
c 

J b  Montezuma L jSy  Lb> 

&b A> {, I>& b>>, 

ii> 8 [ & d l  -1 Tenochtitlan 

L.;>JL, 

L b c@ GJji J! cw $ 41 
dj & &- & J&yJ, iL1 

Ll ,  q! kI+ 'y & {, "$ 
. jjm ;+; ,Q, $\ 
;.: + A*; b A  ;& #.I l L  A, 
3LYI  cite. ,J1> & &I, $3 
LC,, sw ,il( j L-y1 <)jblP! 

2 { 41 j l J L & J l  &- $I;'?; 

~r i;: .;c 2 L $! 
-j 3 6 { -9, . & + g J L ~  

O J  C 

&+- 31 J G+YI, &-j$\ ?W 

Y! G,. + b$ L. LI &.I, ' I;$, 
u &&I ~144 ~4 L 

>:, +I~?I$ 41 Li { j  + dj jy? 
0 c 

L- { > #il l  I L  dl + 6 Jb Jr 

3 & LJjir\ hhin 
*Durer J J ~ >  - ~ i  GL~ k+iJ G- 

P 

jGJ1 . Cellini & J+, 

pre-Islamic Arab attitude 

predella ml *$ j. J~'Y\ ;gl 
prbdelle f. (arts) [&a ] 
Lls, ' >,W4 cy j.>b a&, 

t+$4 &-JI <?$I .~.UI 

. &@I +li +$I j3 ?&I 

,>I ,UL, ~ f i  6 ~ ~ 1  a ~ ,  
c 

. &Yl G+l I L  >,4 

pre-Islamic Arab attitude towards arts 

l'attitude arabe prb-islamique envers les 

arts (arts) 4 &;;11 iLJ\ LJ 
d 4 \  + 



preliminary scheme 

4kJ-J >,b- 1-u G >,La G Y J A  

c 

;r' &+yl & J l j  Jacobites ;,iWI 

& b; ,A, ' &$I d l  

&, . ,i+6 ti. ) &!I 

'y 441 dfl 6dl $1 391 IL 

J j  J,+l +y1 i* 1.L #,&I+ &$I 

A& $1 A ~ I  a- -K 
c 

+" &+I y+, $41 ++I 
> 

JJ, jjL"L1 ~ +k +IJLk, 

. 3, ,,&I 3 b & g+ 

+&I a- j l j L  'y $41 Ai v, 
' ti b &I l,>d u, b+b $1 

ir $41 J J,LI AY&I tu; i;G 

' ,?$I a- 2 O,&L ai 
> c 

I,& >dl +dl 5 Li -Kj 

J y J l  ,+k dj Y 
> 

bp? G & i j  )@I 2 dF- Y $1 

a ~ ~ ~ h i ~ ,  . G > & & ~ ~ , ~  

k a+, $41 J) +I j -+!I &i 

LA yi LF a~ i j  ' a: 
> 

A?-, JYJ 'y &L 4J LJY, +MI 

p , i 2 J $ ' y j ; ~ ~ ~ u ~ d  

. ;GI ,?I+ J Li$.y1 'y, 

preliminary scheme; rough draft 

avant-projet m. (arts & arch.) 

La1 "J;y\ -\ 

I. ~ J W .  
JC j J + . F - j . y r ~ 9  

prelude&+ >@ c &$ 
prklude m. (mus.) 

I;?; 2 ai v , I,;YI & 
9, . IL + & &,- Qi 
jx- t~ 31 +&I, hr giy 

+- * +I, * >u\ &>I 

A1,j n i L &  j > L  $Is*Y &L 

$7 4 'Paganini &k!+, *capriccio 

& 'Debussy &%> >* UjlS GL$ -- &? & ' j J 9  $,la jb 

+ ~ I + I  lc *.s L L ~  A\,; 

. ~ L U I  & 241 iji .- j - ~ ~ i l l  jJv\ 

(of an original production) crbation f. 

(drama) 

Pre-Raphaelite Brotherhood Con fr&rie f. 

pr&-Raphaelite (arts) 

$WJ I. ,$ Jl g a y \  i h J  

j I,.&\ ,dl ,.,LC?\ &W\ ;ku 
awl 2 L ,$ &uJk 9 !hLh 

CsJ&~ > , ;4j j + l J  

& lrIs li, . 13 ,+a& J 6dl 

*I pc L &,, j,;y1 21 
>L 6JI 1 o d>I 3 Jl )>$& l*JLbj 

- > 

OL jj\ li, . +LjJj $4 2 
John &I J y $ > ~ ~ y l  AUl, k$1 

lh (c6" j. LJY j. dKj  Ruskin 

rWjJ Rossetti $ j j ~  :gYl 
0 

@dl Hunt ;;lb d k l p ,  Morris k - ~ y  
c 4 4 .  

"I )) ;J* ";I J j  Jlj 

The Presentation of Jesus Christ in the 

Temple La Pr&sentation de J&ms au 
> 

Temple (rel. & a r t s ) t ~ '  [fS.lr] LS.lr 

03% 'y 6% &?Ji * $4' 3 +' 
see: The Circumcision of Chris 

( 0 7 7  ~ J Y )  

Presentation of the Virgin in the Temple 

La Pr&sentation de la Vierge au Temple 

(rel. & arts) &I\ J slJiil\ L& 
c > ' 

a1 $I C I J I J l  *I  -> jir . C - -  
di +, . +> I;L GL- a; ~ - u ,  & 
j. hu1 i*L &- bji (;?/ &I &jJ 

a) 2, + > I  9-d &l J) b y  

qs- J,, . ,rj;n & i ~ b l ~  
1-b Cima di Conegliano jG$ G> 

3 

. a ~ ~ >  c;Ui: k u -  +;j j -I 

prestissimo (It.) (very fast) (mus.) 

4 &> 1) ' iG>\ J - LA1 I 

& Z> $-, ' ~ U I ,  JI+.s~,$I 

&I) . 'i A J) 'i * * j. J& fjjp 

(presto 

presto I +x 0 6 kg' &@I 

(It.) (fast) (mus.) 

;\>$I ;z &I +Is$' & b j  

A ~ L ~  a~~ ' JUI, JI+.s~;Y\ 

J! ~ $ 1  , $= d l  \& ju- *Mozart 

&&I 6d1 &I p, , + y i  &i 

a j b&l )) 4 + 
~ j j ?  & ky $-, *prestissimo 

. ' i **  J) \ > A  j. J& 

priests ( d 3 p 1  ) WI 
prt2re.s m. pl. (rel.) 

+ J J \ i L ~ j  >I $=I 

& w:k -+ jJ$l +L- $*ill 

++ J) d p y  I j K  +ti1 &*. 
- ,  

91,; ,& ~,.-&:, ' +.?l+l I+ 

5 4 1  &LC, dj $4 ' &A L6 
. G J ~ ~ L I  jul LlijJ ~ b ,  

danseuse &toile (blt . ) 
. d\JI -IJ & & d 2 ~ ' p  

prima donna (It.) (mus.) G J ~  &$ 
c > 

. I,& +b LJY J,YI 
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prima vista (It.) (mus.) J;YI $21 

,i I ~ , ~ I  +L > JTYI %I 

The Primitives d A l 4 1  

les primitifs m. pi. (arts) 

& ..'"ly\ ;.;"I 'k &- 
I j 6 \ t ,rb 

&-, , \ t 0 .  ?b Ji ( l d , ~ )  +&dl 

+LIJ2 y. 3- & L-i 

J;. i'w4 &Ijz;. --I, ' + 
Henri *Rousseau Y ~ J  1~p 

. Grandma Moses jy 

, *  , 
primo uomo (It.) (mus.) yj\ J+$ 

. lA,t\ + J ~ Y I  $1 

print L&l iJ$l 

estampe f. (arts) 

2 > ., 
prism J+ 

prisme m. (arts) 
2 9 

3- 5~ &IF , j >a r- 
: +I $jL& JILL+ :&I 4% > 
?$I, $1, 3; jY\, ,241, +I 

. Jkr", +$I, 

The ~rocession &I jlJb 4 
to Calvary La Montee au Calvaire (rel. 

prohibition of figurative art in Islam 

!'interdiction de l'art figuratif en Islam 

(arts) 

~ 4 7 1  ;p? GXIYI >+I 

~ $ 5  
& i?+l +,I4 ) r)LyI a: r 

iJb 0 jK  L +,L kj, A.i%) 

' J,~I a; J! +A GY ,! 4.k 

(( &I +&I, J G  -a ax 
. i2w L j. &I j G f l  

++I aK 151, . ib 4 di L Li q i~  3 .G L JC a!, ' 41 &I p.1~ & arts) 

proconsul (cul .) J&* 
' +,>I +CY,JI &*r) $-L ,A 
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L 

I+, >,Ul p 31, : .* 
Li 31 ) : #!& 49 Q ~ L  j $ ~ 4  

alij 6 ( d,jyJI +GI i, G l i s  /UI 

Ui JJ J+- ji .yj. 

+i aK ~ n l ,  2431 j CC. di l l  

y'l .k L Li . a&,-AI pu 4; J! 

JUl, +\ Jj 2 , ~  > di 

. c Jc Jr> j,i & w 

PJ ) JyjI ij; W b  15;;) 

;,L4 Jc \> j La; ( I.+ &I 

4~ 2 hi 8 : & J r j 1  u j~ 

. t 4% J J ;by .;,G j 1 2  Y 

' 91 tj A jrj\ 31 &L j+, 
9, . l.& &.'; 3K M-iL, ~ oki, 
$ ; - $ 4 & b i t . \ ( d i C r Y L  

-&\ Ui jL.22 LLL -K & Zb 

~p x- y ~i . $,WI ;t. & .JI 
>I +bi G,3 r . +i &IS W 

d& J Jr," +GJj di jL+Ll, 
J '  ' c . dl,&', jl"y1 ?,4) ii>? U I  

>&( ~x JyL~ + 2 dj 
L j 1 L G  A 4: (y +yL! & 

J  I 

J y d  I -  d u !  9 r*> d+ 
G$CiJIj +( J+ > +lY9\, 

' F,,' (& 3% y1 & 2,d1 
;IS;.%, A~IJI, J+I 0 - 4  ,L-: 

t J l ~ ~ ,  LGI, ~,JI j+, k,jr~ 

Lux >,dl i,& A, . di 2; 
JGI, > L ~ I  Ad j. 

yJ' ;., (+ ,LJyl, -\+\: . I  

y jlyi + A+ L ,I LYY 

i, j+', ?>"I3 jl,&Ij jl"yl 

,?h 4, )+ 4 3 jY  9 ~r ~i 

. bJ&, <+I 

;.. jx+ ;-MI is, 3i &WI, 

; JC +I, +;i & ySI; ;- *+\ 
J  I 

%,J\ +, W J  QJr ,+I 

;I. .?Ll+ JC fPL YJ $4 &!d l  

$91 u, PI ;L;I -u1 +\ 
&JL',+I~;~UI? wry 

iP- &i A 3K 31, & J L, 

.:GI +i $fi L, +I 

51 bfr j91& .i;i JC 

L Jj #I J + Y $I&\ 3 #UI 

profile %L+ 
prof71 m. (arts) 

I 

p& r *, r *! 3g 3 + $ ~ ~ ~  

I i 49 ftx; &: cs-rJ5~ > .+ , 
programme rnusic~U;?l &$I 

musique j'. 2 programme; musique 

programmatique (mus.) 

*symphonic poem &+\ o L G  ., 
' C 

. programmes I f 1 2  w p-1 L& $1: 

Ar ;i & 3% +I IL &-, 

&A' 3 b;u\ IL -G, . &i 

&I & 3K, ' + >>UI a$\ L 
8 'absolute music &-$.I u 

. abstract music $*?$l A3.1 

d *symphonic poem 

4' i&Jl ++.-I 31 & ' a w l  

c;- j A ~,.$+L,JI ly;~; 

. LpWI j  &J1 ,rIJI a L  & & 
&A1 & ZJUI d'L ,ST A, 

6 - 1  &, &L,j\ 

;.I; &L,>I ~ 3 . 1  :,MI 

&+GI, dWI j LL  &L 41 ,r~J~ 

, bJk <\hi ;+- 41 J ' &IUI 

3 b>+ +li 

i>$I &J 6 +i J% 

+UI i, > GLi? & &I ++A1 
&;~,i, ~ \ ? i  g\;, .UI +,;, 

41, &A\ ~ ' u  >+I i l ~ \  

31,i 4 -\i], . 415 &A\ >I j*i 
I  I  

y+ id i+ @'I *Liszt 4 

ul+s,;~l 4 3 9  j. 31 ;+I Jti 
c L L ~ L  1) i l t l l  20 pi, 

+&I i.lr $ $ j  d l  Preludes 
C 

3 b J L l  &I ,+2 3, 
&,LY /~t l l  ik- rj' i4 

: 3 1 4 1  + 41 Lamartine 

~~.iil\ > 2 g ~ ,  iJi ,) 

j,i &.LI 6; J ~ I  4tl1 gi! 

J- 4 +I "I$! ,A L1 P *I ~ I I J  

~>UI i+ 4i c d j  Y~$,L i ~ ,  

,b,i ,J-L- CMlg j j  *- J,YI 

dl 41 &- 9i d'L! &, p -1 

Lib CM\yJl a L  &h1> c,2 

4 d\jLJl *l;j &->I J! tj.- Y f 

j +- Y ji p & . - 
t i  3 441 &I &i jib j ~ i  

c1-d & >Iy Jj y 9 ~  ,+: 
&mlG, :* X>I +li 3, . +A\ 

B 

4 *?*r j. dljb y+, 
iL+\ 'j3+l +LJI l h  u 

12 &&i \;-J j 

& i i d ~ > ~ + ~  jY>d> 

r\>-" ~ U i 4  i l j  f &&I +lit 

3L;Y > Y dJI, JIAl L u  L. 21 

& L, ' (\,'A1 5% &- a! j. 
i > ~ \  &I J! b V j w  2 

I  = L 
4 , ~  3 l+lj . 4-L; 4 4 j I j  

A, tl>l &L J! ++ ;. 
. +LA\, $lyJl J- &Jl 

;+.,dl gi,.c iJ c aL*i. I) p, 
/r 

j . Y ~ , - , j > + ~ ~ ; t ; ~ \  

-G sa, , PL~~I  ,. 2 - _ ~ k  
> dM >a\ +i J+ ;- +,3 ly;I; 

J+ &I p/LL 3 41 j &liy 
3 s  d & ~ l  3Jp 3K di 

j12Y ?j%I "191 ~ l j y  &lJl p>LL 
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u LJJ LJ\,~L H J u LJJ ~ s L _ ~ + o  1) 

fi B j Respighi --> 
jd) j& j b  Ud . ~ 0 1 s t  i-J+ 

4'L- di iJ>L - L j *&rlioz 

,c;i i~ I.& J'l 4%' i + & J 1 ) )  

j b  &I +$I, -,.L1 QI ;I. -1 

# 

Prokofiev, Sergey @J+ 6 &F>A 
(Serghei) (mus.) ( 1  1 0 y- 1  1 1  ) 

r # 

jk d j b j  >,J &Y a9 
>~--I;L,$ & Lk  

'y I& s b  . 0 9 ,  *Rimsky-Korsakov 

r b b a A c {  \ 4 \ ~ ~ b L i ; . ~ j  

3 & c s ~ ~ j t l ~ < + i ~ ~ ,  . M T L  

-3.1 & iJ$l $4 C k i  $1 

g+jj &L Li ?pi ji +,UI 
9 6 &Ul ;I. &!I ~l,ii J! sji, 
Peter and the I +dlj &$ 1) L+ 

dJj yj .3$\ j+i; &, wolf 

&>I ,- +I+ &I +bi & L b >  

;I. $1 & G+- ~ L A  LtiPr 
irkl +>\, *formalism I n 

Flaming angel 6 j 

Love for ( AX!\ 3YLL.Jl n j 

. three oranges 

c Cinderella fi , 3 and Juliet 

'y d & Fleur de pierre 
I - 
. ~ U I  Jki +T Gi $ 

&A1 > &$,A F J l  05 

(y, ;.;c O l t ~ l  r%$ C*+l 

,u;i 6 4 1  f 4;; &y 

I fi )) ,& pj 6 Eisenstein 

+$I W& Alexander Nevsky 

. Ivan the terrible u ->I n (-4, 
&I 3 J ,Q &,.LI .L -i d, 

*,A cSL 3 ' ,u31 + 3 &dl 

+y& 3 &A\ 3 g  &I - - 
. +C-'JU\ 

Prometheus J&J> 

Promdthde (myth .) 

J! k b j  ir *Hera 19 Gaea 
I r  

;I. 4;L & c~bGJl & ?~j;;g, . & r j  

i;g, . isr>! ;lu +i ~b 

J1 ;MI +i 3-1 A b  &++I 

>L ;I+! >i& [-I 

kj LIUI Ui ~i~ . + Y 

."I &, 4 1~~ +bd1 & 

( 0 7 .  ~ J Y  ) . &,+,/. 

pronaos pronaos m. (arch. & arts) 

$41 &%!I @, $UI 

J! JYJJ o> f 131 a4 1 5 ~ 1  LI 
. *cells 

Propertius >$JY~A 

Properce (cul . ) (?.a 1 0 - t V )  

Lk I& *dl cl+l &E 

3 [ & I J ~ J  kd ]  *Mawenas dbI. 

91 p y u l  ;I. +* *t; jG 
$ r 

dLjJ 4! i$ ~ d \  &)'I 

L j j T  abJJ :I+ 2 a g  \ij, . 4~ 

.& 31 & 

4 JS 21 J;L *ii ' +1L, 21 
&%I +CJl ;I. .t; J! &%A~,A a 

. +I,JI jIYYIJ 

The Prophet's & J&JI @ l ~ ~ & j  

iconography I'iconographie f. du 

Proph8te (arts) 

dijb ' " S L . + ~ ! f l l  4kij 
$.b , ib+ 6>,141 &LJI o J ~  

+ ;, (&iur$\ d l )  l eJlyJl 

,i \ t a 4 1  +I,! ;I. ;I+\, . 1 L +$I . I 
&>I ;p a2 0; $ &J 
GIJj k bkJ 3 ?k 

i +G, li3 ?p 3 &A\ dub i& 
6 UL B ++ ;p Ui jb, 
.(&- Jb 491 &I ) *Mir9aj nama 

r 

3 +I 1 7  a 9 1  j~,i L, 

& & 931 23 2w ,rJ 
r 

*%dijid\;,+l;I. JL+ 
' I '  

+ G Y  ;~b,! I.,, + I>+ 

BY+ ;p Ui jb ?if;L~ 

{ . (Jj+& n"& 



Prop y laion 

Propylaion (Propylaea) &%,jdI 
Pr'opyl&ts m. pl. (arch. & arts) 

j - :UI 9, ' J*,,A $A '$1 
# s 

5 6  dl -El 3 &a ~ " 1  - k Y 1  

dAJ'JVl @ L J . ~  +UL I>+ lh 

51; $2 & a Lj . *Parthenon 

I> ttv &L. dl* $I& +lj &A 

. GP 
. '  L 

i-1 is cr'JI'L1 &A; y h i i  
51 9 

LA wj r Doric &J,> 

+LUl  'jA GLI 9 tL. $(>I 

js 33~1 ?,A + J ; ;cs/~I  

j4 l jrc ' +> 3 ~ 1  +.A 
a g  +is; +? JI -I+! 'jA 6u1 

9 '  

6 ronic >>YI ?+I ji, LIJI 2-i 
r r l  

cu bli 1;1151 ~~S;LI IL i!, 

+I 'jA culj & ;+I f l u 1  ' j A  

. +\,$I pJ 1;hl 

-91 & Lib L E  ii -K, r" 
d 5  ~; i  Pausanias d&IjjC 32 
Jro", Jsw G, ,i L;>* 

L~Ul a + i;K v 6 *Pinacotheca 

j-$1 ;E: L *intercolumnation 

. +lri L s  ~h31 +I, 3 !&I 

6 L ,  >*& '$&,dl &4 dK, 

*kI, ~ ~ 9 1  yj 'jA $1 

hi -? l iJ  , 8 L, ' + J ~ ~  +-L+ 

cI>,Jl jJ4*Ll 4 &bI &i 

3 6 2 ,  >,?I 4 +\$.dl &A 
. &A1 

jk91 41 +* '$%$,dl dK, 

gi $3 '$;i,d~ J ~ I  & U ' I ~ Y  

ilkJ1 8 *Athena Promachos &+Ljj, 

' ' 3jIj.L USj t I +,GI ?+ 629- . 
+u , L& kd k d*bJvI 

QJJl cs%,dl3 #,J L, 

~ C ; ~ A Y  +i,j.G~~ 

~ > L l 1 ~ ~ J A L ~ ~ ~ ~ ~  

9 ~x,,dl ;+ di Ltwl, . Jx; 

( O T  \ iJP.) . Mnesikles 

proscenium (Gk.) kyl . \ 

cadre de f. scene (drama) 

$1 jil +A1 & y Y d  
# 

g,x; 'jA cs;; ' cr" +2 L"iIJ, Lii 

" 51s 

;,s s K  ,l -41 Llbl iJW1 
. #  3 

3 /&, Lai!l 6 L  >&, . Jbj  &I> 

d w .  &,G 2 . S b  . ;a;1+4, L"%i 

j'& +i 4 +,A1 di ,l, .>>I Ui 

241 ,by1 &i j &I J #>I & 
. IL i-IJ b1 L .l;u 3i Y! 

proskenion (drama) cy~ b g  
k W 1  & d 

. paraskenia ,c& 

proskynesis (Gk.) (arts) P ~ I  

& - J&lJYy JXcy i , ~  ,. 
4 ~ 1  'jA i, 14 L sj I;+ J 
c>l d 6  ' I& 1;lbl dK &I i J y l  

.I&, /Jt' Jj G, ' 4J u! @ 

j +I I L  dK, . I;> dl&,.+ 

J&l,yl 4 & L,J &> GJL &$I 

f (f T T * -T \ A )  Elagabalus d34k%j 

,ej&&> J & I ~ Y \  AgS J C\j.!! I& 

41 ki '$-dl (fr * 0 -T A t ) Diocletian 

L: Lj . wJUI b w I  ?Iy 'jA t 
. Sp.9 ,.dl J% ,+,A\ 

protagonist . ' G&y\ & 
#, 

protagonirfe m. (drama) Jk31 
p j ,  d a  &JI b~ 9 

I 

LIJS j es,Jl ?,JCJI rjb J] & j L  

;,dl ;;CS>; 6"' LPl 9, . i;i?,G'?l 

6&> ~ " 1  9, 6 esJl 

. 'antagonist 31 Jkll & 6>4, 

prototype 

prototype (cul.) 

Prud'hon, Piem Paul J L d j ; j $  

(arts) ( \  A Y Y - \ V O A )  

i;i&i & v,JI 3 &> ;& 

psalters &\A1 
psaders m.pl. (arts) 

?+J\ +b+ & &! ;5ib4. 
;j9'~ I++ i+ LU $>I &>I 

( 0 0 i J ~  ) Psalms ~r)g 

Psammeticbus QLt 

Psamm&tique (cul.) 

+I b I &L ,i WL+ p 
L: d i ,h&-  di 4 f . s  n r  ilr 
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Psyche *t 

Bycht! (myth.) 

L J ~  *Aphrodite &>jji 37 ~ j i  
J 

W b  3 g  21 4i.1 J! *Eras j j * ]  

* di, ' I& bi&, I.&+ A >LA1 
c 

$ S + .  ~L.JI ?, +L; Gp J 
. , 

y'+ j. *pt-' L-ii cr"i 2 W b  

+I 21, , 449 J ?,, 
+: + f i  Jl *- a! (( &,$j n 

lp - jK, . &+I J ~ i  

a! 3 ' 31 49 41 +I I& G> $1 

& +G /I A \ j  b> J+I 
LC+ ~&,i, &,>! Qx- +i 

Ptah Ptah (rel.) t$ 
~ - i  jK, ' $7 Li 

?\5&iJ j ~ ~ ~ & & - ( ( ( ( & L )  

CLL- 6 7 ,  O ~ ~ S  JC 44 ?, A, 

41 s,* ++I i ~ ,  , i ~ i  

( 0" 'Jp ) . 3JLdl, &UI 

Ptah-Hotep &# + 
Ptahhotep (cul.) 

dpyJ1 Isesi -1 +I ;j, p 
c 

( ?.> Y 0 a$\) +&I jyYlj. &&I 

+ @i N +L B 4 jg 

J +&I k> +y ch >! b, 

JIyUI&J\&i5++) A&+- 

3 ik ,.$ jJIj+\ +i > j.: ji +\ 
# 

$';Jl p, . 91 OF > *I 

ji AJ=, , PL; 4 jfi- ji ~ 4 1 ,  : J 

5~ ,+Wl Jj U b l  >&I +.L 
4 &L &I i la l ,  . u i , b Y  &+I 

4 0 2  ($3 ?$I ;J-d &Ji 
. (( s J i  j w l  .L)'I + 

&wJi, i.,C &L bp d J i  + J, 

$9 (jS bsi /~j i  J + 
lr& si ,U J! +- k J; , jfi, 
a!, &lbr, ?i;i J L ~ I ,  LWI 

f . G.;  +JI PI J! I#. 
Jl J ~ J  JC 01, 

L h  + QJ a,& \i! n : J,+ ai 
d L ~ ~ ~ % ' + L & ( f j ,  

,,id1 &G 3& Y, , &$4 Jr 

141.. ) J I> u . og a)'\ &, 
>, .3+>?kJCJC, ' i l ;L  

I.. " $1 $2 j j&- ji 

public baths h d l  &bG.&l 

bains rn.pl. publiques (arch.) 

. J 9 J 

, 4~ ~ 4 1  . J j L ~ ~ & $ ' l j  

&*I G j j  ' ?JV\> >u\ 

gymnasium b l  &4>1 +*I, 

J V ~  LL a~j ,  , SWI 

& L ~ I  ~ $ 1  v . +yill +L$, 

~JBI 41, +K..LI, (CWI *fl 

. b,ji ?I&! J *$I ?Wl j. +&I 

;,> +I jL, 4 SLUI 4 I&, 
L 

o h  A! j., . Gk>Yl j k  j p4.dl 

~ K ~ J K ~  &Lb aLU1 

. JjL.&>, 

@,,la 91 A31 nJI jK, 

*cross vaulting [&a l l  )+LA1 ,<$I 
L J 

I> 0 0  YU,K +LL& J& * ,, 
91 $& v 6 I p  y t LL-I, 

J& barrel vault ;~+$l 

. ,JI ,*> ? 1 b 4  pc .<i C. +LUI 

J $ J u l  $1 1 . b  j, &, 
;I. jrbyl j. Jli ~ I J I  

+I+\ I&\ *clearstory *I iiI$ J* 

Sll".! ,>;$ c<$l ?+ 4 

j+- &w\ +$I , C ~ > ~  ;I. -J 

0 . b  j. 991 ), . e4jJl iL& 

& +'J\Jj$ &>! ;fc + L u I  

& &GI jg L J& 9 >>;$I 

j i>eJu~ J&) u,. +MIGI 

ji &I$\ j. ?&I ?I&$\ 0 . b  ')A 

I;$ $1 .ILL s L x j Y '  \& 
J 

. LjJ + L b  j JG1 i i K  L A  



Pulcinella 

Pulcinella (drama) ?i&& - j l  4 *Zani +w id 
++ 3 *cornmedia dell'arte +'JI 

day A& pb l i  :>Is aa, ' U k l  

J . ~ J  G+ aa ' 4 4  

' ."I, 41 JS ;; +  dl 
4 

dbi,  +b&, ir iW t,>l 9 >-, 
-3 'y f p P  JS, ' &+I, jcl&Jl, 

I 

c4,ki Uj aa LA&\ eb, +a1 
\ O Y *  jb -I o h  LA,. ir+~ 

J J. I.1, J Y + b y 4  
J_fJy. ,+I il bi ~j j 

~ j p  3 r Polichinelle 

,&?'I 93, ' eJl +4lJJl , c y  
# 

Jack Pudding e>,: 6 4  J! 

. f$ Jj u&i Jlji Y 2 Punch 3 4  
0 

ya3u\ +41,>1 j w,: &-, 
&L LA, ' c& ,i &..., ,i \+ 

I # '  

9, 6 +I ipii i j l  Jfl G;p 

~ ~ , ' ~ ~ ? + ~ ~ b  I -  

da, . t,&' ,&I ;;; &; da L 
, ..so* ' >; Sli i i j  L+ ~ L Y  ,. GLA 

li) 6 ~ ; Y I  j j 4  J+ F 6 + 
. $$I i+, &Y Lf j  + r ~ i  

pulpit (arch.) see: minbar 

puppet tbeatre &;\$I t> 
thefitre m. de marionettes (drama) 

+\ >$ Jj i~ 

Purana (Sansk.: holy scripture) \iljJ?I 

@el. & arts) 

$4 LIJn & 
bo. e- 

p@P"yjlk,'>Jj,i'&+L 

& &!A Ab, & GJj ;+ 

LiJ- LA pbpy 

-1 Jk@\j *Rimiyana d & L \ > \  

di 4 k y L j  . 'Mahibhirata 

Glt p, >Ji , &I i;lJ,$ >p; 
&I , t$i JS 3&L Jj - td ;tS 

4 $1 >$ 9 3d1 bhakta (( 

;.j&v'+iGey i$&+yb+ 

j. &,L~J L, $01 ++i +- J! 
+a1 'j Llj,$ :,% i2, . $Ij, &Ju 

Purcell, Henry 459 6 &A 
(mus.) ( I  7 q O - I  7 0 q )  

# '  J # 

- ;ij' j,b, ;,&I &y Ldj. 

Dido and (( ,+> di 

\ 7  A h  ~b LUI Jll. &-by Aeneas 
4 

I*.,Y\ a1 (y, ' O F  'y 3 9, 
+>I a& JS &$I 'j is;; Ji 

pl>ij. + &c;9 ;'UI 
0 .  

L &j$I I h  Y) LLJJ +jA ;+I 

, c J U 4  +p u & d l  &J 

dhi G>I,~I #91 ;;; +L ' +I 

r 'baritone dfijUl +> j. $ 
+p j. > 31 @I ;,> +! 

wj :psi &jr fk i;C, . *tenor 

&y, 'y ,t1+y4 k~ 
i+ &yj CIJdl J b W  %LU 

. J~&,~uI +LIJ> 'y ?G +A+ 

$, C b  &X, + 'y &j3 aL, 

da -, i+s- ;iji & 

lA;y! $ ), 6 \ 7 A *  fb dfi 
0 , 

. $U, i+ &- a,.& Jj a1 L+yI 

pure lines lignes f. pl. pures (arts) 

'i>*l L&ll '*I &&dl 

y , ~  &*I , WI &&I 

.'p& +&dl 3 &I ,J1 . . 

The Purification of the Holy Virgin 

La Purification de la Sainte Vierge (rel. 

& arts) S I ~ ~ I  ~ J I  
, # +- ai jJ,+ 2 4 1  ++I &- 

da a! C$ &J'& @ j>Yj & FYI 
>$+11 da 3~ Cr 1Yi >J$I 

,i ~h >- y; &- r ' 2i 
;;.A,. JJI+Y~&I J~&L . 
$>&I +$I &i; Cljdl +- +I,. 
eJji j J! e w  jd F 

. ~ L Z -  I+> j rb kJj : L+i 

&- ,, c ~ i  y;h IL 3 &, 
i>b ;;i? &LI 4, (( clJdl 

OL ju~-:,~Gi~N~& 
Presentation in the &I J! L&l i/Ul 

9 4 1  x +L> &i 'yj . Temple 

6;I.b $>L bJp $1 &- (( &I 

k&13 Taddeo Gaddi 

(It.) (small boy; pl.: putto) 

.?~ri  CS j j~p jlib9 ;+ 
# ,  

yu. ' *4 I+ L IF 
.y f+ (y j,,91 ,,,- 
. *rococo gg,," y J) 2, + J l  

da k fi &i did, )) >,-, 
21 3 *Eros [J+g1;1 d~d! +& ;; 
' 4 

CAI LL~ ' j~,41, jPh\ 
>I ~ - i  + & '6 '&,sj 

Puvis de Chavannes, Pierre-Ckile (arts) 



Pygmalion 

Pygmalion (myth.) . ' 
' /> jd$ j (,+I YG dK 

.I+ ++ 'y L. & cl,J\ 4 3~ 
2 JS &, ' ' &$ 

.*I ' & 3 &> 21 a +j 

;i;~ 4~ .I& GL i+ 
0,  

it. Ji, . Galatea &bYk b L j  & 
6 <GIA 2 i i i ; j l  b * Venus /+ 
.I  

I .  

,A 8 k U;??', d d L -  I&;> ;r: 3, 
I r 

$; g.d\ Paphos / 3 4  
. /; 4 -1 

pylon +' 
pyldne m. (arch.) 

C A I  +,dl $14 J k>I & 
. 

*I ;L- k+ +I3 9, ' +A1 

pyramid 

pyrarnide f. (arch.) 

gi.' PC j JI $i a~ h 

j +I 3 '& y4,4 4 a+- f lpG1 

' ? ? ~ i  :I), ( ~ l ; ~  fi 
r &li 8 j $L?l OL ir. kill d y ; y j  

LIJI 9 4 1  ) ' +,,i w- 
6 

i! 6 $>jjY1 d l  j-+ & 

$b 4 Y +JI + ei d,> I+K 



pyramid texts 

pyramid texts ?99!  >,3 
textes m. pi. des pyramides (cul.) 

Pyrrho of Elis ,&" dl* 
Pyrrhon d'Elis (cul.) 

t 4 

3 (r.3 Y V o - n o )  dLr 

' +,i I, u\ + +bi ~i 

"+? &\, \;p. &JI 3 3K 

;~cpI ,  6 d l  & -j ;pjc ,&)'I 

(sophism &I) &LkjA_ll 

,-(J-\ 3 J! -jj . -4 k,i,\ *ill 

'y +jJ\ B Jli, +I i,L 
J\-b! 'y 6 b Y 1  *epocM @ @I 

'd) J 1 3 ~ y l  'j.& $+ J ; ~ t l  

J sc;, *ataraxia c I&lJbi D iYl+Xl\ 
8 66 

J. +M\ 3 LF- jl id\ 

'y '-r, +a\ $9E & $>W\ ,t,L 
4 i&u &iJ . &u\, xu\ 

di, ' La\ 'y #\ Y +*u\ ;I,, 

$ A w31 s+\, ' L;lb~ L>k i+j\ 

'$3 gQ\, +L$\ 5; ,i Lj, 
t$ ' \&d \;Z. ;@I ---J, ' +i J;;I 
~i jf.' . ~ i  '1, ' \&; I> ji 

+\+I G*.G A +WI, + 4 ! d 1  

Pytbagoriaii theory of numbers (numerical 

relationships) thkorie f. des nombres de 

Pythagore (cul .) >j$q &$ 
I>! -K *mimesis ;KG\ j f  y 

i-.. c;i Yi ;i-j)'\ jY +G LL~ 
4 ~ 9 1  .rW! &, &&l,Jl r l p l  

& r u l  J S ~  tlljJ 

J% 3 %)I JG$I J++, ' i-dl 

. &I;.-! & +L;LI +liw ;u3) +L- 

$GY tjly 21 J& 3 >,GI 0" i.'gj 

'k @I 4 j2 LLJI .- +ill 
, d # 

.Li, . +J ;lii,91 Jp *(ct. dL 



Pyt hia &: 
pythie f: (myth.) 

2,; +A j ,u>i +C ;T $ 

. Delphi 

kli 2 3C ,+I ", 
&ul ( &$ ) Cybela &$, &&! & 

&\ ~ C J I  +l,L+Y\ 51 J, . Gyl 
+9\qj A- ) &- ,$* 

+ G I  ji, . Gaea + j. i + b d I  

Pythios >A 
Pythios m. (myth.) 

GI+$& ai -+ + 3 3 
.*Python 

Python (myth.) 
' - dA4 

+~,L...JI j GUI >I ?;.r: 2 
3~;bll &JU +>I 4 J 9 ~  JL ,&JL • * 

i~ b ;& jJS ~s it.;\ 
+lri Js ;G L b, i C  L +Lii Js 

p* J&!  pi ifC , & 
PYX& f.; pyxide f. (arts) 

r 4  

u ail Y &>I +I,J J+ & ~ i  & 
ki, ' ;JL & &% ' ~ 9 ,  



qizil-bash (cul.) ')& 'j$ 
>"I $$I, 331 >+I & $9: +I 

-L j $&dl pLP1 j>b L2 I+ 

I&, ' r l o *  \ <&I &,UI d , 31 
Gi 1 26 J> I& ;IF :+ a,&> 

1-b $9; f ' [ 6l+l ,J,jjl 4,i 

341 y A W ~  -.js J* ,& 
. &&I 

& il;j JTY >>I A, 
$1 +WI 3pli L19 i,C!.l i,&~ 

i31 J LWI 6 - b  jt 
0 

b u  +-, . LLp, bki, w~or 

i+ @'YI b& k,UI 4 3 1  LWI 

>Jd~ + &YI 9 9  > j  21 
C 

6 - b  Jy &,. GG dl 2, 2 js 
9 3  + ri"!- 6 ' ~  u $5- 8 i"rWl 
' > # * # 

,+I p> d g  1- \ 0 Jly i>ls *;z 

j>i;l ai J! 4 3  & F' ,.91 .;s>& j 

. \ o V T  + -L& b C .  i\ij + ,L 

q u d n t u n  (It.) ,&$I # 3 9 1  
(arts) \>,$IjiIY ' i s \  

Y I" > fh; 5 6 1  2, . \ 

. p,;;! LS-G 

o :r * 
; l J l w ; ~ ~ # + & > + .  Y 

L+ ' &Y, IA ;,*t Y iJ& 3i 
,&I +& ;%I (;:I* 

I 
j J * perspective 

. 91 ,&I &j * foreshortening 

;&1;JJ;g1 +$L..3~Lp. y 

L 

Quadraturisti v- J j I  

. Quadratisti +I 

quadrivium (Lat) (crossroads) (cul.) 

&;y\ J + i l & &  ' *;y1 {&I 

&IJ+ ~r -- ?jg $1 

& LWI GI* &> $-($I 

J;";, 6 w u I j  JyJ3U1 & J> 

U I ,  ( LAAI, + U I  ) &&>I 

quartet &; 
quatuor m. (mus.) 

.* . 
& &jL ji & +jI 3 k+ . \ 

Jg j j  i>b & j  3 L -  S Y ~  eJi 

@dl pj 6 string quartet @ 231 & & j 1  

,i ' &, ~g,dg 27 3%- 

y piano quartet I &I &&, ,I 
C 

. *, YG, 4, Z 0 j k  

. Sjls +,9 &.-y *, . Y  

quatrefoil &k> 
J Pj 

quatre- feuilles m. (arts) 

&I 'j 6 2 1  41 'j a$ 

. * tracery 

quattrorento (It.) 9 
(arts) 

/&I 291 ,Ek & & &*I 

. UM j cii, Li + 

queen Anne style d l  . . jlk 

style m. queen Anne (arch. & arts) 

a13i j. 33 ~r & a r  &*I 

+&I JGi 3 pL, 6 

a i  &UI + 'j 41 LL+I, 

,: IiJ, I#> ( \ V \ L - 1 V . Y  ) 

Queen of Heaven .UI is& 
(Lat.: Regina Coeli) L a  Reine du Ciel 

(arts) 

j, kl, &A\ 1-b 'j ;> +- 
:+ , ,511 J! ;z jx. +.A s; . 
;.s 21 i>G p- GJI 6 0 1  &G . . .  ck 

c; & j J  4 C G L  ;jj 

k&$is,+bj~: [ \ :  
2. 31, >& &s ;\,.I : c u l  'j 

21 3 >) biJ ,&, 6 GJ d 
Lochner s 3  S w j  . 4 EF 

quill &>I 

plume f .  d'oie 

,; 253 @,+-LS; $9 iL) 



quintet +u 
quintuor m.; quintette m. (mus.) 

- 
,I LYI / JG ;CijlC 

> 

Ly= . \ 

Ji dAj . & u i p  ky= 

N d b  3 quartet 2431 L+ 

6 *- ji y> string quintet I ;.LjJ1 

NU 1) d b  3 jk dlk; ;r & 

. piano quintet u j U I  

Quintilian(us) &3&5 
Quintilien (cul.) ( ( 3 - Y 0 ) 

d! d l  kb! j 4; ;L,, 

O , ~ I  A, ' ~ L J \  491 +WI +hi 

LJ*. i"i LU J.j6j+ ,+I~?I 

LiJ13! & d&J LjJ j Zw 
&I &, $1 j.+ sK, . b y ,  

&i-&&,+ 4 %  
si J!+& I + W I ~ ~ + B  +s 

4y 3 j  li! +WI & +I 
' $d l  >I 91 i+ ui, ' &I 

&A A!; si JY+- UiJ ,A, . +i 'b- 

+!I, +91 'y + ,G s L -  >>\ 

+.$I jl+ j + tb, J . ?  
1 * 
.>I L+ si +i, j JLLI + . djxiy~, 

3 '  I 1  

&YI 0 2  iq si a,> L qi+ L A  

. j $ l  & J. ;*L J..p j! $1, 

& di W s& si +- >+-, 
-4,Il +wLI, J&", h 3 . 4  

- 
d A, . ;iLill, c,ul, +I,YI, 

> '  
SLj,I\ -3YI ,A Cicero djjr: 

3 j dL Jl 4 L &d 4jJl 6 4 1  
. t W I  



R' ~8 (rel.) 1 J J 41 3 g + 16 , ,&k +-h, 

~ p "  s I. Pi >I i;~ II J J ~  di, ' u a j  B J+AI j 'y ,& 29, &u, <y i). a;Al 
d'$ I L  ,> *;i qlcf <*ill {MI j &JI & cb i;;U 

v A k  JG &I &dl & d l  ajl$I lL 

. JGl 6: I. >j l;v N ( J )  3 JL-itYI -\r! CW\ j & &I v '& ;" &I G W I  GLL I+ 

~ ~ ; i . c i  , + s & k : f , .  OJh Gi;'., AJ 4 0, J>J . i Q 1 0  J+ . a! J! 5 ~ l j !  

j ,I.! &\ >f e+ 9, L& >%I, I& u ~ b i  >jJ> 
rab' &J I 

p. JL JG &+i .,+, , .UI ayl JW 3 GjjJ, y, . %J 
' 3. , , , o& +,A j J ;bp~ L( +( a! (living quaner) ' (arch.) 

3 &- I;$ + J~ ALL y r;? . iJW\ #ULI ;)' J~*II ji *wakUa ~ 4 1 9  LU 

4 ++ i). *1$ GW\ i,& J& ;( &J 3-J' (--& d%yl d l  y $y\ ~ $ 1  

y& 1;; j h  LU >AcIIJ . CL̂ P]I i). 'j O J ~ ' ~  $' fl 4, , b, d. 5 LFt-i) <+L.II i>L JL J! jy 

j. J&j . &i Jj OL, (( j-+ , & i , I ,  I I I 9 U" ?PI 2 L , g; ,, 
J J  , a if,. , Y a -  Y I a, , i jg, . JK*II ,i ilg41 C ~ i  

* ' a  

,J*. ai J! $1 j .LG~ i C ~ \  3 ++ d+b .+  XI^ WJ ~1 Y 41 >% SJ: eJ1 

.@\ {MI  3 * - F c u \ j  "2 @ 2' b l  ~j& ,-&I, $63, .&bgJ j  JW& 

bJJ&, gJL~ a+: jzi,, + J.-LU . r j  3 ~ 3  J+b 3) 4 ih; djoJY-d I L  AS $&I -- {, 

@ , ~ , + ~ J G ~ A ~ I  $1 ib agJ% I. ag3, $ 2~ di Jh, 6 OL iJj.3 ,+, 

' 6  ', 6  J! &\ W,#j ' a+- I. J& J-b a ' 3 j+4 J-b JV -G, . JJY )) 9 C" y . 1 ~  ~ I J  

? &I iY + J> G I ~ I  OL j. +IJI j! j&>j *clJ ,+, 
;I. I;;, U J I;, $1 >I -41 3& 

Jj y vJb \ j g  v . &I 3 +'+% bpi'. y: i 41 jifJl 
> j 3 1 4 ~ a ~ ~ ~ 1 &  j~+ 

I & i a , a ,  Y I 6 j j,.+ ,.-i pl i;~ I>! Y! 31d1 IL 3 6  A, , ?iY J &I 

Gls- ,i d-;i: it: dl 9 Lh I+JUJJ 3343 ~,j+il ai > ,, &yg91 $ j+- ~ ~ $ 9 1  d g  d ~ ,  

4 1  >i ',J> 1.b &i ,, . I-.,+ &G6 d FJ I~ I ,  $I vJb! J,&y :&&I 3, *Wak~la 

&I j a+ 6 ‘ &+91, L;JI r e ,  : 
?Jl I L  \&, 6 $+a *b \ j  1 's 39 k~ 4i.B' . ,++, ,WI 

SIJPI ~ > ; t  +, , $ 4 1  ~ 4 ~ 1  j d-5 6 L j Y l  4+ F~l+" ;.'-J- w- &+I C J I ~ I  + 9g; 
1-b dl & LLl5 I.,+ i r k ,  >-L a+ v, ‘ ?lPi J! a+ 

' 

' I 

.JL t e e *  4,L I;=! r 7 .  

j a,..& d-5 k $ Y I  &p+ pJ\+ 
4' 9 a y . 4  A, . &,.4 : J ~ j  

- 
$ 64 J! \,A, . ?l;" 

Racine, Jean ~ a ~ t i s t e - 4  d 4  ' &IJ 
"(J +)  ,+4 tLnll 0 J X Z  j 

dKJ .Liji~)I! i G c W I  JjI+L3 (drama) ( \  3 ~ - 1  5 ~ s )  
8 (J) y k  dl* bj - ;f. ;A,+ I. j :ji +UI I& 4 +, >> 4-K 



389 Rajput 

2 .  

j ~ >  &pXII &IJ> JjLj La Fontaine 

ja, ,2131 '.;> J! -..+ j. >L.' &J+ 

4 L: \ 7 7 r  r ~ c  c ) L ~ I ~  J cW JJ 
I '  c  

*Moli&re dY y G l d I  *it dl 

. ~4 $ t J A j  Boileau 41yj 

b.2 i ~ i  J j  3 J-$4 dr rLj 

c y  $ Thebaide +& c l y  dj 

\ 7  7  I rb Palais Royal PI &I 

3 id&\ JLC~ JJ ~c . &-j 
C J  

6 Andromaque /LjJlil 4~ 

(( ,i ~L.'I+I I) iw ~2, 
4 4 

i j  irk dj 6 1 7  7  A  Les Plaideurs 

Bajazet (( 424 )) Berenice a &-) 0 

(( J-+l-..JL, )) , \ 7 V f  r k  j 
(I w-! I) j 1 7 V r  rb 3 Mithridate 

4 Esther r i.1 )) Phedre r IJ&i 8 

rb $ Athalie (I JL? 0 , \ 7A4 rb  
. J ~ c i  +i bi+ 21 I 7  q  

raga (Hindi) (mus.) &I> 

ragamala (mus. & arts) Yb &I> 

,$;;UL rOU-1 jLLd.1 dj *raga ul>l 

w a l  &LUl j raginis <I>\, 

i3L J! YL el>\ >+, . sLYL 

,i "1"' rJz" LLL j~- c,J~ ,Lj~j 
4 , . J  

3L & >+I id j! u\ J+ 

+:, p ;r >%I ii di &pij 

. +, 3L;l Jr AIjJ I L  >Lj 

raise (blt.) see: movements in dancing 

raised movement (blt.) see: temps lev4 

The Raising of Lazarus La Rksurrection 

de Lazare ayl p >jU id$ 

(rel. & arts) 

2 -3, f OLL, el+, 

~ ~ & , i L L J t ~ > ' L ' ~ J &  

JL Ji, . [ f Y :  \ I  L9] *-, 
0 - b  Froment dLJj  Y+ 

. L,+ ic j,i 4 -3 j 

Rajput (Sansk.: regja-putra: afllj 

Son of a king) (cul.) 

,. J  

: b j  purdah bJr. p*;~  
BS J 9 

JIFYl &*I>\ + y- k, . (( ,k-!\ 

4 ju~, >+ &+, 
. $1 J+ 

jU\, +I $91 & lil, 

6;; d l  J p  3 u,G i i  '+ 
+p>jl &+ &-\>I @ L gj+ 

J  c  

-,,dl >.%Yl -rJ . LJu1 
3 7,  ' *,/ 3 w:$i 

. &,.ii p k +JI r.', +L&L 

&I AI j j,J\ +I+ j*, 
$,k pUj LLwlJ fJi) J) w ' U L  

J+ 4 i& ljS, ' i&l &*lJl 

. I&- %,dl +I Jr -1 cyg&l 

&&I \ q t v  ib +I  J Y L l y ,  

' dL+l, $51 + i&l>l &Y+I 

i+- L,I>I , ;$I j 1 4  Y, 

Jr L$ g; d,L; '6 ' $*;I\ p*?& 

. < d l  +I +l,.il j 



Rajputana 390 

Rajputana (cul.) 
ug " \ '  

M J  

' &$I> ;bJi LLw\ , is- Cj; j  

+/ JlcS j ;dl +\,LYI jw $, 
& L C  a9 ,vYl I+ -, ' d l  

JK k 'Rajput &*l>l 2 I j K  

J-\ G, . /,LA\ 2 y.L 
$4 & + &LJI 491  j% L;ua$l 

. V,b ;C :;L) + l y i ,  LL-1, 

Rajput school of painting l'bcole 

Radjpoute de peinture (arts) 

+ I,,,+= I?+ .I+ +hi 

+, . y, + J. <-LA\ +\,;'U\ 
i$l +I : & Jl L J d l  oh eJL 

GI ,  ' ( \  V a$l &, \ 7 a$\) 
0 

a$\ + J) \ v a$\ u) &%I 

GI+ -%I ii.J\ e J ~  +-j . ( \ 9 

LL-I~ j ;.LI LA,! j?r j J! 

iJ& -, d l  b;,, Rajputana 

C) iJ21 uj 6 Rijusthini j&lJ 

+LLJI, LYLJl 9 i j L l  CJLY,J\ 

. Pahari 15~l.4 LJ*. --, 
Ljh & d, 

9 +>+I 3 & ,A\ t p 4 \  aK 

&- 4 ;i ' &-J +LL 

&b & d \  j ipJ9\ & 4, 

G ~ I  +I+I~ &~LL 31 +L& qjL 
>b $~>i j JLUI 3 I~:L >$ 
ju\ oh j &-$ &L jr 

' 
~ - J J  1 6 1  &j j dF j Y \  e\j j - bJbij 

A+\, 3 J ~ ~ ,  6 +& 
+, ' ;n'G\) a,:> &&I LC,, 

>+ +jL 

LjJ>- a j k . ! ~  aK d\ &-I Oh J) 

g-4, &1y cJ ;\,&I $4 4 2  

& oh ~i +- t, . GI> 

J &LA\ &>I &i JLJ~ 

. +~i, /LJ\ ?scli 2 , I Y ~  A- 
0' 

$ 4 1  j tb  1>,4 \;,> &&I i i ~ ~  &>I, 

k 4 Ub, PL2) +i & >*I>\ 

A- t ~PUI oh ai & . &>I 3 
i i j l  ;>IJ! I>- JL 2; 

ki , JL-, G ~ I  Li 

. JGJ~ 
i,-h\ &*IJ LJh k &$ 
jLJ j>i a,> & . L I  Q ~ > I  cy>b 

a! d L $, ' +& 
a! , ~ j \  J., . eb & 231 

d l  . i,.b~ . & C J I ~ Y  4b1 
Lii i&I,Jl t,L , 4 I.+ ;;-.;I a*- 

C+LJI, . V,G j ;+ X+I &i+ 
c I 

A GJ& + IJy  (;kS\ a\ 

Lk- - Kingrii I/K L+h  
# > 

wI+& rlyJYl + i-I, +I& SjWl 

~ ~ 9 1  v b l  $ j  r;b+y ZF- j 

b \+ioi jl\ &,LA\ & &\ i/brJ\ j K  

+~+i &,G v ' W ~ J  & ~ W I  

eZ,b- +.u X I ~ I  ~i LA 

&? + ~ i  + &-I d fl 

. ji L Ji A, &,LA\ & 
p " 4  I& li ~ W I  ip ji r, 
p i.5 &.dl /+I, k.(,&l 

*profile ;?;Lt4 A,> d l  j k i J d l  
' 

, .aS\, LJ*. JL~F a L  

++i j a+~ f~~ + 4, 
J I&~  Bijapur IYlhf Ahmadnagar 



Ramses I1 

Z,dl 4 G  Golconda Bidir &I A jg &, i+ r J ~ ,  $1 

/ b J &Y J + kJ Sitfi is q ~ j  

++; +k+y I$,k v $iJG ulJ rlksl j r [+I a*] Lank2 

3 p j  j j u l  2, > L ~ ~  3 a91 ~ , J $ I ~  w, ~ Y I  jF 

+I v ' +b $4 LY>l GLJ \  ;-1, *,j i>L, gal, >,$I 

. +1+i ikC J,! 221, &I ~ L $ I  
d l  pk;;, . !&, ;1--~~ iipl &- 

( 0 3 ~  6 0 3 -  L O O ~  L O O \  J 4 )  $2, ' i, GI?\ +- + L A ,  , ,  

raking cornice (arch.) see: Doric 

frieze; pediment 

Rama Rama (re1 .) Llj 

Ayodhia k>>i & Dasaratha L.\;~I? 

rL LLW &iJ li, . d\ JG j 

0, 3 &- 9 9  GJj 
' C  > GJI 01,. /iJ 

eJ L+ ;rZJjJ uIj . GLS 

,&d ~ 4 u I  &*l! Lakshmana d 

>LA\ i i i l  4 3, &-, LJU\ ;, 

Ravana GI, /$I G*Il 

'$3 &WIJ! ji;, ;;-$I 2% & 
' I  

&pr ';," UI, ji 2 . &I, 

&IJ J5, ljs >,$I & Sugriva 

c; .+ 0.3 iLgG J! >L f 

LL ;p i i K J  . o & k J  +b LJ 

J! q w l  L & ~ & J I ~  simile 4 1  fIj3 

+I j ii+.U\ -\ ~ ~ ~ 3 1  +ib 

23  Vilmiki 8 s  dg, . &%I 

~ + ~ p L 4 ~ ~ J + l o i b  

vl >:d dg b k j  2 +A\J Jj J%- 
L l i  o h  4, L Ji 41 4, . &LJ & u\J 

4 ?L ,+w djb rk ,cj &- ~3 

zJk LJ& +i jIF ~1 dg 

'y a,+ \ii, *j'~ &A4 'y d- 

G q  $1 A i j U I  O+ di +- c~~ 

ji ~r ~ 1 %  ~4 ~i ,  , I&+ Lf& 
kd~ 4, . 6 > i J  ulJ ik 9 I;"- 

.iiJ j &- 4 3+ i;C +i, 2 . &GIJ i-*L , p6r:b+*;ry 

J I 1 J L 4~ + 2, OL ASLL 

&*I, ~i L+ g 3 > k  A 4 IAA+~ . J+J ;>GylJ jr;.$ &-+$I 

j?L VAlmiki $G &yi~ 

y ?I ji J! .G~LI>I i c z ~  $1 
Rameau, Jean ~ h i l i p p ; . ~  d k  $jJ 

1  (mus.) 
. ++ 3 iYYl 

( I V 7 t - I  Y A Y )  
1 '  2 > # 

4 ~ '  dj'fj &j &y .c'+ 
dkblj > # 

RBmByana epic tL. +LIJr >J&,IL.J 

Ramayana (rel.) & o j p b  . cyJu\ 3 

u r .C~LI, &- dJkJ\ ?\&\ j t4i .2$ dJkJ\ 

A +i *Mahfibhfirata 4 3 ; ~ ~  +j lJj> y'J >, . -41 
GJ;, . 6*"]~ a\ ,,L. j &-6 + A L.; ,JK 41 4 4 1  ,fk; 

~ U I  *Rams 01, LI,.L~. I;,> &i v +I a- 4 J.+ L+ 
$ *Vishnu 4 JyI 4 Jl/jjQl ,ej41 3 d& 3 4 

L',$,L' , j. 4 . .Lj> 

3 &I + J ~  LU 4 6  - I,,~$I, 

kiJ &- ~t j l j s  &- A: L o r ;  

Les Indes c &I j @I ;? , 

6 1 ~  el . *War of buffoons 

- cs*k p'fu, +-JJ -v 
3Lbgj >j&?jWJ +Cs+j 

ramp rampe f. (arch.) iJ+! 

Ramses I1 @\ s j  

Rarns2s II (cul. & arts) 



Rape of the Sabine women 392 

Rape of the Sabine women le rapt de ; z3; 2i I&,; . G ~ a l  
sabines; l'enlivernent de sabines Romulus and &I) . &ulj dLjJl 

(myth.&arts) u ( O r *  c O Y V c o Y ? j + ~ ) ( R e m u s  

or Sanzio) (arts) ( ! 0 Y -,! f h Y )  

w y  j *uJ b 
&I) illustrator (( 1) 

$1 gul h j$ dJ> Gi (illustration 

$ I &- y & 9 &+- 

,'J Jr * ~ I J  a K J  . ,81,J1 3 0 4  9 

0GY4 a*& &hill 

j b J  + ILL L &WI ~ L K ,  
I 

> Y I , ~ $ ~ ~ K + ~ I + G ~ I *  

$i> I;?k 3 Jc?", jIj$ j L 9 + 
;i a,> a K  a), 'j+ >* +, 
c.4 u, . $91 5 b  3 &&?&I 

& d j b  & $blJ 

rapture; ravishment ;*I 

ravissement m. (aesth.) 
J  ' 0' +> ,+I 6 4  ;>\ + &: >L- . 1 

WU3 
z J : ' 0 . J  ,I * ,  

$ ~ ,  ,{ @, &k, 
rationalism 

rationalisme m. (cul.) 
1 J  

. Ji 0:) >r,Jl J r? JS 
lj*, --ill I+ ki 

p l J ' ? ' l  +-ill 44) j J+, 

+I i+ ~r b-i j4 A, . + L A ~ I ,  

. & d l ,  @I b?p, Y j" &dl 2>U\, 

( +>$I LJ* y ) 

rattle (mus.) see: percussion 

Ravel, Maurice &JU 6 $5 
(mus.) ( 9  SYV-! AVO) 

J  9 

dyi -I ' &> &y d> 

{ J  J! +Id1 3 4  4 Cby 2 

& . I_(, jL. ady Jc ,& 

,l+G&$; ?fi, Faure +J) &> 



Ray pottery 
- 

- ; z J T  b$ a+& F+-, 
&I ~ $ 1  Jk iSL-, ' ~ U I  +- 
+ + Gill &,!I j jpwl l+&, 

: The Spanish ( qLY1 LUI I) -41 
.UJ $1 i f i 1  b.1, ' hour Y -.: 

Ol+fJji ~p 3 Daphnis and Cloe 

"! A- j+ J I j g  W b 4 
+Y%I +L+ Li &'K LLS 

jq y f i g  Y pJ rA j  

,jrbJ/ j? l-'lJ$lj *u 
c>~ +i] Alborada del Gracioso 

iPi is$; 3 iPiJ B , [-*I 
5 

Pavan for a dead infanta u ;\;is 

Valses nobles fi *bj GJ 1) j 

9 Jr- -y n j et sentimentales 

For the grave of Couperin fi dlA$ 

. Mother goose r blj:l di r j 

ravishment (aesth.) see: rapture 

Ray pottery 431 ( $;?.;) dy 
ceramique f. Ray (arts) 

: Seljuks &-I + (( dl-d$l r 

. > &I ;la\ J! r9 +I 
~,.JI j 3 1  i;?b >;i e~+" 4' 3, 

' 
djk j  LrJl I 4LJ.l n (-4 >,+I 

2 9  +dl, ' dl,!Ll i 3 U l  GUL 

j+Jl I I I c & ~  

a$') j j j ~ l  3 9 4  d>l ,i 391 

'L 3 431 y A+-, ' (f \ r-\ Y 

1-b irJj 6 o j L j  3 L b  is*. tdl 
+ I' 

2, . qlr..Y1 sb+\ r y z  i jL  ~,.JI 

?,$L J,I+~JI 4 +I ,i e j  
IJkjj >L c~ ij j.'Ll ,JJ , 
>dl 6; >f\ 4Jk2 &I & 
4 LL 3 L, . d e b  t j  3 >+I 

>+I $1) I.+, j> 3; si 
' 

j L  3 & U j  3Db & $19Yl 

*celadon d j 3 w I j  porcelain 

Gi \ t j L+Y I+ I ~ L  &I 

d'$! 3 '+ >I" JA '  P' j 

*Yiian 5 j  i ji 3, *II-Khans 

,tu( f j A  J) +, . &L 

3 L+ dl$) #, &I 'y 
4 

p ;  1 I j I f,; 

fYJj a1 *$I ?bji & & 
iJL 'dragon &I (-J, GUI &LuI 

*pho;nix GWI ,,+J, &I jjbIp] 



realign 

db OC. ai &,A\, . +I jl,% 

&\>I j. +I Shah *Abbas 

Ll;o 1 ,iJ b z j  Jj ,+I;; , 
S I ~ ~  :;;a; ai &I 

i;~ J'I i b J 9 ~  c. j~, L/JI >XII JI 
& 

"'il &K, . p ' Y 1  j,Al > ‘jib- 

b b  J $\>I c Y j .  

\ . - ) &I>\ cj. 9, 6 'Safavids 

+4;. J j+ ' jl" k;tb I,$ ai 
* 

J! ybyb i&yl G y j l  &b+,L\ 

. +JI j1,91 LI,J~, + ~I;YI ,us! 
( &Idyl : Jj ) 

( 077 6 O L Y '  3LJrJl) 

realism MIJI Lj91 
rbalisme m. (arts) 

3,> *I &I 5 8 
' -31 +&I JL J ~ ~ I  j I #  &I+! 
j. 41 & $b 9 >l J L-, 
9 rJ& 8 ,I *idealism 

& JI kJ> > 8 r &+?I iwl 
6- Ai JL&l iJ,& 4 2; 

afi\ 

,; +bl jc3 &I+\ &&I A, 

, /&I $1 j <@I 

4..,J,5 SLY J 9 1  4 > + 
. *Manet <Lj Gustave *Courbet 

d J! - $3 z > - I,.: +>g- 
+ & ~ L J I  +l>k &, 

), . fi + i&Ul $$\; 2\,2; 
3 p 1  J 4+Y1 OL 3 L5L A h  

4 JUYI d; ai A+ 9 ~ A I  

&l.,j1; &*I Jbj; 
.. 

. , 31 9s & 
$6 J> +L 3i > 
-iJ contemporandty 8 i>Ul 8 

j ~ 9 1  8 +L,LI\ JC b j k  

3 ~ ; i& i~p  4 ~ i ,  . ; 
dl,* Jmpressionism &&Y I +k JLbj 

(d4 $-+I ,, . LL I;\-$\ $4 3 

6 

LW &->I j +~YI, wlj a! 

fl & p Y 1  i t j l , J I  , 3 +&I Jj & 
2 2  JI 

social realism 

+,& , + G,& L d- ,+ 
*l+Yl &sl,Jl 21Al 3; . SL I ' 

J>y1 $41 ,pJL , +, + j J 

' 2 4&11 , .&I $1 js 
+;$I ;Gi 6 j i  j 'l$ r 
k3 , c 191 $1 j* ~>L&Yv 

tJfi~ IL ; 9 ai $ Y ji ~c . Ju-I 
i-I uu;, & b y \  -I+\ 3 

4 socialist realism u $l$Yl 1) 

. J;i,Lll -. > d Y \  

realism in Arab $yl  $31 

painting rbalkme m. dans la peinture 

arabe (arts) 

red-figure vases vases a figures rouges 

(arts) JQ$I ~ I A  ~ l j 'y l  

J'ak L;W 6 *black figure vases 
* 

G9 Ju ,I>+.' \ a,J 4 ;I+ 

a$& WI 44-11 J, . L c 

. >+.'YI 

&'Jl JX; (, y+\ 0 p.2 us 
j LL~, j k 9 1  i.2 , ijLL\ 
, ~ Q I  ai + .+I +y.& &J 

refrain; burden ~ b \  L PJ\ 
refrain m. (mus.) 

' +$\ J 0;wj ;+- +dl ;+I ,A 

$\ h.2 &I L+l ;*- i>k, 

. (( jI$l 1, $+ dK &AJ 6 

Regency , GbJl A+ 

Rbgence f. (arts) 

J il+b > j I k  && $>I 
'Directoire l.2 Lj  

iL;, . *Empire style G J $ ' ~ y l  g+l, 
# kb,  +j -K +dl y J I  j jl+l I L  

3 9 1  *l,i L LI, 6 jU+Jl j/JCJI > 
+*jAAi,. \Aye C k J \ _ y J j \ ~  

+,i, G L ~ ~ ~  - j j  &, >L 



Rembrand t 

Regina Coeli (rel.) see: Queen of Heaven 

reincarnation 

rklncarnation f. (rel.) see: samsara 

relever (blt.) see: movements in dancing 

relief ;,>I 6 $31 6 jJul 

relief m. (arts) 

3 jjJL >LC'$ $41 > j 9 

> j, ' $1 ,i j a+ 
. ijJUl $41 JL~I JC & 
high relie.f JLd j,Jl : sj JC 9, 
JaiU 5,G Y J b 4 1  +., 

,Ir-JI iti; 2 6 4 1  +I JC * p J I  

4 s  j+.'G >C;i 3. +I I L  (y ip 

9 bas-relief +,+&I jJJIJ 

i ~ + . A I  ,&I 13 $2 Y &I . . <  ' 
& j.! Jjj dJ . 0 j> 4Jl +I 

+Cll ai JWI jJJI 4 Ls, . L$ 
'y o+& si, & aY j,+ ai & 
'y &pi iG 4 '+;i ++ 

. +I 

religious painting in Islam peinture f. 

religieuse en Islam (arts) 

?x;yl J &.ill 9 1  

~ ~ ~ L ~ d l > ~ l ' & )  

*" 2 Lk.4 J;YI +%)I1 J*-" j 

k3 LUI + plr 41, $id\ 
-0 

j >+I ?-- ) F- ' $&> 

Y! &> && 3 hi; ,i &LG ~ 1 9 i  

' y ~  ai 3 p=J1 JCJ . \ r aJI I, 

&A' >& 'y, ,dl J4j j" 

$+I a\+ d) +-> t%'j" a+ A5 
jz; ,J&I J! d, ' 
,UYI IL v~9i, r +s i j ~  *- - LLL 

'L (y, ' J y j '  *+ +,k II.'! 
d) J* L-4 I4  Jyjl j> 

~$uI, . IL AG &I $31 
'y a;; Lti a;* t b  $4' 6- 

T. Arnold d j  Ji J 62, 
I .  

4 $41 &!I 8;> JK 'y 

>dl & a i l  *F- JAG -- ?%?I 

*, + LL &W @I 

.dl, & ~ r  IL ai + . v+, 
~i . >%?I &dl $41 'y &A 

A) \ A o Y  v$l (( e j l d l  i+j 8 J 

ibJj n j( J p , 4  cr'%yI &I 

&!I *) -jbi.!! \ 7 * 7  

>&I $41 . ( i p U L  d%?'~ 

+dl +.A- j >L dl Jl, L I J L  

+ 11 ib+ Gj; &I j w I  Jlr 

Jkdl d l )  jbt~( >-dl 44 (( 

C 

'$u' IS; JC Jy b; u +I a u  n , 
N 4 p  8 , ( & jk +$I J\>.) 

I5'%yl &!I +) >,jl ,dl J% 

cW!j ,LJL 1 @ . ( ip l i14 

J! &pJI  +, +L G$\, *I 

J.$ r;; L 9, ' tU1 

Mir'ajnama u ul; 8 Lb+. 

Rembrandt, Van Rijn (arts) dl>) 

( \ ? ? I - \ 7  b7) 



reminiscence $31 ' cs$k\ 
reminiscence f. (aesth.) 

I &I , hbi $21 &JI ; 
. #I j 6, 

Remus see: Romulus and Remus 

Renaissance comedy w\ i& 
combdie f. de la Renaissance (drama) 

c/ 1; d& 'js L\ q J.4 # 
, iL&l, L.sL Jr A w l  +&I . 
>+I JXi irIJJIj & 

*Terence &+:'E' JL~ Lbj 
-LiJ 6 *Plautus Jj%j 

4s 'y y j ~ .  i+J 

cyj i L p J  i Kk  , U *cicero 

~L&I jl 6 i i r i ~ ~  iJpj &I>W 

-I, ~;UI +IAI I K ~  3 
. $3 --L + 2i.I 

>\ >LC?\ p\ L)Li &/;b A, 

4 JJd! Gu! &Ij 

p j ? ) . ' j s ~ u + l ~ \ + &  

$$I *cornmedia dell'arte *>I i u l  

.+ ~r 4 . 4 1  1 - t ~ ~  j l ~ ~  

&+&+ 
i 

*cornmedia $91 j w I  &&I 3Kj 

391 ,& y &I A Z;AI erudita 

rr.J! &,>+ cslri JC j2.i j > U l  

WLS;' Lodovico Ariosto 

&I A L;&- # 3b Niccolo Machiavelli 

3$ I> &WI G&.Jl JL ,491 p+ j 

&YI gw rr.Ji 4 A ' I> ?i 

\ 0  A La Cassaria u 3 , ~  .--.dl 8 

Gli Suppsiti u J+\~JI d ~ 9 ~  8 j 

12 + 4 >bi { 13 \ 0 .  q 

-+ a! J+ ' &wl cjul +; 
La Mandragola (c,2~) u YSl J&Ul n 

i ' 3  & \ o \ A  

+IS iriG 41 IL j iw +! 

-K, . aj + c+ I;+ I>! I> 

d ZcJI *b91, &%.!I ~ b t l  

. ;@I A- 21 i>Ul 

i,4L JF 5>b -1 -K, 

*Terence &+$ ,+ JC 
& *plautus 

&+I i;pl Jb ' $31 + di]' 
G K j  b/I& d l  mistaken identity 

Ici9 &a#!, . & a h ! \  ,! 

iw +. &l$L c YSIJ&UI , iw ~y 

5 u l  Giordano Bruno jj* 

I1 Candelaio u 6 j3\ P j l  41 @ )) 

&CAI -K $b +a, . \ OA * 
s 

+IJ@jj Jr 341 +C t j ~  &+$I 
d 

stock-types i?ui cjli wj 6 &*I 

$ 3 ~ ~  gallant +;dl &WI Jt. 
&I r>&Ij ,L;LI i&.!IJ 21 
? ; l j  A, . @I '$GI, '&&I, 

31 +I cju\ o h  &>I fu~ 
&j,+ Jt. +! Q 

J 4 sUIJ *Pantalone 

Dottore Graziano j*;4jl, 

Capitano *Spavent0 4k jt;".u~j 

Spanish bravo &jkyl  +J@I, 

L>&I 7 &+I &dl 'y >&, 

dKj . $1 soubrette +41 

& iJd( ~ 1 ~ 3 1  @I >IS! 

L& &'I &MI ;c! &b%l +- 

. t@l  J>4 Jt. 0;9 + $ ki 
GY;. d ~ i  & L J+1 Jjf, 

i@LI Jj A 31 >$I JjUI &I 

* - us $\ - 

J+ j i~&\, *>I iu\ -4 
3 V I b j  & Y &b Aretino 

6 

. &+YI 

i@JJ -1 &LL~ -K U, 

&>li J]I humours - character c & \ d l  

b ~ i k  &+ & 1 3 ~  ,j+, 

Galen &p& ka G d l  Humours 

&JI ~YU- I ,  41 >~,i fc ~ W I  

& G%l &+ &$I, 

+Ij #j ++ L K - ~  



.I 

faculte ijjk & Jc U p  

a+ . l j$~ d% maitresse 

@ $1 i J + L l  &&.!I ,,AF 

- +A 
&-I YJ 3 *>I !is $, 

6 > rUl a+!\ +I+ ;- L;lj 

SLAG  xi &-LG + i,b~ 

ge L;Li JI>Y .;i YI AI + 
. -LLI &-I eiG ;. 4 

L+- @ ?*b 4 a ~ ,  

Council of Trent \ o  7 r- \ o  t o  

2% &JU+yI iy-LI&/ 4 LYL 

e%yl i;Y.L KF J* &I KLC 
i&l 21,y-Ll 4 te +-ill a+\ &dl 

j U I  I USir, ' + J I  /OJ 
tIlJ1, 21, JkYl, eb$~ 2 4  

iy& c p  L ,A, ' ?>I *I A&, 

3 d%91 &I @J\ 'MI 2 &YI 

JJ G, i w ~  +& f6.1,' a ~ ~ j ~  

> ~ j > l  &l 3b+3t.iry JI clTi)YI 

pL--Jl -L 2 &-$I JAI, 

. & p i  i+~ & ;;UI LI~LJI 
8 8 

uU+i 2 &+I a1 al$Ul6i. c&J L, 

c%yl K/ i j .~~ ely- J ~ ~ I  ik J! 
ih.L K/ j \#I Jh >U,JI 

. L,'kj, Lj  J.a &dl c%yI 

LI~JJI j k jy  31 LI {, 
J + LG: i~ ai ,+ ' %%I 

cui -1, G u \  dm\ j A- 
&I+ -K 3 ' &$\ J+' 

y1j $1 courtly love u eJl 41 1, 

Ll;: 
J~~ ,+i j >UI 4,~c 

,K L, . &I,~JI /I,$I j ?IAN 

~ Jc d+: >>Ul 321 
d41 +I, &\$I gJgj &LL 

g I-+ 4 -K 31 pathos 

. b ~ ~ i i K & ~ - i y - L I ~ ~ & \  

GAI +WI 31 ZL a-di I&, 

> :,UI jg1 & 4 G A  r, ' &k 

u & Y G,, &WI +I y! 

J! L bJji ;C 4 iw 
. <&I u *I i ~ y  J+ n ZI+L 

4 iw &WI + p A, 

\ 0 f  A  Every man in his humour 

+-1 m j \ 7 7  Volpone u 343 m j 
' Epicoene or the Silent c ~ l $ l l  i i~l ,i 

The U c U l  {b j \ 7 . 9  woman 

49 J&$ \ 7 \ Alchemist 

4 2 @ill ,A\ ' cw L 4 j  Q d l  

* 4, *I i>y J+ a1,w 
++$I i,\i ~GNI & 4 / 1 1  

a&- ai ~i B -F ~h &MI 

The Importance of being u l:k 3 ~ ~ 1  
Oscar 41, J ~ j L  \ A \ h  earnest 

,+$ i i 'K  i!, . Wilde 

Lope de Vega a-3 $$ 

, A j  4 &JU+ll aI,y-Ll 4 &; ;- 
I+! 4 ui 'p 3, + eU1 a$\ 

;I. ip, ' & j +i 

b>k i  L &+I, ' *L.L 

&, Q' '6 ' SUI WI 4 ?Ij*" ~c 
+ J l ,  /$I Jc h m  i;+y\ ,hjl 

"k; 36 4 >>I J;al pundonor 

M'j, 

tragedy tragkdie f. de la Renaissance 

(drama) 

i + / 1 1  4 $21 ,=p { 
>>UI a+!! &+&a r YJ ++?I 

A &$I j+I dKj L ,L 

2 i ~ 2 1  ;C 633 L I,LI 
& @-dl *Terence &@;;d 

f& + lp  $IJ* 

8 

exposition [protesis] u n @ J,yl 
J I 

+i kr @ill *I ,i 
9-1 9% jr +L+I .J+ 
@-ill .e+3~1 jrj $4 & 

Renaissance tragedy 

complication u &I m i,;WI, 

+ +Jl &cj j! [epitasisl 

4, b+ & 21 I+ J I ~ I  
8 +&I &I m @ LUl, ' cl+YI 

denouement u i d 1  ,! catastrophe 

li. 5 A, . +I &I 
~c j/11 +J*U LL~ WI 

L&T 21 ~ I ~ Y I  ~ b i  dl, ' 3 , j  

@ 4 Nicolas Trivet &- j ,Y& 

Is;, ,i. Jc &- + el>\ +$I 

JI ++ > i i $ l  *Seneca 

SL~I  +bi a! & . &GI 

6 , ~ 1  L 4 { $1~91 
l&d Jc ~L*LU &Wl '@I 

ars 91 > +M 2 ~ ; r i  GI, ' 6&, 
PL;U ii21 -UI, +,L poetics 

Donatus &+L,> ~ b !  &%!I 

Evanthius d+&jj 

j. JI ;uL.~ d $1 Diomedes 

YG F J ~  9 ai Jj ' 2;Jl 

?b 4 &%I 31 e j  Giorgio Valla 

JU. @ill u p 9 1  3 ,  +I& \ o t A  

$ GLLI 4 jji 4 6 j k l  

ai 4 L, . &WI i ~ ' u . 6  e- L 

Ii. Jr UI &\+I a,& 

regular drama 



Reni 

II> 

!,: y $ a;&' +&I &j&, ' I& 

~ , s . ~ ~ ~ ~ ~ ~ ~ J k j  

$la\ t;b ;, Js ' &*I +\ 
&I by ,  I+! 4 &>I 

+!MI, *I i&4 &hd &*I 

& L& &+$Id13 t l j  Y, . +iJI 

U 42 ) wj -F ?IjJ LA 
ii, . \ q 4 9 1  jx- Y! IC, +I 

3 (( +I$ ~ 1 ~ 3 1  8 a 1 2  

u &.a!, 4 (1 -L,J1 LIJUl 1) 

*unity of time dLJ1 fLr jl$Y \ 

6 i ~ l ,  ~L'UI j?, &I 3, . . ~ A I ,  

3 -- LI) ;> (( L1~9 fi $ + 
d, . $31 ~'p' LL~ i+ -ts 

LLJ9 +& 4 j A1 ~ 1 ~ 1  &I 

action >IJ> 91- j 41 ~ 1 l - i  3 

6 r j i  jj $& j j b j  jjJ; 
t t 

+&I As $ d l  &ey -ts ali iJl+ 

. +?I +&I y 41 Js &pll 

crpii- 1 (-IL.I$ L I ~ ~ I  n cs" 

.L J! d,i j L j I  ibj )) 

~ I ~ J I  JU'I j. ;"I 41 J ~ I  

1 
' ~ 1  p'& +-& LJ d 

d 

Ejk s/j @ j 6 3 u l  *declamation 

*I +,A1 &q s& 
J& j $41 ~ U I  y tjb tirades 

J>k j l y  f 6 stichomythia L L d l  
' 0  . iFjrr &jL  elJ& ijG 3- 4 

LIL j;i $1 cr C;~I ~ L L  -ts U, 

JL~I 4, &41,>\ 4 iJ\d\ 

' +I,>I + $ J! I,- ~4 ja j" 
b ' & >b +J\ &b &\ \J 

b, *I ?b+l ;,& b, +91 
)Lt-. bC) rrJ4 i j d l  j ~ r 9 1  

4 

. $P G W I  +,I- 2 J 

LJjW ji ~ W I  ,+ j ts  U, 

-i ,,+A\ +i b *I 
II 

a JJ- & j+pll dFyJl 

j. Jl b/& A GJU\ ir-1 

j ~bA.091 3 Fb &ey d j&  

J + 2 Y 4' $L$I d, ' "L'Jl 

$1 #?LI ji J, . &*I ,+I 

Jls; ) JIAl l h  2; UU+L 4 d 

+ '  Js 24 CF~L- .  

2. > >  dllry -41 291 y $1 2% 

J! k 9 J > ~ ~   xi 

Jy 41 +b ' ;&!I u j ~ i  
i>.Z.&I (-IL.I+!I ji y, . LzJll p +I 

&ey -K L I F  &*I w 
-ts Cb bi Y! AUT +UI, HI 

~L'UI ;r J> & L Xj 6 dz 

j;w & ) I+! Z,YI j iJU+Y\ 
(1 -1 i-I o > j b  12 
) ir&w~ 3i dj . *melodrama 

CL! & ji L JC *+ A- 
crj & *tragi-comedy (( k W I  iw 8 
+ ~ b  r-! ji >,,.A 'L 

JGF j,L &, . iz4 &i j &+$I 

Giovanni Battista Guarini &- Jly &-4 

11 (1 441 dl>\  8 FF 4 'd\ 1.b 

-Cj (C \ 0 q ) Pastor fido 

tu31 j +b, 1% & ai Gfl 
+i 4 ;I&! ?I+L hi s t s  v ' G 
h\ & . >lJd\ 

@ /Lt $dl $1 ;;; iJ\b!y\ i+l 

c \ + ~  a2J;~l a w ~ l  

,$ ' +I & 'j -JU> 

2, +WI LI,JJ~ $ #+ +i 

(French tragedy &I) . L,& 

Reni, Guido (arts) 

(! 7 t Y-! 0V0) 

JJ-' 6 kJp LJ*. 3 Jh! ;;" 
b'ui 41 k3r i ,zd j 

t&i ii *carracci 

rlc Jlr LjJ Lni . j j l J a  

"lj 9 $j*. J! dbl e), & \ T *  * 

5 d Y j  LJj  +j*. ,& +!'& ,w 
*Caravaggio wGIJk ;.'$I &u 

LjJ h j  *Raphael 
> '  

1 , . &w + L y  j. 

p 21 &I i-,J d, ' JLI 

dl 4%: by fu 41 GJ ~j,j,i h 

L,3 @~A+,J 4 1  

2,. J..'UJ 3 iJ;'Ul 3 ~ 3 4  ( \ T \  

JbLi +i 3 ;ltr &LJl 4 9 1  3 

>I p&l Js fh\ +J& #,.,A\ 
+ . +I ~ G L  i*91 JL! ~ 4 ,  
j b \ j?~  q~ I,& ji 14 L L,I ai 

4 

Renoir, Pierre G-k J\ 2 ' ~ ' $ 2  

Auguste (arts) (?q?q-?At  9 )  

GJ;O  ̂,+i li, &> ;+ 
j dCJ u;b ic. , 2 ~ L J I  391 

> 

Js d J L j l  +- +y 
-? 

j w l  ;, ;nc. ja ' A ~ ~ I  

'+dl . be.  L, &,&.I1 c,\jl Js $.i 

Gleyre & ,+A \ A h  7 ?lr 

j LbUjiC, J?, 429 $1 + 
J+Js~y&j.+~'$;.)+Lt 

Lkpy j K j  , & J ~  j. r 9 4  dl 
+$ JI. ' ?LS~YI p i  

A) La Grenouilltre (( r,$pY , 
J,k L.b3 2-, . (,lJp 

A 

+$I .bj *Courbet Q ~ &  0;" 

4 42y *# >+I "fJL W l  
' 5  

Sl j  >b Argenteuil pJi 

pJ~ J., . &JI I,-l+i j c~~ 
y <hi //, &lk;y4 +_byJ' 2 

&-G ) ~i Y l  ?LU j ps,~ri 
+..A i j3 + i k  & ,LUL 241 
+, Jy $+I p +I 

JL /&I yj J, Gi,..J~ 

a 4  djjj; -1 , 6 3  
i-3, ' + j L  bJ;g ci" ( j d  

4 - 
' (>+I) u ~ , G Y ?  dYy j +pi31 n 

d) c I&, cj? ,U.  ?I*. )) 63, 

4 JU~I iJ i~ &, . (jujiji. 

J! +, +lici c( M A .  ?lc GWP~YI 
- P L ~ I  gJ\ JI J>~ ,?L ~ \ b ? i  
j., . && .'-" . 



The Resurrection 

rdpertoire m. (repertory) (drama) 

, -ij3\ 6&\ ,+~,lh &J\ 

j~jj,=J~ ' +lj31  HI 
> &> G> LZ- b 

cz" 
4 ;I& I&L> * $1 + L & J l  

$09; ' +\> 4 ji +\, 
&I, . +& Lj-l &I & &I j 

(repertory theatres 

repertory theatres j lJal &&J1 6s 
thkdtres d pikces jlj2J1 6s 
de rkpertoire (drama) 

4 .  

sj  g J v  4 a& SF 5, 

L ~ A I  2 $I,> +, L I ~  &I> 

J- rh- ' &b+ & '+ &>\ 
~i CL.,JI + a,.& j i  ~r &/?I ji j 
t *  J 

,I -41 kt Lii ' 
L,J I  1-i. ~c &:, . jhi bifi J L;,i 

L , A I  ,) +I L-i +.+A\ 2 2 1  , 
j I I 3 ,  . company 

$' 

Burgtheather CF 4 \ V V 7  L & 
> 6 9  4, \ V L \  ?b $1 &UI L& 

(repertoire &\) . +U?I LWl , C J L  

replica &MI UI 
rkplique f. 

,L J. .& GUI ju~ ,i L$I 
O' 

, p 3 a&, ' j+\ &?I 
. +! i~ i 

repoussd (metal working technique) 

repoussk m. (arts) %+3l 
. d?ul i& , . 31 ' $I,\ 4 9 1  
2 9 1  -L +\i ~ ? L L \  &! G / j  

*-ill g 'gJ, i&WI, 

Ui, . &I , $,&I > J J &  jil~ 

y U;La y j;b 2 )  d*1 y,! 

3 >+: { ' $1 -41 , 4: Y 

J k 9 1  &A z& L I ~  &I 

,, siki 6 a\ AJb>,  

. +,UI ,i 

u ~ i ,  ' 31 &, ~i $, 
d1;;11+ & ii/$*l$A\ 

&.&I s &,cy, + L 4 1  &d, . $+ 

&+I &+I e$j e j J >  ii j j l  

db +ij .?.> t JS jj4\ 3 

* + +  d l  o h  lYJb j inr]l y 

. Cellini &l& J+ )̂P 43, 

reproduction 

reproduction f. 

sJy j;; hi j p ji) p 

. t&lJl  g L. hj ,j-4 

requiem (Lat.) @\ 
(mus.) 

s' 
;ib 6 JJI  &IJ d l A ?  Jld . \ 

JI,$ +i jGI ~ l u  j 

. >L?I ,,Dl 

. ;+I b~ ;;i kY & . T 

;\ ;h & ;a\ 
reredos , , 

(arts) 

d l  3 L ? 4 4  & ;b 
I;Lb ;I-LJI ;kLI ' +I j &I J 

4 . ~ ~ 1  31 Y, ' @I ,r4 cr' - J 

( altarpiece; triptych ) . ijJUi 

mesponsorial singing &lW$l 331ri 
(mus.) see: Ambrosian chant. 

J 

The ~ e s u r r e c t i o n ~ ~ \  ;r. -\ 6% . 1 

La Rburrection (rel. & arts) 



d i d )  wj  6 b J I ~  JI+s( 
. . 

+& +\ lip . &..Jl w, ,b di 

* Noli me tangere cc;l* Y Y, : Gi'Li 
JjHil$, ' 4  J)& &it49 

&I, 4; Jl Li 41 pJ J9, Jpl 

J1 W I  F y  &+ ' $4, 21, 
. i.1- L, &iJ L + ;Oirl &%I 

9 rr +b j ~ , A I  >&I CjhJ 

' bi i, + di uji : :% 4A L ~ I  

WE, ' &>I J!UYI i+ +- 3i 

Y I& ';.&I ,+I A& i+ $ 31 
. LJlrll ,9& 4,Jl j & l  ki- 

9 L 

Lb J! & Y JpLYl i j K  31, 

s- t L ~ J I  IL di 2 09 +I 

&+I &ji ' -1, ;LG g;Ii >LA1 

4 J+ pi ;rji i&. y U  3 1;;- 

,dl ;,A1 ,+, ' i @ I  + $51 
' && & 4 1,bjI A, 91 a y f i  

#i z, . $%I A A F- 
$,Id1 & d l  ai ,+I i k  ~ 6 3  

Piero della 'Francesca -1) y. 

. Borgo gJ,: %4 <wI  @ 4 

retire m. (blt .) 

c J ~ ~  J! @I 2) aiJ 
r 

+I c. i"i'~i t,\j $LJ ,%I 

3S; U J  ,i C L ~ I  J! :Ir 

~ C J I  3j Cjly , C ~ ~ J I  J+ 
. ~ I A I  C P ~ ~  JI di + JUI  if.^ 

retouching #I 

retouche f. 

+i i.&\ &I i:~& i")I Jl i.9 

. j 63 + j, 

reverence (a curtsey) @I k b q l  

rkvbrence f. (blt .) 
s '  

ji1,Jl ,I i&l>1 I,+ ;$ ki, 8 
'6 

i ~ ,  . + k j J  ~ ~ r z i r ~  k I:, ;&I 

~ X J I  &I, +YI @L c~.i 

. -21 k '$dl &I, 

Reynolds, sir Joshua 6 ji&4 
(arts) ( I V 4 Y - ! V Y Y )  

' 9 

dFj J y  

;w LJL-~ 3 ' ~ Q L z -  A,.aldL jzb J$& LLK 

oJ1Jj! &L>jdI GJ &,k J% & 
9 JI, LjJ 3 d l  ~3 +IJ> Js 

,+I ' 8 ~ , k  : &+I 

GuIj 6 kJ-' 41 J% ?#+ 
*grand c &&I +!-% &dl -- 
J pi ir jJJL\ >\ style 

3 ?;\+k j $1, bp 

Rhea 44 

Rhea ou Rhee (myth.) 
s  

*Terra I s j  Uranus ~ ' j \ ~ ~ \  

$j *Cronus Ljjj 
s  

*Hades *Zeus ~ . % j  : d - j y l  

. ~,a>, *Poseidon dj&j$j 

Rhine maidens 6 alJ1 213 
filles du Rhin (myth.) a131 j 

,+ j ~ i  J ~ L  

& J l  +, 4 41 +I 

~c x . $1 6 . j _ 3k94, 
# >;+ $& +, .u L& 

>&L l ip ' +i 41.~6 LJI ;\+I 

. r 0 j ,  L J. r 2:2 ~2 * MJJ JT A 

9KJb ,tWI J! +1J9j 

. .u L.& JG -dl 
r 

rhy parography rhyparographie f. (arts) 

jI+g @&I +k&;;°j;J\ i9' 
*. . + SUI i&l b+, 

rhythm 

rythme m. (cul., arts & mus.) 
r ' JI 

Q I ; ~  %I GA . \ 

. $ 1  J 44;LI rhuthmos 

46 & &LA\ )l,zll p tic + ;+lj 

ji fw l ,  4,Jl,i &I, ++I 

31, +I i 41, jp~ J $+L..JI~ 

ji chYlj ,tIyY\ ji dgl, 91 ji 
& ~ W I  4 ... t-1 cliiYIJ >PI 

jr, . f '  &, ' f ,  f' 
. 2.91 ,i 21 >% &?LI ~ I ~ L \  
j +, 3;;. Jli 4 L U ~  a&-, 

. ipl~ 91 J 4 j.91 ++91 
,+ & ayJl> k+ L.0 +Yl, 

>\ 9, r"", *J\ j L&lJ 

4 4 1  'jr Gi J+ , /,J\~ 

Qs ;+ 41 +LIl i.l+ 1;) ,.p . +I 

. 21 +A ~13i p ji 
&-j4 , t ~ Y ~  JC L;U- ai 4.91 ,i ~ J I  

,i +IAI ,i ,\,s31 : AS ;r. 

( + A  &uh.d- 7) . Ja&l 

ridiculous see: ugliness 



+&I ;I! *Indra 

j > 9, Agni &ij ' (( 1) 

J 

&dl J, i J d l  11 41 e-&l y y  

;I! 9, Mitra 1 3  ,\ Varuna 

i+lAl $1 Jj ;>  ill L\+\ 

1 41 ;I! Soma Ly, +Ul 

$ dK $ill $1 &> 0 +: 
&Z LiY\ L Ij! dill, 6&> 

&>;, +Wl ;ku 2, ;+I u yj. 
. 21 >,I> ;,, I& 

R ~ ~ S ~ ~ - K O ~ J . L O V ,  J jq$ +? 
Nikolay Andreyevich ( 1 q r h- 1 h f f ) 

(mus.) 
t J I  

# J J  N J J  P;-y -Ji 
u +I 441 UI 9 e ~ i  li, 

Lb +b ,& 3 dK *Lighty Five 

u- I -- + -3.1 G- LA1 A, (# 

rb 3 C,,L LJL ,I$&& i ~ i  

&$I +Jt & ZJ& CLK, . \ AV \ 

X &I, j2+I ,rLJ~ a I j  

L- @I J! US &I &, . >,b 

di +g +L ' <$,.A -1) 

;>~bP;-yJL+GiJlaJ,dJ 

~.& i  ?, +u 
SIA;y~ JLLI . (( J j A  1) 

I 4 1  :IJ& n Sadko $>L 1) 

cjjL-;y 1) j 6 Snow maiden 

41 iJ+Ui n 3 Mozart and Salieri 

The Legend of Tsar Saltan (( 3UIj 

The Golden ( e-ill & - d l  1) , 
A% dfiLJ$ . cockerel 

6 Russian Easter festival (( 2 
Sheherazade u >ljJ-$ I) db, 
Spanish caprice i;b?I iji)l j 

- yu J+$, 

ring (arch.) see: arena 

Ring des Nibelungen, Der see: 

Nibelung's Ring 

Riza Abbasi Jw~ & LaJ 

The painter Riza-Abbasi le peintre (arts) 

Riza, Aqa (the painter) (arts) 

see: Aqa Riza the painter 

The Robe (The Seamless ;1331 

Coat) la tunique sans coutures (rel.) 

. 4, C 1 > 3 1  9 

(Despoilment of Christ; Crucifixion 

rocaille f. g&l d2p31 
(Fr.) (rock work; also French for: rococo) 

rococo : 

rococo m. (arts) 
$a 

!>I jx, c,,! 4 LC 2 ; J 
fi 

;r;! \ V A  a JIF J! \ V ~ Q  JIF 

UI ~ $ 1  .-a L+I +\j ~, I s J& 
JG\ ->I ,i 2\41 JCA *@I; 

A ~ Y I  jg! > LIS +I~IAJI, >&I 

9, &\a\ G+J\ +J\j 

' ?h4 &I j +i &I+,! 

Rivera, Diego (arts) 2 ~ J J  al&2Jl$,- J 1% GL, . I+?; c&! 
( 1 4 0 V - 1 h h 7 )  .~lk~~l;;il J ! ~ & I ~ > u ~ & . J I  &I *&lJl &+k3, 

91 >I;; hi, $&. :& A, + ~ j  @L G+, &I+ bJ dKj dj jPLl + j J! &I+,LI $,,Q 



+$\ GK $$,$\ 51k @ &, 

+% major arts 631 
. $$$I +$I -4 Jl ~,L+I, 

$9 

j L. y 2 *decorative arts 

LLj gL $$,>I, ;\A 35- LL 
g $J\ I&, . k; 

JWI &C &&I &, ' L&!I; 

d\,?Y\ 94;; Aai $; ' +Li\; 

. dlF$lj ?J & <++I 

>I> +li &I $i $ 'y, 

Belvedere Z-lbLI\ $ $$,3\ 
Gil>l,A, ' ~ ' j ~ ~ l & ~ l  

.j&Izd+ dJ JK3 >&&I 

& C dxj ' Hildebrandt 

j6 $7 ;I; 3, . GJI ++ Melk 

Antoine JG dl& djJ;hLI! $$,31 
JL+\ j, *Boucher G3, Watteau 

Rodin, Franqois Auguste (Rend) (arts) 

&,I \,.A\) ' a\3,; 
(!q!V-!hi 4 )  

4 . *  
J! rL3 ' &Jl$ 4; $3 J& 
5 

. . 
i..' 3, 3 9  bj +A\ +$I +Jj; 

\&,-' &; ++$ * i& 

L?h! j l j  . Carrier-Belleuse JU 
5 J  1 9  

+JG?'I Y &I \ A V  rb 

LJ+ +&, +,> JL;! 
5 , J  ' 

>I b-cF4 &GI &, . L,J, 

rb (t @j;,iJ\ ,&\ ) Je maquette 

& k Jl ckj Gj> jki91 ! A V V  

+I& . . +LYl;,> ?&& ?L&& 

L ) J 3; K L. ; . ;; 
JL; 'y &$I ciA\, (t LI, d l d l  

, I o *  

JY~ & ! A A  * rb 4 2j j$~ 91 
5 . . ,;>& 

&& # +;; J;,$ Jk kJ,) 
+I ?LI & GI d~ i! 

GLC.yl*p qJ, &&JL iC;? Y i;K 

' '&-A- 2 ;+- ji ;,> ?I>& 

,+91 'y -1 j.L A ;+- I+, 

21 gp31 ,+91 J! GLUI 

&%; rdl di is; . L+u\ +d\ 
d ~ ,  +Ijgyl 3 $6 Z& 4 

' 
J 231 ++I 4- u;i 

_(__) * > @J\ Gp$\ d&l , , OJ - 4 

&++I )) $i gjJUI >+ill 3 S+ 

J L ;  $ 3, . (( Q'YI 

Gj~ Hotel Biron d j p  

+&\, .&GI 'y ?ii +b'y -21 
A-J -->91 +--La\ 4- 'L-JI 

A d16, . Rainer Maria Rilke 

3 -2, -&+\ & t$l 

a,+ 4 :;I> I&, && 'j @I +L;: 

c& d ,c&~ 4 3  d :,' Meudon 

IL J&- dl, ' d,> 4 4 + - 
' & . - 0 '  J! +;; A+ &\ 
?;,+ & & d%\ - - 

&; g J y \  +qJ' .# p j  V y J j  J .  

( 0 y 0 iJy ) -31 +~ *,&; 
rolling like a ball (blt.) see: dCboulC 

Romanists Romanktes (arts) 

aUyS/I - - 4 1  +&+ a , A l  
,I,$ 4s ~r LL/ ,+I + 
>ill > >>Ul  +$I &hA 'j *\,Jl 

;.%a1 &, I p b  f +IJffl WU+l JJ! 19; 
- c 

P' 'y '3 ;9k p ; y  

*-$ +iJ & jt, . ghy 

J L ~  dk, Quinten *Massys eL. 

+j3L. ,vb 21 Jan 'Gossaert 

. Mabuse 

Roman art 

art m. romain (arts) 

&- & c ~ J % ~  &\ 

3, i I ' >L,>l >& 
+ 'y &L A, i+ gL,,Jl $&LA\ 



Roman decorations 

& J+, @kJl +L.> & 

a 4 1  "J" JL'i 'y blj,, bLr- 

. 3, + iF kJ ,i d, iilSs~~ 

21 +!! hi L gJh ?+ 9, 

3 ;> f* '$.,>I 41 > si 'y j.31 

+L,$I )GI 5 j 'L J~ ;;$ 

)>U l  ,yw. 'y c" 4+- L $J 
ji & . &&I 9 +L >, +&I J 

Li j j  L\>+ $31 +, u 
G L , ~  a 9 1  ;F jli? L LL ' I+ 

&- { , j3k Qp &\$ &-JI k1 

i ,  gb ,+ Li &I+ 

i.~, . $ ~ i  j\+ 2 & 31,ji b z  

j a,.& $J\ &I & J l  A&.dJ l  

$ {, ' ? d l  il& >L,>I Jl +LJ 

&I+ j Y! ~ I J I  ~ ; l ~ i  & ,i I+- Cc 

>L,> 21 SI- ji L.+Y, . i+ 

I ~ I ~ I  -g k] y\J\j dJ@\ &\> 

cby~  Jr r+ 5 j 2"' -L,U 

t j 9 1 )  jPL l  41 2 C \ + ~  PI 
A,. ?.j J,$\ +&a 3 (?.> 

J>ly a,.&, 9 aLJ>l 3 ; ~  

G p  Y, Lbj. + + 

+i I;,> &UI J,,u  it^ U'K, 

J! <I*+\ d &A!\ JjfLI\ 'y 

J.- ./J' 9 a i jj, . j j l  &I 

4' L& 3-4U GLj>\ iJu\ 
~ J u l  dj & 4- ./dl 

YY L p, ' J p l ,  sEJ\ + &LJ\ 

J.5- + a> ./dl jLtYl Lo) 

b ! d j j  6 &Jdl 41 &\Ju\ 'y iJb 

iJWI JL+ p ILI, YL+ 1.1 ~ i j  

A ;L,>I JLc;?~ J@I 11. *g: i j  

. Lu1 ;.I+"' 'y $521 

L v  /b & GLj>' i J u l  ?+-, 

p b c ~  j & 21 -I iJ*ill u,i 

i;&> +I &I.+ dk ?Uhi ilj] j 
6 

iLJ\ fI$\ 'y is+ 2 ), iLy 
9 

ai u-J Y, . iby j J k  J j jk, 

&,>I $L, & b !  'jg ' j & . J1  ,IJI 

++ 4 2  ai + L+I oh a 
r&j j\J\ +& s w -  $1 

ji. ,&*.'I&, +I.k, @\/t >>I 

. @LJ dLj>I -1, & jJ& 

,di ~r !-+\ >+ ,y=+ { 
&S ~ J & I  4 il;?~&lp! 

3 dgj . ?I.+ cili J! ++\, 

w- i j d l  OL 21 

JL+ J! srJq 'y +$I +I 

+,+\ j :ji &.ill iJWl 

jJJ1 $5 i w 1  jllJl, &&\ %\&I 
S 

&-j . bfl, aLJ.1 +l;ij ijlSI ,j 

jU l+  j 4-J j $4 1~ 

fJdl 3 JLL1 t# v &J JF J y  
j $>UYI jj *forum 

c, JL+ pbu.9- j, g* (I) 

*public baths i W I  &LQ\ 

b,L+ $I CUI jU pi%\ 

G ~ Y I  LprU 4 4, *arch 

A\-Y Corinthian >;$I, *Ionic 

+L IU ./dl composite 3~1 kul  

G L ~  &*I i*.cL\ ,j 4 ijJu\ 
L%i j91 a d  ~ l - 1  j, ' LWI 

?$j+$l ~ t .  +U S j & l  iiy 
I I *Colosseum 

J;YI &.+GI 4 G L f l l  *Doric 
' a '  s  

i*.ctl, j & l  &L!l j +$Yl i u Y 1 ,  

JjUI 4, a&\ &MI 4 GJ@\ 

iJU1 +cIC c;.L #.ill j W \  4 1 ,  
L 

utilitarianism 2d.I f* &Lj>l 
L 

.>\,>' 141 & &,dl 4 LjJ 4 

Roman decorations d41f3j 
dkcoration f. romaine (arts) 

dL,.Jl &A 

I&> 5.21 ~ k + J l  jgl 4 - d l  

meandre Gj+I dJbjll & Ulr: 

"I i;-n ++I +jbj, 



Roman mythology 

Roman mythology QbJ$ > ~ i \  
mythologie f. romaine (myth.) 

$L,~ 91 J L,~ > ~ i  & ,i 

pb & i+L -6 JJ $u\, 
6Ly . j  Sabine LL, Etruscan &,j! 

- 0  
;4b b CF, &AJL, +Jy, 

+ +- ,i $L,~ CS pi 

,+, -43 G w, & + 
SIpL d J L  ;r ;Lp +L,>I &L$I 

-li JI +LW ~ L ~ J I ,  @WI 

@ b k a ~ J a a * i l i  ' ~ $ 1 ,  

31,. 4 L& s;-i j ; ~  JL~LI 

&>I &I 9% 4 a&- ai, *L- 

A, ' +@I 3 abb, 13 j i  G- ~ J I  

9 ' 
y J! u i ~  SL-,, iJj+ fi ,i 
+C.U\ *;c Q! r$ $\ iiJu\ d+il\ 

LiuLl$\ 2% L k  36 JJ ' b+-, 
+J+l+>;.;-Q~cs4di 

. GAG k-4 ;C: & Y ;r;C c l u Y I  I" 3 

Roman painting a.b $\ 2 9 1  d J 

pein ture f. romaine (arts) 

LJ -3 i. ip 'y f31 JC 

3 :+$\ y\p$~ j A $1 & l i ~ t ; ~ ~  

p lA&i ;C: &- # bji spy1 JWl 

b j i  41 a- 'y jJ> ++ L? yJ\ 

3 JL $1, ALJI 2Jpl~ ;y 

3 j  yk!, *+ dY.lit\ &s2\ L;C,J 

-1 o h ,  . 3 U I  > & j+- 31 

$41 ~ ~ s i  & f4 j bi ~ I J L  

Campania L;b6 LjJ J i 4 I  

~ I J I  a$ y.d J;YI 3 9 1  JK~ 

si 5 L ,+I 'y 9 9 
SLJI $41 > iki L 

-9 >>I u ,i $ill &%JI - I 

& ; J ~ ~ ~ ~ 4 , i J .  b jUI>Q 

*;c JUr 3 6  W.z* ) U l  dlJ* ju_;; 

>+9' & k!, Etruscans & j j Y \  
2 9  &dl g@L @I 9, +bpy 

J+l dl,& JC & 'b ' c;k6 

9 L 3 6  lj!, . +I, &>I J JJi~J 
jji iJJ1 2 L  ostia L+,i, LJJ J + 
+s 2LJ iL ;ii  ill A,% 36, 

y+%pj Pompeii 6% 3 c L .  
' 

+IJ> GUI Stabiae -Lj Herculaneum 

kliii ;j &i A ' r v4 y b  j * L I  

, B  LI 3-d' ,,UL 121j 1% 

L jsc, 31 I" I ~ G  21 gJ,3 ?ftki 
I ' ' a- J k+ @- + lij, ' &> 'y ++- 



405 Roman theatre 

Roman Pantheon $bJ$ q31 && 
Pantheon m. Romain (myth.) 

hy J d 4 l j j l  h31 j j  
* 4 

&+L !*/ Ariadne &kJY JLd1 
r 

,I *Titian jM, 'jWI 6,J 4 &$ 

pJ' $ G /  ',& ), . &,P &+& 

,& 3.4 ' j k h ~  ;r p 4 Jj & a! jiF*il\ 
- 

,?I 'j,+ 2 I h  G k  A, ' +I d> 'y 

i;~ "$1 +Jd~ SQI 2 ,i 
& j y I  a3 'jL,Jl $ ji &I, . LL 
b 3 $ & ' j i ~ , ~ & j i $ ~ i ~ l i  

$t. J% > ' b?,L .IJ, L Jj 

g&l +* 4 ~L ,J I  &l+Z.3\ 
L .  L # + 6 *Magna Gracia *j 

.f.'j &"I 'jpn $4 y CL. 1;1+1 

;L& u "$I $31 ; >u 2 jK, 

l j a  ,i &+ ++ 4 Si;& ,i LEG 
e 

r r S 

. +yl 4 !>@& 1"1! w- j-. 

Scdl  &JL >L,Jl $y i;K U&, 

+>I $1 *Ares dJ3 $1 & 
&I, ' > ~ i  'y 2 L, $41 
+lip > 'jL,$1 JllJI 21 jlui 

pcG b;,4 i;K $1 ~ A I  +L,jl 

Z ,  # 
&+$I d +'L &\j i-s$\ ii iw 

o>~i; $,JI $31 + &i + 
I 4  

A r 

r 4  

&WI d l  ++I ,, . +Iil 
' r L  

'*Ul d Sj$~  & -1 L ~ J  )i3 
4 i c A l  lingua francs i g - 1  

> >, ' cJ,i Gd & a - $1 M I  J&I 

+; & ii,$ &%I1 &$I +i 

GY, &GI ,&&I +J;. 3 e;i 
D 

@ . *Virgil &j *Ovid 4,; 

3 >&I &I j* 4,! SK k . Z 
d\ ‘+js 6%; G ~ / ! d ~  F\ y d?ul, * 

-1, ' :&%I\ Gl,AJl g, 
Golding &-dP 6 & $>?I &; 

;J&%I Jw es31 ;-&.!I d 

I ,  . ' j ;  + & L l  @I 

ljj f& 'Homerus &,g> LLpi $ 

*&L.L\ i9; 31 J ~ I  J I+ L 

Asclepius 1 - d  : ~ $ 1  

Eos &ij ' Aesculapius 
. . r 

d+,+ c Aurora \ J ~ J ~ I  d 

&Lj Bacchus &+& 9 Dionysus 

\-Gj 6 Ceres &~?1* d Demeter jiA> . J E  

Jrl] Cupid %d 9 Eras &j*! 

d Artemis --J{ &.itj 6 [Amor 

f~ Heracles Alp) I&j 6 Diana L k i  

d Hera &Aj 6 Hercules 

f~ Zeus &$j 6 Juno y~ 

L j Y  d Leto A, Jupiter 

L,! y" Selene &.A 6 Latona 
- .  

dJL 9 Ares 6 Luna 

dJgg 9 Hermes y p )  6 Mars 

9 Poseidon d j& j i  6 Mercury 

Cj,-dA &-&; t Neptune 
0 r 

L Proserpirra d Persephone 

l L J  6 Sol J& 9 Helios \Lj 
fl-l,i 9 Odysseus J->j 

s ,  

d Aphrodite 6 Ulysses 

d Hestia &&, I Venus &$ 

Hephaestus dy.-+b Vesta L.i 

. Vulcan du) 9 

Roman portrait $1.3 rjj4l 
portrait m. romain (arts) 

2 4 $L.,jl *l,Jl Lj && 
4 J JYI Lq ;;L,>I + i J ~ l  

. 'Hellenistic art j j h l  21 9~k-T 

&i GL,, 12 41 oL + &, 
Y d Y l  ' &MI >YI >I gJh 
~ J W I  ~c ~ L ~ J I  iJd 2 j.d~ jh 
$1"' J&yl gu1 * 21 
'j$ &biJ* $3 U&l L j  > 4 
+,..s + $1 <>L.CI G>*I JJYI 

I 

$Ul + W I  +I; /&I 'y i+ 

Q I;$ A+ 4 &>,Id $1, $3 

&&I tXLI j13b +Yl iL 3 

Jc 'pi 'y J 3 y -  Q +& 

Li *k "$1 & j y l  d l  

dtC >, ' L&>I J&! &J 

'jL ' &%Yl Js- Lk $L;11 LA 
C j q 1  41 Jb & L& 'jK 0GGl 

Roman theatre $~.J$I 

thditre m. romain (drama) 

"L] l+SJ;Yl i;tC * Jc 
& ) iLK ;;I> & ~jh l  [&>I 

A+ ,+ &- +L,> l+SJ,Ll 

! L 

i j K  ;r Jc, . i j I>  



romanticism 

'L >I 3 \+.s~,;JI c. d , 
a\ , . 1 ,  $,LA. :L; 
41 'y L ji, GL~I 9 4 ~ 4 1  

proscenium ~ A L  b, . 4 ~ ~ ~ 1  

romanticism (romantic art) G L J ~ ~  

romantkme m. (arts) 

Gkricault Girodet %>j$ 

*Delacroix I j j%2j Prud'hon 3 ~ 2 , ~ ~  

programme +I) +/G.Jlj -31 
- 

& cjk +I &j . (music 

LJu1 ~ &WI, -L,>I 

$1 CJl &I5 -L,> &,.Ll 

J'I ,i +IUI -~i, +LJI ; s ~ j  &- 
Gl i  &+I ,UI 2 LJk is-i ,> 

$1; 491 JX- b;y- 

p $\ ir.21 ++A' &A1 Le, 

g\ij ?LJI +UI $> y UI+. 

>+I ++ill GIJ, vljci 
?$ J'I, b &A\ dh 

\AJ . Lllj &,.LI 
' 5  

&AI $: $1 d &&,>I 

Romulus and Remus >AU >$y J )  

@ i J $ j & y S )  - q d ! b b j  

di t: ?,i ,WI + s ~ ~  

l,bi, bYkb1, JJC I++ ~;ni lip 

GL: & LJC, P;L j , J I  

- i l i  L;~I.~ & Ji?) ji L+ $ 



407 rotunda 

Sabine ,L ilrj CL d l k r , 4  jLjJ1 
I 

'p 3u.J &Y ut. j;i i;C 4' 
&i4, . J ' ~  jLJJ1 4; 4 ~ K J I  

>- 4- &+ 
- +,rZ 

dbJ k j 4  u. LjJ, J+> 

Forum Romanurn >Lj>\ rJ4\ c, 
iili di +L / &+&I 3- dl ,+ 
4 1  , ;LA1 &*;I L b  &KJl 

- c 

+L 'y .JLI a k Y &  d>li 

T- .;jJ ~ i i i  ~n 9, j ++I 

+pj CJ ~L,JI 

Rape of the Sabine A\) . 

( 0 7 A iJ+4 ) (women 

s 

rond de jambe >jYI @ SUI  d1jjj 

P terre (blt.) 

u J&, >,?I & &I 31>,-1 krZ 
G ~ I  & b l  Ii! en dehors cJ&l + 8 

b& & :$-, ?dl, ?L$l Jl gg 
+ 4  :;I> kF b+ S u 1  Q>+! 

J&, . ?LjU >,- di +I, j LL l  

ZZ! 1;) (( en dedans &\-dl +' U 

& lim ,p 9, . &L Si?), 

rkY\ a&- ai &i ' L+ y, 
. fL;U a\, & 

c~ ,A~  j jC.J\ dlJ,> S f I -, 
h l  ;- rond de jambe en l'air 

9,' bii ~$13  C~>;J~, ~ W I  C P ~ ~  j 

+,j, 4' J9L & " >> 
6 L 

. i+u &A\ &- 

rondo ~~4 
rondo m. (mus.) 

0 p, >p- &J'kJliy t j  
3j 4, . ~ / L I  ? ~ 9 1  r +,QL 

,-G,>I >;bi *Mozart SJ& 

I 
Sf\ j Lk, t y J l  +*: &l=i 

. I ,  Lb+\  'y i*;Jl 

f~ .... i-c-i-+-i 

rondo (It.) (arts) i j jA31 kjal 
,! Gy jib & dC L 3 

(tondo &I) . I;+ 

rosette igj j 
rosettef. (arts & arch.) 

t 
& ~ p .  J ;bJ+j  Jrc 
+>kj.ll j bl&l tI2 j4;; $2 

+ Q l j  3 f 1 J 'jUI & +?ql 
. +i ,i 

rose window rosace f. (arts) 

ia j ,  @ & Gbj ;@L 
I r + 52- &b +L 

& YJ~ j. b%; & jlk;, ,i & 
&I) . d1JLl Lk hbj  +lc.j k+ 

(stained glass 

rotten-pot (arts) see: pot-pourri 

rotunda I&,; 

(It. : rotonda) rotonde f. (arch.) 

&I> i> lbY\  && &. $ ,A 
6 I )  

& &I & 16 jlk;, i ~ k  o+, LJkJ 
& & $ & & 3 & ~ 3 i r L .  

. Lj2 *Pantheon 3&l 



Rouault 408 

Rouault, Georges c 3 F  6 $; kg 0 j g  GJI *mannerism A\ ++$I 

a & + 1 ~ ~ + ~ ~ d ~ ; b j 3 i  . 

0;; J J ~  3g, . \ q 0 rb Les *Fauves 

L 
Rousseau, Henri d u ~  #p )*',; 
JuUen (arts) ( I  49 , - Ihf  f )  

t 
y ,+ $1 g+ ;> 
4, J - $w I& Le Dauanier Jl&I 

, I 
y l  , \ A A L  rk J,I 3 

&, . CL-3 .+ y- 1;w -- >L. 
;'IJJI ;IWI ;,& ju di p j~  
r r  n JY j ~ J ~ J I  ~ W I  ,i 2 4 1  
&*;n n Jr jik di d'b (( bL1 
U dij $U~I $,&..U &I 

. 3 2 h j  4L.o 2 o \ j J  + ~2 
&C.;J~, &JL. $14 :+ L-, 
- (exoticism ,la\) ~.,flI OLL, 

3 r ~ L 4  GI .jk(j 3 41 
j &A\ -1 .J 4'41 ?;.y 

3 b - ( \A7V-IA7Y) -1 

3u +i & $\$La y 

4% L 31 J L ~  +YI &>i li, . 
;.'\JJl ;u $6 3 Ju-1 ;--I1 

&Y+1, LA> 3 L&Yj primitive 

( oVL iJv ) . 

il +,3 
royal individual statues (arts) a> L $ I+ &- +2 +LA $ L e i  Roublev, Andrei 

( , - , ) see: Old Kingdom statues' poses . >+ ,$j id, 6 it31 
(arts) 

++j3L+i J;O., jU &IJ 
=. 

csJ;O. +i L, ' CJ1*r 
3 

-4 & h- dl rlJIl, . &,jl &+I 

Theophanes the Greek 2~41 ~ l i 3  
6 6 Daniel Chyomy JJ+- 

31Ul 3w1, . J+ Q + 3,k 
9 

rrn+,J2&LP$?P,31+- 

\ L A ( +U\ 

Holy Trinity a &+WI n ii+iJ 
L+ f l j  ~ j U 1  && 

;,k;; & J.%, $4 

ri -K & ~ & J I  &L+~ I  3 
( O V O  iJy ) .  GjJ 

rough draft (arts) see: preliminary scheme 

rough sketch 

~bauche f.;/esQuisse f. (arts) 

&+ rr> 3 &+ C J ~  L J' 

Rubens, Peter Paul JX a >JJ 

(arts) ( I 7 f  4-IOVV) 

JU. j gJJul jl 91 ~LLI  9 

~LJS+I~ >i 4; 6 Jji 

~ r ,  ' i++ *I; . +;dl 

+I i+a\ o& &I &\+;YI &I 

&a $I SLAYI I '  ~L;II ~li. 3,J 

&lJ91 3 Erasmus dyjlJj 31 
& &+!I j L y  'j 31 L> ' &I+\ 

+I & &, & . . A 1  &>b 

dLdl djlu ;r. i>O?'lj 6 d I  &WI 

4'5 3 0r3.I;~ . i--IJl is  L,j, 

k* UUaI JI A a3C bJJ JU 
2.p &Ir ji ;q, ' ;u 31 t,2Jl 

$+-I j l J W 1  &Ir 4 &&I 

d: &, \ 7 * * rk UL-! Ld ' $-dl 

,$ad iJL LL i;K L &I+ I ' 

+lr, &I b,ui J,L ' + h i  



409 Ruisdael 

rubrication +91 ? ! u b  

rubrication f.; enluminure f. r) I'encre 

rouge 

+I>I+JJ ~;YI +&I 

v  . >i ?I+ G>I ab+l j ifLCll 

& j G! 4; i/i L\j LA 
( TYT i>y ) . 4; j ,i >I 

Rude, Franqois l r j !  9 ' 5,; 

(arts) ( \  Ao.o- \VAt)  

t Z  
L>AI +i L! 9, ' &j JG 

3, . La Marseileuse u n 

&I ~UI n j~ 5&1 WI d ~ i  

&) u +L ,& Qd JldSUl 
d 

( O V T  iJy ) . ti311 

Ruisdael, Jacob +flk 6 &jlJj 

(arts) ( \ T h y - \  TYA) 

&>;,n ;, & u l  C'>& iJvi 
j G I  JL i+ . l>i ?hi, & J , A l  

a~+&kil~fju,' @ v i ~ ~  
AI, y i>, & 



sabil 

sabil (arch.) 

SL,JI, S L ~ I  L,,$ La L, 

,cJUI  Jr ~ L Y I  1 j - L+I+ 
&+'$I J&l 4 L ~ I  JK ' ~ U I  

j. ;JI + SL-: L +i PI ;,$ 
491 +&I k LU; &i ' 31 JLi 

+ zJ 59~1 JL +.i ~r 341 
& + ;OI, 6 u 1 +  j , ~  

&LLB:SL& 31 j ~ i  p 
.UJQl 

L A  =k %>& 4 '$ $.!I -a, 

,i gJ~*l~ ,i +UI J, 2~ 
&+$I ; Jr u dK f ' $&I +l,Gb 

da, L b1-2 i,,..& LA IAWI 

15- * U I  Ah. jb j c;dl l U  

OPL-Y $b j J ~  519 ?i 
&-, 6 jJ$ j. ?G clJJ 3 jLd.1 

. 4721 J+J GG? FL: zk +i b 

&GI &I 2-1 , q  &A\ +.c. 4, 

L- LJbj ;& 2 , c\J\ ~ \ E J I  

. & & ~ + , i ~ - c & $ ~ ; u i L ~  

j ' ~ 1  J@l 6; @I 4 ,+, 
. +I,,~QI *-f; j JLYI - 1  , 

( o h \  ' o V h  31;JJr"ll) 

sacraments ul a! J P  >, ! 
sacrements m. (rel.) 

confirmation djdl, baptism 

[ ~ I ~ Y I  ] &JI, eucharist 91, 
> 

unction of the &).I GJ penance 
' $ 

. order 2&lJ matrimony + j l j  sick 

sacred eye (rel. & myth.) see: Horus eye 

0 z 

The Sacred Heart dGyl c> 3 
Le Sacrk-Coeur (de Jksus) (re1 .) 

>J 9 

sacredHindu 

architccturc 1 hrchitecturef. hindou sacrke 

(arch .) 

i I +IAI +.A ;L; 
$31 ?:, iJ1+ b y ,  u L;w: ,2141 
$I+ &= LIAl  +I LA 2, . I& +, 91 jb &f~;1 L+ 
Z 0 

J A- ,& Lui y, LPJ? '* LA . S g . 1  

iL" y ,*LiiJ 4 4 1  ,y- ,<4& 
L& ai >*i PL +.L L+ j y  WI 

k &- U.L.L" .,> Jr ;&I 'd 

&\J\, ul s> &i J! & 
L r L .  Jr'~$11;+YIU-P;3,'$31 

JL '? . l  Jr $,&I :+A LL.+ y 

. $34 ,WYl ,& 

'The Sacrifice of Isaac Le Sacrifice d'lsaac 

(rel. & arts) &! {Q &+I>! 
I - 

&L! ' 

~i +I)! >i + A\ a! ~ I ~ $ I  Jp 
> *  > ! ' C  &= -5 UL-, 451 +-..u! & &  

, . c  \ 

LrJJ LL &I ;>i L ?I)! pi 

j, bJ*;i bJ> JI s- ;I*JI IU ;;d- 
, J 

ju;, Andrea del Sarto JJL 
, '  

Sa'di, Bustan (arts) #& O 3 L i  

4 * Nizami 4& pu~ j! j id- 
> 

A\ >a\ 3 / i I  & 4& 
J I y  291 &LII >AI ,$.A 

c L J  41 i;Ul lyL-I j-. -1-1, +, 6 \ 7 q  \ 

. byY- L, & dpU '  J j U I  3k 
d L  2ujA PI / (, dL; ,) GIs L:, 

> ' dL3,  Gulistan d u p  

;I> &2, . >LA\ / ;& b3y-  

' $L .J l  d L 3  3 u I '  4 1  
I 

- 5 ,  

>Ik d u \  k b  / I;& JY 

( ? A 9  i J y )  . *Bihzad 

Safavid painting ;$I >,&J\ 

peinture f, safavide (arts) 

> * + g;>, $ 

4% j,; &- ,&i ' ' j JWI iJ . L 

6 J A l  ?-+ 3 
iiJ $, '1  9 

J C 

$ / '  

?yi 2 LLoYL 6 *Timurid painting 



41 1 St. George and the Dragon 

t *  

qJJ\ i 4 ~  L;b ,I + &.,s :;kt 
5 

. (yk, '++ 2$jl Ll491 Jk 3 

I--'>' G J W  ?E J k i  ? IF  Jj!, 
b T 

JY\ +Ql 'y fj, 2 -K a\ 
21 L- ' ;I; j i jb; +u LF 

+\ $31 +; 'y $, iL+YI $1 
J 

JGyI >I>jI +, . I;& +L,ll ?ji 2 

.ci1 + j% &WI ?&I .j, J, 

A ) @ Tahmasp -L+b 
' 

J ' y  

b Safavids i)%P$Jl 

sa,favides (cul.) 

+ ? + d  \ o * v  f b i l p  Ll& 

) J  I 0C: 3Lf. )>& Usbeks &Jj;y1 

*$l+S%?I! j * + J s &  
$L;II 4 Js ,,. gy j &)I r_2 
J,~I AI j pi ~ . i  JK di l l  ~+k! 

5 

La I+, ' d'dr;ll +,> Js \ 7 4 9 1  'y 

-J,j $+I~!  >LI 
' & & ,j a &; ;L; 

?J,. . - J  . J .  

c> ' GJl, g,A1 ?>Ol  Js 6L.A 

3 ;.+I 21 /&I ir91 
i 

9 ' 
i+JI +pi l ib ~s &- L 

+; ?.A1 OL + j s  
&,+I ; . j ~ l  , . &dl  & ~ 9 l  

& I X ~ L - Y ~ & ~ & )  3yb& 

\ OTY fb bJI>Y *Bihrad >Ijr 3 
& I $  ), .* k J'ki 6, 

J g&l +&I J. A\&, &A\ 
t i9i* I &---$-K 

'y 

~~21, >&I, 291 i+ 

'j+, ,+I+ y.LJ, ;>I, >dl, 

>I&! 9 -1 J ~ I ,  + d J l  

,jI>Y @- &+, 6 134, 

j 4 4  &I k b ~ l  ;.-I, . >I> 

$ ~ ' y J j - L ; L i ' ~ k j ! 0 L ; 1 \ ~ J +  

CU; A- $31 Tahmasp -L+b GI 
(, A& dw-4 ,>I 4 Js ZpdI  i )  

ij! &\ 3 *+& +G WS jK, 
5' 

>>I w 'y dK, ' 4K + I j  5, 5 

A& d U j  ;Ijtr J;. >LilI j* J) 
' 8  

i+lY A,+\ -K I&, . A ~ L ~ ,  

3 J,;YI 41 j s  $ 4 1  ?b> jY  
c g -  * 

+,Jj $';I, 4 ijJdl @ \ 7 

+Wl +bJ JL di ;,a, ' *Jkj 

5 4  $ill e>\ J,~YI,  j 4 1  

!++I + ~ i  j ++I, 4 4 1  #j\*. > 
I * 

I I \ ?\&I, 6 - J ~ ~  

J 

4 9 1  ++ 'y by, i l p  4 3 'y 

. kc0 

St. Catherine &&I a>g &@\ 

of Alexandria St. Catherine d'Alexandrie 

(rel. & arts) 

St. George and the j f l k ~ b  

Dragon Saint Georges et le Dragon 

(rel. & arts) 

J , ';1,UI 491  'y 

j , . $ j I  Js $1 J&\ 

4*. d+! L L  ;i: j K  L p  J-i 

2pi3. 1yG ' QCI; 3 4 4  

+& j 5 G,< +WI 'y +T 4 b  

gpi J. ;+YI 2, di j! L #>I 



St. Mark the Evangelist 

St.Markthe pi;; &,!I 

Evangelist Saint Marc I '~van~kl i s te  (re1 . 

& arts) 
O a  

#ill +,YI ~ L $ I  +hi Li 
r  - 1  ' 

3 a!, ' 91 --,L >+I ip: 
Jrjl d9 $1, di +,A\ 

j-, i ' L;l +, J;i j 4 ~ ; ~  
. Jrjl ,+ 9; LjJ J! b& 

dK '$5 ,+ c%l 'y 221 d 

. +,?I ~ L $ I  jJ ~ C C  J Li 

& gp3~ i+ t 4 ~  k hi ,UI &, 
;b9 L b  jb,>b 41 &I, 

JL &- j~ JI &I >'+i 

+$I lagoons $&.!I +1,&3, 

py j;: 3% + b,, . +I #i, 

& 5-b i* &+ :u1 I h  j; 
' a  

+,I pi "s; ) 3UJ4, . oI$i {p 
4& 4 L  $, fi 4,> 

$&j & +I> ji J+ .- a h ~ ~  & 

3 J! Atilla ~i j>&& Huns 

cii' ?j" ?h J! c,Al, g1J1 g,1+ 

& d l  dK, .&I &b I,& I,+ 

u j G b  ;t, &Y +i Jj ipi/ 

Ji I.+ &I, *\ Ji iP31 &Iy 

+y'L + -1 <,ALy1 
3,j g& 5;; J+, . a1 L&l 

+ 641 J! 2 ~ ;  ij>y 6 , ~  
3 AS1 21 +A.lJ '&a1 \ A  

St. Martin &jb 

Saint Martin (rel. & arts) 

4l;n eii 'y j , ~ ;  

J! &I $34 &I, I& -I 

+ 4, . Lj  j S L ~ J I ~ I  +Lj 

% ; Amiens dbi +q j>,Jl g4.U. 

Y, ,2ul &I i+ 'y L$ ;L 
* 4 

j;,L (+ ' ;?& 2 2  Y i  :+- ;la 
GL~ J,L s~ b+, 2; 

~ & J I ~ > ~ L J J I ~ , .  j& 

$ 9 4  &i : a j+ ,, b j J  
u d &  

El ~!UI A>&\ \h ,;O?-j 

JLGUb 941 -3 j Greco 

SW i;p? v 6 +jr 

++I +$ J. Fouquet 6 9  S b  

- >$\ & 

St. Paul's J& #*I &J$r 
Cathedral La Cathkdrale de Saint Paul 

(arch.) see: Wren, Christopher 

. 
~ a i n t ~ a i n s ,  (~barles)$r 6 #'b d L  

Camille (mus.) 

,d~,i jji G I  &+21 
. 

* Danse macabre 4 &A1 G j  #j 

St. Sebastian d&L+ A*\ 
Saint Skbastien (rel. & arts) 

* r  

St. Ursula YPJjl 

Sainte Ursule (rel. & arts) 

+& Ad, /&I 4 9 1  +4$ j: 

4 Lj  d j  JG j 

;Ki, GL J b  &I 4~~ A, . & 
3 S&UI H! iL- L'L 6 ?,i 5~ 

. r b  
lj! fi p>> Y y ,  YL 

?+e J,, 9 y  $k LL j;,i 
u> :;I$ 4 7  Conon jj$ 

r # #  1 a 

ji &i : LY u,,$ u &.,: j l  L 

'y +I,I,G +G, ~ f * !  L& 
1 '  

' 5,b Ai > JU ji JS 

& ai kc, . u +>b 2i v 



413 Samurai 

Saitic period jJu\ *\ 
kpoque f. saite (cul.) see: Psameticbus 

Salmacis Salmacis (myth .) & d ~  
see: Hermaphroditus 

Salome 

Solome (re1 .) 

3 + /jy *\ > 
6 LjP ci, l.2-I, b2,p Ljj +i 

$@I && did\ L$ & 
+4!, & +4 yCb ' +> 
~ l ~ ~ , s ~ , J + ~ A , . ~ l ~  

4 2 , ~  c(i 3 . L% $ 2~ &;I 

J. & &*is, ' L% iJ4 61 
?xr + J- 3, .&, U &I 

ai J! /,JL bj9 LA> >2,y 

0 '  c  ' 
6 J>~P f. &sl\ i& -, &j; 

4 4 u 3 21 +i 
~ f ? )  J). /+L iJlbi ' &Jl 

. 
salsabil (carved runnel)d\~j& 

salsabil (gouttiere f. sculptee) (arch.) 

Salvator Mundi ,&I $& 

(Saviour of the World) Le Sauveur 

du Monde (arts) 

*Stigmata of &L%, -1, 

A L the Passion 

~i 8 : +$I +$I j fJk S;G CJA 

; j  $ ~i . ~WI, 31, 231 9 
> > 'y . I i . +WI 

. @ +Y4 

samaii (mus.) && 
4 

' y+  

y 3 plli; ;t; 'y $& , p ? b  ;p 
L 

2 &4'; a&-, . [ f J j j L  1 8 

> ' r 0  
6 ((41, $+, bbl  23% &;! + L d  

r  s r  

r  0  

o j >  JJI r~ill, -L. +I jLfJ\ 

samlrs8ra (Sansk.) (rel.) ijG 

4 JU ;L?I j, ' t~,J$~ CL G- 
ii21 LI, ,$I >i :+\, . L;;Y I +g 

9 1 2  + 4 &- * +Is J 
' I  

J! + j. C;$I +WI 9 ZUL. 
' I  

- 
2 1 h 1  JT JI ?G 3 ilF, +I 

9 

' A+ ;@I +- gb Gj a\> 
+ ' y j w i + 3 i & ~ $ 3 >  

Y, ' GL' f; @ 3; +& 3Ig &I> 
* > 

L J >  9 jc J! ?p 3 Jl> 

{ Wq ;& ' +I-&I, !&!I, JUI 

!@I 'y $@I, + 4 4  J2, &ul 
+(c J! &.;wJ1 ai 2 ' I& 

+WI js c~~ hJ +llill, 
3 

+ 6 6  63 ;I+\ 3 ;.bJJ1 
k ~ ,  ? f l ~ \  iLjj J&I, &I i+ 

. *karma 8 CY B ,c~j;91 

Samurai 

Samoura!' (cul.) 

bj ) &Lbi?l 44UI 3Jk 2 
bl;uj samurau Jull 'y Ld 61JyL 

r ' o  4 

J ~ l j $ j ~ l & l , .  ( 8  ;& 8 

P; +I+\ ?& ;; 444U4 
.r-: Lj Z l h l  CL: r? ' 2,blp?l 
.Y,Jq ;,+A >;I &+I & & 
;1 G3-u ?, ' SLbiy1 *:3U 

,t+ 'y 1.7 + >Ul 4 9 1  a l s b j  

&I cs~Jrb\ jL li, . 2\41 

' j3Wl ;d l  'y I;& &,@I '$lJ,.aU1 

31 GJI vassal &I J! 
0 

~UUI ,?- ?+- ;+ GJi 4 u y 1  
Jl &lftl L+ Lp, . ;I g L J 1  
&+I &,J, '$lJ,bl 3,L + 

8, 

>Ig\ 31 & . Bushido j-46 
J! ibii I A V  I rlr ;1 iJ2\$I1 &I+YI 

' >I 9k 4 ~lJYU1 i+ 46,; 

> 4Fi il & ai 41,~ L, 



Sancta Sophia 414 
T 

Sancta Sophia + -. 

Sainte-Sophie (arch.) 

&& j , Y I I h 3 j  $ 2 ~ 8  

?r+l J! 4;L LG -6 , + . I  
I 

j ~ J A I  +PI, J,LI 4- 

(( K+ 1, iUI d\ 5,; j O ~ Y  ?G 
, 

J! Jlustinian d b r  J&lpyl sli 
. 1 41 cLt;! 

i+j 919 / bjb G+l A, 

Y! ' 4 Jblj b+ -1 $,& 

GWI ,@\ + +- JL bi 
. ~ - 1  +L >i A&, 

j u i  ,i ;Lj +I a", 

+ &L+ if?\ IiYY + ) GkJ 
&? J! +WI ,i 

y 21 Lj *narthex &dl 

L$;! @u9 'y @I ?$I & i  &I31 

SUd, g a l  p?L; &J 

:,2 $&I >Udl;&; & ' 4 \ 4 1  

. gallery & I >  

+,$I ?LC\ 'y &Ll &L a&-, 

'7 a& *$-+ g y  9, J+l *nave 

\ . x v , o  glk. $G> 6;i + I> 
' c 

$2 ;;I-' ?* &&, 6 J ~ !  

+ 59 ~&L,I, I> ry b> $ & 
$ 1  + :, . I> 0 f >,$I 

4 6  +,L\ jlCl 2 

, 3 3; *exedra 

L,i I;L+ +,LI ?LCI ~ L F ,  
& l ' y & d ~ & I . $ J l &  

,qdl& 9 & 6 9 o.fLj >I/ 

&-, . GJI +I &i j *apse 

&L? +Lil,? *UI 'y 'L,Ll jICI 

6 1s 1 0 >fi ;Eib 'y *aisles 
9 > 3;s;, ' al&A j.lJ1 $Udl 

77xV0 GL gtf) & >WI o h  

~ a n 6 t a  (Sansk.) (mus. & drama) WL 

> > I j  &A\ 4) 8 
\& &b ;-, j +,, 

&;I.-'? , - ,  

I+ ;I+aYl s-J <ytlj <dl LI,-?~I 

4l\ c% 3 &- L y! S l > k  j4 
>' 

L;UL 3 e-, . tp+ ;&I 
,>>l, &A\ > -+, ~l 

> 0 

>&:L 2 a$- :I$ % ' c>l, 

. L I , ~ I ,  ,+>I ;, ,i /+>I, 
-41 j J>G L 9 L, 

Y'& i&\ j j W \  3; y i,k +A\ 

a" ';; 2, . c *l I+ si, I++ ai 'y 

431, J++ @ L,.$ asi &;LI 3; 
9 

( Indian drama; Indian music ,b\ ) . 

> 

Sansovino, ~acobo 9j5k JL$$L 

~ a m a c e n s ~ j l  3;C j L#I +;ill 

sarrasins m. pl. (cul.) 

++I ,&I j $,,LI +I 
. --j!, & & 

sarcophagus a,& 

sarcophage m. (arts) 

G , p  ,i ? k ;  ,i 7 'y i,-L 
$l,Ll a+\, ~L,$I,  & p y  a" 

a&, p.L-y & & a+ 

. ijjLJ1 2 4 6  oc\bcJ 

sarcophagus (Egyptian) A ~ W I  

sarcophage m. &gyptien (arts) 

4 1  j $41 $1 6,s 

L+ J'I" &p J! Jd &>y 3 & 
j ~ 9 4 1  a 6 3 1  dki 2, -191 

L 

. &+dl ;@-I jlpl eili 1 - 6 ,  ,I f l ' 

&,L &I& 41 & &: a", 

j r U l  eJk 'yj d l  'y + + 'p a& -91 uu-1 & ;; 
j v U i  eJk ~ f i  L +Ll 

,i - && + J J4 4, 
j r U 1  J+j . 0 s  L.G 019 3~ efi 



415 Sassanian art 

"Jp j& 4,UI b l v  --;, 
. L> c+l,d\ * .us &, ' G&i> 

21 i+l+l \ Y irLl LC J irigb '6 

*anthropoid (or jAl  ~ + 9  J-2 

i+l J dj 6 anthropomorphic) coffin 

s ; ~ l ~ ~ & l d l ~ i r ~  

LA; zL+ kjG-j yj j$l 

+ "t" *, ,> $iJl p i 1  d k  

J >I d l  &LA J.& 

rl ~ $ 1  I b  JC &i li, ' &,UI 
. (( 2-11 1) & + ! I  

Sardanapalus &GI+ 

Sardanapale (cul .) 

&;> li d,bYi Z,+Ll &I LK- 

3sj ski 9 4- ~i J,& I+ 
&i '6 Shamash-shum-ukin JyS 

L c - 5  . =  
4;' + 'JL j& yJ+l +,j y 

' , O  1 . 5  

JC J ~ S  jl;. .+I +- J& >,i 

&I> c\i ~ Y . L \  J >~,i G~J! j,& 
di d- t , . +,++I <+I;:\ 

- i $? j?4L~ eJ 
&UI &+I J! JP jl;. 

4 5 

OL dj + ,+i 3 J%Y& GUI 
, L  uvjrjSFi " ' + li k+ l  
J 

,,i di + LI> ip AL, ?+ J r 
jb &I,>I d i  li, . &, ;;LA 

V 9 A ) *Delacroix 1,9> *% SUI 

+,.c= j)Jb +,J b,> ( ~ 7 r  - 

JiLl>,L j! I&.., ci 2 j 4 I  . . 
J G .  

. [Jb 44 ,+L j L $  ,Yl] 

J y - ~ f i e , ~ + + ? j , . " t " ~  

+J is91 $4- .L> + y 

j?+- $41 +l,,GJLl &&A1 gLA, 
>. . 

j-- ?\p! j 5624 ;;Y\ 9, -, 
f +-)j &'& J,L? 4 ' 9 
j&5 iL31 &- ALL '6 . ~ k ,  

& d l  kU.o .\+I Jb J! &,&dl 

uy 3;; Byron djj4 iJJ $>yl 

. u J&L1iJL L <+I k..'L 

( i,+9) 

Sargon d&> 

Sargon (cul .) (r .3 Y 7 . 4  ) 

j/$~ *Gudea bp & 

$ . a t  ' GU~ - +,,i +> 
Z+G 5G4 j,L\ a+,. L L ~ ~  GX 
J&\ Jj $ 41 Akkad Jd k+b 

y+ *sumer 5 /31  j 

&9yJS;.f ,  . p , s r * *  2 

i.K,'+l j,,dKJ,i$lA?% 
f ' J C  

C A + ~  41 LlZ i,+c;CC il/\ c.1 

JI J di, ,L!b bi~+ &! L f j - 
.f-tj Jj +Ul {*i 

+3, GL ;&-I JLI di he, ' ++ 
$ =; ~UL+ ,isp A, ' JL 

. 46 9 ; ~ ~  Jd j / 3  &< OYA 

[ ~ ~ ~ k J l ' a + ~  & Lp;gl &kj 

+l,p $53 +Ll +l &I d l  @i 

' Jk, y &5 y, $b y b + L, 
- ju,~ L&L u ~ i  GL, a 

1; ( Urukagina ) 6 ~ 1  j 

J! 6; ++ '6 ' ~ ~ 9 4  
J! G*, G41 41 J! Gp, ?% 

g#i y j;i I+ aK, ' ,+I 

>JI + -I, eJ\;" j IJ+lrj 

b&L.,uuGJb, 
$1 >LLI uY IJW ZY 

?+I k , ~ :  +lip -i 
J c $ -91 J ~ Y I  lip ' + d l ,  

J I 

3, a* J $> 5! L, . p T  y 

.lii ,v J 3+4 * &l 
.4 

y z .  +p J& &, ' &,+lpy 

?I,L +3c dK, ' '+ 3LJl 13,b dl+! 

LP;gl j j ~ ?  i(dI Nararn-Sin ,y 

Sarmatians bb>\ 

4 r a' 6 t 

.";pb i>Yl fly +>>I /l 

~~0 G j i j l>  J& JC >&I j,> 

aK, ' +I y JU I& *, ?LT, 
'pi if., ' 31 y 4,b- s,y1 
ZJIj &+I 3 +I y +dl &p 
w, >I &# i $ u  

Sassanian art &ul, gjll GJ'&!\ d a l  + &+I 6dl i$Jl 
& cki Ji & 

l'art m. sassanide (arts) f 



Sassanides 416 

Sassanides ij%-LLJl 

sassanidesm. pl. (cul.)( ?TO l-Y Y f ) 

$% *Parthia 2 JL$ $& 9 2 
' # 

$FYI -3 'Ardashir phJi 4 & 

v I + ai 41 ~ I A  j j lu l  

L& cli'li ' ,a\ ,c; +i jLL ?g 
I I 

j;G gJ,blp! +- 4 3  4(/ 

I + $I + -a L 

& &- Y, ' clkk 'Achaemenids 

yal J4? & JI ?iLj ,tlljyl clt.i 

A jJp $+ Li 3g, . L-i 

+I) Zoroastrianism ++J~,U $ 
P 

@ &A iSWI (Zoroaster 

*Avesta LJ! +& $;ul 

I>: t,+~ IL & +>)I eli 
?IS) *Tansar + 91 >&I 

g* CL;!, i h l  A &&- ?I+ 

Lp - dJ"j r I&, . 9,AJ 
I I I ' .  

~ 1 - s ;  YU $, iyl - &$I 

Satiricon (cul.) d&& 
' 

&%,A -;I 41 iJ+l 4,jI & 

j ( ;>UI ~ ~ $ 1  ) *petronius 

&=JJ -, 0 L StllJ & Ly4 +hi 
J! $- ? p L  3 +A& 

Saturday . &I 

'samedi m. (cul.) 
0 

>LJI $1 (-1 &A &idyl  3 +s 
+l5 3 -Jl 4, t Saturn d JL 

. sabbati dies &-& 41 f+: 

- SLUI $1 3 ,191 419 y, Satie, ~rilr (mus.) JL saturnus (myth.) see: Cronus 
I I* &!I A&\ >& 3 Lk, r" ( l Q Y 0 - l h T 3  ) 

' t .  "Ij, awl 1. ,LJ, J & I ki - ,  i.b I+ &j pry satyr-drama JJ' 

9i.b 3 -4 J] j*..UI &lJ>ij &L +i 3 j q I  & i jb -41 Pryre m.; hame m. satyrique (drama) 
' 4  4 

&A\ A\, ju\ & *  , \ >  1 > '  ' & 2 ~ ~ )  q> 6-1 I JQI 

;I>; & G ~ j  &A ' /;J\ & ;)gj ' *D91ndy *JibJ Roussel bjJ ~ ~ $ 1  J! kj 4-9 ' 1% GIJJ d y  . I 

j I 4, I t.& >dl +&I A;LI & 2; 4~ &'$ Lfl { &+ $ d, . 



417 Scaramouche 

Satyri Satyres (myth.) $L 

$91 +,.A Jg.b~ 'y >I$ > 
kJ> 6 +I> > 2L ?L 

' 31 + j LL,J\, J&I 3j l f i l1  
0 .  

LJp3 ' G j  + \+I dl, 

J3& LLI+I iJ+ J! @:bi 
' J  ' . J  ' 

GLj J J-.' + . & PI 
b l i  21,i, 31;ji, L 4&> 

a!, 6 -' Y 5UI &ij . >Ir 
1 

dj+ GI3 ' 9 *- J! +Lt; 

Satyr play (drama) $$UI 

J  

2, ' p ,+'9, J? J$j, + k j  9, 
2 ' d 0 

3py. j  L Satyroi $JJ-UL + 
+& +i pi, + +\,LC! L\j I;I,>~ 

+$ LLL-! +wJ, u~i, 

. &I, ,+& 
' J  

$,i J+>> t l 2 L  &&I L.2, 

' uy.;, P I  41s +I J>il~, 31i% 

. * Thyades 

sauter (blt.) see: movements in dancing 

Saviour of the World see: Salvator Mundi 

scale &\ 
gamme f. (mus.) 

scale nomenclature nomenclaturef. de la 

gamme (mus.) 

&;;y\ &L.&j\, +u\ 

,-YI k ~ ~ , i  4 ;&,.t\ +I 

,t+ 'y &y ,?I-\ 'k 
. 2 U\ L+i!\ -J\ +%..!I 

major fl\ $\ > &\ ;i?b .ii, 

minor >I &I p 131, scale 

& I  $1 K i . scale 
J  9. 

Giy \ Y Gi j.J> \ Y 'y a+- 

',is ./ 3 +\ ' \;- 

+%.!I b 9  $14 qds- L&,.tl ?\,.tl 

3- 6il1 ,i !fl\ -41 
&I J! ; ~ j  di k ;4, . L &I 

Z L  lp +J\ vL &,.t\ 
9 

JLj ' (( +.& )) ,i (( 8 + +y 

$- 3 $ di & " ,> )) 51t. 

-K lip . gu LLi (( ,> i~ 

N f i l  +, > j ~ i  d I +J 
& + ,.J 2 a&- J' 

'y, . I&, 
L J  

64 j.; l+bJ ((;fir;) $i -J 

41 \is kj . r 6+ a 

&I ( S&l , , , f f i l  ,) -41 

,&I +L% *J> 3 dbl 

: d sharp (Eng.) diese (Fr.) 

C.(Eng.) Do (Fr.) I >  

C. sharp Do dibe jd> j> 

D. sharp Re diese jJ-> GJ 

E. Mi cr' 

F. Fa li 

F. sharp Fa diese j.& Ii 

G. Sol JV 

G. sharp Sol d2se jd> J v  

A. La Y 

A. sharp La ditse jd> y 

B. si- & 

Scaramouche (drama) 3,a3\SL. 

+>\ ~~+LLI  4 jY\,L & JJ 
;\-b~ ~ 9 \  j d *cornmedia dell'arte 

. *Spavent0 ++ j b K  

;\&I\ GL,.i j Y I J L  & LK,  

6 I i J  6 r~j3\ ~s 



Scarlatti 418 

Scarlatti, ~omenico&j; 6 

(mus .) ( I V O V - I T A Y )  

?-&- j CkJl * Couperin dl& 

. L?hb [~GMI] .rJ&JUl &y 

.'>$I +hi z1J1 .I+ s,;b A, 

jiL. j. .by b i  a31 OL ~r 

aa, b, 
scenario k ~ J G - J I  

(It.) (screen play) sctnario m. (drama) 

scenery (setting) ( J&? ) $L 

decor m. (blt .) 

~ki, & L I  i J u l ,  ; ~ U I  &- 
;kjLlj +@I 16, >%:I iJlj 

. JUI, LIJdI >,/ j i-I 

a, -. j + .LG j GLj && {L-, 
$21 iz, L iK  t 3, ' &&I &&I 

.lib! j c p y  I;,> 2-, ' ,clp)16 

+& @ F ' + W l  ;&I fkyI  

41 (y ,T,ljs b z d ,  c1+i, 
ifl, - &- y is-; j jlp3J,Ql 

st21 J~ 4 :>k j b\ 
&&> Jj JUI 4,; j +GI, ,bUI 

pi j ? ~  slt 5- 6 *Diaghi]ev 

L.d& &,b ' +~jJl+-, &A1 
*Chagall J b E  i\~\, *Bakst 

sceptre 

sceptre m. (cul.) 

scherzo (It.) (a joke) (rnur.) >J& 
G&i & &ZJJ$- +GY A l i  k+ 
is-? 'y +Is ++ >,+, d&b 

j LL i;K >'I *minuet - -d l  

&,Jl j, $&I 'y kllill F+I 

& F=$Jl icy 43, ' t! . . . @;+I 
9 4 

&Y PIX, ' L Y  s l y  Q&\ -yy 

,i L.L (, +A b + p, . p q l  

+. ji JJ,,2\ ;J 27 > ;I &; 
FF & &I o d  $+I &I 

:& L$- di 21 i&,Ll y - & J l  

+, Jj $by6 L&Li d +$I 

. *u @ 

Schoenberg, Arnold d j J \  6 &j$ 

(mus.) ( IQOI-IAVt ) 
' I  

@ 1 4 i + u 1  jiJ;+y-.~j. 

2 3 (y Gju\ di J! ~ k i  ~1 
rl 

j l k  3 by Uj. o,L F ' 
. +-,LI id\ JI iCb 5-d 
+ jib1 LLLU I?',; GU~; j~ A, 

Y L 9, I 'atonality >L%I &I -1 

&WI JA +i fA 

5 .: 
( \ 9  ) Gurrelieder (( --~y 

j t l  L*, ,! kb 2 Verkllrte Nacht 

t <;+I -IJLJI iJp j ( \ A ?  q  ) 

. Richard Pehmel &+ > J ~ - J  i d  
, 

j o*. 0 6 ~  J! ,hJ A t++ &JJ 



419 Scopas 

d -LiJ . n a \ ~ ~ i ~ l  &kf;ll )) L& *Lieder r &iJ jlti r d &! G.1$l + % *-dl - 'Beethoven 

4 4  jljl y+i; Li t l j ~  IU + G*+, . &&I 7 .  r I+ OPT J! .+I JJ j. &i &&I 

I *;I&, d~ 1) 9 C++ VL j + ' j ~ 9 1  ~ , J I  2 ~ $ 1 ,  >b\ +L $w- ?+ C+ 
s_ti~ltr 1-6, c Pelleas and MClisande > ,ci$ g J y  4 LC "19 + Y - 43&4 4 Ju l  ~ p u l  

;? &d\, <ij  $66 J ,,&'Ji, i+ G u l  &A\, >\ k y- k!, ek* LF- 9 & 
. jl.;" +li,ju, jltk &A= &UI, ipu l  klu j +I A n i  -d 3 6 'intermezzo - .  

Scholastic &+lJ\ ( h l  ) 

scolastique adj. (cul.) 

jx, bJ,t %I +UI ;,zi 

I , ' &+I 

+$I -91 h- &A=, . +,i 

school of Fontainbleau (arts) 

see: Fon tainbleau, school of 

9 

school of Paris &J4 LJL 

ecole f. de Paris (arts) 
9 21 jb>ji 3 ;i + 3." e- 

J,~I ?$I jx, &jLV 4 +-A\ 

o h  ?I;; /iJ &A= $k, . 7 * +$I 

*Braque *Picasso yL- 
9 0 r_ 

/-JL i J L  h j  . 'Matisse &-LJ 

+L J;. 91 +a+\, +JI 

Les *Fauves ++\, Les *Nabis 

*Surrealism 94 J$lj *cubism -1 9 

b-i +I I*. & v . ui J! 

Schubert, Franz $14 L a*+ 

(mus.) ( 9AYA-jVfV ) 

62, 96& JL $+ LAG &G* 
J,L, . AX ,i JAI b >>I &A= + 

SIA' +t'lJ $JIAjYI tg 

c Rosamunda (( \&ylj jJ )) d;Z, L p  A- 

zk! 2 J ~  @ i;u\ ~i . L 
& b\ LLK Id, '& I  ?,d 

& ki ' 
*- Jj k, &, 

?+ b u j  +I $1 j. I;+; + 
L. IU, . &+A :*-, + 

2 -4, ju 
. &? &+I dL, "sp91 plCl3 

d, ' L2,2 +A$ i21 &ILd\ 

LkY1, * melody <>$I ;I>, G i ~ l  

J1 &dl J ~ 9 1  ,p> &.I\ k l  

21 +I 'harmony GyjUI -4 

. ~ L I  ,i 3, a,> +u& i.$ U~K 
9 c 

LLL u.) i@ +>I JltYI o*. ,&i >, 

+A\ a - King of elves I 

c Goethe 4) p u  - J,&I >X, 3 
$ ",J j &>+ &Lo d, 

&I&+ . :1*1+\ L-, 
LLL~JI, Gi+l &ifr&J\ j. 
$ 1  LI+II, &6jLldiIj ~ ~ 3 1 ,  
+ moments musicaux 

khumann, Robert r dl49  

(mus.) ( j A O 7 - j A j  b ) 
e S S L  > I  

tL6; p-1 &I +y dj. 

*Lieder w) 4 ~ 9 1  'Schubert 

) i! 3e&1 j G &IJ 

4,s $",lc~ &W1 C&& 
- & ' ;jL.,>l &.&$I i ~ l  

'j ;filjLl 2,dl :u &,+JI 

&++ 4 ju~ ~ v uk2  &$I 

"G' * ' [awl i ; 4 1 ]  >l>l $+ -4 JL i + l  +I+I b?+sr 

~ U I ,  d~j~, &qua &I bu~ 

y, . pJl (+ G1-k b? 2pJl, 
s > s + & dL_; &Lj* +- 

ti- &A= - d l ~  JL J> L &A= - 
j;* A- dK L. + 3 F+l G& 

scissor leap (blt.) see: pas ciseaux 

Scopas LPG& 
Scopas(arts) ( ~ . d Y O e - t Y e )  

* o  t 
j Ephesus j+! j. J b j  *JL 

df iAJ  'Praxiteles ~ r 4 L  

~YSI  J;YI 3 &I dlj 'Lysippus 
' g  

,:+;,L;SJfldKlii'& 

j L f J ~ ,  Y'L N di YJ, $i, @ 

L,+ +A 3 Yld+ Y L! ++I 

&l,dr, GU. j. 4 ~ 4 1  

4 Athena Alea U: + 'pediments 

i.i d~ JII 4 2 ~ J t  Tegaea 6~ 



screen 420 

PI %a CjjJ I& d j  'dl>! 

s$ 91; bie !kj iylt j ~ i  >,i 

./J\ +J & i& +2 tI)lj I + 
j,,!3&+af,GjJ;4p+? 

&I j5 Jc LJ% $1 +Ul ul,l 

?L + L L, . C U I  J! $>I 

+ L;L;.; 41 &4& &U 4 +%I 
4 

+Yl;;Yl ICP*! 3 d l ,  il+ 

&UI ?YI lgpU Jc L- v ' 
J,+.Al 4Iti Jt. I CL+?l, ClriYl 

( . r . j  T o  a ) ~ o t h o s  (I &I r l L  0 

. ( L j j  GJ JG+J *) 

+i +3C? j@> &i J! it; A, 

jzc~jGJb +j91 u j b t l  

& *Mausoleum of Halikarnassos 

$1 3 :j%j JjL +**ill, r+l ;IJj 

+L+!I j. & +I L,.. GIA! 

& !+I, 3 j IJ b &,,La jil 
t &  a/'$ Bj" J% j. - - 

c 

. *Amazonomachy +L , j L Y I j  

( T * \  ~ J Y )  

screen (folding screen) kb 6 >L 

paravent m. (arts) 

6 &.k &&- ,c\+i >L 

. (Momoyama period 51) G+ 

screen play (drama) see: scenario 

screens &l,i 6 >I+ 

kcrans pl. m. (arts) 

see: Momoyama period 

volutes f. pl. (arch.) &w 
j. fL @\ ;,+ J = ' J  L- 

,EL 4lJj  ;> &I j L U I  JUi 
9 

Gj 6 *Ionic order dPYl 

'Q- a-6 . @I i ~ j i  sJu\ '& 
oL C l ~ l  J! +%?I ~ ~ $ 1  jyJI 

. 5jWI j Y, &'dl 

score &$I &I\ LI$ 
partition f. (mus.) 

AU L&- JI +AI >,-~i j 

+UI c l j !  + 3 g J J y 1  
r '  

>GI +I = I ~ I  4 d j W I  ,i 6 -41 
. +c 

The Scourging of Christ ,&I & 
(Gk. : MastigGsis) La Flagellation (rel. 

& arts) 

+ I,+ 3 ~ ~ 3 1  ;&I 

>\ I&, 6 & PI *- ,& +A4 

* ,+I +w '$,JI FLLI yb)4 

LL I+I, si j~,31 ;c! &I JF, 

k ~ i  L- ;L& +:; & ,?+I 

J! fjF,L+ i.2, .+& 0 , L  L. 9, 

*Raphael $LIJ tJ -b  

j - ~ J L  - JL+U~ L+ ,+I +L 

Chirst at the Whipping h i )  - 
(Post 

sculptures in the Temple of Zeus at 

Pergamon sculptures dans le Temple de 

Zeus b Pergame (a%s) 

dub> 3 &J;j A+ &)I,& 

3 J,;Y~ j JUI 

1; drLn ~ p j  &i .r.5 JWI 4 9 1  

+ d2 . +&I &I >>?I 



42 1 seals 

Scylhinns 6 d$&l d$@l 

les sc.vlhes (cul.) . d+I - 
k l  ?pl/ Jr A, ;I~iJ..&tLij. &2 

?$ c b ,  jbgl p LjJ +J+ 3 

qJlJj91j gJ+91 4,..A~, '?I,>I j 

+I + & ~ j > j y  plxj v 
&/JI Jr ljJlli . I Ij&! n 

YJ . r . j  A 4 9 1  jx- 
> #  - 
f-w &JLC Jlti j. ijg, ' >31 

# # 

JG, "3; I;+ W L j  j j! 2 

seals (gl yptic art) cylindres m. (giyptique) 

(arts) $1 2 ' ~ G ~ J I  ' f ~ 5 1  
?k;'yl JS 

+ & ' y J l & L ? % j ' & , l  

j ? ~ ~ G i & ~ j . L n T j ~ C . j ~ b b 8  

+k, Jf.J~ >+I j I& 
$431 g+ -LL seals 

3 Cl,L4pj.J2Ly +/A1 
,@Ju ?+J1 3, . yul 

+. ,cb91 &A &+ t j  $1 ;,A1 
j. d g j  cylinder seal >l+$l PI 
lr" & @- '+- +I+; 

i j t ?  GdI - *I ,*&I j 4.h / 
I t 

-g.b\b?>+i qLu LL-~ tul 
'LL >I >jj ZI+~I &,I> lip 

+I LC; &I, & >,j uj 
?b91 j. js3Jl I L  & ;Iy, . %I+ 

;\dl La '& &li 1 2 2  $1 ,i b> 

&i +$I Jj 5, &I, ZjA\ +UI 
B r y Jj C+ <jp-J ,,p>I 2\31 JC 

-1, . *cuneiform GJL.Ll +&I 

,& .d l  i J h  +&I I L  LpLi 41 +&,&J l  

~ > 9 1  4 3 1  q+ & I&, k a&\ jl 

+l+!l ?L-, +la1 dIJ1 bk. jb 

fl 

6 9  1;yJ j i l l  ;E! i y j  

ii; ,i +I +ly JC LLYI 2 41 
9" JY j C k i  LI2 ' i u I  OL 

,i &I 2 9 1  ,i *i gi9 &s- & 
1 I 

JS d l  &, 4b91 $9 $lW ,+ 
. G.'LiJ Ju, +yl Jy & 
d a  &r 2 c;-,Al ;dl I L  j, 

rl 

x~ i .  Gy LI, j +JI 

& 4 4  ~ $ 4  ,l v ' J,U 

. / ~ L I ,  ~ L t l  

GI,&\, +>YI JGLI cc( &$I $, 
figure band 4 ~ 9 1  & j (c14 J,AI 
j + j ; j ; n r " 3 ~ j d r l ~ ~ ~  # ,  

d l $  ' c; ,$I >dl &I 
k &  p, 29 L+SU J G ~ I  



'The Seamless Coat 422 

: is,, ' yli ~ r i ,  4 2 - 4  & tJk- 
>i.Wl d,, ' + > L  24 && jhJ l  

;-- ux . d p J b  2 ~ 1 ,  
+A 6 i , h ~  j p J-j.U~ t41 
,c& & r h  d,i ~ + E I  LLIGI 

The Seamless Coat 9hl 491 
LA Tunique sans Courures (rel.) 

. kt1 3 ;dl &I 4; p 

&* * 
seascape 

paysage m. marin 
e 9 

, I > I & & . & U ; ~  .lys 

ai ++ a; > ,i & ,i 
j $1 A-L pi ;a1 LA- 

. :OJA~ ' 

second intermediate ~ $ 1  JLiejYl 9 
period deuxi8me pkriode intermkdiaire 

(cul.) 

seiceoto (1t.1 (arts) &UI 591 
cu' +$I .cI.: & &: ;%I 

. uhj 4 cii, G +L 

4 4 

self-protrait Qli iiJw 
autoportrait m. (arts) 

. ?,:Id ,Wl ,,- 
Seljuk painting peinture f. seldjouk (arts) 

*%Jl + 4 j % y \  ;,&I 

L2 l+i, j l p l l ,  dl$! L i K  

+$\ + 2 +liih +- 
2 j , 9 1 4 1  j 341 ,A\ if) I I 

, ' L f I Y +$I 

JJ b,i, . ~ { Y I  &- L 

Semele Skmklk (myth.) k k  
see: Dionysius 

Senatus Populusque Romanus 

see: S.P.Q.R. 

Seneca % 

. ~ 1 ~ 3 1  J& C)l b 

bpi +..AJI & LA> U, 

bl 41 3i & Nero ii 

, iis &Jl j Ly J\> Y p, i&l 

> p & - a i $ + > L j % .  5~ 

ai -+ ispi >, $J+~F'$ 
+I ou j~+ 2- f ,  . I ; + I ~ ~  Fi 

o$+ ~ ~ Z > I > L ~ ~ U ~  

k,k, gll;--j pP\ + j, fj1,3\ 
J+laYI -4 J] 

' GJ+lp?~ ,+I c ~ i  ?,L= 4 Cb 

+\cr & L& J >I ) 

. J,$\, 0 + L j  

&% ;GI J +: ) a,$ ai 9 
k )bq s- ?jru j +I! L+ &,A, 

Sekhmet Sekhmet (rel.) . . &I i J b  t&i I$ LI J, L ( J ~ ~  
c ' 45 4 - '->I 

$, kr i6p u k y  L! jzlJ+;91 ~ SI ~, i i i ,  cjJ\ j I$, .~b j &L L ;ja\ a ~ ,  
. $;i I I g o  SAI +- j K  L;_ GI,>I LWI 

~y -L I&- pr LL I j b  6 +I .?YT J J I& -9 :%-, 
9 5 

Seleucids ir$&~ u + 6 pr WI g J ~ \  31 291 q~ + L ~ I  > , ai is3 a~ d! J, 

Uleucides m. pl. (cul.) i i&i Jr *Manichaeism LjUI , 2\ $41, ~ U I  L@ J>k 21 
#91 gr , 31 ;+I s K  ;, q +$I JK- >;tc-u~ ,&I ,,dl , LK- aj j is* +> L b b;>k 



423 Septuaginta 
- - 

Or 
sensuous GI,$ 6 @ 

sensual (aest h .) 

L, : * 5 1  SLL-~I Gj 
d 

. iil 'y 

0 g o  

Senmout a* ' 
Senemout (arts) 

i+ GJJI $,..,AI >41 $ 

' A+ zcu + 4 ;+I $31 * 

21,; JG d31, $1 L&&, dK, 

Ar; J] dK, . +I GI j,, j,T 
, p ' 3 J , l & & 4 & ~ ~ ~  

?J?; ?I&Y ,tlJJclyl lu r, 
,i Gp & 2 +I >fl & . J 

;i" ~ 1 ' ~  l j b ,  >; JG 4+i, 

3 .  'JJI yju ;fi Y X & JG 

+& L+ -1 j $ i J ~  641 IU ji 
. ,&Ll ;F. +LYj *U, A- 

( i l ~ )  

sensation >Gy 
sensation f. (aesth .) 

&&& ~ U I  $IJ> 2 Y! Y Ih, 

jy &+I, 21 +I+ 

. ;CJLL\ 

sensibility LUI 6 d G p  &UI 

sensibilitt f. (aesth .) 

jk F~LXI J,~I, 31 ;I*OI 

Ji ti, QL-, + y + L L Y I  & L 
- 

. Ui + 

sentiment 

sentiment m. (aesht .) 
I 9 

i2b >L *affect dl*+\ j K  I i j  

. &u +,. $1 hibw13'L 

@ ' emotion JUYI LWI AIL, 
:s 

Jl &Jl 9, + j i )  
a+- 

& b>>\ 3 6 -  A, . L L 
9, ' +I$\, *K @;b ',&GI 

3 JG 6 +, i \ j j  LJI L 

. >I ;a ;r"; ' :;I1 >JJ 

Senwhi 

Senouht (cul.) 
' 4 

+ G%#& &,L4 L+ \& 

rQ c ~ i  J,$YI ~ ~ w i  @I g ~ ,  
, . 
5,l L i  Sl -.- el+~ 4 +p + 
&I >I 3, . j;y1 Ay,i ?+ 2, 
IL +L ~i LK @ill &+ $- L- i 
: j L  3, -!;\A\ ,>, ~41s &I 

4 &, j K d i $ \ &  A jj, LI 
. . 

;Gj, ~ ~ $ 1  ~lw!  J.-i A+\ j,l+ 

. jg 3 o+ 23; 
' Jj 3 &+ 4~j 

0 &I 3 31 -- J I ~  L, 

' ,a1 ,t& +-i GI+ 4 
,&I +q 63 t;> a\ Lj L, 

L 9, +I,! I ; ~  

d 3 , + 3,;U~ ;,& >;i 
JWl dL;j y uL.1 $9) & 
LL, +A1 i j i  > iiuU\ 

u, iJ,, 
sensualism ;&i LCPj c ~ L ~  ?.L 4, . k 4; &I 

sensualisme m. (aesth. ) $4 ;*oIj LP> J! &+ 
$ , 9 

+I>jJJ i>UI &&YI ;JI 3 L u j  .>+\ i)! !>& J ,CIA~j 4 s  

s , '  
. PI J! OAJ, a+> +-i &+ 2b 

separated (blt.) see: kartt! 

September 

septembre m. (cul.) 

Septuaginta h$\ 
(Lat .) (rel.) 

41 J ~ 9  -LA\ >,3\ 
e 5 )  

9 1  Ljb A, ' F--dI 

d ',# -u\ LLjUl 

dd~ IJ+ j.j -+ if;Ldl i*U4 

4 + J i  J! $+ ;r. YJ  3JJ( 

&I &,% ~ " 3  . >%\ J j  &&I 391 

>dl c W r  'y qb jr, 4- rL 

di aK, ' GLdl, &A\ &I a,* 

,- dd,% 'jU1 'y 



sequence dating 424 

J &> jI+YI -49 41 v> i?! 
# 

YI ;&I ~yi! ji 2; $, ' ~ i i  

\JJ. b Y &ill 04 

+JJ~ +6 6'~ J j ~ i  JI 

s,s. .dl 'y 41 A; &J 

O& twki.XI &i,;l;dl, &l&l &I 

ab + 4! &jL ' 
C)! 1,~4 <i,;l;dl, Llr~l d l  

+>bj >+ C f i  hJ-Ix.y~ 

&I 3 t, +. ;.I, 'p g&, 
iij Uil, L +I G+ Jj @ 

, 
Septuaginta -1 +$& h i l l  o h  

3-31 c & Y \  &+ S t  t l &  -1 dl 
p i J 1  41 'y G+ \+I > 

( Apocrypha 

sequence dating PI &dl &#l 

stquencef. & la datation (arts) 

Serapis A'& 
%rapis (rel.) 

J?\ 'y 1-1 Serapium ?%IF 
# 

CJ-IX-Y~ ~ w l r  b k l ,  

( 7 . 0  i J y )  (Apis & I )  

serdab +\A> 

serdab (arch.) 

serenade &LH 

serknade f. (mus .) 
# , I  * s  

j + t  -9 k+ QF @: 

s , ,  4 3 ' &I . c\+\ - 3 

#, ' A& . . iiji,;l; . . 
t \ h Y \  LK, . ;b JL $ IA LYl 
@ 9 >u\ +$I 'j IA &WI 

I .  

'y *,d= 'y ;id -9 k,G 

,$I +yi S,G L 13 +YYI 

'movements %$ Uj ' *woodwinds 
4 * s  

*sonata bi,;l;>I jli J I+ J,YI ' 5% 

++ J LS?~  Flc JI I L  6 form 
, 

J tSkdJ1 I h  J14, . *minuet 

$ Nachtmusik u &$\ &$ B G U ~ I  
Eine t i& -9 a' B 
. *Mozart cjJLJ Kleine Nachtmusik 

The Sermon on the Mount Le Sermon 

sur la Montagne (rel.) 

p' t, ' pl j,4 t , L l  

j! *, t4' &iJ Lu' 

A< L&? il; Gl' Beatitudes 

. Beati . . . j$ 1, 

0 # 

Seurat, Georges (arts) ~ J F  

'y $ ~ j  L> Francesca 

. $ 3 ~ 1  J U ~  41 >I 

simultaneous contrast (( jil$lj y @ ~  ,) 

01 ~I,.?YI JLG r 2 ~ k . j  
interplay of complementary 4 



425 Seven Wonders of the World 

J A J l  J$ Jl.291 y +dl 

J--') *y ' 4 +,+I ,y1J1 &.id1 

~ Y J $  -+ ) (I Courbevoi I,.&)$ 
J  e 

& 3I+Yl i r j j  ( 31;4 3 4  

uc ,3 L J! +$I ,& 
LC +J ' jG I& j2 iY" s>l 

z C J 1  gG*Yl +; A- 

seven arts id1 
sept arts m. pl. 1iMrau.x (cul.) 

3 K  4;;4 &Jl ?,..AJl +LAG J 
r . J  

-K >I a1 +>Yl 3 9  b 
9 J  31 *trivium &&I 3 4 1  & dJL 

"by1] ,$J+lsrJ' & LK 
I ' - 

6 &I* ,eJl & [+l>Yl d <JJ 
$1 +GI $1 Ll>, *I 

kJL\ i+\ . c,.i ~ W I  &- 
9  S 

j+- &IJ> CiC 'quadrivium 

+j> & J+ $1- A% 

UI, i *a~ ,  LQI p, ' 

. &A', 
' 

( a* y ) 

Seven Wonders of the$! G ~ I  G4.c 
World Les Sept Merveilles du Monde 

(arts & arch.) 
c 4 

b i ~ K L + s ~ b l ~ & 2  d 

3 Antipater j&L $b 4 I;+ 
4 + 

dpl S b  2, ' ( r.3 T 3$ ) 
# J  

&dl 9 +WI 0 - L  3 & 

. Philo of  Byzantium 

: d $1 &UI o h ,  

The Pyramids of  Gizeh 6 ) \  . 1 

Les Pyramides de Gizeh 

@LGJ1, S L d l  $+I t b  ;Lw; 
I 

yuW1 +Ul + L I p Y I  u- j (,+* 
j k>',+ $)Ul, G a l  J! G 
$41 5 4  3~ *ili . j ~ i  
21 >,&I & G ~ ,  >+4 

3," +dl $31 ,I & A- 
's 

IL ; u 4- ?>+ ,+LI 
fi 9 

' /%j, 4 k  4 $1 +dl &dl pl 
I .  S LA- ,j\ ;% 3 i  >J pl 31, 

b )> 41 ;L~LI 53,1;! g 3 1  
2% i+- I+;", . $1 $>I, ;-rk 

I b SU ~ ~ $ 1  <+I &I P 3 . r ~  , , 

Jr Jl +.o j, b+- F ,I*\ 

\ii fl ' 241 I d  ix p 

bFJ ;+I S&Ul ' & J l  u- L 

j" $L+1 & byU 4Jtl J! 
. q ~ i  I,- I+- ,ji ~1 AI~+  b,ip 

J  

p * mastaba r & d l  r ~ L K ,  

3 ij /, ' &J &Ll ii,Al 

&;A\ a& ul; i i  j C  >\A\ 

0 L  y,, . &+I, $A1 $&dl 

yjj U i;Al 'L +LUI 

+*! 4 & * ~ o s e r  

~9,  ,+ &, 3 i  J! * lmhotep 

rlpL& +1Jl jyLl ++ y t,,L, 

i&l +pT Y 9 y+ tpj . bjj2 J! 
4~ bJ& +... & +, GAT, 

r ~ p y  Jr ;Llil~ ,j ;+I jlbi A, 

9,s ip I& ' cui +WI iA\ 

jL t+ ip 14, (( ,i+ jii n 

t J , L  FP I>, t9 9 + 
r t_J+ 9 $! 8 

-K F I ~ ~ I  ai &, 3 i  u d, 

J 6 FJI 4,Lc $1 V;/jc 4 
dK G ‘ jul, ++ I;? ;;a 

&, % J=* &(;I &- 1-.4 J! 2 

si p j ,$ul +.'+I I*r 

. &  
J  I' + 

9 y & J,2 ak i+& 2 -K, 

LK i lpL~d/ -  3 i  h, 1 5 3 1 ~ 1  JLI~ j 

~lti J] G4i & j;i; lip 
* Sphinx J41 3i 9 t+ Lkd j y J  

J  ' J J  ' J J  

y/- 6 $L! -IJj +' 
qw4, +t, *l;, a1 53 'J! J,Y~ 

J  I 

a 3  JUI I L  I& 

d* di &, +LA31 ;,> Jp Y 441 



Seven Wonders of the World 426 

The Hanging && . Y 

Gardens of Babylon Les Jardins 

Subpendus de Babylone 
O J  w +I >>I 4 &, 

> k,.J I+-i , $ ~ l  3 &i > elfl 

QA *L+i +& & A 3K &-dl &Ul 

lip ' ~ U I ,  S*?' & L $4 $*?I 

~;~a~o.>k-,j&+. 

$lVj & J. $2, j.C & J! r; 
I 

&j (i $I& t,A J-, ' 
9 ,  1 &4k, L*2 J l i  
J-, ' 4 9 1  t'L + &- J qyb, 

A-L JL ~2 OW +LIJ Jb 

9; .c;; 3 w L 0,il + U l  
O J  

A, . c~~ J4 ,&i jj 4- 

#J 

j,b si. +L J. LUI OL 

. &, > GT Jly 

J 

qj 6 f .  2 L t A y b  * Phidias d&& 

~ i ,  L'L +Ijg! (;lui .G 3 LA\ 0 J 

t J j i l  , . 1 J& 

Jki &! )) : J,.& J ~ I  ~ja d~1j,4 

+i &I J 41 j X.4 &I i>u 

cu~ LI$, o J ~ ,  &,,s . ~ Y I  

3 GUY, (9, 0 ; S  3'b ~ f l  Jc 

&+!, [ Lkr ] --,i L- t 

The Temple of Artemis (Diana) at Ephesus 

Le Temple d'Artkmis (Diane) a ~ p h b e  

--,i "@ & I  j%91 >lG 

+&!\ G L d l  d,&,! +A. ,py Ji +! 

+l\ l i b  ?y, 3 $* &\ A\ 
-y9 j+ f l ~  &yj ' I+- 

J 

) 0 - b  21 . s3 pjl 

i J ~ l  Lo\ +I #-,i 51- 
' 4\41 +&I +! ~1 3& L +i -g 
, 

G & L d l  &>dl y l U I  ' 4) 3,s & ah1 &, . 1s 
C I 

(fY',$A) -dlM 4 3 ,  6 f 7 7 7  Fb 4 j y&  &$I Ijjt 
d 

. GL jxbi JI,- Y 

The Statue of Zeusg;& &r j JE . [ C,$Jj$\ 1 Llly\iJGb &p . 0 

at Olympia La Statue de Zeus a The Mausoleum at Halicarnassus Le 

~ - d (  &pj> ; b j  VG! & Artemesia 
' 5 J  .;iz iL; &I L-4 3 * L+. ;;g 

.~U.&*Livg.*Y+iidji,* 

jc eJ L u  Anaxagoras J ' J p ~ ~ i  

6 o ! J? JU\ 3 1, : JLi :> 
Jc L, Lj &) r4,jJ.i L j  

;,A ">dl l ib  ,L ,&- uF 
, y , -),u, . 

> % sU' 

C 

&F>,& 4 L - 4 1  ,+I; o!, 
, 

+ I j  $ >/;I ;$-dl 3 4 u l j  t Pithis 

j+y)II Leocharis ueJ'-dj- 

1 6 Bryaxis d >$I 

;i f& - "@ L . J l i i l  
- >  !,. 

9 2 + d l j  + a1 ;I;, 6 ) bi 
'L : 

gki $1 ub JjL L 

ji-;L-j\ +L+\ "@ 5+ A\ 
L2 t,A I&', j5 3 I$ ' k,;JK 

jip'." "y $,uI :yy 2%- 3 (&- 

efO" H- J+ Lg, . 
L 9 

&k2\ d g  I> + 
J a ,  r p>, "AT d G - i  Ji -y A, . 19 

- ,eJ . *  , , 

w, --j Jdl &>I l i b  j> =?> 

. iW;i I,: b&- <., 
The Colossus at+\ ~ ' 3 ) )  j k i  . 7 

Rhodes Le Colosse de Rhodes 



' c  

di J>JJ JLI { . Poliorcetes 

j I,+ 2; Ju~ +i vi+ I,-& 

jW\ +L *-JC JQI j! r. 3 y q .  rLr 

ji;,/: J b  L b )  * Lyzippus /Wj?  

Helios ,r+] 4yv; ?-)+ p29 

dK 6 -  4 ~ j j l  6.11 [ 
- 

\+ ;.%, 2% 3 &* L l.;IzJl 

2, + + jb di JUI I& Jd, 
"0 fLr 2, + Jl j j  13 LI.b 

:' 'fS G,,i .iu; gL- Jc ji, i r . 3  

(lighthouse) of Alexandria Le Phare 

d'A lexandrie 

bJ$ 4 L $ l  A1 sl/: -< 
cs+ ,:lJL. i+ 3.2 CC;, Clp 

i , ~  5i > ' 41 IU j L,y;h 

Jd b& GJ&y1 
r h o  ,&I ;LJI ,+w 
2 ?$4 JJJb i i ? r  4 39 f.3 

U l  J,$\ iJu1 2 -< <J&yl 

\+ 2, LG ! J ~ ~  6 1 ~ ~ 1  ,j<, . 

& -K, ' -- 1;~i *- +L 
+,i A, . ji, _i? @ J ;w\ j 
+ + I 2 1  +I ,l, _by f(Y\ yi; Jc A1 
J! 4%' +, . JjY31J 

t ~ r  &I& + ~ U I  4 4 1  ?I,\ 

. \ r a y  

sfumato && j~t;l4 &@I 
(It.) (clouding of colours; vaporous style) 

shaded (arts) see: effacde 

dessins m. pl. &s ombres (arts) 

1;s- ,i c; &&Il j. 391 
4 I&? j\;ij JIG$\ 

' 0 

cj J&3\, . GLIb  :kyl ,i ,~lyJl 
' s I '  

ji j! a G: t &$L 3 14 

#LJl ' j A  4% '$"I j>L31 j! J& 
' 0 

Js @ 1 2 9  Li . $6 ji 
. 4$1 +,A1 +I$ 

shadow plays &\ j, 
(Turk.: karagos) thicjrre m. d'ombres 

(arts) 
1 '  2 &->I &\A\, &A1 > 9 

$1 &I ;$4! +\, *I 

C\J, +<>, $14 'silhouette 

jl! $141 6 . b  /;L 4, . ?Ls 

&@I 'jA tliL\ OL j , ~  JL~LI, 

. ,p..&yI :I$ 9 +U 9lJ i;by 

2 $1 jk I,+ 441 fi &I>, 

3, . >+-" %+, L..i 4 j 
5, \ T  j $3 p: di +&I 

Sr 

.;i .>I ;p-! 3L 31, L, kc: 

>L >319 TL $>I j~ 021 
W 

fale p\ jk >lp L, . GAI 
3 ' c"- ";<, ' i;Lyl /,LL.lJ kr. 

J! $;, &$ PI + f,lr 
# I  t 

i ~ l  ) , . ~I,J$L 9 iju 

Shahnama 

Shah Abbas (cul.) see: Abbas, Shah 

Shah-i Zendeh necropolis nc!cropole de 

Shah-i Zendeh (arch.) 

Shahnama &GpJ\ 

Chahnamc! (myth.) 

+A\ j. SI g$l &,L & 
' LbjYi, 6: ~ L L ~ J I  k- , 
I.+L~ j ~ i  &- i.yi $i f _ i J ~  @ 

Y i0.L p, . j ; Ly  ,&I 
f 

dJ+ L $i L u -,+ 
,&yl g,d pi, ~ L U I  &,L- ,A 

;> $,+i + ud I+, . >,&I 

& 4 4 X j  >;; >dl $41 &JL 

3 2, . <Ad1 &I-$\ j, +ill 

' G &\ 2 LbLtJI 
4 ,+ i+b 

( \  .y.-qro ) @,>>I LL.L ~.;t;i, 

*y j iUU1 bJL >l 

a ~ b & A \ & . , , ~ + i i ~ G  

: JJ> &,i I,+ + ~ Y S  LY ~s 
& ! \  &L $ >!A&) $>\-LA&! p 

4 ~ $ ~ ,  [i.i$~~ +&I, ( J ~ Y I  

il;.pJ 7, 3 

. ~ L U I ,  [L,~I] 

L $$J J,$I : -1, Ji >'"$I 



Shah-Rukh 

' &J 'y ;--, ' ++I 

i . h i  I * ~ ~ b ~ d ~  JLI~, 
JJ Gayurnan (4 L b W I  

$&J ?+ Jl L Z  +MI $3: 
Tahmuras A;& 2 Hushang 

> *Zahhak A ~ I  2 Jamshid &A+ 

6 Minuchihr > Faridun dJq ji 
dk, 2 + @I Jl di + 
Qj *ZA Jlj $ ;MI GI& 

* ' G,, Rudaba +lij> $r 

PI & Gulnar J& *Ardashir 

*Siyawush >jb Rustam PJ 
4 

) Jl 6 i>jJlj 'Haftvad 5 1 9  &,, 
. di 

7 . .  • . & *,>/Jl ibL ej 
?b J L,d >Wl &I Lu ,  ' * 
'$&I\ >+ dual51 Jl LpA \ \ 

. d L l p  J @,>/J.J1 2y ,& dKj 

( TT9 c V'I dL->ydl ) 
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Shakapare, WUlhm 6, ' $="& 
(drama) ( \ 7 \ 7 - \ 0 7 t  ) 

+, ji +I ,y j~ 4~ 

;G 4 5 4  P' J GI+ 

1;; &I ,C&I & <&I +&I 

+TG&iJ i& ~KJA, .  CG 

dK \>k dK '6, 6 ~y kJ 
J+ i+ dK, . lr& GI,, GK 
' UU-1 lz;jL 2 91 

AX 31y ,y d,hL + * LK i! 

rwJ.1 A4 +L & 3+ Y, 

3 c~ Globe u +& B CF dKj 

?+, L a& L ~i k &\ G l ~ ~  

$ 3 ~  $4 0 jI+ +i + k 
' u@l  prL. 9; Jl '$3 444 'y 

+L LJ ,i +UI . C l i i Y  . >WI r ~ C J  
p i d & ~ ; ~ & ~ ~ , , a \ , ,  

I:$ &:Lj+-i&, ' 

"$1 p-: 3 &, 'y 
f 

;h: 'y 44 2 dK, . I&&\ 

JU-18 '6) a1 &+.4 L 2  & GI>% 

4 &L., ~ L L  4 +GI LL + j 
* *  ' 

[ &L+] dl?& i j K j  6 (Hamlet 

j ~ i  ;Sib 'y jWL properties 

. JJI i ~ i  us, Jki 
.C - 

fl y"IJ? a,>;> d,hC*LI A ;, 
~ ~ s . ~ ~ ~ + $ L L j , ~ &  

s u  SUI ;, ;;a . LYI ~ U - I  

&] +A1 J& &b -I iJ j  

~ & ~ ' 6 B ~ y J ~ ~ J ; ~ l * l  

JAL 6 -K di 3 [As you like it 

ULAI 3 C~JI i>& 3 & i 4b  

; 4'9, 4 1  Id, . +b Cl l iC l  J! 

&I&! LLK +Ul + J! &L & 
$,L A u, . lLy '$9 -41 
.il &I id >A1 +!>I 'j a a \  

> I c . ~ 4 J + ~ ' ~ + ~ d p ~ $  
>&&d!, i ' - rn; , . j  

'j A, il' 9-6 ++.I iJ+, $UI ?L 

JUl & & Othello u & 8 &y - 
~ ~ + ' 3 m G & j & ~ ~ s  
' 0 

ajbk!1 l b  & A- ) ;>&I 3, 
1 r '6 ' ,4;+ (+ is; dK '$dl &I 

. $G 3 Lj p W1 

IJ $I La djs 

& a\, soliloquy i kU l j&  

&i ~>i u+ -- @ MI, MI 

3 ik  LC k-, L;&I 

c.4 L+ i l  ?L CLK, . pL.31 
' ;'LEI', *A\ 'y 5, .  +J &L, 
+,L +L phi +L+I ji 3% 

J+- Ly Y! &I C;f$ i)K ILy JI+I 

; di r, . $1 J. $,b $- i+ 
<>+!I ~GUI J,, j& >$ 
' 
&y, ' $4' 3 ?&?4J * >+ 

. Uj & .LL "LL. 

LL ;jlJi, 3, $- ;, 
&"\ 491 'j ?a\ + jg '6 

d+,?'yLo,'6&; ad,'> 
** 
$ J! & .;U pc J! fl Jonson 

*$PI Ji $! 4 J&L ' 
I ' d 

2- IJj . )ti j b  '$dl +&+ 
IF? JIA j. ;i J 4 yi it.31 
I 0 

;r,.- 41 2 dp,& I j K  >dl p X J J  
I I 

jk 4 LGY i p &  IjK, chi, 

3 ;; ; 3 &$ 15, ' d d  

31&, d; Ji dK, ' $J y; 4JbK 
'" 

J *I *I j , ~  A, . pi, 
J fpL:  +I&$ fJL! p k 

; di si ;tt 2 spL: j 
d K U  '&'+Y$lsqY!&: 

<r C.L J !Wl j &  

' +G CLK Lo1 &. 16, ' f$ 

$ U &  & & *w! ijJ? &- 
&+4,j) jc;.YI, $1 +>i, +Jl 

\ 3.9) Troilus and Cressida I&+(, 

U l ) ~ , L o  $y1$4 j ' ( T  ys 

cY34 ( King Richard 11 3uI > >kJ 

y-.kl '$9 CULl) ,tU+ J.b > >w 
!>,*LI j 6 (King Henry the fifth 

jj 21 &I <J,b~py~ Y 
6 

LliJ> & j Walter Raleigh JIJ 

3.9) 6 du\ 3 Jk U\ ) Francis Drake 

jS.&b;,&,.(\ * c s Y  

da 431 4 />$I $JU 1% I>U 
' > 

. b* >;I +AI jG GJ>3 



L& &, b u d  2 +>& $,G J] 

6 ,-+ +2], a + p  3 & u 
' '0 'p @ 41 > u -Y $Y> ir', 

2 "  

GrJ > 41 & \ T * *  Irk 
3 + p  3 ai (y, . cy  GK-, 13U. 

!JJ\ -L ;r. &: a ~ -  p;." ?& pksi 

+ ~4 @ i J 1  >IJLIi >\ 3 S l  

&, ,+LS;?I& -i dj (y 4i Y! 

ai J, i ~ k  C k  G.+ & 
d b i  LK- Restoration WI j>p W 

0 , ' 3' ' 3  4 $2 3 + u a+,? 3 +A ,$ 

A ' )  Fletcher ,Ad 45, &I 

:K & ?i 2 (Elizabethan drama 

a4lJ2 201 J& j is LLL 

jltl\ 4 9 1  j~;, . pi $ Dryden 
3  

41 u & @-AZ B ipLb wC 2 
u a~-, ,> &MI 3 ~ 1  3 a-1 

+\+I J. ? & ! I  j - &A\ I ;br! 
1 *xu\ Jj& $+I 

jji IL: 4, *neo-cIassicism 

2 di ;# Y $I, . $&U\ &L,j1 
0 ' 

Samuel a+* -i jQ~ 

;r. & CL,; A / Johnson 

J&$I &L 4 pI2 & Jlv$\ 

SKU, ~LJI  l i j  iJJ $I.+\ isJ 

+I; -7 ;;C a!, +w\, 
4 poetic justice i+ 

4; 1 i + b ,g, 
4~ ;\>$I $hi AY Y, 

p 2 - d  

) (( @&I $pu iJ & 
;n! +K. ,i q& 3 & 

$3' p 4 3i-L.i a 3. 6 PLY! 
+i QJJ + L I ~ ~ I  j. JL. 2ii ;,.& 
+:\ c;k JI a~$l, 3s- j$l b 

, c y  & I>& ;>I LA, 

JS, A J4J &, 
. $31 &, <&I /,.A\ 

jxJ ju + rl111 4, 
/4, ;s *p=l. >; &L,31 

$1 Coleridge c,>$ $i 
\ A \ \  4$gF3fpki> 
ug>$1 ~ & I B  4 >L r \ A \ Y  j 

! A \ v jlc 21 Biographia literaria 

*i; j <&I $JA& LLJ-I >I&I 

l &,J, &An J+.d $2 

The Rape of u L;?$J +Lp;t;.l 8 j 

. Lucrece 

William d j b  ?lJj +l5 > j  

u +GF A w  n Hazlitt 

Characters of \ A \ V CU 

rY & Jb >, . Shakerpeare's plays 

yl~\ ;F 3 j. >i Charles Lamb 

r l h Y  3 34G n L.+M . , 
Tales from Shakespare, designed u +.2Ql 

&j r . for the use of young persons 

f>kJ jh91 n 9 s  j Carlyle byJ< 

o n  q J Q 1  j J& $ L, J ~ L I  
heroes, hero-worship and the heroic 

& <+ 1 \ A t \ in history 

shaman (rel.) dbb 

9 1 ,  +@I, +4 &? * 
cs,i j +&LC !j J C+L 
& J+:, &).I @,14 ,+i b +I 

L j ,i, 6 g+\ j *1$1 @AZ - I 

P S Y C ~ O ~ ~ O S  *%I ,JWI j ,c~j >LI 
J% ,y Js- di 4lgL & ;>u 9, 

$;A & 6 J31 +I$Yl j GL, 
. &  $j ?* 3 p1 JG . I .  - 

$9 p& 
sbamaiyya 

(window of multicdour glass in a stucco 

composition) vitrail m. (arch. & arts) 

,i 6 \ ~ c  a~i$l~ CJ; . -  j ;&I &> 
>I ,i ?li31 ,i +I ? a ~ ,  

.i 

6 a1 y.%'?'l +I L)I Lil)&LCJ1 ~;LI 
j &, L & 11,31;r. ,+ L JJgaK-, 

3 b v ! &* ~ ~ $ 1  

aJ+ 31 (yG j JSI r 
&A - iii~ I LjL;. bj 6 r A V A  i p ~ b  

b ai +J\ 3. I.& bi j 
1 2 .  ,r; JI y, b/L, b rt;i &W 

* l 
6 J&.2lj &WI 91 Jt. i y G  

r &  31 &&I 8, 
I I 

$Ltl, i h p l  31 c a u \  B 

hjy- &>> a$\ j. & igj. 
9 y Y ~  \L &i Jj,. SPj 
cX"' ,4lrLll * >I ;,A1 ilL-31 

JI y> 01 $, 6 Ji~~ &LII 

+, a,, Gl ib  a~t~,i + 4 L 

rg~  3 biJ C&I ~;UI Q ~ J ~  
j a-1 b" a91 &, . ~ ~ $ 1  

:r$l 41 8-1 6 d- 31 J~~ 

b~ a! jg, . &I, &+I, 
* 3  

p ~ %  ~141 j li ~UI;II 
b$ sw4 & lir, LiL 

I 0 '  

!&&I &, 6 LG 31 +\ +Y 
9 3  

coloured 4 <+ n it-. 341 &GJ~ 
I , 

. a\fil C I P I  jG p1 4% glass 

j C,;Y\ iJq\ 3 ji 631 ,, 
& &9 J 3C &LjJ &JI j41 
jx, j%?\ jrJ\ ,A\ I& &I 

c ~ J ~  & Jl bJ;bJ -\ +,$I 

&\ 6 *stained glass WI 
c ~ J \  3 c ~ J \  +;b 
&i & jip J ~ Y I  4 3  3 c;,;Y\ &\ 
-3  a 

>I & y w \  & & JcL &I ;I' 

J.22, . &\ /Lo31 j. 
' L &* $31 sIa1 I&> $\ aL-;Ul 

0" &+ & Prisse d'Avennes 

J2 a w l  b L  i;C, . a-1 
;>, G G ~ I  

+OL,I I;+ 2.~ SWI +pi, ,,w, 



shapeless 430 

r  O, " 
,+Y,!I ti,, &- + +a\ Jc + . Js +.I1 A2 21 i$+j!l 

( O ~ V  0 4 7  a b 4 1 )  (gril l  +I) >u kd a A, 6 I+ ;d 2'1 p~ J! G- SJ 
>LC 'y a & 41 cIyi i )  >l>yl 

shapeless (aesth.) see: ugliness E $& 'J~K - $  r  o sharp 
J% - +,J, 9\31 

j$ i )  4 ~ ~ 3 1  j& ~s <I~u~ 
diPse (mus.) 

Shllpdr I - .. Gi ,pJ JJ j J q !  ;L: 6 ~ - I  J8' J'O j Gphl 31 +lJ 
Chri,pourI(arts) ( Y V Y - Y f l )  - '- 

r  a + J ~ Y I  ,,L: &S aCj . + . +J> J~+ +Ji 

4h\ +i $ , ;JJ g%l 

*Sassanides &LWI 
, shawabty (arts) see: ushabti >\ +d 

'y f+b &dl J'! j j ' ++I 
$1 fjli., ?l-+(Jl 91 & ?+ i )  she-goat leap (blt.) see: eabriole 

&&!I pLs j. ;jG.!1 ijl Li 
y $I\, +>(JI, d 4  Sheshonk 

~ L ~ J I  &hl +l>EJl 'y, P+ $ *Manichaeism &jUI ~+JI Sheshanq (cul.) 
r  a r s  J r  i],h +lb,i +.b J j or\ 0 1 4  L + a 9 9 

9  ' 
4 0 .  fk A >I +2,2 p2 

Bahram J;YI ?Is & )j . &ldY1 
ZJ+lp\?l Js Gi- > ;~UL GJ & , + & I @ , I L ~ , ~ ~ ~ + ~ ~ . ~  
. $> 4 4 gki LA,, &,$I ;+- y r  , y y  ,-,GI 3$: ;JI& 

J+~P'$ Js +I ? * 7  ,fk 3, .?.G v r b  *fk 2 A 
o ~ i  5~~ : $1, Valerianus &~L.JU SbApLr 11 3 ~ 1  

'y +i + J! 5 ~ 9  Jd ChBpour 11 (arts) 
Shibumi; Shibusa shibumi 

1 j I 

Ctsiphon i 1) 

1 I A . ,&,YI ~s 2;d I+ &, $2 I+ ( \ OTA-1 ) 3-3 jy 

E ,,ji s: J* r . &iJQ' gJwl +hi% 5, 2 &= b( jlrL k~ J ~ I  J,~ i,j\, 
~,d 3 i j j j l  c L $ *Muromachi 

* 

JxE 4;6 &I ;i;;~ G*. ,I>I ~s by 4- I> y o  ~ b i  A- Y, L 21 + $- u GL, 

J $  \ X i )  fi i )  wj  

r .  

41 ~i ~i & + 
D 0 

i*l "$1 Lu1 L12 ‘y G +I &I .I>! & &a\ ‘j - .  3U~ ~c - + 4 1  i )  41 6 ir;&u~ 
PI +I kfi i$il &JI Parthian &I; & JqI  $ a j G  I j g j  - 6 ~ 9 1  +IJ-\ >L 3 &I 

&, I> 'i'i & j+ & GJI, l l J ~ \  ypj i )  1s 21 ~s (art 4 . $ 6 ~ 1  &*I ;+I 

q 0 3lJ+ ;* 
J . j < J / ~ I  /c?>,b 3 i;gj pkrJ d I  ,Ar 6+-ai&Y 

1 

;.j; $1 "$1 ;b &, .+IS AW '!, G ++I, +I y J ~  &- jlc.\?I, ~ J W I  ~ 1 t ; l l j  

'* + J ~ J b  & iJ;; ~i +WI ;I,-+ 
Q Y! IjJG ;+ ju\ ,,E ;& 4,' && 4 &kl9 21 4 

+CAI ~ I ~ J I  +\i j 9 1  &,\?I 4 , j 4 ,  , j Y GQ $01 J! :*?I 9 -1 
r  r  

( Greek ornamental motifs &I ) +I,>!, ,&I +b J! .& 31 ki 6 ;& u + 2 a i )  a g  & Lbylj 
. & 3,J UL 9 ~ L Y I  j, 

+lb% ,w cw ~s 431 &I,>, djy-c +bi 3 3 Y L ,A, &,~j-~;!j+j+Gl, 

z 



43 1 Shinto 

aK (2 ,, , $ 1  ,-I i+ Yj jJlj j il,-fCU 2 3 1  
&I 1 1 ij &L *$ J, Safavids & d l  

9 0 

~2 J! +L& dl Y, L >LA\ L&J ld ! f .  J+k j~L t l l * , JC~  10.v  

> d l  &;Z; ,& ly& ) j LTJb j 

4 +I L;L ;Lb>~c j. +, j K  

4 bpr, ; i W l j  + &I iYI 

3 Y r>l.+ j +Ll tr" 6s' 
'j A\ &L & 'j JJ bL, dl,,! .. . -  .. - 
?L c'>, 'y a,,, ' 2 ;sy1 r'W' 

94 f JC 41 $y- J! Grl' 
4 ~ ~ J  e lby \  J! &jlI 

' C  

J! o y i ,  dl JJ? er", jjlk , ++I 
9 .  

*;>I 'p -4, . L l ~ l  GY 

Jj A-, & d l  j*L- Jj $41 

2 LJj > J! 6 (tea ceremony +I) Y+ j -1 ;GYI +p>jI  s~~ 

. 21, &..-d cldl  GAG IyK > GL- i; A ci, , +,> c4 L 
h 

. , 

Shi'ism and painting a\ .lS ) dl, 6 >Ql \b 2191 2- ,&I 4 
Sr s * *  

le chiirme et la peinture (arts) 

Shinto shinro m. (rel.) w 
+&!I ;@I, &I1 i&L!lp 

/PC >ELL& I&G 12b ir j L  ~ ~ L J J  

;JL &, . +i,.J\ +L>LLI, 

&La, d s 9 1  &.i, $1 .&' 
a$\ ;>I+, gLi1 L U I  >J, &A\ 

1 , . iJ99~l &-, 
$ 9 1  jxi ~ & U I  J! L- 21 &id\ 
~ y .  9 ;,: bi 3 +>*I ,>UI 

L z ? ~ ~ > ~ & , d J d ~ & &  + Z Z 

Y, &Lk &lli I', *, L*L 

';L Y, L? i.2 A,. Lb> 
' ; ~ j p L , $ l , . b ~ & & > 2  

6 &*. JC ~ ~ U I ~ J I  +b ;E! 

r ~ C  y-j 9, Jj -K, 

.'&I\ 241 +, 2,aLll 

iiJi p Shinto shrine 41 -3 

,i +A\ ,I +u , j J ~ ~  ,i &I>\ +?I 

j 2 4 1  +UI J&lr A,%, . +?I 

J! >I> ~>I;F& 3 s ~  3 
4 1  ip JC @>+ j L ' 
&, . ;i4 5; +,>j: L>~JLC w+- 

&I, +I , SL+i& 4 4 1  +Ul 

. iw :?I, LL >L hY >I, 

[Ise Jingu] Ise &-! + d + w  k, 
g& 4- -& ~cs*ll f i l  shrine 

' +UI >iii L ' j  + L y  
,Llj;l;;., 4 1  &> cL 

. a  
bi Amaterasu Omikami I 

&I> 4 2, 6 GJ&IJY~I d l  

+I+ J JLLI 3 v 6 s&Ul 4 1  

~ J I  UI +~i +UI & p i  

a &+I +UI -K ij, . i+&L& 
b> j ,k -Y 2 2,' >;illj 41 2 

+U& $4;; pk Id ' & >I,.~YI 

Li ' GE IA $IL & p i  
I 

J!, . ;= +.+j + +! 
$>>i a& >..UI &-." + -4 

'p> Al,l>k A b K  2 ' ;& 



Shiva 432 

# 

iiL2 plck, I& L;'& j 1 y " ' 6 91, Ju Nandi G-GL 
J  5  

- b  j , ' a, &- A X  L'+, + OF+: JY- 
9 - > Lsi 3 + *- L  J! bib! 

C c 

. b ,i +G ,I e j ~  ,i p, ' $31, 
J ' J  J 5  

J,.& j 21 41 &Lt l  J+, &is JY-j . ?& 'L, $+,j 6 s 

Shiva (Siva) -, 

Civa (Siva) (re1 .) 

iy $+A\ ++&I j LJWI ;1?1p 

6-+, 6 *Vishriu *,, *Brahma PIj 

$,LA1 j GJ +m1 hi &3 

J J  3 Siva & -1 e - j  6 +&I 

dK, . 9 1  ,i 5&1 i + S L . . J l  

GlJJl +&u 3yl '  @\ $1 !+ j 
3 xi 

Jj SL $, ' ;>b, Jb p, ' a, 
54 L  9,. g912 & Y, &$I 

L& , A 1  J.6 d; ~jLA& IJ! 

~ I J I  ai r, . & J* 
j',j &- ' 

,, j 9 + j  J) a;k Y 

+.iLj o j G  i.4 l i!~~, >WI 

aL&\ ~ L & J l L ,  ' &A1 %ljL & 

&, ;bj 3 & . -5 

. i 

>* A Piirvati j G J i  'y ijA, 
LU ELL J! jy ~;'b\ 6 
J) -ti L U  y$ i i ik J!, i>- &J%,&+,.& 
l+b! 4& jjA j b l l  +fil 

Ja ' 44 ;bL Y +k k,.q f i j  
?b j l  jL&l dK Ad, . $31 +b! 

j L+L &, > p 

. ~ , & l  

~ ; i  j b~ ?L ii~ ;r &, 
+&d31j ?k31 'L, *Krishna &L.1( 

p> L p,, +k I+ & j*ii 

&, & + 1j2 ai J! >I & ~ i  

3 GIjj dK 04, . j131 &jj 

&;Jlj ,EjJ~ jr 3 Gj,.c j l i J 4  

, *prototype i j 4 l j  

&,i & LlAdl *: &d l  &.A.l 

. +?I, + b y 1  

-UI, >$I & +i + ?, 

. b y e l  a 4  J@ 4 Kiiilash 

$ Tandu ,-GL p A 3 1  ?Qi Li, 

dli p &$ dK t 3, gKLA1, pi31 
(( G I s  )) + L i 1 > 1 ,  > :-AiI>I 

, tk?l  & ,) Y j  . 'Natariga 
di& Z L  - - a ,, . dl41 ;$I 

.= * 
t k l  j is liri 9jj & &:, 6 

kJ,;, Kali JK p G& b g  6 $41 

+ L L j  Pirvati jG;qj Durgi 
J  

,JiJ ,j A&& . Chandi 

( T \ T ijy ) . ganesha &k ,.c-dl 

O J  

shogun &UI e L~~ ~ U I  ' 
shogoun (cul.) 

L 
, U l  LWl 0 L  c ; ~ 4  Ll 

c 

$E if k Y \  4 dKj 6 generalissimo 

pi, GI,, pi t 
+a 3 ??-b & +- d,.c+I 

%jl-'! iL $g ~ * i l  &L?l aK, . PI 
~ $ 4  FL Ji shogunate $GI 
& 4 r ' r j l  ~6 +i bakufu 

. &j+lPYI J +&I 

;+ ~k aL,.c+l $Y> 5, 
Jv& & 2 $Lul j djJK? 

I L  Minamoto Yoritomo r . 9~~ -  

,rk > \ \ s T *rk ,'y 6 A1 
+ :  k \ A 7 A  

315 J! $a Tokugawa Yoshinobu 

2 k l j  . \ A 7 A  ?k j,b\pyl 

$ 1  L +WI j j,.c+ 

91 JI+$I ;UFy1 I+ g131 
. James Clavell 3i_% 

Dimitry ( j q V O - j q e 7 )  
J  d 

j4. j jk, >,j +y uJ> 

~ & b  . Glarunov Sj,j% & A- 

Lady Macbeth of the Mtsensk rc &---a 



shouldering (blt.) see: epaulements 

shrine 

reliquaire m. de saint ou de sainte; 

tombeau m; chapelle consacrke a un saint 

(rel.) 
r 1  

)i &)&I %\ shrine &? 9 

0 ,  J  

+u; ?I+ G i l  La~j 6 ossuary 

$3 :+-, L 3; )i 
1  J  

3 sanctuary JIAY~ JAJ t ;>+Ij 

& & >,La $31 ;\&I, ' -LJ.I 

' + :+I) ' AI 
> 4' 2 J  

$ 6 ++- Lfl  dl 

, ?+ $? ,i /L + UI 

( temple +\ ) . j A l  ,c13JG j! 

Sibelius, Jean d k  6 >&+ 
(mus.) ( IQOV-Thy0 ) 

d J  

Vj) J 2;; ;C& &y d> 
d 

~ ~ ; ~ I + + I ~ + J & L ? ' L ; ~ ,  

IJ'U t> ,,-.I J+- ji 

jLri q-) . \ A ~ V  rb L &$I 

,<w *FJ&) $3 &Xr J,L 

(( %21; +. o L+ b y )  ' ++I 

r L l  ;b Ji X21;j ) Swan of Tuonela 

,+I ;.b W* jxj 0 . ~ 1  L- bl 

. Finlandia (( L.& 8 J 

1 1 
Ji &p yL.J ,t,L "# '$ A) 

3 I ) 1 *F 

Jml ,tGl (y) ?+'ul +dl &',dl , , 

4-44 yJ+,s- LlJd A) ' +I) 

JUI )) f+ 
. Valse triste (( j? f l 

side drums (mus.) see: percussion 

Siegfried Siegfried (myth .) 4* 

j JY &.A + L i d  & d b ]  
&J *>I + L i l  3 j> 

LI i;< "1, . +,,L'ul 

j > G l  4 i j  / (( dj J;Y~ 

+* *, % Lp ' ~ L & \ ? l  

0 ,  

6 $ul ; d l  : $&J ;I'-J*O. 

j b% . 4 ~ 9 1  ,i j ,i&I ;&I) 

LL ,yb j)91 
L L 

e.Jj )i"i 41 Volsunga Saga 

&&' !>+: ,?& 4fi1 J d I  >) 
6 ~ r i  di *Nibelinsen Lied 

a 'j &&i k- bl d) 
L l  A, . l-Jl , . d l  jK- $91 
& I ~ G I  FC- I .l,,i ,?, j j ~ i  

- r -  02 j< Sigurd >J++ J& dl &iJ 
+&+.>'Ae.J,i3&.++ 

L J  

ri ,>J, , Gi~ PA,. 
r  

A oy3 d< L& >J* A?,, . >JW 

- $ 0  . $ l f L  j 41 % & g y  Jo&I 

Regin &-J L(i 3 $.dl -J 

5 L ~ J I  *>I $1 r21 >\a\ dj 
J  

' o;s 2, 5 >J* *- > A>: 
,/ j >\ >I$ i.52 *, 

&i 3 $41 >J,+ f ~ :  di j 5) 
A\ 21 >- j?l>l 3 /' ,3 
3 GI di J+ .& L>L Fafnir +b 



Signac 434 

$J @ $?I+ @, 4) C& ;1~ >,+ kF 3;> 21 & (61q pS,j ;r,i , 1) ?)g 4, - c l y  

I ,  1 I I 2 ,  , ; - JC 7 ,  I ?b ,+I L 'd l  +&YI Jj I,(>> 

e l  & + J . I $ 3  9- Y Q L& GG j kjj J! 3 ~ ~ L ~  > 31, 1) I,(>> L \ A 9 4 

4 r 
5 

6 .li,JI, .by1 JC k LLi, ,L$ dl, L >,+ ,A +IJ 3 $1 . IF, ,A ;ILI @I (( &dl 

( 7 . 7  ~ J Y )  

Signac, Paul (arts) J# 6 A'& 
( 1 q Y ' O - I A 7 Y '  ) 

I I 

I- Is, lbCjJI 'L-,I cfsl', ;& 
i'al &@YI 4 . L  j *Seurat 

yl*;iYI JK; 3 * Neo-impressionism 

A& ,> U, . d$l dl&$ &I 

SignoreIIi, Luca fiJ 6 &J& 

(arts) ( \ O Y Y ' - \ t t \  ) 

&,h & LJl $&! ;, 
+ JC a- L 

,** 6 L,+J L p j l  

d Piero della 'Francesca &--L j%> 

j J + 1  *PoIlaiuIo ,J9Y9 Lei 5~ 
. g$-l Jy5' i L I J - + j  

~,,I~JI ?,.A\ , L+ +i *i, 

;z'lJ-Sk Brizio Chapel 333 & 
&i I, d~ 21, ( Y t q q  ) G,,! 

jK j  . \ t t V ?b bi-+ .'j Fra *Angelic0 

Signy & 
Sigyn (myth .) 

9 ' 6  

)Jy JLZ- 6-b: 

glLJ ~ J I  + d l  3 j$ 



435 Siva 

Silenus >& 
SilPne (myth.) 

~s+..A ;Cp2~ +4,i l i  

+i d,i3~ I&, l i ~ i  +i ' j2% 

- - 
46&Irj>~wjpJ'?r~ 

a4 J'$ >I j&, ' i;i+ 44 d k i  
.--I?\ I c;i &I (L;%, *Pan 

;>-, . *Mercury d3J$p 

- d i + Q l j . @ + $ $ ~  

' L &I 4, +..il* +I 3 

c b ,  +&I4 '& aK d?Uj 
?' 

( 7 7 J ) . ;yUI 

silhouette && 6 $1 &I 

silhouette f. (arts) 

C 1 2 ; J l  Jc;l.k Jc &I &I ;;k? 

;L+ -Ji ~c +...+I +I 

silk screen &k is-I;. L&I . / 
skrigraphie f. (arts) 

j $s p! J. ijF LL k.d 

Sirens &&&I 6 +I >I# 

sissonne 3- i* 

sissonne (blt .) 

,du, +WI +GJ j &I2 

d$L 02 f1-b dl &$, 6 \ A 4 9 1  

. a- 62  cJ&l J! b;Gl 

b$ & J ~ L  a 
I I 6 p..=.4 i& &;$, 
5 

l+ f tl,Al j GA 5 - 2  L+ 

Sisyphus >,42 

Sisyphe (myth .) 

sitting ( $4, ) 

pose f. d'un modele 

sirtnesf. pl. (myth.) 

Siva (rel.) see: Shiva i,Q 
*i 6 'Muses >I +& A 4  



Six 436 

a, A$, : ,* j 

Six (The) ..-,-, O y j  'y -19 +bi k i L i 1  6in jyJ Ih 'y f j l  Jr, . + Y W I  ? h  c+ 

Les Six (Le Groupe de six) (mu.)  a, . >,I+ <& ~r ~I,AI, 6;5~1 3'Lri L G ~  JPi L ? Y b  i;~ a 

4 6  6 9  $31 4l;ll &i >I - ~ b  ;;& >,I +I+l ji Jj jyJ ib ~ c ~ l  

&> & \ 4 T rb Henri Collet 
0 ,  , O '  

;j 5l.j & - &> &ey 

pj - 'Mighty five /,> 
c 

6 l ~ j >  64, George Auric c ~ p  
L 

Arthur IsiL=;p JJJ\~ Louis Durey 

Darius Milhaud d Y - ~ \ > j  Honegger 
- 

;L-;YI, Francis Poulenc &jj 

6j.j . Gerrnaine Tailleferre +-L' &p 

jL G~; I,$ h ,++ ,+i 4 6  

Jean Cocteau 66 d b j  Erik Satie 
I 

+ -41 &A1 j i4-k ;1;? I& 

' J ~ Y I  GWI +j" 

$ -Iv &+ ' +I+Yl +,dl 

di 2l,Jl, . +p" + U I  GJ> LLJ 

dK o h  &- ;IJ, >KJl SAI 
0 9 *%I d phi t Ldl > - *J 

Siyawush j . ? J b  

Siycivush (myth.) 

&,LW &y >,I+ aK 

& 64 ',;$ h dl*! a Kaykaus 

Uj, dlJ; @ Afrasiyab + ~ l j i  $1 

& +I +,$I +i,J +,Id j 

Ji >,I+ aK IL, . >IJ$\, >I$?\ 

01.. lii $I$?\ j,J\ j & 2 jjk 

Louis JJ 63 31 LWI *il, 

,la\ ) (( & Y W \  1) a l p  > Reau 

Dictionnaire illustre d'art et d'archblogie. 

: iW' (Paris, 1930 

sketch J J ~  6 d@ 

kbauchef.; esquissef.; croquis m. (arts) 

&>I 2%1b L ~ i l l G -  
*. 

LLillI,.-&,. 

2+1, plril, 3 1  44 kc"?! 

'y < j  5 W l  2 A, i,. +by\, 
jyi 'y 23 ,i jLiu 4$ jl~ +,LA 

>q1 J.AJ '$.dl ~ J d l , ' > g l  

&, (( g a l  1) & i j  2, - kKJ' 

?& &= ~ W L  5 *study ( +IJJI L 

c ,d l  ji d ips iA cj;- *I ,bUl 

gj.& a&- ai I,.- ' L ,h.. > 
t+A' ?.,k &= a w  J! (-$ *c,' 
6- h, . +KJl g J y  j Jq1 

I 

j-Jl jp; GJ; L'& & f i l  +Y@ 

a- +YQl o h  $.L; >; ' LF Jq1 

j+j~j 'Constable &L$ i;K ci]l 

'$.dl &L6 S u b  b y  *Rubens 

b y ,  &\&Y 0" 'y &LA\ &+ 
. kg $I,.- jLri ki & pu~ ~r 
$> ;r: i;~ j+jj +Y& ji d,?, 

,+I, $1 pj+ j G~L. ?eJ? 
&4&1 'y J;YI AISJ ;'&I 

6 % ~  ai >, . GUI -I 

$I-& $L $2, , ~ l + ]  J! 02 
&-, Lb, L.2 & j 9 4j 4 
,J+> J+ F :- JGJYl i J l y  + 
9, +ul 2 '- k - Diderot 

L+ + jl\ ' Gq1 iJ+1 gu+ 
I h  *i, Y, . i31AIj +IJIJIJ !+I 

&Li i j j I  ,i $1 Jr esquisse LA 
&I, 9 ' I  I ai: 

* j  - 
16 & kbauche gyl pJ# ?jtl 

&.by gU1 $l,J91 &- L 

a a  \k; L&- - ' 
+j  elF) ,i 

/, . !J# ?&J& &= 

. g q l  !),dl p I+ g l j  L;L Ljd 

+J pj J~r-yl +J1 : croquis . r 

4j b+: Y, jpn; Y jk+r! +i a&- 

,i +& JUI &- u;;L, j! L L ~ I  
&, L >F LLJI I,.- fi &I ~ L J I  

&- I-lt. ' $I,.- j J p  3 Ly 4KLC 

i$+-,i&,h..>&=;+l 
6 ,  

L '  

'picturesque L&+y ~y- a4 jg-k 

u- ai 6;; op: J. p- t$ ji ,i 

, la \ )  .&,A + c+-.4?;L j y  

( avant - projet 
- - 

& :L~, ,&.II 49 'y &I, +i jg! a& l+g >ill j+,~ 

Jlu c 4 ,  +j ,y iy1 >bi qJ$l Js %g a$- dl ++ + Js Jsql Skuld (myth.) see: Norns 



sky-cow goddess $,c,,II 6&\ 
vache du ciel (vache ckleste) (rel.) 

skyphos (arts) see: Greek drinking cups 

The Slaughter of the Innocents 

Le Massacre des &tiocents (rel. & arts) \.' 
cq;% 'ylJ14B\ i,& 

slide (blt.) see: movements in dancing 

sliding ( &dl 1 3 ~ ~ 1  &L 

movement mouvement m. glissant 

(glissade) (blt . ) 

ju, '&  ju, 
small statue; 

statuette statuette f. (arts) 
, * J  

+I dj2 g2b s 2  Jki 

La 
( figurine +' ) . - 

Smetana, Frederick (mus. ) u&y 

soap opera d 9 U \  \yJi 
feuilleton m. (drama) 

,i c3+- t ~ z  d L&G 

~1 + 4 &I, ' & / i  4- ~ i +  
+- cia 21 +a31 >i +UI 

, . S~UI ,tkb Lb +a;: cia 
s a  12 ' >I U- L ~ &  IL bi 

0 t 

. ( d 3 u \  iy; 21 ) suds L:! >- 
G%yl ,rlJJ\ j% 29 cia, 

4 rcJ &.A y I+ L&> --, 
5 

. p1 & L :yi k?, ;L! ,c,+$l 

A ~ l l l  o h  '+ jg.5 L 9 cia, 

socialist realism Q\$ 
realisme m. socialiste (arts) 

$19 ++\1& >a\ ;A f-6: 
?%I j '+ L p, p-2 

. +I$, g.Cl+Yl 

Sodoma, [I (Ciovanni Antonio 

de9Bazzi) (arts) ( 1 0 f q - 1 f V V ) 

C 

4 +I + +I, ,2jL& JAI *i 

4 +I+! &i -a, ' 1 0 .  \ + L+ 
j j A  21 & j l d l  ,J,LJI 3 &A1 o h  

fb L,, j l j  . GJJI +k+,l*il Jy 

j 6 $ 1  \ 0 . A  

camera della [Llj$l] -1 

j+?$ 4WI di 9 d&-W segnatufa 

J"j + J+L 6d,k 3 >> / Jltil 

Lj;> j> . * Raphael 

$ 4 (( L U j j  J E ~ ~  eIJj )) 
L J  

y ;+ a! J$j \ 0 \ Y rb &jiJb 

-a d ~ i  Jr *Vasari G,LL; jiiji 



soft ,mou adj. ;2?; 
+-;K' \$,iJ,L\ j ~ + - a i  

6 A &I .,\ d$JK 6 jU1 41 

soft style ;s?u~ 3&ti;L1 
style m. adouci (arts) 

+hi & &f '+- 

j. ;+$I +JI ~ X I  &a91 d l ,  

>&I a21 3 $91 &I 

JUI, +>I +LiI$b 2 6 > 
s;h hi a ~ ,  , +,JI /+I, 41 

,q a ~ i ;  +i, L;,J,s- + J ~  'jA 

5 s  

\b GJ dj 6 Stefan Lochner 
'. 
Lli; U 9 JL.& ,tl+l Jj +&$I 

k2u\ ++$I iJ& -1, . 
0 .' r  

Ljh 21 !;&\ +il,Jl Lj& 
*hard style r J U I  I, 

b &- 21 Konrad Witr 2I;g 

. k j ,  ~ p ,  54- L hi LUI 

Sobaris & 
Sokaris (re1 .) 

' I 
6 A +L ZG d j  ijL + 31 
--, ' "L +I +I y I  'jA, 

lk.ii &.A1 O J ~  ' , I  ' ~ ~ 2 4  &JKr 

2 ' J+ .+, po jiJ &4 
r Y  

I Cb )) ci;. Ji j +*;I a! LJ L i\ 
s r .  

J! j ; ' 6 /;r Cll? )) -- CQi: 
' ' r  

-k 6 6 /;r & > j j I #  c j  
' ' 

c4 8 ,& dy, @'I y +*;I Ui 

(( s.>jjl 

solar boat A1 3 2  
barque f. solaire (arts) 

cjp 3jj . ( funerary boat &I ) 

+$b j q ~ r  r ~ j & , d ~  J ~ i J ~ L  

&\ w\ 
solar temple 

temple m. solaire (cul. & arch.) 

>-ill &&,I -&I $yL13$. g2 

i + + *I j j  \,:I+ *] 3, , 

j - t j ~ ~ l [ d x + j ~  

3 PI -1 Jj 3 SL! a! 

r  

>zj * benben (( 3 1) ,.+& p 
' !  

;LJ1 g +i.!l Jyl U,i ' $1 Ji 

f_i; * solar boat - 21 d> Gi 

. Jy1 i'J1 'A & ki+ 



439 Song of Roland 

2) 

'&A pi'> +b.y y )A1 

4 4  & $ *danseur noble 

$&I &aiJl ;I.! $LIP1 'fl.; '6 31 
$b &A ?):KF *pas de deux 

& dj yj 6 &dU\ +KF y $-, 
L C '  

J! ~?I,>I CIA j 3 jl-! >i>\ ;-LC 

a,:; r(;k,&dU\ (+..& 'p, L- 
. l 

3,. &K 4-1 4 v:GJ 
LA L+. $ 4 7  L'G ;,dl >\>I $ Y 

> > 
242 & )L $1 LJJl 'y -1) 

J. Gj . p>\ 4 *j y !;If! 

&I>\ +L ?&I ,&I> $ g J j p  
-' - 

l j  d i  pv 91 Y J ~  $9 I- 

> ~,JI, +>\ i;lJd\ >& LL 

SOIO 5s ' $?j 
(It.) (alone, pl. sol i) (Eng. pl.: solos) 

(mus .) 

L! Li, J j~ GF -y L+i 
> 

fl- '6 ' uG ,,j J ?fl y ,' 
6 ,  # + 9. 9 

y .Ll, > k;> GI i > G  < > A \  &Yl 

. jU I  +G 

solo dance (blt.) see: variation 

sonata GI+ 

sonate f. (mus .) 

. JL+ 4 $lJ.3~ >@I p 
+d ;x, & w;: bL$\ ;&- 

I I 

L\, ;L G& L&& - y j p r  .e J! J! 
9 

G U I  'y 414 $rF J5 &I +I, 

, t U - Y I J  *tempo +>Ij structure 

4 L mood j b 3 1  ,$dlj *rhythm 

L, J,LI L-L+I & 
il ' * C O ~ W ~ ~ O  ,-+$I ,i &+I 

. SL+l 4 u  ,! G s  ik' 
&y +++y 2 "41 ;&-, 
;a 3W\*, +XSk ' +I 'pk 

Jl ,t+$ &i LJ? +- J G/ 
. -41 +I*? 

JL~I & '~;l;pil (L.1 &, 
?T ,i ~ L J J  3 21 &+I 

$1, ' &31 +Y%I i I +til 

j\i + Y ~ I  d b ~  i+~sr 6 > ~  59 

. 'keyboard +b$ 

+ySu +d91 + si $131, 
;\,d bL+l dli &- &I 

j %+ ,i !+A ~ p t - ~  -KI 
C 

' L b L y  ,#Y!  2 y+$ 
C 

I >  * 
L ~ y J j $ - ~ C ~ & i , i s j ,  

i f &".A ' >A\ &by& >& 'y 

*quartet -4; if, *trio +$ 
. c+ +XJji j! *quintet -LC 

&JLyj *Haydn d ~ - b  3 K j  

LL&I j. j;i L: *Mozart 

si J! 3 j w ~  9 9 1  jxi GWI 

4 9 1  'Beethoven jn;z $ii 
"$4 Ji L chi  e>-ii JUI 

sonata form L.b+,JI Jli j -3.1 
~i +JL' 2 ;& &I movement . .r 

Lgl &JIJ exposition 391 
6 recapitulation f > b y l  3 development 

,i ; u\ +& ~ I J  + Chi Q 
. *coda &&I 

Song of Roland iA 
Chanson f. de Roland (cul.) 

4 L,Jl&l L&A\ ;A1 jbl , 

$W\ jL%! *minstrels &Jl ?&I 

,I 31 J ~ L I  ;T. p $1 

GL Y - @I $& sJ&$l . S 

J,J\ ?T & 441 -L.& - i&w\ 
> 9 LA +WI ?L ;i, 2 jsj . 121 ,i 

j% $\hi &J~> LG p &I dy, 

L6L.b &- Charlemagne d a J L  + 

4, +$I j bJ,& J= G,;, 
9 > 

+JL kZ -'Jd 3 i+ & 
. \ Y d p l '  $L,- J! 

' s 
+YlisYL +I ,L >+ 9-, 

$JUI  &,, ' &LjiJ &\hi j +UI 

p, ' J ~ L I  . . 3- ,t>J &+\ 
L & Normans &*;LjJ\ ,&I &i 

+ '+! p, p=-+ Fy j >LCyl 
. Y - 7 7  

+$I +'hi pU )fi L l  t.;, 
+/, 3U JLf. & &&! Ju 3 J1> &I 

dK, . $1- ,r 6-b Jc ~ * ; k  
~ i ,  ' d u , ~  ,,blPy I+ dY,, 



The Son of Man 440 

The Son of Man dh'yl 31 
Le Fils de I'Homme (re].) 

$ di d j  

I L  LA- 3 c- sK A1 i&- L- 
. r j g , ' y Y , ~ J ' l $ ' y ~ ~  

' ' 0  

g4J 'y id 31 *- sC Lui y, 
' ' 
Gb~ 9, >BI L jL GJI +JJI 

3 a, ' L L ~  3; v 3; si, ' jiJ1 
),' +JI;, 3, siC-y 4-6; +I 

) jpb ;lJ-i. 'y 3; si 'y $' ;;: 
ga~' ;~ i&du, .  ;sbj.- 

. ' 5  

3' l0~9 3 &.A\ 3 ' ~  ,r- *ill 
A, ' i 1 j - i .  'y AY hi, ' 

I+!, ' .,,I., el*! p 'y 3 6  
UI $ L ~ L ,  ,+I LA + 

sopbism sophisme m. (cul.) 

&- ;:dl *Ul : 4 l i L J l  . 1 

Sopbocles A44 
Sophocle (drama) (r . 3 t @ 7 - t 4 t ) 

. 241 431  j &I jc 
&-.I, LL.@I 91; +Ap + j 'L 

$-) v' l&2jL$'$-) 
g* 3 L, ' @1+dJi 4 

)iL 3* 'y 'bi . $9, +, j 
3 *Aeschylus d&++i 

I 0  +,, $14 ,ilj Lk- + L - y  &G% 
I I , 
G"'.L-, -F $ 4 ~ - j  

i& &,?I , y L L  b I+, ' 

&, ir. . $1 241 d l  J! 
I ' 

b>ip Y ~ L , & )  ~LL>,L.S, 

--',ij Antigone Electra I,&] 
d 

2 +Ji d'6, d l  L tjJi Oedipus 
" 

Oedipus (, L.~A )) Gy 

& jg v -jA\ ~L'UI Tyrannus 
, . 

' 6& ji\ -->,l ' +452 :o  

' 69, ?Y? a,> &+ p 2  c+ ' LJ "3 
;~h; Y! +WI +&\? Lj 3 

4+ '53 2 Jj +Ji & 9, - 4 -  
r &I 3 1, +M j 4 -19  ICi,.c 

:LYI j&!I I, ?lh, ~L'L - 4 b  

Jj JJ J k &G dLY1 d j k j  

L -i ' J,l;u L 9 LA- 
. O 4% si > LA- 

b\ &jjr ir; -, 

r ' ' 
ckij  & sL +JL + +_r 

Jj $j v +-, G9 +>I 

J! y, i&,ll ~ L L ~ I & ,  $L- & 
I L  &, . L'WI ?+I -,+ 
&, ,UI & & &I sC 41 

& \;$ u'\ & 
?,& y c.- - 
++ j A+ &I +I + 
~ ' &  &*1,31 ;C c> ' &,J--i 

+lj Y $A! y T ,  ' L&J\, 

. 3ii 3+ oi J. 

& L, &>y+ 2, Jj, 

6 * Euripides JlliJjij &fltjl-?-i 
), u'~i oL~ GJI 41 ?,> j L- 

. I&L' 0 ~ 1  4-dl ,@Y1 ?,> 3 b;i! 

& + L y '  c+L >; sC, 

-- ;&*91 21 i ~ ' u l  99; 

jX ZL.0 u&>y dC, . Jl,291 
k & dlj gJW\ ,c&3 9- \>G 

++- 3 j ~ ,  L(+- 
" 

y y  gG > 31 .k\ A, . &flY-i 

u> 3 $9 $+ L i  yJ, .-'I,+ 

jw o ; L l  16 L *Homerus ~ j p p  
3 

A+ ? d l  > ' &il 4JIj 

%-+, &l+clyl+ 3%' p* 
L, . ~J~LI 4;3j. 9 b4i 

G: pjj 'Phidias &4&, 

&WI > Pericles A-1, 
. +I, @-I & 2- &I 31 

( " V  5 ~ 9  ) 

sophrosyne (Gk.) &d4 
sophrosunP (aesth.) 

4 ,  

' Jl*-cYl &I ,- %L, Ll5 

a L+L+JI--~x~~I )) +M j A>,, 
I I 

J! L+ + jY  Nicomachean ethics 

. +...&J\ ,+L+ 

soprano ( ~ t  .) i 124  
soprano f. (rnus.) 

J ~~1 +&I +L& . \ 

. ) L l  

-41 + Y ~ I  , $b & &$ . Y 

J;. r~A,L~ +p 3 $9 + + l i  

soprano cornet + l A A (  4 J$ 

soprano saxophone y~*3~ d y / - - - ,  



44 1 sparagmos 

. soprano clarinet +lA$1 -J%, 

Sorrowing Christ (rel.) 

see: The Man of Sorrows 

+ 0 

soubresaut m. Gg\ q, 6 

(blt .) 

span 91 
ouverture f. (arch.) 

2 ,i ,>+ , -91 LUI 
0 5 

*arch $ &!) . j ~ 1 - k  ji 'pilaster 
' - 5  

. 3 lintel + p, F ' 2 

spandrels coins d'arc m.; tympans m.pl.; 
0 ' 

Pcoincons m.pl. (arch.) 6 *\ wj 

' &jl &.g 

J--i ";." d4 JS 

. 2) i>FJl lintel -91 WI 

Spanish comedy UL~I 6&1 
comPdie f. espagnole (drama) 

Js j ' jky ,&) & i 
+dl ,$31 2 &S y ;l;eU\ 4 9 1  

. +>  dj jj ~Jllc'? dK 

t; 4 j g  ~4-l j LI,A 5i ~ L I  Jj 

' ' 
y JWI u >& L,i o,,& +Up? 

d,~i I>- 2) '  IS, +I;; - 
'pi2 -K 21 &I 4, +$I 

Y I+ 4: > ,+31 JS LT 

rb 4) . rPJf.i +L+ j v b l  

i j I I i 1 9 . 
' 5  

4 igk, +A\ j $L ~jb! 
a\&, ~UI  L J u l  K . &J& 

corrales de comedia r j l cL  r 

21 ~ & 9 l  b - b ,  Lope de Vega l.&> 

(comedia de capa y I d l ,  icWI I) 

*uI espada) cloak and sword play 

p .Lrl$\ +\is 3 )JL)ll 31ItU 
J$L &I +I j Jq ,tj&l 

k J - 1  ;)A * &) . it!\) yJ\, 
, '  

+&I $UI 3lyLi. Jy i-;31 
CJb Llc LC di l l  galan (, 3YU a 

J &,dl ,>UI 3 L&II ( Q+I 

peasant drama A&\ dGyj 
9 < 

i ~ l p  dL &, . jU1 .. - I 

Lir j k.31 ?):I+ j,> S+ 

Ld);& '& ;liri +I,~ :$I ;tk; 
0 .  

' LYI IL 32 *;I J ' 51,~ & c E 

& iJJL Jki j e\&j~'i $1 

Juan dgJyi 0> ijJ dl+, JI. 
' e 

o> ~ 2 ,  1 7 Y 9 - 1 0 A \ Ruiz de Alarcon 

\ 7 L A- 1 0 V \ Tirso de Molina 14; 

Francisco de c?$ ~k~~ o> G>, 
5 :: 
p-1 6 1 7 L A- \ 7 * V Rojas Zorilla 

KJ& %> d),&JK ,J+ cL +I 

Pedro  Calderon de  la Barca 

:*. 
: $6, ,, j >-, ' u ?IjJ 

La Esuella de Sevilla (( @i & 1) 

El Mejor ( 9 f ), ; \ 7 \ V 

I Ji' p 3 r 3 \ 7 Y 0 alcalde 

3 j \ 7 Y 1 El Castigo sin venganza 

. \ 7 1 A El Perro del hortelano (( s\-d\ 
'$2 i d  j & d l  -; 

- 5 , g 5 ,  

L J ~  &y +- 3 ' ijk +G+ 
El Burladpr de Sevilla r &i c;6. 1) 

$ ' J  - 5 

Don (( d p  I) 6,; vyj 
' * 4  I 

4 s   dl &Yl Juan Tenorio 

& J'L, - 4 Jy d,> k,+bf. 

+.J\ : G> d,>dg JJ 

31 a j El Migico prodigioso d l  

k & La Dama duende r r>\ 
' s 

La Vida es sueiio r ~UI r r;ry 

. L I I I ,  pbci 

sparagmos (Gk.) (drama) &,I 
4 '  

+pY1 i. +j ~2 



Spasimo 

bacchae G M U I  *y 
1 I 

Agave &I 6% 'Euripides &+ jJL 

Spasimo, Lo (It.) (Virgin Mary 

swooning) Vierge de Douleur (rel. & 

Spavento SL; 
(The Captain) (drama) 

'cornmedia dell' +>I j w l  j ( &31 

' 6  

$jUI Jb cfl ) Matamoros j, ,yLL 

j. Ptl e3) j (;Moor-tiller 

j, . +JI, & ~ \  p -+ >>Ul 

spectrum 

spectre m. (arts) 
4 4 

- c j  g> 4 v - G/ iJ& 

: A$\ ;>I 3 ~ -  &I a\ j 143 
-9li htli Jih.~li kt\ &, 
A\ JJ*, ' +li JJli iJjtL 

Sphinx J& 
Sphinx (arts) 

%,A\ +,At 2 J,AI $ i  j~ j2 
t'r 

j c j !  ?,, +i > G +h\ 

d + ~ \  j tJ a?\ +I &iJ - j .. 
>@I MI L+WI, J . ~ i - l ?  tJ )) 

J p  J p t.4) yi Jr &\ 
+-i& p, t+ U I  & 
OL ..G, . &LJI ?I; Z>, 
> ' &>I +,$I* 2 \;u\ & d l  

~ I P  +an ?,A! + j a> t i  
J 

J e  + &= +L4l &I*. >p 

j&Jl ?L + ;bhi J.41 $i j?b y 4  
1 - 

d b i  OL 2, . Z-3 d b i  

A v ' JJ+ % +I &i2 
+ y ~  & $1 &iJ & &= ~.i& 

c $J 

J.41 3i s J+Y\ $ 4, . LJ d y i  

. J! 6 9 1  >jb 

spinet - .  
L-T 

kpinette J: (mus.) 

*keyboard [ @L ] >% J l i  >i 

s J 3  

spire 3yj 3 6  9 
aiguille f. de clocher;jl2chef. (de clocher) 

(arch .) 

Sposalizio (It.) ; rlJu\ 61,; 
The Marriage of the Virgin Le mariage 

de la Vierge (rel. & arts) 

L u  t! J+- iJ+i jr G 

y " ~--"s.lJ\ ; :/ u 
a\+ '+ Li., ' La+ 
I 

' c;g ji GI + j ~ i  m~ 9% 
b; iJ& GI î kiJ a , 

&I 2 ji > WL; &$ sJj; 
icjJ\iib! j 3 & ~ \ j ~ i ~ ; d i i g ~ ~ i  

~ ~ 3 1  j. +WI 3 j j !  ~i 
z- 

LZ > h ' a i  &= ,c~,J~ > 4 
$+& 51 3, 6 ilj @I 4 L& 

gjj 51 iJk\ >, ' +IJ 

' ~k &&+ +,.l - 4 j . e  
' J 

j@ b -y I,-~T., $1 

0 I GJj L&, eli -7 A ' i+Q\ 

- (4 
4 &I +i f>b ,I,) & ;>-, 

J J  

& ."lS /01, p 6s& ;.!r;Y 

+dl & +&,. ;)&\ 

+&\ ;.L + J, + Jj! C;Li? 



S.P.Q.R. wj L.); ,td 3 
[Senatus Populusque Romanusl 

(cul. & arts) 

391 i+i b A- -K $19 
J ~ ~ p y ~  i b i  4- 241 f GL,~I 

L, . L & d  Gus 9 ;I$ & 
91 SL$I j ; \+! I  OL G;L 9 

I I ,YT +Ls ,+ $I 

!&i bl, v ' dL,jI +I G+i Js & 
&,L &- &I +,UI ~L,.UI j 

&i ;I&\ OL $1 Ji JI~Y, . 
k a\ @\ jL ,, L,J 54-L. $1 ,. 

ai +I J Grii L-L. i-tl~, 
> 

&I ++JI $-L. J.5 ' ;A1 lh && 

wj3 3-L.j S.P.Q.V. ;I$' & s I  
> 

. S.P.Q.B. 321 dl 

squinches L&\ >W\ 

trompes f. (arch.) 

+ L U I  $1 j ;ou\ &- 
&L i ) +hi iuJi $ 9 1  

+J9~ 4 ~ J % 1  i,.i 2; ( 2~; ,i 

Sraosha 3,i \+ 
Sraosha (rel. & arts) 

stage manager , c y l  24 
rkgisseur m.  (blt. & drama) 

stained glass; d&!\ & A d \  kkj\  
painted glass vitrail m. (arts) 

stalactites 

di Js 6>w1 &-j . two-dimensional 

a\ +\JI 

*- di, *rose window !>;?I & & 
+IJI +~;i 91 jb2; & I + ~ ~ I  

b *lancets q,L !.LA\ i;lkl\ 

stalactites; honeycomb decoration 

stalactites/. (arch.) A U ~ I  
*.'h;;iill $I& ;lP3l ' qlpl . . 

c,Lu 1L +;JI + j,G 151 

-UI j. GK &I31 21 ,+ J 

pg 2, F! j @,i $ . -  
~ A I  flu! +A J! ; J ~ ~  'Q 

>b & J! p j l  ,? 
L& 41 1-b ;I$ '&, . j* 
L I ~ I  ,i +L,+I L,2 1.L & 
p 9~ cjJ;k; dj . stalactite 



standing statue 444 

standing statue (arts) see: free statue 

Staaidavsky (drama) P%,L 

\ A T Y) Konstantin Sergeyvich Alekseyev 

>,> 6 S;y 4Iy'y 9, ( \qYA- 

&&+i+>j@l,&,31 

Jji 2 b j ~  j .cr" +IJ> 

&YsJl L&Ll 'y 2 jG, . L,,\ 
star juk; dj j @I j 

I 'declamation G l l i ~ ~  :W?I, system 

~ L L I  d! +iJ1 ~ L L I  
+ +$I *MI ,i &MI 

+i >, bathos k+ ,\ js 

y + i b  *+- j c;Lr + 
j . L;; &d\ ' &I (( &X;L 

+A1 'y $131 21 JC # L t l  

JA\ JC, -I JLI j +UI 

?\,>?I j 4 z,& >I; A, . $131 

de +bF j I$> j G  &I 

. Gorky AJyj Chekov ' 

stanze (It ., sing.: stanza) (arts) 

(ljJL4 : 3 4 1 )  i,,L ' a b U I  

Ll>$l Lj2 JGUl ALL 

$lil, bfi 21 *fresco &,Id1 ,as14 
jy+ 02, ( \  0 7  . - \  o *Raphael 

bj . A, ~ " 1  jdr 6 ~ 1  j. 

Stanza dells (c iS@~ # k L  

2 GY1 i h  j L . l  A, Segnatura 

, L ~ I  ki, , ~ j  A L ~  ?GI 

-G d l  (( +I a1 )) b,&L 

4L31 q! +- L 13, . Lq1 + +l 
Signatura Justitiae (( i l l d l  * 0 

9 

. Signatura Cratiae r 41 L 5 k  0 ,i 
i;G L$ d! b-\ @I 0 L  ;u, 9, 

hrql +IJI L ~ I  +i 2% GJI LIUI 

J4jJ 3JJI JGj ?s + -K I d j  
L r 

;+I pr?! j G  j?llI +>YI, $411 

&+,A 'y jQLal &bL dl,& 

p;; iSpi ALL 2, . GI,++: 

;$I U,LZ 21 j b p A * i l  b;lri 

(( &&I k L  , J;. $1 &,Id' 
r 

-->yl LL, Stanza dell' Incendio 

JjL' 21 Stanza d9Eliodoro jjJj>& 

(( iPL\ 1) $ hJ> 

c &,IsJ &V r Aethiopica 

l h  L&I Theagenes and Chariclea 

ilb, ' ;#I dL,.Jl ;I,>\ 

. Sala Costantino 

Stations of the Cross Les Stations du 

Chemin de Croix (rel. & arts) 

a+ ~;YI [alJ1jll] 

&I ' 

Jj cfl iJ+ *I 31 ;>- 
AI,I$I p ' I& > &,i j +&I 

: d.J' $9 J , \ 
Jesus is ,&I 35 . \ 

condemned to death 

Jesus receives his )tja ,&I L/-; - Y 

cross 

i> j;! ,+I i,.L . T +j.. 

Jesus falls the first time under his cross 

J ,  I dt  , I  & . L 

meets his afflicted mother 

J d+ *I 'jl,$l J k  jL . 0 

Simon of Cyrene helps Jesus to ,&I 

carry his cross 

&+ &,+ &G ,! jd~ . T 
1 I 

Veronica wipes the ;k, 4 pd 

face of Jesus 

4 3 +I ,&I i& . v 

Jesus falls the second time 

$2,~; cU ,&I $I, . A 

Jesus speaks to the women of Jerusalem 

+ 3 ,+I 8 4  . q 

Jesus falls the third time 

Jesus is 94' 3 ,&I & f . \ 

stripped of his garments 

+I JC C LF: j f lUI i > .  \ \  

Jesus is nailed to the cross 

Jesus dies & ,&I . \ Y 

on the cross 

Jesus 43 Le j l j j  . \ r 

is taken down from the cross 

Jesus is laid in the 31 ,&I L14j . \ L 

sepulchre 

statue in ~ > I + Y I  ja1 

the round ronde-bosse f. (arts) 

+lF $ 71 LUI jd~ 
>>I, LL7;yl : :* ;Lyf ++, 

. 91, 
step (blt.) see: pas 

Step Pyramid cJdl JLjj + 
of Zoser at Saqqara Pyramide a Degrks 

de Sakkarqh (arch.) 

i l j  p i;l( *mastaba 

I> ,.Lg \ L & +J\ i,& ,c;Al 

+.ob & o g  <;$I +I +b 49 

LL & L,& &:, . $ h i  ;-.r 
> *  

2~ ibk LJG CIA Y O  & &> 
L jb;, ' JG;JI, Jsb.31 X2 

. b+i.+ >i, i$411 j,j Jk 

L.&k &I +Ll 3 > 



445 Stoicism 

u, 
stereobate 

sterkobate m. (arch .) 

p-,yl) &slul A1 

4 $2 +id + 59 ( j~,j1, 
65) b ~ i  -- +,> +s(i gi$~ 

( & ) . *stylobate u l  

The Stigmata ,&I %@ LLW 

of the Passion Les Stigmates de la 

Passion (rel. & arts) 

4 ,c,&~ ,~i ALS 

+ L S  dl jk, . & + ,&I +..? 
;t-.LJl P" J, u i.& 
sij;-$~ P +L.+LJ~, 

&! dG 36 ;&, . *I> 135 +&I, 

h h l  J G Y  i=-j Jan *Van Eyck 

, I  CY: +LXJ G,LI &> 
d++-- d+ ++I+ 4- 

( ' l \ Y  i J y )  . &-d>Y+u 

ji 01, 2bj$lj 21A~ +LA1 +SUl 

. ai + J,! 9 ~ 1  +\,>$I, 41 $1 

2 31 ;r4 u, 

e U l  dB \  J% &I, & d p l  

j XU1 G I  >fs~; jg i>b, . 9 

2 L! 41 ++- +I &- 

dj &$I +, &BU\ Jljj isy 

c MLLI j b ~  i,L & i,L - 
2, cYI 2 I>- L!, *Vanitas 

4 r I A L  dL411 LJ! L+.L-, . &I 

. GY, kb A- 4% jli,.!i 

( Vanitas ) 

stilo recitativo @I sdl\ &&I 
(It .) (mus.) r +A\ 1 

Lj> ++): 2 +I ,w! j 
' G% di i,>, ;L di 

j , r l ~ Y l  p, . IL, + 
d 

& J a %  *Mozart jJLWy. + ly7jY\ 

. 4,131 j l i  ;+, i +I +WI 

stoa stoa f. ~ 1 ~ 3 1  ' I& 

(arch. & arts) 

4 , , ,  p ,, 'SsLl y LIl;s-1 &,~;i L p  

> j  .f- j. J&I, ~ ~ $ 1  

, j .my\, , &I, 

. 4 4  ~ \ " " Y I ,  

0 3  /$I i+ LL \+I iig, 

L& ; ' >Ul ,la, ~ J I  

>I,; C k i  I+ X-, ' & -& 
j p k  j r j91 /> 

L; - + .. v 
6 Arios Pagos 

' >+I+\ i+: .f- +LWI 
J  0 

I+.& 1) 2 Socrates LI$ ;EL 
5 .  

>>2 Zenon d+s.j dg  > 2 (I /,,j 
5  

&I 2, (I &I \+I r 2 
fb dfi j  LI $I,>\ 

Pergamon dYkA & Attalos $u\ 
+:&b,ipj' ( r . 2  ~ Y A - I O ~  ) 

0 ; L :  G ~ L  j..js, lkl, + Js- 
J  .r 

4 . ,  - 6 , ~ i  !i & &,= -4, 3 1 ~  
A, Ls: ' j ~ $ l  2 $4 +i 

4 
* o r  > 1 f 0 y 

2 4 1  +MI d-i & ' I;;*: 
I '5 e 0 

j J & 1  &I 4 *Ionic G31 >Ij>\ 3 

&\A\ &I j +L+ L1ij 

2 ~ 1  , ~ w \  j L u l  Y 
1 - 1  

I+\ o h  :k *: u, . <+I 

\ 9 0 7  , ! q o Y  j b  ;E! &*?I 
e & ' JU 

C 3 

( 'l\* ~ J Y )  

u, b, 
stock character 

personnage-type m. (drama) 

+- $1 &,.A1 j *I i+- . i 

j A,$ j Q l  y $+ A+ I+ 
I' 

/QI , ;li ,i , & +)la +&I 

J.G ' & .@'b +I, j L  d,i+ 

2 +i AI j  UI ;& yi 

dg, . ,QI ?LT , p.p 2 ~.:,lji 

>%$I J \;,I+ L ~ I  \h 

? W I  j, I+,;& 4 
. ; ?hy~  *cornmedia dell'arte 

( character type ) 

Stoicism &lJgI 

stoicisme m. (cul.) 
e I  

Zenon dr.j +I L,, 
2; p ~ ,  ' ZL;~ 4-L i ( r.j 7 . .  ) 

. a1 3 &+ :3 ' 5  +\ 
> p1 3, ;;; i._lpll );.I> L, 

i& +&I 3, L L ~ I  +- di +..+I 

2 2 $I ,EL$\, +l,JI &A 2 

~ L Y I  ' I +WI c 4 iib 

+ & J l  ,L51 j -14 + I > &  z p /  
I I >; &G & L-Jj @, WP, 

+ &I$I >$ v ?y+~ i l ~ r  
S L ~ I  91 p~ iig j l t j  

still life 6+b u gL L& . f a >  Y e  2 Au\ --j &%i GG 

nature f. morte (arts) 3 4;" ;GI JI,; dg, $- dfi j  2~~ . $,I+I $41 +UI 
c 

&YI 2 ;+ +, J.+L~ 2 Jj L l r  %$I l,,Ll 
j 5  * 

. ~I,>I 4 GI,? j L~ji 



The Stoning of St. Stephen 

 he Stoning j3%! +@\ ,;Cj 

of St. Stephen La Lapidation de Saint 

Etienne (rel. & arts) 

Pictro da L J , ~  I> 9 3  LJ-b G-, 

Storm and ~ t r e s s ; t h g ~ j  2~ 
Sturm und Drang (Ger.) Sturrn und Drung; 

La TernpZte et la Pression (cul.) 

Qd j &i sF 

L+ GJ JS ( \ V G - \ V ~  ) 

+I,BI ,. 'L I ~ K  &$I &I 

AK, . ,WI $I*$\ 2 s;L.' o&\, 
' e*  

j :'F ,. .,I, L JC &- 4,; 
JC @I $- -K 41 (, ,,Jl $7 0 

j &.&I+- JC Jd ;(, ' &W\ 

* ROCOCO 66,;Il jl)? 

0 0  
0 I 

+ -- &dl vYl 1.h a! JG, 
1 r ,  

vYl 4- $&F Ji y 

J - - - =  a,-; 2- 

ij+& a b  v ' pli 4 ,t+I 

+\$I >i &$, ' -01, <+I 

i - ' GJLI &I 

.jJ\ ;-UI ~ & Y I , ~ W &  jI>YI 

. q d K  L Jj i>,Jl 2 +& J! 
$1 &>Yl , L ~ I  ;I. 31 ;4 A, 

' I  

,% ;.F j LUI &- l+L 

,- J b i $  LC& Lit. +2 

-Lo 21 +L+%31, + ~ t l  2 
0 0 '  

& .~JPJ s47 2 -41 iJ$\ 

$ ~ i  2 A, . +JU\ +AAI +&I 
I I 

2, ' ++ j,i <+ +y 31 
*I 3 ~AI /.,A& j K  L; 

~JI v p i  JC 2 v . i1,31 -, 
bjGi & 4 ~ 1  

. &>I +,$I ji L>L 31 +I 

ju~ + 6 4 Y! Y IYK, 

( \ V o 7  ) ~ u r k e d ~  y Iph 

Essay on (( JU\j J%I 2 1) 

$ hi J! the Sublime and the Beautiful 

9 t.( JUl 0 J+ 2 21, +>$I 
I ' 

u J U I  r -- y & L M JYA\ 1) 

. &>I jw 8 ,JI j 

i,kU ;,, +b,t $4 j K  (5 2, 
ui u >I ,, - >+I j GI41 

. i,kn, y J d 1  J! +,JI ,+ g$J\ 4 

Story of Bayad >k4j  94:  34 
and Riyad L 'Histoire ( \ 9'' d$) 

de Bayad et de Riad (arts) 

iw +U\ ;I. GJI 
b ~ i ; ~  41 >I$\ 4 +%?I ~ W I  

$++I j L L  +b+ A':") 

3u Gj 16;5 Y! *Maqamat el-Hariri 

6 isl J L S ~  J4J1 b ;A 41 +$I 

Y, ,>u 3 Y! G L 3 1 2 +  >i;;- ) b'b 

Strauss, Richard 3 j b - j  L j j l $  

(mus.) ( j q f q - \ h ? f  ) 

11; +s, J Ali, ;ui &y A> 
*Liszt i--? -+ / . 4,64 j t+ 
&L+.d\ r& *Berlioz jd2, 
, p y j  * symphonic poem $ 4 1  



3 9  n 9 ( \  h 9 7 )  Thus Spake Zoroaster 

( \ h 9  V) Don Quixote jy-< 

Death and ( 1 ,  o 3 

)) j ( \ hA 9 ) transfiguration 

( \ A 9 0 ) Till Eulenspiegel (( 

(IAAA) Don Juan (( dly dj> 8 j 

& 31, A Hero's life (( & f~ 1) J 

JC iip e, ci; b 
., 

Ai, ' ??g y b +, +UI 

J. u +WI G W l  +fl Ji I& 

Symphonia (( ;,L'W\ G&I I) 

c 

(( G,.JL+ 0 j ( 1 9 a Y) domestica 

L;( U.l( . ( \ 9 \ 0) Alpine symphony 
e 

y &,+I $1 &~,.rjYl p~ 

cr j L  fi j ( \ 9 0)  *Salome (( &$Lc )I. 

21 ( 1  4 1 \ ) Der Rosenkavalier (I i > ~ $ \  

0 . b ~  -1, Elektra (( I$! n j 

p~+ $1 ~ U I  t+~ i  SWI $I,,,$\ 
s-i CU, . :.&I +lcp41 j j  c ~ ~ ,  
(( c r+~  4 j > k J i  lA,i L g- 
9 4 5  

idll ~i y&i 9 Ariadne on Naxos 

~5 41,,,91 JL~ j dl-' 

(( *-& 0 j lntermezzo (( ,j;.jJj 1) 

+- n j Daphne a &I> o j Capriccio 

JjI$ . Love of Danae (( 

Legend of r i r ~  i J+i a r?u 
Joseph. 

Stravinsky, Igor jfil @IF 

(mus.) ( I q V I - I A A Y  ) 
D D 

djbj CJJ j J; +y -cl> 

eJ 4 JC ' irr,,i LL, +, 
&j *Rimsky-Korsakov d f ~  ~f 

k &-JL. 4 & fb LjJ 
-L, .->I UI d l  

(( J~~ >LL 1) +I +y L ~ I  d ~ i  
)) j ( 1 9 ) Firebird 

9 '  

(( &>I j$ r ( \ 9 1 1 ) Petrushka 

Li &L / j  J \ 9 \ Y) Rites of spring 

j &*I +G+I 

;w1 d+l J,> p ' J 1  &j: 

uj + 41, . -41 +I& 

y *neoclassicism ZLJI &*I Jj 

+.Ll , Gt3~, Jl+ill ? l G !  

y Ll>l o h  , ' j2 dl, ' +Wl 

+I+ PI, . \ 9Y * rb ?YbL 
3s 

(( iiG -, A L  jazz jLLl  &,.C 
e 

(( &TY1 J+@I, )) Soldiefstale 

* y  99 3 Ebony concerto 

(( w* 1) 46 4 ~ 1 ,  . +IJ 

+&f~d & + y  JC *Pulcinella 

LJL-; Jj *pergolesi 
* 

The (( j>ru\ ib )) oIrjl 3 *Mozart 
e 

' y . Rake'sprogress 

Symphony of N &k>+\ $+ n 

'(JJ +\ y dli;YL ) ' psalms 

Dombarton ; l jJGj> j+ f , 
rJ J'J,~ - 6 Oaks' Concerto 

I # 

Oedepus rex (( 1 QA ->,I I) 

Apollo U 41, 4ni 
e 

Orpheus @ &&J~I 8 j musegetes 
- 

e A n j Agon [tly] a$' , 
. Mass 

stretcbed out (blt.) see: dCtir6 

strings aq$jlI 

instruments a corde (mus.) 

71 b ;-:$I LYT 

y;i ~r jli; ai J, +I A, . i ,  js 
491 d +YT ,,i , +PI dLiS\ 

first violins Jji : aJ> 2 o h ,  violin 

Y g l  is&\ &ij second violins i ; g j  

/UJIj cello +I >' vipla 

+'ii, ;l. J~J\ JC d, [441,.5f] 

- q W \ ,  3*JWl, Jd', jlAA1 

striped masonary (arch.) see: ablaq 

studio &>I . 1 

atelier m. (arts) 

. FCJl, ;XI j.+ &L+ 
-I . y  

study LIJ+ 

dtude f. (arts) 

+$ J3 >F- ,i +J 
bfi ,i ,F +A ,i +I G ~ !  

I D * ?;IJ., cl. *>' p 4  

;+ Y, . 3, +i jgj 4 4%~ 
u +\J3~ n d, *sketch $I&\ d &I 

lL.O D e ,  

$lJ Lb i > y  ,I c,+. i!a\ a9 
h4 L A I ' &.&I 

b L -  aim&> 9; J,& j +JI 

'Wl - &I Jl - r  cf- 

stupa (arch.) k& 
L + X ~ $ ~ ~ S L ; J C ~ ~ ~ > > S  

u~ll 0 lil, . $>GI j ~ $ b  
3 hjul o h  j. ~ $ 9 1  *Asoka k+i 
+lr i;a bi Y! +I c k J !  + 

i--" r.3 Y ;la\ &, . ,+I 
3513 g J ~  -,, +b 4 4 1  

j b ? j . ~  tjJi: 4 4 1  Jx- A, 
Sinchi 94 i>FAI 4 4 1  



stylisation >+I 

stylisation f.  (arts) 

tL; J~ $+- ,i $ ;+i 
I J  

2 $1 u $ , . s l ,  41 y J5 j 

I > ' > g - + c G + ' L t , . . b ; ;  

. *I ?k, & j GUd d & ~  L 

a~i  +@I j +;I >,I, 
- . ~ \  
2 

stylobate L 6631 
stylobate m. (arch.) 

J* +,,a1 >/.'?'I Ul 2 
4 $j 'stereobate 

= L J  i s )  l;*l 
C - +GJi +SC, / jYI  

> C 

J, ;,LL i-YI s - y ,  ' UI 0 ,i 

,+i 6 ++ j~=",+ ! ~ J I  o h  

y , r ~ j ~  y &I, $ I;'K, 6-91 
( \ ) 5 ~ 3 '  

sublime &I '&JI 

sublime adj. (aesth .) 
' ,i ,; & a\ J  

j3Y L $ 
41 J \L, d ~ ,  

. 1 ,  9 1 +- j &,&I 

Sudarium f i j l+  ' &++I 

(Lat.: sudare: to sweat) (rel. & arts) 

a K ' : > b a & ~ ~ ~ & & .  \ 

C;L,>I 41 j WI +b LL 

- k/, +I ) . $1 J! +>I JL, 6 - 4  

L;LbJ JL 4 4 1  k-, ( Vernicle 

As-Sufi's Treatise on the fixed stars 

Trait& des planttes d 'As-Su fi 

+SI# $+, a 34 
1 &I 3 

+%I 4 ,bL >y- ',& ) 

o *  

Sui dynasty A "1 

d y m t i e f .  Sui (cul.) (e 7 'l h - 0 h 4 ) 

j% &I 2 &dl k+l A-,I 

*j- J, C;UI /Cl-\jy4 iY91 ?L, A p  

>J l  +I ) dl, . g,u1, Gidl +a1 
6 

&-I2 @I IL, y i,, +2 363 U 

? L , ~ > > l U ~ ~ ' + > l  

4 5  u &Jl b+,b J, j,LAl 
' c ~ , + y  j c,; +,i, &I & 3191 
$ A, . c , T  JS;,, 4 , ~  j dd, 

j <id1 *I +UI 'j q s  

/+L+JI J! & j  21 Tunhwang 

j i  wi J, + -3 L&, 



suite QG 
suite f. (mus.) 

, r +- h y  J;Yl LA+*. 4 
2. 

G* -j & $-dl + ~ J I  +b&L 

ijdj$l & +iJ I -41 *minuet 

$AJJ bourree +?; &4,j 

&+j . d ~ y l  sarabande & 4 \ j L  

4 !+i ,+;,9 &+ &'L ;Y I 
S J  ' t p ,i , ,+; +\i ;OF ++ 

::>, . dd LA- Y A, 

&I > 1-6, ' *A\, c U 1  & 

. p41, 

suite de danses (blt.) GIJ QG 
I&; +L,2J1 j. Gii;: L.& 
' &.Z--Y~ i+lA\, +.t" p l + 4 w  

r 6 

dl! 3 l j j j j l  ! p Y l  + b j  3.- & 
. &&w I *?B\ JWI ,) 

Sumer Sumer (cul.) >& 
2 j+ 31 i+ ,LJu ~ I ~ Y  

41 6 9 1  ab1, $>,LI pi 

J) +j $G & ' q )  3- 

' &+I &i 'y ( >\jJl k!> ) * 
4 jG$I / 9 )  I+ +j JG >j 

;+ JUI j. j3p >Ji j?ip +,i 

. +lrJI, L? cis pi;l 4 3jjLC 

' >%I +- &.G l j l j  3,L &,:Lid 

4 41 ~ U I  $1 .L pj-L lF> 

+ji J) Sli* Ji ir j p  Jc 

[ + j y >  3 j$ h?& ;2i 'j 
I 

p%JI  dl Gelgamesh >aj Tammuz 

' $Jl +>$I 'j L*L +a ;, 
a31 (ys  & &Ul Js ;,i ,& '6 

2 

&+ *Adonis &p\ -k 4 ,&d 
r 

,y j j  . d l j d l  Js *Aphrodite $->,>I 

;i;r 0 .  e a + 3) Sumer ir iJb 

& i~; i 'y  ++ $ L Li $>, ' c.2 

;jk. 3;: &+) Eridu j4,) i;?*. ~ % i  
' J ,  ' 3  

LiK > y d  'j &+I SJA &, . >y 

JJ, j.r & $li j J b  5li bij& 

$& '&& r.l J. ' Ct( i."b 

+$I J) *Amorites drJr'Jlj 4 4 1  

-K, ' (.A>% 2; (yj J) a&- 
A d  lip u,i, e ~ j  + ,,; 
Akkad >y ;x: . *:L> 

Sumerian golden age 

Sumerian golden age age m.  d'or 

sumkrien (cul. & arts) 

2 3 1  $)$I 31 

;?.\+I YJ, . &/+I &us 
ai j : ~~ j~  ,YJ +? u WI ;~31, 

r 5  

&; 21 i"J\ .L 'j u,, A- 

++\ I,J! &, +Li 

[ cKJ$l 1 Uruk ",ji3 Ur ,i : > 



summa 

L 

symposium or n &>tI n jK, 

450 

& P I  #,jJ 3 & c& 2; 
' s  

,>>I #lJl *!, 41 +- j 

. * p los  &++?I c*, &WI Js 4,JI 

9 jJUl @I 'y &* t; 2, 
b G  2, L victory stele &,u 
9 L b, '$ +I& 9 L b %I+ - & d, 6 j l p  4 1 4  
j, .MI dj JL jlt;.I 2 A - I 

2 ~ , ? l  L j l  iL J." . . 
+>I j > +I 

9 L J! ;b,; 9 L J2 J j L j l  

* 3 , ~ :  9 L 3 JLii! j, ' $1, 

& +lb $1 -141 dU, J 

i>L 3, 'y ilL.dl a1 .- +I+\ 
=. 

di ,& ,+I +I> 'y dK, . dl+91 

3 1 - d ~  GL;& +l+i I&: 

+I, d1$lj ~ ( 1 ,  >jJjNIj 

LL$I 3 .s,& I L  JI 19: :)i G>,,Jl 
&dl, *ilK i^ri l l d>Ul y & 

f .J 

L 4, ' W ,  &,, c1+9~ & I,.&& 
-41 +YYI +>L di L& I j K  

uJu'] 1 [I&[] iJa< 
LL: LLS I> . [ i J ~ \  

i,L# P,Ll, >$$I &, j ,&JI, 

+A- & i*: IjK, ' pj d,i, 
,+I &I+ 'y 2221 'y ji, 

Y 

I;& ,1 &W qlscii L& ' >,I 
b. d+l-;I +IrJ c L j  4bJ LS 

' -&&A- 3 ,,i $, , 6 - 9 6 3  
0.. t,;; $"-dl && B p t l  

OL 2 $1 l i ;~  . i.Ij@YI 

,WI +;; y ,.iJl J. 41 
r S  • 

G+ dK GJI ,$I +Lj 
9L-u a*: I& ;? w? (y 

. is 
qjj; +jJ & *I ogd ~J I  dl, 

$ 41, d+i;,....Jl &k ci" +'&I 
S c s  S >  , 

"I" 'y ,I +k-irl, Lk I; F, 

++ &- k+ j d, ' +,,jGIl, 

g L,> Ll&l ,>- "$1 &+$I 31 
&$I +~L+I + 0-i L L , ~  q~ 

21 *'+I & ' ++ J.@ 2 2 41 
&;i & +I &;I & 

summa (Lat.) +k L,Lj.i 
sommef (cul.) 

J  S J  

Summa <pN~ i U - I  Lr$I L p j  

sumptuous somptueux adj. (arts) 

31 j ,rl-+>l J! &..$ &;I & 
3 t jl 

sun and Lt.?djJiJ +J! 6 2 ~ ~  

Osiric worship la culte du soleil el 



Supper in the House of Levi 

Sunday A 1  t% 6 &+\ 

dimanche m. (cul.) 

' sun +I j. &>yl 3 'g5 
<++L 43, ?> & j. -31 j, 

. dies dominicus 

sun-dried clay (arch.) see: mud brick 

r 4 

Sung dynasty a+ +I 

dynastie f. Sung(cul.)(f 9 Yvf-fY e )  

j. e j  P, ' $I+ +L~U 3 
2,k 4 3 1  hi ;LI SWI y j d I  

J I 

.&J\ r - ? J ~ ~  bi j+ ~i :+$ si 

j &I j $All 31 ~ & l  I&, 

I;,+ +i 51,j 0 9 $21 9 6  

~~&~-+Ilccil;l,!&l&, 

?PJ I J* *I >I f+l 

b p l I  3% ;I&, . &$I 
e 

wsn  Jsn >- &!e $u\, 
$1 literati *&I LJs G\ &I 
j 3 j U I  I& I&, +iWI -IF jl+ 

i 

,Y+ j. j j  . d G  

;I.,+ 9 ;;;9. j ~ ;  +LII 3@~ 
( \ \ \ - \ * T 7 )  Su-Shih 

0jS.b Chao Ta-nien +i - L' - r'; 

$1, +I +$ j. jb+l A&l .- 
> ;IY" 9, JGI, JWI ')a 31 >lG 

3 +Ir -, L&A+ il ' ++t 
JJ  

c+.o t l j  li, . &I AUI Jfto; 
!+i j;$ +>I & ;a 29 ad 
hi I;+ sa G~JI ?+I sy jjri 

d @dl Hui Tsung d& G$ 9, 
I r 

aa, . ~ L J I  ijJ$ .+ j - .  $41 & > ~  
*y- j $2 +,A L'u ,,blPyl 

4> GIJ a~ 2pJ~, ;&I 

. $1 &A1 c ~ l  4 Ll;i I>, 

Kaifeng >a & Chin Tartars jU I  

j. l,J23;~, & J U I  d y  jyI i&.&b 

~ l i  (J b b  Peking d% 

+b p l jS l j  ++I +> 
f 

6 1 1  TA fb 3 (J i p b  Hangchow 
J 

J. 

Lj*. &>;;I 3 y, pi ) j 
7 

. y L  dJ, L ++I 3 y  jyi 

CL4-y' +QL~ s j U \  ' F b  

& si 3m &91 JJI W, ' ,LI+ 
. !L2>1 j. J+? j; &I j. J.5 ,d 
&;i, !~2>1 SU jk; si L4 sa, 
+,.A1 j, ' &  2; ?\A1 

+Ul 2,. JC &- sa >I 

. 
I 

%+I s p  j y l  *jy ,&i j., . 
Ch'en Jung d+ &S d l  

*dragons &Ld Ll>1 ;;> jlj; y, 

G b p l  6 i A  4 ; ~  4 & 5, ' il5+ 

. &I q! ;$ $1 +I &, GIJJI 

O I ~  3 >>p" ji $11 &i, 
s b  zy i  ~ L Z  & &> &I 

. i y u l  $\ g)-\ &j *T9ang 

( L 1 0 7  \ L a  j 4 1 )  

J I , J  

supervising d r r s s & A l  f\ljYI 

designer (costume designer) crdateur m. 

de costumes (dessinateur m. de costumes) 

(drama) 
* J J  0 1 ,  J *  J 

;LjI y d j  v- *ill jb1 $ 
4 +@I ,y 3&, +w\, &I 

dl . - 

Supper #,Y & ; ; r 3 1  

in the House of Levi Le Souper duns la 

Maison de Ldvi (rel. & arts) 

4 JI ,UI  3 cy- &j, 

*-dl) 6,Y 3 6;L.G J3kJ fyL' 

$1 G u u  6LU, & -\L! I.;j +I O L  

&--Ax$sg 6 j +I J%6 
* I  

J! idu.1 \+a 3JU~, ~IJAII, i ~ 3 1  

4 a>->, &I j ; ~ ,  . ?J~F 

6411) 3JU~, ~IJAII I SJ& 



Supper in the House of Simon 452 

Supper 4 a - s U \  . L" 
in the House of Simon Le Souper dons 

la Maison de Simon (rel.) 

4 !*i 2 j f i \  &I a~ 

J,W d k  &$ >-2 6 b >  ?FL 

ty- $> ai +, . + j ?&I 
+e &- L~ I ,  ' &L ;\>I + &i 

; b+ +-, lpy+ ,&I >A 

e-$ 9.s &- 
ty- u Jli, . +L $/I j. dj t, 
. t L A  : v LJ A~IL 4 iJ+ ij) 

&+ L,L 6,Jk JL+UI &, 

supplication (rel. & arts) see: ddsis 

sur le cou-de-pied ,r3\ &+ 
(on the neck of the foot) 

ALL1 >lJl -- G i l  &;ll $ 

G i l  &+I 2; *Nijinsky & 
cs,stl . , f i J l  (&; ;Ji I+ &k 

Jt $- *&Jl & b !  $2, [ LgLK] 

surrt?alisme m. (arts) 

(( &13\ )) (( iJJ$l )) u 

A, . * expressionism (( <A1 +~ '&,; &$, &fiI &&, 

Guillaume $91 

GA I) L&j 4 Apollinaire 

Les Mamelles de Tiresias (( dL>$ 

+LA Lj; 0 &o, ; ' -\+I js 

,r> j- *Chagall JkCf AJL -- JI ~/JI ai + . ~ q ~ y - j q j j  

' Y q y  t &i+ @ LL e J ~ ~  +YI 

2kJ,LJI LL I+ ;Lo $1 A\ 3, 

Andre a91 +J&i >#I 4 Gi~ 
+ - +  

41 gy &q @ c& Gi lJ  Breton 

L j;i akJ,2\ -+I A, 

( 4 V 3 ( y )  J!-l 0, ;>913i;l\ 2 
1 ' 

&jJ  ,+! g- -i, PI 21 
Surname t~ 4 +>I wC11, r ~ ' u ~ ;  +UI $1 

I I 

SurnamP (arts) $1 >$> '2 P I  & 

6,; ;;uLl ++I 'y &-;I A, . i i , jUl gIGJ1 +G91, #\+I 

C) sYi J% &% j. ~ j - 4  L ?+ Salvador *Dali Jl> J,>L 3 G I  

j-kj3j *Diirer JJJ>J * Bosch 

bp j  *Hogarth &Jkpj *Brueghel 

William *Blake ? W j j  *Goya 

. +kJ$l 5 ~ 7  *Daumier ++j>j 

>+LJI 2kJ,LJ\ >h~ @ 2, 

JkCf, *Picasso +-&, *Klee 4 

*Chirico A-5, *Chagall 

Yves #b &-!j Max * Ernst -J! 

Joan *Mir6 jp a l p  $ I *Tanguy 

3 6  & ipkJ,LJ\ >,YI +$ 
. WI; PI 2 1% ,@UI J ~ I  

>j j p j  James Joyce J - I ,~  

919 ;L;! Gertrude Stein 

> JLS;YJ +i; ~ E I  ,i +\,GI 
. L 0 0 

2 $1 &I YJ\ J&J\ &jL 
J . , , 

stream of consciousness r ,Ir;- 

J I A ~ ~ Y I  JC ' j W I  &\A 

4 LJL LICt $91 ~I,~&JI 

Erik *Satie jL sJ! 4~3; 

Suse (arts) J 

dld!+ d&jy $1 4 Q>I 



Symbols of the Four Evangelists 

5 # 

Susanna (and the Elders) &A& 
Susanna (et les Vieillards) (re].) 

', * J & c L  d,2 $ by -, 

ci-3 +I&L 41 l U  y c ; r j  ' JL;I> 

+I OU, . +I&L ?i 

++WI I J ~ $ ~  &I F: GJI JIAI 

3 2 2 %  j&hJ . * Apocrypha 

. ( Diaspora & W I  2% 15i ) 2141 $; 

2, b ~ 2  t; kJb -K bl jg, 
L~;I~.&I Y,L & $ 

L&:, I;,; p 3, ' L+'b +u, 
s-! L ~ I  ~2 bb!; A ki 

. bjl i) PI JI.Pi @-UI -A j 
5 s 

;r &;Ii ;c. C;lfi JL;I> 21 31 9 

swan cygne rn. ($1 2b 
(myth., arts & mus.) 

Ji T2  ,@I j>'-K I d j  . -41 

p l l  a c J  ;, I&, 41 ,utu,i 
v Clio #, Erato JI J] & * Muses 

cpLL- &I j'b di & L t l  +bj; 

~r i>WI a ~ j  . 3 /L tjJ 
1 .  

->i ,i d U  Fi p $ -- di 

chant i h i l  i>+i 1, &; ,i ,i 
J.+ &I jb dK jj, . (( du cygne 

*Venus d+! I>, L-i 2 \J @\ 

J& 3 b j .  wy G j i j  

& & I > ~ j s t L b ' y ,  .&I  

.y- -L;t &Y, ' G, I>+ &Ul 

. *Leda 14 iJ+t 

& &I fb tL Id, 

p *Tchaikovsky &&-k..d 4 L  & 

+ljlJ*;il qj  6, ( \  A 9 0 )  (I &I i+ 0 

. +Gi dip> r ~ + & ~ ; L * i j  
*Sibelius zp, : J+i -, 
&*-, t ( \ A 9 Y )  (( &%- +c 1) 2 - L  

j+i &L$I j i.41 hJi 
9, &I ;& G9 &- &\ oui 4- 

L; Li 2 
*Schubert - - j . &  

. Schwanengesang &I jb &i - 
_e;b d U  &I i+JI ;L ,, Y 

L 

3 ;Ul dsK, 621 gF;, i> & &- 
4, 

y pi> 8, G,.Gk bSuj i l?  q\y 

JL -1, ;di $94 fi) b; { c-1 
( \ q Y \  - \ AAY bJJ 

sweeping lines jNI 
lignesf pl. klanckes; hardies (arts) 

+i $1 ,i 2 b ~ b  4&J 'k 

& ai JI 31 - G77 ~GI, &$I 

. && 

switch board (drama) see: control board 

swooning (rel.) see: Spasirno, Lo 

symbolist movement $ ja~~m kk~ 
mouvement m. syrnbolble (arts) 

\ A A ~  ib ~j J i.'~ <J 2, 
* redism -131 gdl &u :( 

*Impressionism u L b Y \  i,+, 

Stephane Mallarm6 + J Y ~  l&:ji 

J3.j Charles Boudelaire J JLJ, 

J! LL!, . Paul Verlaine dd 
Gustave * Moreau ,~y SL+ 1 l ; j  

Pierre Puvis de d 6 k  o> er, 
' 

Odilon Redon d j 4  J d&>,Ij Chavanne 
' d 

dy-L;i! James Ensor ~rjl -J 

I I 

;YJ j- i l~  QL= ; t y k  

7  j . L'biflk 

Symbols of the Four Evangelists 

Les Symboles des Quatre Evangkfistes 

(rel. & arts) 

i m i V ~  &<VI Juj 

t; -\ a\ a** L 13 
-& ' *&I J ?31 JI J,$I L.>,+ 

+L+ +,$I &I +bi JI j. j 
*.;pi,.,+ d ~ > s & &  

d'b, ' +, +, + J$4 L+, ,+ 
+ 3 J;Y\ c b ' $  Jl J +? 

3bJAl o d  o b j J  >F- +ill J&iF 

b j J  3 el>l c b y l  Jl 15, 6 

0" ; ~ b i  ?, j941 L~ 

A~calypt ic  3 b 3 k )  y l  irbJAl 

LG3.c f>b L.4 31 beasts 

jml &L-yi., A31 jyJI 



L 
incarnation p-2 d d w j  3 

L jd;;~~,~ j ~ j L , i c t ~ .  

~i d, . && j ~ j  ,i +x; I,,.+ >I 
r  I 

F&.!\ @I 3 &$ g! > 
p ~ 4  r k t l  +I$ j+ ~s $4 

. t+ ?LC '41 &a y". I&, 

&.%31i&F.siji3jsKd, 

.I, la . ~L,)J s;~+ $G +I 

0.b J) f ,~)  ?$ 6;' && I,> 

I:> GP! i j 61, v b &.!I 
I . .  4 '  

j,'i&'J&++>Si-i,*+ 

:I, . &?I ?IS JI ;,ej Ali, IL 

J! fJLj &? ?,IF JJ 1;s U U  . 
J;;L; 

& ~6,291 91 &I+ & iP.34 
s 1  

;,a 21 &I ++I :4;i -ipb 

+\,I1 +Wl +l&ll, ,>I Jj 

w: AX;  $ I.+; .,dl g!; i+ 

+L i& s U 1  I L  ;; &> 
P;" & { S4j . .I>? $2 

> >  I 

3 s k  pZ. A1 & j,,i &,I 

& 2; #la si + 4uq1 !>+I 

ilJ1 g j l +  3 ,\,+I Jj i2L+ 

i ;? i  + I,* 21 ,+I .L J! ,,A\, 
*I 

$ 3  +I Ai 9; &-a1 dK, . $gJl 

-I ~j ip.31 GI; u j GL ; f~.  

41 L+ &J&?~ Jj I.+ $ A j  

4; G, . -1 L.&Jl .L.+$A + 
' I J! zri; 5.41 i J w l  JL s,,i i+ 

#a1 $31 Ltl &.. as1 21 $a\ 
. u I;& 4 1;; dK 

'-ti, '&+I Ci , l  /-dl a s ,  

CiJ 1) a s ,  ' &I JL; ./ 

6, ' 6 * a s  i d l  

I >  , I ,  rGj 6; J,;;U 1 , p  ,p 1,s 3~ 

J!,.&>$~ j ;r;?sKGsb> 

j l ,  r , IdJ 6 -I 

3 s.*;1& ; L j  $1 ", . +, 
9, a 4 W j  c ~ j  4Jj >UI 

+a\+ ;z #dl GjlCi. j ,+I 
dK r . +I ,g1 ;>; dK la b lib) 

C! .I,WI i,,, $L ~;sl-i,>- 

. I.Q $G ,i u 1;s 
+ J j  &+ 4 ~ ~ 4  &+I Li,l 4, 

9 I 

;LA! $b 9 G I.y ;;I, 6 S L , J l  

I f L + I  GJ 

Y &, 3i h; &I parables 

~d&& i+Sd ,  . -?& 

. $31 

i;K ij, QI ji &I ~ &b 
A Al Jj G +ji + 643, 

I 

i,y + 4,y JLI, &4 & 
-L"gs j ,sL)+.w-&I  ~ J Y  C! 

+i 9 31 .?J s~ - s ~ j  

L3 4 rj . sI.LIJ( j &I 

*I j 4 $L,, JSi: +? I L  ; L j  

6 4 3 ;  B 4 -~lUj L-41 

. Apocalypses 

ub j j  1;s L'G! L* 
2 1 ~  J! j! & Zj 4 [>>? 
JjL 2\ $i'jU\ J! f,c! dG; /* 
dk ,2 ]  & y k , 2  ,+lP?l 4 
d jh o &I [Domitianus 

, 1, r  > LU, L ~ $ 5  I G  #$ LK ii 

& l r ; l l ~ L J 1 & 1 & 3 1 + & ~ ~  

G+i i , + I ~ ~ I  j , ~  F . d~ ++ 
' *  

& & j 4 > > j L - % > ~ d ~  

si L,, OL $2 i+: rip 
r l  

. ~ i 4  L :  
. . ' I  

&, &$I h < Y l  2 i.; &I, iJ, 

*a\ 271 $31 $z &?Y\ &%I 

p, s;*) .,,a I 4 jg 
i.;;i is;.%\ ,Y;;, +.L js+ . (LJC 

t & 1 & ~ + ~ 6 p ~ - > $ ~ j i  
I; r  

4; d111' JJ i J c j  j ~ !  Gj  & u,! 
CI J! iJc! 3 ~j & I,+u, 6 $1 

f,c! +i 4, & @u, ~ W J  JL~ 
e j  &I &!,, L >y$l Jb 47 & 

. $1 AL di J! f,el ;J 

( ' 7 Y  i J f4  ) 

symmetry symktrie f. ~ G I  &dl 

1 I ,  +I31 34; 9 
> I 

. Ll3, JG :li, $lFl &L & 31 

symphonic ballet J&I JUI 

ballet m. symphonique (blt.) 

$* ;-: #dl 4&Jl& &, 
rW-,4Jg- . .&A LC + 3 Jal & & aoreartium 

&y & ,%, *Massine &G 

~ h -  y *Brahms G d 1  
4 {&IJ b $1 J J  & 

J+I d L3 sK ij, . [logos 2)" ;.' 1;~ .  b-, pointes +I).~I & 



455 symphony orchestra 

2 Y ai &, *lifting ,?>I +CF 

'j= ; A, ' &.nu1 +QUI ; ~ b  

j &L $1 91) &l&l +YLLl 
I I 

li! . >I,~I JL+I j ~,,JI 41i 

j kJ& + j j .  i;>I 

Z i  JUI IU ji + L.)I+I 

a melodrama +IjJ Y f~ 
C&l .- s~l t l l  j;i, . without a plot 

& ~ U I  Les Prksages u i r l eJ l  , J4 +. 

. $=;&LA L.+l $+I &,# 

i>+i , p&l +QUl+i ,, 
4  ,+ j. Song of the earth. c qJYI 

' JL 'L; *;, s w L  &.$ 

& sy,, ,y- , u WI*I,y x 44, 

O++ 46, 6 d k  chll &yj 
. &$L+;I (, +W\ 0 > \ A  

symphonic poem $& 
po&me m. symphonique (mus .) 

4  > >  zlj ;\I Y,\ 014 fika: 
j JI+x,J & >, *Lisa L-J 

31 + L,& &k, t&\ ,- - ,A 

Jbtg &,# f l  p &A\ 
$a"& 2 k>\/ L& L &ji, . & > t \  

symphonie f. (mus.) 

& $\dl j +A\ b eiilbl 
481 3 ;fiU+yl lYTjk overture -MI 

9s 
+% , *- -g $*\, * >Ul 

+ i s :  r . Gl-j 4 4 i.rY : ~ > g j  

J ~ L  21 -JI +I& di + 
LL' 3 c& &I ,i Jb p 
3b-b + L, . ;&I ?LYI 

r &&I .i a 2 j\i? GUI *Haydn 

01+,,i b &I IU ?i 

+j j i  , L'& ~ 1 &  L 2 l i  1% 

L . L p  ++ 3 +. *movements 

& pi \>iJ . *sonata 

dj 4 4 1  ,r4 G+ L ~r 

4 h 3 . 1  J> >LJ 

motif ( 41 I 8 iC: 

sonata L - L A 1  Jli 
s > .  

++I Jli B - p o i  L ,i form 

CI. L o  +a1 S+I a&-, . c ~ ~ $ 1  

aa1 X + I  a&- A, ' ?+ JG c+ 

;&J1 J *minuet ~3 &y 

g+l a&- L i~b, . *scherzo 

[ L ~ W l ]  c &&>I +&t 8 $ JLLI 

c qh1 it;&l, , '$4 
c ~ L 1  i;+, , &.$&LA 

$,L & A \r ' &,I$ >,b-> 

j JLLl 8 \r i.+b ,T t > j  i;W 

+, $4 i w W l  &&I 

. *Mahler AL dls+ sLj+ 

i I 4 4  A& dkf, . . 
3 JLLl8 \r &$+ ,I +I,> ,I %>I 

Fantastic symphony c q@-I +&I 8 

: GI$ $1 'Berlioz jdj J& ' 

4 

JIL. 8, ib j. &I/, 

programme music sli &+ 
u ~,+Jl +d l  8 21 

. 4, symphonic poem 

sympbony orcbestn $& sJ j; 

orchestre m. symphonique (mus.) 
* s  +,*. +YPl j j b  2 L+ . 

+,,i , 2 +$I JC 

*i chamber orchestra j 4 1  

string orchestra i.ci~l +JjJ 
light orchestra 4 1  $J,$(, 

0  

-& theatre orchestra Crfl 
Jii hji si ~1 J ~ I  +,,YI 

s+u\ i T  8 

rP' 3 ;C b ' I:& 
&J,$\ Y 21 saxophone 

2 $j &- l i l  ~i . %Y;YT ;, 3 4 1  

& +YPI 2 +Ij ,tJ Jy S j W I  
4 - 

&pl +Yl Q j *woodwind ,&I +Y: 
I > f j  q, &,,\ * -- yi 

di ki +brSU& 241, . band &.+,# 
philharmonic yyJl&I +,,$I 

$,j$l ;C 63 orchestra 

A*. 8 j + L J ~  ;L*, Si ilj-.,L^I\ 
Li 2 IU &, GrJW 

4- ;j;?* i>$@ JYJ&!l B 
' $ 4  2 9  - 1 j. ,?>I Jr, . LI+~~$I 

, L,#+- & L+ A &$I 

j?& 3i YI -3.1 +Y%I ? ~ d ,  ,t\ji 

, k+ Y t b  i-(Jj$~ 

,$I &Y: : 9Ul eJ$~ +Y%I 

*brass I &Y%I, *woodwind 



syncretism 456 

hS~, ' bgl 
syncretism .. .. .. .. 
syncrkfisme m. (cul.) 
\ 

,! +I + J I  & &Jl d 

dj . ~ ~ 1 s - 2 1  +\A\ &QI 

2Gi & ,+I &-L &%I 

SL4 Y +GI ,i jJ I& ,i .i.b 

2% +? J! JFJl Jj li, GIJ 6 & 
.s. ' 

Jl j  JJ ;bJk i: ;)A yi ' I.b 
GAa +I, +L JJ p: 

. *Manichaeism .<+uI ,i *Gnosticism 
0 .  

;I!, s~ , c % ~ ~  I& -ip;;, 

&, $ 4  3 b~ j 

. LI, 

synthesis 231 %I 
synthhe f. (aesth .) 

&;&1+~1+&,;>4;41. Y 

synthesizer +l+;.'ul & 
synthksateur m. de son (mus.) 

~&i+ J $SJI $ 4 3  ;~g- 

+1~u"'L- & L gJ>U~ + I ~ ~ I  

: 5 -  
;iJ;~~ g " > ~  s, , -, 

. &#I 

synthetism b+l ..... 
synth&tisme m. (arts) 

+GJI J, L + L& 3 ;GI 
~ j j ! j . + ~ , i p , i + ~ ~  

&&.A L2 i.+ L-' 

g +Jkt Jail1 +*L y $$I 
IL L.IL I;i >, .k  j * ~  

>,Lg &!, *Gauguin d k g  JX 

Maurice cr~-> d ~ y j  Emile Bernard 

Syrinx A, 
Syrinx (myth. ) 

a4 J ~ I  ai +pu~ iJ+L~ 3,j 

IJ 2 ' A, ZJ+\ &i *i *Pan 

?~;i +i JL ~ f j ,  +Sr J+ 

dt +(J) J! zp 4>gJi 

j 4 j ~ d d d  ji+- 

+L - b:& 9, - 

' b A 3 jk 9, +&I 

+&i &L.O &- AWI +- J, 
*iJ . hr -J 9fi ,191 3 L&>, 

' 
b + i , \ ~ i , & ~ & d 4 ~  



tabernacle tabernacle m. (rel. ) 

( .u ) e+Yl i& . I  

y. *&I a u  $4 w Jr h, 

- 

( &I .w ) . Y 

J,&I ;.I,: r J +ill 9, 

tab~ature[JjW yjP~l &I J j& 

tablature f. (mus.) 
# - 
Ul lute ?$L ~ G Y I  i l j  L& 

' L,,! j > .;;?LJI $31 j~ 49, 

The Tables [$d bbyl] A@ b> 

of the Law Les Tables de la Loi (rel.) 
I 0' , , 0, 

. I  , O  + ir' +,J a- a\ &v "I =i 

cl$LJl j 0 L ;  -1 a!, ' ~ ; Y I  j+ 

>+' &; i-;' . j e  4 'I,! 
?$; 6 ,;Y 'G- 15" t @ ~  3 3; 
+&I j $31 jj +; . +I L$ 

I 

51 &L i ILL >,YI JC &; > 
'& (y, 4A4 14 91 &Lo+\ )tlr 

6; &Ji &y .& -\', - JJY! 

cj&l] GI> ,i j,&Y LJU 

. [ T t  
0 ,  * * 

JY fPJ Rembrandt i;lP>, 

&: 91 &bJl Y;$ $G 
L;rr . OJ 

. J* {I> & 

taboo ( B ~ I  

tabou m. (cul.) 
OJ ix L Y &c;+'rjBi + 

Y!, 0 2  j sK CL;! 4s di 2 4 1  JC 
+$ ,i 931 *w, L; sK 

j j  Li +I IL ki; . +\ 

j j  $ <+TI j j  &I, ' d l  

. -31 

tabor (mus .) see: percussion 

Tacitus &&u 
Tacite (cul.) ( I  I V - 0 0 )  

* 9 J '  % a,, ly j i); +j tJj. 
4s i j  s~,31 +i ir' 

b, &I u 3 ~ j ; l l )  , t fJlgfil 

Wl *\ 
tactile values 

valeurs f. tactiles (arts) 

1 1 ;  1 0+1 ;*I 

4 -bi Bernard Berenson > jL9 

'1. ‘t+'l & JC L- 2 4 1  J j  .r 
+: ;:rW JSL; ir' j.1 *L +L' 

21 , >L: , a &$I JC +E 

. dl &.2 +lc~k;Y $.A +.i .us.+ 

21 iJq\ fl $La\ 2-p i;K W 

~ J C ; > L . i t ~ L ? , , ' U ~ ~ ~  

& ~ ~ i j  2 +I-; , ~ I $ J I  
L 

,+ JC &I (y ,,s >a' 
0 1 ~  L +I $ *form @I ,) 

I&, - . , 9 *-.$ . - ; t . r s $ : p  
- .. * 

9 $,.A1 5 j ~ p ~ l  >$I a&- 

Taj-Mahal # cb 
(arch. & arts) 

$+I+?JIJC jli:~, 



tambourine 458 

f*$& Arjumand uJi 

. \ 7 T \ ;i; Burhanpur jX;bjf! 

tambourine (mus .) see: percussion 

Tamerlane; Timur Lenk &,s 
Tamerlan; ( I f b O - \ y Y 7 )  

Timour-Lung (cul.) 

S I  j&~ 21 - jUI v,L 

23 2J&~ccL;$ .;i,+,'QG 

' ., I *  ,: ' A1 +b Babur ;& +I(*. dl p ,. 

V 

t,,i +A& , g J ~  . 3 dJ+L~Jw~ 
' L+ &GI$,YI &.~rl 31JG JC 

Tammuz and Zshtar (myth.) 

see: Dumuzi and Ishtar 

Tanagra statuettes I j U  jJd 
figurines f. de Tanagra (arts) 

L d d  -. . U I  ~,51,31 $G * 
L f.2 t 391  3 I j k I  iul, 



T ' ~ o ~  dynasty o h  a;; 
dynastie f. T'ang (cul.)(f f 4  7 -7 1 A) 

I .  

j% aLjU\, 941 j+ + 
$1 iJ,blpyl a*ty e u l  4 9 '  

~ i ? ,  >$I hli 31.b iyi 4 ~r 
31 \& :k j l  >Lj CX-JI I;b >*I 

b-b 2L%l  3,j]\ Jx; 
I 

. ~ ~ ~ $ 1  ++I pr j+ iY$\ 

4 4 1  *,Ul 31 j. pp &, 
& & &;&I 541 b~ jx; 

44 3 >L '$-ill ccJl ++% 
I I J ~ I ,  GL+I 

4 4 i 3  +Ul: Qs 5 21 L+IlJ,,dlJ 

+-,b & *;r Tunhwang t l j j  

&> 2, . LJ ~\,i, &..dl ,& &l,ill 

~II. ~,i + 4 ++$I ~r >T 
+I~;~LI +,- ~r %- j13 Y 

I 

bJ&\ iJJ? &;,.I\ &LL &li ' GLgI 
s 

J."; 3, 6 $rYl 6-b + 3 &L 

L -t Jj a& 21 3Lg1 Jj G.&I +,J1 

ir! 0; . & 9l.Z j w  +!p, 

lJL i + ~  d, iJ>I 4J14-\ aL3JI 
9 I 

+-b +y 3 dli &/a 21 Nara 

&a, ;+ L-. u Gs? * 

+I $ 4 1  ++i & L-. cii; 

i,%dI +kYl LJb, . dl& 

jx; 4 2 yN\ 
3\91 I+ 31 + db iYi ,+ 
,i eldl & I> ,~UL >+\ &+I 

J4LI y J I* ' J,& 53 
?'k & $., 4 L  i.ul ?,dl, 

uj djJ d 4  +lJ, .&L 

&w ' aL+1, J J ~ i  +L,.uL 

+L,> GLJl GJ*l4 i'u1 ++$q 

>I, Gandhara \Jb&lc. 'LS @dl 

i J & l  -1 &WI * & )%I 

iYi j w  ++i +$I +*: ++t 
~ j ;  j 6 ~ j  3C a!, * thou ,.s 
cl+ ki j * eclecticism w\ 
J j ~ j  . i21 9UdIj g&L 1;~trrIj 

I&\, CG! Li $,.I\ 'Ldl JLo +$I 

* modelling +4 

6 >J+\ 4 4  b u l  d l ,  6 &J\L\, 

d& I& ' 'jsk id\ as\, 

es a&, d jd l  d +A A& 
'p ' dLyI 'y 12 9 931 

Q 

' 21 >I J! j/ J,$ &b 
~ 3 j . l ~ ~ & ~ ~ l ~ ~ 3 i  

a:>, ' jl*! & LLL -i 
-a L+ /+I j 2+1 
& 21 9131 j13$1 'y Li ' 2~ 

+.'% +,J\ 4, . < d l  j,-ill 

+I 3 1s I;& i,&l &L+,Ll 

ib, &*I g b  Lc, ~ u ,  hl;in 

- W' kU I  $+ & ;+I 
> 1 4 4  ;A\ 'LS 3U9 iyI + 3, 

I C 

. 
y++ - , ' >,.4YI 

+lI,9l ?,+ J *+I, qWI 3 & 
4 &'& 2 &UI 2 A, . &MI 

- ,yJ 4 $J 3, P I  ,yJ 

Tanguy, Ives &-1 6 @b 

(aft9 ( 1  1 0 0 - 1  f 4  4 )  

6 4  'y & ) 34JY ;;j Jj;a: 

b+ 'y *A1 A- 3C J 

4 - d  dUI  3 /&I 

\ 9 '1 7 CL ); +j * Chirico 

4 3 ~ 1 ,  L+ J! +I 

JI & . J • pt7"j- 3 
t$ a q \  & & L'k.4 &$j 

b*,~+ 3 $31 i&i , ah& 

Tansar 

Tansar (re1 .) 
I ,.# 

I *Zooroaster &>,j i.$ 2; 

+< +EL ,(yJ< * '  J+Ji L q  

4 *Avesta t ~ ~ $ 1  8 

u L,$I , i;; '$1 t ~ , i  .>+ , 
. Ji i+ 

Tantalus j j w  
Tantale (myth.) 

d3L ; ;~ !  --,?I iJ+$\ 

+?J~ iLi $ a%l dK 

I 

CL J -l i! J L ~ I  4% && - . .: 1 I 

&I $ b\G 2 2  J13 y . . 
I 

>b > :LLl >li o $3 dl J,L li! 
L 1 I 

3,~;' +I; j,i *j .+& 2 ,& 
Z J  

i+ * :& di i..& Y GI> >+ 
' - d  

& A; .I$ ,: 1,Jl t$ j- '.. 
8 2 I . 0. 

& - + l  jbt.; 'p &+ b-b 

& & & a%\ ax 4,;; .- 
:-*.I ' 1 

jJ 6 ii;. i ~ ~ l i  &i +; - 1 

&j ~s $K, ,I; r ~ j B ~  J. +I; 

j;; ~ 4 1 ~ 3 1  ~j;;~k,~; . L, L&I 

J 22 ) 1 ~ 1  zi 2 ' & &; 
3; 2: & ' a%\ & &-$I J,L 

'??"$ +; &LBj $31 $19 
*I 

i& Jb 21; ' b;lY; +\ el, 
Jj GI i L& & 21, ' +w, s 4 L  

I s  

$ ) LJ -qg ' a! >9\ 31 JG! 
I I . L 'LJ 3 sJL j>L c;jr 
I>* ' A, &,JL;;L ,+I 3 *I +; 

L L > ~  . . ~&-j.=% eIj '$#?I tantalize 

. ~ + J . ? ? L . ! $ + ~ ~ S ~ ~ J :  

( i J Y  ) 

Tan trism 

tantrisme m. (rel.) 



Taoism 

I 

2 J-?i A liy a~ +U 
. * i  $ 5  

., L r  
-" a& &p + Tantra ( 13 b + .. 

Taoism i$d\ 

taoi'srne m. (rel.) 

Lao ,$ ,y & ' 
-b 

r b ) )  .(:.> 7 . t ) T z u  
J 1 I I 

yu; b; j &lLYl & #dl &,MI 

;,, A 4  i& ;$I 3K v; . @I . 
& /Y\ 3c Jean-Jacques Rousseau 

3 g  2, c Tao c &$ B & 

0  

$1 Tdoiat school (Tao-chia) [ + b ] 

' f . 2  J~Y I  421 $ y? U >> ) 
2 3 4  $1 

dl J&I i& IL &:Y, 

J! c,h\ &A d> 3% & ;$I, 
JI i>,Jl, &LJlj &,$I <>Ij <>>I 

$31 I&; ;la 231, LL..jd1 

. , '. , 
<hj lajssez-faire +l-t.j py> : 

o h  21 3 transcendental ideal JQI 
I . J ' I  

j &++a @din - awl  u I+!? 
&,o+ j > L l j  . u l i w l  

. &u++,sJ~ 

tapestry i&$~$~\dl 

tapisserie f. (arts) 

* . a  +Yl $ > $Wl '52 
' *  I &i JI $J;LII f-" 

01 . 
&,;, ' 4'21 J) G, 4 &Lil il 

ai &d j jjr>\ +J Lp;>l 

;$& 5; JYJ ~~i.~;j$\ 

++;-!>&lj24'Jj?r"r, 

j; . ,& ,6L ,y 2-u U 21 J% 
A w l  0 L  L.& >%?I +I 

,, i;/ &+ 
.v. , 

2 
J] eL-i L -i, jlSJI , J,; 

+ktJ; wJSj ij& ++i 3 dj31 

@I !&- a+ b1G) & *  j 

. &>I 

3 d ,LI ~ 3 3 1  j J=&I a*, liJ 

I+, kui, l;j ;i~, b- 
c b j  j Id,!, L,J, +I, 

I I 

2- &J,jU --. 14 #dl 21 I d  &L 
!e' . a, g -\;., . ,- +i pi +I, 

j >;JZ 31 IL ~i ~ $ 1  ,$JI 

semur Jw ij-*. j &kj L> 

23, Limoges Poitiers +IXJ 

SWI 6% Bayeux $6 G*. A m  

>&I; ?&I +~li 31~; a:$ j 

j &>;; ' * &I 4 9 1  'j I.##>; 
d 

+YLW, ?&YI ?41 >>u\; J,~BII 
. . 

di + s&l, . jjJdJl +I& J+j 

Lille $, Turino 9 J J j  j6, 

$1 Ara5 &lJTj Valencenne &GJ 

q UI.L) j +UI ~r GI &i 
.9 ' 

. 4 ,jlJi 1, &..4 

LI+ 3 &\>I +>I j, 

j. k;; G ~ I  +u1 

+>;;\ 2 '+..I a91  3, ,cl,Jl 

&A\ &+ ;s JI aw\ 
-b J] &,,A, g$l, &a1 
+~l l~ j  j p ~ \  GJB\ ~C.,&JI . - 
jy+ ;sJb &; . iJj.J1 
'2 r g  
J,YI I+lj b l  3 >?h\ 

Fontainebleau *Ji Francois 1 



46 1 tea ce~mony 

3 Cc -;jl +WI $7 j;jbi 
& )) f 4 b ) 8 Mozartiana I L Q J L y  r & 

~4d-J , r L  - .  2 &UI 391 (( Y 8 +bJ\ J+ d t &L ~ J J  " Tempest U nJ 

Gr j r~ 2 e ~ J ~  31-~ * ~ i  
(TU-1 4 U d b  UJ Romeo and Juliet r dFJ 

d%,i ?Lj \ 77 f fb Beauvais 
- 

k;G Lbi JI \ 7 7 V i j Gobelins 

L b G l  h ,@ J;! cL! 4 LjJ 

- pI $91 , L d+ 
+ ~ & r C \ L J W ,  - - - -  - -Li, 
I.&& jGJ b,j gG -21 

#I >>I +CAI 4 k &D 

J& A& & 6 2 ;  Jean Lurcat KJJ 

&Lj Jean Picart Ledoux $2 
Prassinos ~*j-+\~ jL.> * Matisse 

-Lij . Marc * Chagall JkL A J L j  

> +! & j GUJI iJ\j, 

G! h J 4 &  ;&I +>I +UI 
$71 ' ~ 1 2  $+$I &I + ~ G Y I  

0 1 * &*p-.*,j ' +, G I ;  

kl+ 'j dl+. -21 +Wl 

+ - . +L,idi+ \q7vf1s 

.., 
Ay-e,l ++! ,&I; +GJ1; ,+>I j 

. LA >+I 

( 7 y \  ' TYq d b J A !  ) 

taqaseem (mus .) I;..u 
4 +YPI ~t $31 jh;~~ cr 

&- j 6~ 61 +>I 

J-LJI crj 991 +LEL!~ +jMl +I> 

+t.ii r 16; . JIJI; J$I c~ J ~ I  

L '  5jj; 6,;; It&! 3j-4 GI i~ 

. +MI j ;>G ;,IT i;;& 

taqtuqa (mus.) a& 

Tartaglia (drama) j l i j~ 
-I . .& $L&l j UbJb + i;G 

b *cornmedia dell'arte 931 &>, :s l ' '+I 
+JJGJ~ i~p 

&I+'$ J S Y I  & 4 ;,I>'$ 
0 -  

,\>9 0 4  > Jr $>& -, ' uuab?y 
'g ;,A1 I L  $;$ dK :>b; . L. L& 

+L& +; & && $$ 
$.JI &> $J , tWI  j: \ii: +&I 

I ' l 'C,.,' 

j l A \ J %  a4 b l j - s i  ,cpJl 3 +j+ 

,i $4 -; CGY d ~ ;  

' Qiy ,i bli j 413, & ,i &I,= 

Tartarus &bjb 

Tartare (myth.) 

La= &I {MI j +& LL. 

4 ;$ ; ' I &,YI 

L: *Hades &->b js g- 4;~~ J ~ ;  

91 3 s '  & 3 /$\ 
- 1  - J 

2 
f41 LL.+ P;t~ JGI 3 3: 
dl; ' \;I>; ,+ > 3 A; . 
,*-A a31 4 61 l&-;l y; (,A 
~*++j  *Tantalus J.Jbbj * Tityus 

. *Sisyphus 

~chaikovsky, Pyotr ~ y i c h  f l & ~ * i  

(mus.) ( \ A f t " - \  A t  Q ) 
-0  

I 

~i J W ~ J ~  >jJ +V CJ+ 

L *Mighty Five @ r q l  *I $/j 8 

e&,A z- dG a; +J a, 
I I r # 6 

~ S + ~ C ~ ~ % f l j ~ y + &  . . w" { jQ 3 b + d  LX, 

ijl+.CJ,i Y'LJ, 3 9  y,+jr, 

u dJ I) ) u j Hamlet 
4 

+lAjT > d l j  . Francesca da Rimini 

6 j*.;,: &,i i2J I&, JC ji- ' 
The I 3 4 1  8 j Eugene Onegin 

a+ n +&lJ 4, L Queen of spades 

r 2 4 1  iJu o, Sleeping beauty 

. Nutcracker 

tea ceremony (cha-no-yu) c&r&monie f. 

d u t ~ ( c u l . )  j&\@~\ j ; i  
( Jiu ) 

~ 4 ~ 1  & &+ j 
-91 GUI ,+G I;S i$-, I b ~ ,  

. $2 j matcha r L-LA 1) >I 4&I 

d,, ?+?I GUI + &+ib j 
iYi + j Yj SLUI +G {, ' 

4 9 1  LL; 4 * Sung dynasty i> 
ki ;r. b~ ~ U I  3 ~ ,  . + ~ W I  

d~ ;r. pJl &, ' G &&,$I 

&Iy L - 7  J i;K &ii GI$ 

-91 $Ul+; Lb A+\, . $\ 

~JL+c+L~&~.~L~+I 
&\ j?! air ,J &.A *zen 

. a\ 
?+I 3 4 9 1  JI+ L, 
21 d l ~ i  3 41 j fi C~UI r +I> 

d g  3 9, ' tocha r kj u dd 
j~lii +&I ;r. L J + 
Jj &I { ' +it '+L ,cb , $Ul 

e~j91 OL ?Fi J. J 2  hJml 
&1 LiK > ' 42 yJ; 4'+-+l, . , 4$1 1-b J&&> . fpb $ 

' 
b y ,  $U\ k l J j  ad & , b ~ j l  

L l J l  - , +A& Uji @J iik;: j 

9 d y ~  JI Jlj? Y . ~ ,g  G d I  



tea ceremony 

Murato gp JIJj &4j - WI 

6111 L 'L~  j. .>: G> Juku- 

.!+ & & &! $ d -&\ 
j f 1 b L J  I wabi-cha (( 3141 1) a% 

3 jWI 3 1  J *Momoyama period 

f ' *MI 6" j i U I  JIJY~ 

i J ~ I  -1 a & -1 41 >,lijk 

cha 6C*ll ~ y . 3  ji *Lakemono u 

'y Lj  . ( ikebana ) d l  bana 

'IJ G&u\ i J w l  ;$ ji 3 & 
:$, j4Ul 3b)-l 3, iJ+u\ J1AI 

d J! $4 I.& La, 04~1 ,~j" +A 

- d . i L i ~ ~ j L t ; ~  >+I~wI+> 
i,,d~ ;~UI ~k  ti 41 L,, ai 
6d1 j L L I  WI YIAI ji191, 
. k=;bWl iiw JELYl+ -I; 

+L +dl .>\>Wl ;&- ai Yl  I L  

aw4 &G I$L j "~ li jbu\ 41 

L' 'y, 6 >+I & ;+ 
:-I ,Ijj y~ +C;il~ & 61% 3K 

~I~~~L&,CIJIIL jLJJ> 

c b ,  &&I & & 
. 41 

&I 6, - j - > iL, k, 

Omotesenke &j,i J-L. by,! 

Ura & LJ*. L&U, c school 

i c senke school 

6 Mushako jisenke school 
> 

J! +LS t ; ~  , ,la1 .L J I ~  Y, 

*i;~& lJjLJ*. a i ~ c  r+?\ 

.L >i,, GL;!, LC; ,,IJI .L - 
Soshitsu sen & J-+ y 3 YI L ,dl 

. $9 I ; L ~  >&I &I 

4 1  4 $,- , J Id1 ,,h A, 
. *  *T b l  2 ' 41 +I$\ 'y & 'j 

a3 subiya u  MI L+ n j;i 
*:, \A LA- a; +I L :>MI 

'y a&, ' '$MI '+ ,& c+.& 
u ALS- n u CiW~ J;u p j ,  

n j d d  vj a j r cha-shitsu 

G j  n j c mizu-ya u L, - a 

f L yoritsuki u g+-JY. H jWYJ 

4. >*. J! y9.: roji 4 JC 
&$ i& 41 I& i>L, '$MI 

. + J+ & b;ui 

 MI &I,J J, +lZl~ OL jt, 

u IS n ~ L L U  & ;r. f > ~ s  j,G, 
cha-ire u r A  n J cha-wan 

IK, ,jlJ&1 'y a&- &lJ +A, 

u F k L s ' r  4 1  3 +LLU 
> I  

L y  & 3& ah,. . cha-chaku 

. JGI, ~ $ 1  'j 4L 9 
j F J U l  3K 6 JUYI, ;WI @u, 

+'i :bji .1.;,4 a j $  ~ W I  > j 
GJ &=- 3K L IiL( . i'>b a13i +Ii 

53 J C9r u j+ ,) JbJl &dJI 

L <;i LI,G ,: G+ ' LI, 
i;4u\ e:21F 14, ' u J] +Y 

+A c u \  a3jJIj L tabi 

;IJ, L i>$l ;G LttZ;C 

;L;, 94, &, . ;b& 

?I iJ+ ;+ t,l/ + I* 
a&-, . kaishi U c;'-K Gj,  &>\.., 
J ~ Y I  ' a43 & *+I #MI & 
I +-K n --, &, ti2 

i p A  5; Qlijj &WI, L kaiseki 
> 

k!WIJ nakadachi I *i;bKL a 

441 dj ,r\j.d\ 6kh a&- 

6 koicha u b-g n +, +>\ 
+j rI,ilI 39 6c l l  b ?&' i+IJI, 

& J~,JI o h ,  . usucha u ~fjy,! n 
I >  

.L 'y I*- &, ' &,i +LsL +*- 



vestibule J &? + - $ 1  $ 1  6 %  Y L Virgil ( J&J) &% 
r 0. d rrfi  

vestibule m. (arch .) b b @  Virgile(cu1.) ( 9 1-V b ) 

G $ @dl >I $L 2 $ 4 2  3pi j + Y Y ~ I  OL 4 $>$I>\ 5~ ai *I a~ 

. ( ) 2 . 2 $ 1  L ' j~,>\ ;,&$I &i +,! ,.& 

Via Dolorosa (rel.) see: The Way of 

the Cross 

vial (arts) see: phial 

vibraphone (mus.) see: percussion 

vignette vignette f. (arts) 
0 2 * r e r  . ; ~ i ~ ; j  L ' ~ I  ;z jpj ,Us! . \ 

++YI J,AL QI J,L~JI . Y 

Villon, Jacques dk c a,$ 

(arts) ( 117Y'-9 AVO ) 
' 4 *  r  

~ $ 1  JI sL.! $2 J+ 

t Xydl B 8 2 t i&&l ,, 
dl, ?*,U, &Jl C-(.b;;ll &i Jl 

'& LL\ 2 a - .- 
3 ik; a& dl; ?u- 5; +Lc;j 
,y dl;% I+ kT 2 ' $1; $1 

1 :L; /+I, k\,Al 'y $b ' 
'a  

X I Jjk I . i b  

.>& ibb L$ ,G yi $ $+I, 
. G, , J JlS &S\ &,Lc 

.I 

5~ L +I d g  ;,G ;-'K cud, 
. futurists -4 @ 

( Y7-v ;J)9 ) 

Vinci, Leonardo da 13 j 3 j b 2  & 
(arts) ( 9 0 1 1 - 9 f o Y )  

L 2 J ~ - ~  Georgics /JY1 

G; *, ; b&, 
5. r  = 

;?I c, j l  fj.*? jK  *ii QU 

&, J+l Jl + $; d,g 'y *I 
L 

,c?i j is JU >;YI 

$1 &+I +?I 1 s -  



The Virgin Enthroned 

The Virgin Enthroned La Vierge en 

Majestk (arts) 

su\ j k;t JC gs slJhl 6 0 1  

( Maesta ) 

Virgin in ~ ~ o r y  &&I\ j klJh\ ~QI  

La Vierge duns la gloire (arts) 

j &I, *I I L  j :l,Ll ,G 
;,j; Ly k-; 4\,; >b G$- c&l 

. gw\ 
D 

Virgin Mary (Madonna) ; I J - ~ ~ I  &> 
La Sainte Vierge; La Vierge Marie 

(rel. '& arts) 

d, ' ;&J1 & #.-$ ,+\ ;Y ,, 12 , dy 

LJ C& &, . ,?U MI j Y! JI-LLI 

+L- ,jj$ > js L+?I, 31j 

'* 
a (( % 1) ; J "I 

$4 L SK d, . 4b;L~ Li j 

4 2 1  'Nestorians i k d l  @+? Jr 

&a\ ,c%y\ $9 j ; ' &A\ 

,&Ad el& 'y +G >>Ul 3 2 1  j 

j 14ii u i;~ j ~ i  L c~,L\ 
&$;&, 3 2 9 1  SK . b2& 

a~ i~ ' i y  2; :I,L\ ai &: 
g2 +AY, ,+ ;! L- 
I ,  o .  

:L, IL bi >, ' -41 Y 
C 0 

>i, ' i k J 6  t ~ \  fbd$j 

-1 ;,$I $I j ~)YI iJ9 ' I  

- ?,A\ ?& & 2 d, . ;&I 

2 IL $ - $1, TYI iJ,& 
is L&Y, ' 921 gal j. +-dl 

*Isis s.>! LYI I,;> ;&\ 

6 b& 3 *Horus &:\ &L 
,, 5 

'J;; + JL .Ls @dl &3\ '.A, 

a ryl Q,& ' C$\ 9, 

. &lGi ++ j 0 

?P z b 3  
L,k clJLIJ $\ ;&I a&, 

p SJ, L JJ &:I &L j j J l  js 

4 9  jx- c;,i +> J &,..&\ &$I 

I&;, ' *&I ,Eiu?, ;\GI ,&.Jl 

0 I 

Mariolatry (I 4 i y a l  1) -- 
i.K d l  LP, &$I +y\,*ilU\ 

dg, . (I Notre Dame L.I, )) J >y- 

Bernard of Clairvaux >& > JL) 

$1 r 3 +pJL1 js h,k Humility 

dj - 6  Mater Amabilis (I 3 6  i * d I  

. el( 

- &b +L 2 i$-ll j 
. -y ;?b j. :L+ & $67 
(, LLJ\ :\+ ,, JL~\ 9 L  & 'y, 

Sf? 3 4,; d l  *Virgin of Mercy 

LIJI :',dl, ' +-I Lb;;G 2 

6 +-I f3 ,) +LJ j ,+I +i 
I r 

191 a, 6 2 4  *Last Judgement 

~ U I  &+I *Mater ~ o l o i o s a  (( ii'ul 
,4 - jy b,* j .L &, &I js 

I '  LG 2, ,i ' LLI 4 1 ~ i  J! 2 j  

el,& )) ,i ' b+ j &L $1, 

Immaculate Conception (I J;> % 

&k ,lo. ;;K 21 &+I p, 

F &>I 4 j p % l  JGJ 

&iLll4$1$ +*./ 3: ill L 

A l i ,  6 Jesuits 241 LS+i 3 + 
.+i;i3\ .Iwj L $91 3 ;MI 

2% j . , ~  &I LC,.+, ji-, 
I .  

p c ,  ' lgL;b , , 2 ,  d l  : p 

& L&L, :l,dl, ' GL, q A L ,  

. I ,~ I  ju &>21 L ~ ~ J I I  ~i . 

(1 u, PI$ W : LJUl d,W4 2s $3 
I 

Nativity of the (I cl,d\ iiy, )) 3 

(( f i i  J clJ-dl k.-G *i;) Virgin 

)) , *Presentation of the Virgin 

Education of the Virgin (I c I J d I  
0 

*Sposalizio (c clJi 31 EIjj 1) 3 
I 

i;Lj *Annunciation (I iJU\ )) j 

Death (I cl,-dl A$ )), fl a&wy cl,-dl 
0 

(I c l i d I  1 )  of the Virgin 
0 

(t c l J d l  ,++ Assumption 

. *Coronation of the Virgin 
* * , . . 

;gk; Y 'S j l l&*& Sbp, i2, 
' -; 

2,' GI> :\,dl I 

I > 
>y- 1) *Nativity (I i > Y j  1) 

*Adoration of the (I ,& jbql 
I 

I , r L Shepherds 
0 - 

)) *Circumcision of Christ 

a J A I l  + 41-4A1 d,-=-Jl 
0 

;b r 3 6 *Adoration of the Magi 

*Presentation of Christ (( JSLbl 

&did.\ $MI GJp r 3 in the Temple 

*Flight into Egypt (I y 3) 

Dispute with the a c- ,&I 
0 9  

Marriage at  (( LL ~p o Doctors 

. Cana 

,yi +& ?> 3 :\,A\ > 
a -1 JL o : +L j ,+I 



497 The Visitation 

,y ,&I ,:a j Road to Calvary 

*Christ Stripped of His Garments (( $g 

c *Crucifixion a , c . i I  & a 3 

Bearing the fl ,@I $-& > D, 
J 

(( a n 3 Body of Christ 

I 49 ,@I ;& br 3 c *Entombment 

L Appearance of Christ to His Mother 

Ascension r c d ~  J! ,&I ;A 
*Descent of the r dhl ,c,; j& lc), 

. Holy Ghost 

Virgin of Mercy (rel.) see: Misericordia 

Virgin Mary swboning see: Spasimo, 

Lo 

Virgin of the Immaculate Conception 

La Kerge de I 'ImmacuI&e Conception 

(re]. & arts) ji 3 3  % J A l  ;\>-k 

-*\ &y iQ\ 

The Virgin of the Seven Sorrows (Our 

Lady of the Knives) La Vierge des Sept 

Douleurs (re1 .) ;!,hl a01 
GI ?UYI S I ~  

virtuoso 

virtuose m. (mus.) 

Vishnu ,!+ 
(Sanskrit: Visnu) Vichnou (rel.) 

$,G\ >yl &$dl 'j J&\ 
. 5 - - 

J ,  

4, *Brahma PI+ Ls  dl 

c Hari VikramPditya &?LA 
J J  :,, 1 4 ~ 3 ,  (&-, . L?\ +&- eL7; 

-b 21 d! -> $ *Rig-veda 

)+& . ~ $ 1  &I 
' ,>;t& u, $1 piw1 

$7 J! kg +A<, ' ed; J&fG&l 
G O C  L d& pj ' J 2 . J l  , ~ \ ?  J ' Y -  

. J&*Yl 

Vaishnavas [m] 4 cg i  $1, 

L ~ ; L  ,i j J 9 1  i y ~ l  -4$;: J! 

J! \% 2 9 1  ?k J$ 3\31 Narayana 

J+ LY i;;i~ u ~ i  +\r"y~ 

8 q ; j j  L Vaikuntha z;i> 4; 
c c l 3 i J  Ju\ ZJ  *Lakshmi / 

I .  

fr p &;j J f! >I Jlj, 

a! Klma L g  p 13,~ >;tl ,i Bhu 

.LA-1 
, / ?2L >> f&+ $+, +, )&J, 

> I ;>;, f&>, iJ&j gW> && 
, L  L E I J  > + 41 e;Yl +" J' 4 J- 3 $3 

+lj , ix l  y -\.'dl 
5 ,  J 

. 431 XI> i>k JF- 

Vishnuism (Vaishnavism) (rel.) %*! 

+ ?~i LUI ;.@I L? 

3 g J i  y xJ pj *Vishnu 

$\. JJ+IJ . *later Hinduism S-d-1 
I 

9 3  6 :$ J- 4 ?>yr d p >  r; j  
J ' 

+I ) 14 &>I 0 @&5- + '& L 

J) r.2 I \ .  e JIj-- ) ( Veda 
J 

o G L \  > . , - * ( c . 2 9 . .  

y*' 3, . r;' ?Y' +-+ 
~i&,..s~&(~ 7 . .  j j r . j  7 . .  ) 

i;h, ddl ~ Y I  &$MI 2 
aY1 I ,  41 \L a d.?Jb, Gb, &A\ 
YLj ayl, +$I & Jj i;iUl Dlll 

s;j a'$\, . 3$1 ;C +I! *siva 

J,,AI ' ib ?p j &- j i  & ;?lj 

J ' 
0-b . )& > 

J 
J *  

isdl *Rama ulJ i J y  b- 
J 

&LLl>\ d 04 J && 
J 

'Krishna 6-( i J y  f 'Rlmlyana 

L.+ ~I,L+I + ~ i  4 J;?I &I 9, 

J X  21 ,LVlj *Bhagavad Gita 

~ l & \  41-b . *Bhagavad Purana 

\ k i d  ' &-J,OI, P, ' 4 Q 

+ + >Ul L ,&A\ 4 
J 

9 i;;dI bhakta (( ; 6 Y l  I ,  ;;t?l )) ,tp; 
C+ S-J& += j >+ 
& LL &I, . &I JP j .+ WL: Y 

jlt91 p &-J + Y I  5 ' i>k 
jy, iy * 21 LIJI ~ ~ 9 1 ,  

c ~ &  +i + 21 (( GI; ++ 
Lpl  ;u1+, . &I a; 'j +I 

9 L C ,  $ &I ;b,i &-J g>w 
4 3 $1; +jj rd 21 $41 i1+9\ 
. 6-( gJy 3, o', gJy  4 I& 

The Visitation &?@ c l j h l  i jb i  

La Visitation (rel.) a b b ! !  

j ~ d \  J c.1 2 6 ~ ~  -@I 
J 

y,&31 ?> 3 3; L y-; Jb 61 j 



visual image 498 

j i & J l  \.La Palma Vecchio & 
. ,& d$l +&\ +$ 

I .  

4 4 

visual image %> k+ 

image f. visuelle (arts) 
9 r 

. d h l  o J z  (4i1 271 2\31 

visualisation 2 9 1  

visualisation f. (arts) 

&> $ >>I Ji iJ&l pS1 
L .- > + a 1  ** :GI; .L L jW1 + 

, * 

. $ 

vivace 

(Lat.) (mus.) 
LL L . ,  

- - - py  $4 

Vivaldi, Antonio 6 ~&JG 
(mus.) ( 7Vf 7-75VO ) 

C 6 

+LoJYI 3 i+ 9lkl; -lb 2, 

21 e k y l  ~ 3 ~ 1  ,i -\+I 

1 I 1 +,Ll Y;; 
. 'programme music $l$ 

Vlaminck, Maurice d e 6 3  &jp 6 

(arts) ( l q o h - I h V 5  ) 

2 ' 
3 \ q \ fIs 4 ;&I $ 2kl;Jl 

Sr c$ dG?j', / i 'C o>L *U )+I 

3J;kl~ ;I& .+ >i d-il~ * ~ ~ ~ h  

21 ,21 > d t  *Fauves &J\ 

>,&l 'jj++!l 4L+& j 
e 9 

i*, &&I -91, $4&jllJ 

L.+, . *Veronese ~ j r ; , $  

3,;hLIl d31h.j 'Matisse Jt;k bl;-Jl 

) ~ J L  A1 A, . 1 q . 0 $6 &Jl 

-1 i,2>1, >$\ @ 

$31 2 +LA1 & Y L $ Y L j  [*impasto 

> &lJ? ~ t . ~ b  &i L p, ' ~ W J  J! 

4 WL 9," 

3 -c 21, ' d is1 & i J l  ?&L2 

$1 *still life ir;C.Jl i&J Lb3j  

dc, 6 ~ l j g l  hi P ,&GI > P : ~ :  

volute krater (arts) see: krater 

*concerto j+&~ &y h; I - J l  & W I  2 & ,i + Vulcan (myth.) see: Hephaestus 



a - 
Wagner, Richard +AJ ' j& 

(mus.) ( !Ah!"-!A!!") 
I d  

ii;? Q , : ~  J u i ~ ) .  -.J$ 
L 

Lfr j;i jg . iY; /J,i LY, 

+Is+! J+ +$I j &I,;JI + I L L !  

-41 LI,~JI J hi <! ' 2- -b 

-41 hJ? -SL ' +k J! 
$ >l j. I&-& G j  musical drama 

&y; gs; '2 j&l & 

P I  )) o k 3  lj :.L&i; &- c*;; 
' Gesamtkunstwerk c 21 

s: I S ,  

2 0.. A, '<&I I A, 91 Jz 
4 ~ 9 1  PI ji J+ @I 

,& & -+ 2 -,L\, - 7 1  

&I , . A& +UI g1*,91 
: 57% j Y Y  j I ~ . ~ Y I  3 -41 oLI j> 

J $1 

@I ~ J I  $A js! u,~ 
'4 

& J! )!I $14 
0 5 

+01 JS j+\ &J\ 2- 

Gu\, ad\, <>,dl ~ ~ 9 1 ,  g+Jl 
J5 w- $, p UI 

&lib>! .,, . <+;LIl .wy1 y ;I$; 

$' 2 L2 Gi~ *leitmotiv JIAI $1 

,i LI J;J~ +- I;; j $ $L; 
# 

. &i iLfl & -41 bJ&i 

& +.S~;YI J! 3 2;i 5 ~ )  WE, 

13,i 4 4 +...S~,~I oL: Y& 41 +I 

3 ;I&Y u-, ' >li 2 +L. 

-v ;> L&.Z &/-2 UL+ 

. I.&; o&,A >j ;> 
5: 6 c 

p \ A t 1  Rienzi u r 1 * ~ 4  I-+ 

Flying Dutchman (( j U l  @d+\ B 

+ L j j  Tristan and Isolde N od,;?!, 

Der Ring des Nibelungen r e&I &k )) 

4141 2 3~3;ji g;i +- $\ 
Das Rheingold (( j J>l + ~ i  0 

Die Giitter-c +jp I j *Siegfried 

C 6 C  

13jl IJLCZ~, Meistersinger von Niirnberg 

+ JL~;  L3.i . ~ a r s i f a l  (( JL+jb r 

A (I -,b - b l  ,) > Q13,9\ 

(1 L-* &p;j 0 Faust overture 

j& vJ 4 ~ :  -, Siegfried Idyll 

Mathilde ajls-9 o&-L G l  

iG FG &, 
. Wesendonck 

Festival Theatre !& + y L y l  
1 0  0 

bj 1 A V  'I rk  G I J  at Bayreuth 

2&- 3: p- & >LA\ +$LA, $A& 

. -41 hJ? >F 2 + 

wainscot (arts) see: boiserie 

wakfila h q l  

wekdla (arch.) 

*funduq >&I &b GJ& iiG 

J ~ \  & pG& j'b *khan ju\, 

& GrJ ' j g  
I 

JIAI d % L k vcL;tl p & 
bib dg 41 iJL;" & &&I, ~ W I  

4 '51~91 & >$I 9, ' (( 4 1  ,) 

d&, . b ;,W\ &, LLJUI y 

j+l ~ k > *  y G> dKJI -K 

. & &,pi1 ;;>\C;2 Li J! $LJI 

j < J ~ ~  + Y K ~  ti$ 6 J 4 ~  Z3jj 

+L*: $4 j. &?Is, ' $+I &I 

. I r * U  L& j;;JLcl 2 +I% 

& +- arb L@> 2, ' d j U  

-1 Jc & --u\ b j,& 4; 



war of buffoons 

war of buffoons see: la guerre des 

bouffons 

The Washing of the Apostles' Feet 

Le Lavement des Pieds (rel. & arts) watercolour aquarelle f. (arts) 

Watteau, Jean Antoine L $6 

(arts) ( ? V Y  ? - l 7 A t  ) 
2 0 , , J '  

Walloon $01 3 j ,&- 
Claude >$ 4 & >*I 3;; 
c k ~ i ;  kk 41 d g  + i l  Gillot 

*cornmedia + I  ~ & Y I  I ' ~GI 
Claude d $ - 6  dell'arte 

+&I & 4 9 1  Audran 

-kJ&+ > d A J \  Jl++i 
+Ldid (+ 2: . id&\ ' >,, JL~ 

0 02 

6dI c& j Y  I 21 ik; L! Crozat IjjX 
+-dl LJh $,La; j. C& i;g 

i G L I J > ,  y-\; c L I  p y  
r s  00 

cij1 >I *I el+\ 3 LQ i;g 

*fetes <+I JJI +Q 2,L, j G  ~1 

- LaJ&\ d g  $1, galantes 

al-Wasiti, ( ;-I ) &ljll 

Yahya (arts) ( l l Y Y - l b o f  ) 

H jil$l ~ J L L  0 &+ A,& 

\ T Y Y *Maqamat of al-Hariri 



501 Weyden 

. (Aj  A) Gersaint (( 3 L f i  
9 5 +-, . .*. JL;? 3'b A\ flL 

: 9lrp; iy & JL~ 
' "L: (+ j ++I A%-, irL 

j$\)!*>\ ilgi;l\ /+J LLt;, 

>A\ A&, '(&YI, L+, 

4 @ $1 *Rte champetre r L 3 1  j 

&I$ h, +$I, c ~ \  5 *-I, 3: 

>$\, &lJA\ ,c,J\ &, i$j\,41, 
. GPCL.I~ :~j; 5 b >/ 

f~~~ $4 pi: Y jg di r, 
291 + ~ i  li I+- \jF +$I &L+ 

li, . JTYI ~ I& I  3 ~3 2~ di <! 

wayang PGIj 
. o j k  2 $@I ,kc\p!l ;I- 

The way of&! +jj ' &! &j. 
the Cross; The Lord's Path of Suffering; 

Via Dolorosa (Lat .) Le Chemin de Croix 

(rel. & arts) 

;&I j+ a t  ~L,JI dib A+ 

j L'luj! &I ,&y Jj! 4& qG 

9 -  

Bosch 3 9  =+jp 

( l v  iJv). 4 4 1  

Weber, Carl Maria hjb 3jg 
( \ A Y ? - \ V A T  ) 

+ h &i 9 +,.. d$ ' I 

i jbJ +SJJiU @L d'b v I *Haydn 

I ,  I ' yq1 & 
Der n >lei! a .lA,i Lb, 

$,; CfG Q' 21 Freischiitl 

* 0 .  &$91 g1~,91 +GI 3, . j12 Y, 

(( dJ2,i 3T 
' s 

. Oberon 

Wedding of the Sea +I! ;MI 
(It. :Sposalizio del Mare) Les ~ ~ o u s a i l l e s  

f. pl. de la mer (rel. & arts) 

+ J.;L j ' b  $ jr J+I 

Ji , y . L \  >,& -+ f; j &ZJ\ &A. 

3 J~JI 391 *Ascension r U \  

pj f9 j ;G j'b di VJI &, 
& ~ ~ ~ j ! ~ ~ ~ ~ 1 d ~ - L b & l  c 9 

4"' JyJj\ cJ3l 2, j ~ 1  

GU~:, &L & Orseolo 

3 +a\& &; @I y 9 ~  ' \ . . . 
. JWl &.d 

,r-Ui ~ U I  $ \ \ v v  ?lr j, 

I;;& J G Y I  IL & &$!I 

gj ;I~J+I + :I; IL G j~ 3: 4 

2;; 3 +LJI u A  U dj, $31 
J++Yl y r> j 4u ;+ 
, J! ~ U I  , J ~ Y I  dJ>j 

iJf9 ~4 ji ~r $19 CL +*JI 

. > + L ~ - + J + \ ~ ~ L $ ~ U  

& GJ\,iJ\ ~2 -'b JLYI \h d, 

ddl (( c j ~ l  I) +jL LL- J; yJy 
" 0  0 '  

(( ,Je3 JI >--, 4,31 +]L 3 ~ -  
9 
212 3; pj L bucintoro 

J, :I -21 ~ ~ ~ 3 4  JL y 

p > oJL & &&$ j'b !?& 
. i+! J;YI b&, k t 1  d+ 

di 4 +I >> j 3 $ 1 3 &  >, 
9 .. 

$I .. &, _. G-~I,AI _. , 1-b 1) : $L r~~ 

. (( $1 

Wednesday G~;Y\ 

rnercredi rn. (cul.) 

j ~ >  ,i j>,i ~ + Y I  I J - & 
& ~ 9 \  j jL;Jl 9; *wotan 

=$Jgp f> 3 +A1 4, 6 $a1 
*r zwIj $ikCil kl! pj Mercurii dies 

- >F jyJj 
( Hermes ) 

We Praise Thee (mus. & rel.) see: Te Deum 

0 / 

Weyden, Rogier j? dG GJ; d g  

Vander(ar ts)  ( \ f T f - j Y f f )  
. I  L 

P ~ J ' Y ~  i J Z  C5J;lrY +I 21 

~ L j j  ?& 4 4; +IJ1 

L?3 $2 4 bL -'b Jl 
. o  

*Campin &'b &3jJ & Uj 
C 

pi A, . (, JL.& jLl n ,y4 S,+I 

' \ tr> flr p,, 3 3 1  ,%I 

*G 12 L+ \ t o .  flr UILi ]Ij, 



whip 502 

Whistler, James f l  ' hop 
(arts) ( ) q b Y ' - ) A Y ' t )  

4 #, ' 
$1, G/i j 4; ;L; J,- 

$;) i i 2 $ 9 1 & - ~  -,& 
&-/k && LL dUY1 Jl 

, , 

*C;; j >;$J \ A  o o flc jL, LA& 
+JF & s2 - Gleyre J& 4Gl 

. +k '$4 2L 1; d g  +;I *Courbet 

&I \ A O ~  fLc j jd J! &I, 

OL 2~ j,i -g, ' +- 2 j 
!,>\ > +L;i +71 

' j 2 etchings 

fLc 4 jj?JUW j j k j  + $2 Js . +If;i 

j \ A V .  + js ,j>, ' \ A V  

&'-c;j3 j z \ y  Uklj 4\$91 ,ej j  
+ sjb; 21 41 n~iull OULI,. ,i 

*nocturnes o a' jU -a &I 

j.+\ ej j $i SK bi &y, 

-1 +I ,+ $*+I 
, 

9 ' 
?L i J ,  &dl 4+- c b  Jj, . &A1 

$ 

JS ++I $31 ~IJu1 2,21 & 
2, . *woodblock prints J+l -1 

4 ' 
UY U, +.ill &Ij@j ,&i , 
" 0 1 

3 J j I  : &  &-), L$, (& ! \ )  

it; ) a & d l  &;4 + " ' "i, 
- ( GAL 

window grill ,Jju -+ 

grille f. (arch .) 
9 

jj/j &J>4 F- $1 d l  

. (e) AUI ,i +UI ~s , e+~, 

window of multi - colour glass in a stucco 

composition see: shamsiyya 

The Wise and the Foolish Virgins 

Les Vierges f. pl. Sages et Vierges Folles 

(rel. & arts) 

a%&~ ~ > I & J I  j dj\&J\ 

d g  + d l  relief jjJL gL?' I j  
I - ?  ' 5 .  a .  

j +, - >  - -  q- ,-- -- J --- 7: 

. ?$,G j A-, &$in +L+l 

)&I +;i j &ljLl oh & A, 

' 0 e  - u j - - ~ I  31 ,+&j 
' r 

. I  . 
- - 3 i k  L. ,I% 3 4 1  

jwl &A ,b &GL 

~ > l c  LU, . SUI $i, LWI J! 

.A d ~i 2 31 j '~ j ~ 1 4 1  dJ\d~ 

Jj, . >$; 4) 
, , .  . , ,  a ,  3 1 : , 1 ,  

(( k l d l  c s  1) The Gentle r c l b y  21 I white tefhnique (in vaw 

( Y 9  i ~p ) . ( ) b- 1 A  9  * art of making enemies painting) fond rn. bfanc (peinture sw 
0 ,  

+ ~j 21 2 +,I ~ S Y  v ( ~ ~ e s ) ( a - )  

whip (mus.) see: percussion 
J U I  cL& 2 ?> ?& , 39% z, br 4 1 CL.&J! k i  

whipped movement (blt.) see: fouette 3i 2 &J1 3, - [ 

A- +3 ' bJ,i j >lc, &/i A, + J ;+ f.3 / > U I  & ) 
whirl (blt.) see: pirouette L j j A\& >,A\ &4 G&I ~ 1 ~ 9 1  +J;P. & $1 3 +b 



503 Wotan 

The Woman Taken in Adultery 

La Femme Adultere (rel. & arts) 

+15 j ~i dl & I ~ I  ~;;;JI 

~\ji&\~'~,~dK~ 
* c  

L>I +GJ\ ;I,.\ ij>k ,J&->I, 

ji + LL 4j .+i, ' 4 4  ~2 

woodblock prints xylographies. $ pl. 

(arts) aeclJJI jr icw 
, . > * e >  

> 

4 + i j k  SJkj 

G)& '-4,*(, +GI+ S,iijl CWl 

3~ i!, ' ~>,JI ,i ;UI 2 +I 

G 4 y y  i ,--i * k; &, ~ . J I  

+jb>& d y -  &&U\ *Momoyama 

\ v 391 JS p2+ 4 541 
> + di j j  a+ ~ $ 1  WI -K' \ A, 

' 6  

4 2  d&-, +l,il /; > &p$l  d' 
5 1 
,4 3, ' +i J,b 4 d 4 \  ,/ j 

&dl dyi& &GUl &&!I &$I . 
+I &I+-,>\ 3 &L&l\ y 

iJ+ b* &$3kh m1 lpk j&l 

*screens +l>1 ~ 6 4  b+ d k  

. &I j j; l l& ar bLb G& 
> 

I+ j L+l Sb,Ul 0 L  &+I A, 
1 - 
$, ' >,&+I, &+\ $$I 2 =$I 

> 

djU1 &LO \ A  djJ1 >K G 

r\ +UI OL &i, k14i ?& 

) W I  )) +i * ukiyo-e (( +! - $,i ,) 

d49l &j+L 6 floating world c #I 

;,.A\, j a 9 1  ;y- +&I OL 

< c >ij hjLAIj ;>%I LILY\, +GI>\, 

' (( +!-g, t l  1) +,+ JJ 2 

c 

. Utamaro I j L ' ~ ~ \ j  *Hiroshige 

*Gauguin dky, Van *Gogh ,++ dGj 

3 $2 3, Lautrec ~4+4, 
+j - g,91 2 4' Lili . &LA1 

1;;; J U l 3  +a\ j qpll 

. * p  &Lk.YI &lsllg+- k; C b  

Hishida +$ I&+ j) JG1 1-b 3, 
$,i GL, ( 1 9 \ \ - \  A V  t ) Shunso 

( \ 9 T t - \ A Y V  ) Takeuchi Seiho 

Tomioka Tessai +b- K ~ f i  

woodcuts incuttables m. pl. tabellaires 

(arts) W I  & L&l ;$I 

m~ 
&g & '+& Sy, 
>$I @I &s, &, 6 

Ll+kl ;;- ;?i .b,, . 4 

&I 2 '& +dl i"L.21 

dJ$l + + J,+I G: t ' j jU\ 

,t~ji ~ia >-, ' $& JL., 
* 

. relief process +Ul kLkl\ 

wood engraving gravure$ sur bois (arts) 

I * .  41 @ I ;$I 

&\ j j ~ \  . , 
i - : ~  ,+i 91i +,>i L I ~  ;JI 

+ ~ j  ~f io .>+&i .?+1+4 

. d d l  ,&I , p L  $ 0 1  

2 & . L l  :1+t1;;- dj Am, 
1 ,  

+ JLJl $L.Jl +, LlG JJ;ll 
* 

+Wl 3 [ y  8, ' 4J41 2 21 

2 3 1  Jpll, . relief process i j jUl 

&\ iL+ L s J l  +I3 ++I 
/ - 

wood engraving o h I  woodcut 
5 ' 

iib, Lb 9% & ~ ~ $ 1  dl 9 
3 c 

3 J& +'4 +- & U l d \ &  

;& J s  

kI $I 
woodwind & y T 

instruments m. pl. a vent (mus.) 

,$ ,. $1 b ;-: AyT 
> - 

d' 
0 L  dY1, . + y i+ $ c \ 4 1 y  

piccolo 4&1, flute A+\ 3 &..A\ 

4 4  it'- clarinette -- J a l J  

dyUIj oboe irj+\, bass clarinette 

double bassoon dyUIj bassoon 

[contro fagotte & G L  ,+$I] J 

cor +>?I a&\, fagotte ~>k l l ,  

& 6 AYPI r i a  >, .anglais 

Jj &i j\&I 3 &la\ >+I a a 4  
4 +w\ r,. j>i /UI 

J +I ,&I &YT y ;I&! d q l  

rr+!I~ & +JI a91 3 ~ .  ~J.A\ 

. &WI 3 &I i +I .us-, 

woodwork 'panelling see: boiserie 

Wotan (Woden) ,&I ,! L u ~  
Wotan (Odin) (myth.) 

[ JLtl l l  j J&~ g ~ i  j 931 2 j 
4 is &A1 &G 2 &,& j & J l ,  

2 \ 4 1  &$I GI; J! $+.L, 04 

j=?l +i Hugin >+r : +d 2 
3% 6 i(1dl +i Munin &y, 

/, 

iii 21 341 2 >L p, ' &I ; ~ i  

.tr;j.kp,&'Sl-!& j 
3 d s  I J ! W  +I 



L 

. Woden's day or *Wednesday s4;Yl 

6 4  4 6 ~ ~ 1  3; & 5 9, 

JL~I  jy J+I, $'WJ >UI 

d j  ( Valkyries ,!-I ) Valhalla YUU\ 

' b*lz iJy ki 4 &I ~r Ijli 

9 ' 1  > 9 Ju' d g  3, . v:\&\ $41 

p . 4  j a% be 41 *Jl )GI 

ccb Asgard + ~ i  ,&I ;,UI 

a - ~  Gladsheim ?&?% 

&U)'6 Vingolf uJ@, J$U~ 

$1 4 1  'h 3, . &L?l 

Lr9\ >L<I ;li 41 &\ +- Y 

t+ j* CL ~CIJ J ' t j ~  .>-Y, 
9 .  +' c p  J+ 

Wren, Christopher j&+( 5) 
(arch.) ( \ V Y Y - \ 7 Y Y  ) 

&dl j-J 4 A  ;I,- ;L1 &, > 

Js j b  \ 7 7 7  rb ;A' &+I L Y L ~  

6 t J ~  +:;i, d$ -j; 2 t;% 

/ - d l  ~ I J S ~  dj 3 & +, 
,>I +ki j L a  41 i f d l  df! 
jr:'+' jli; 2% ji J, ' ;SliLJ,Jl 

3? >+-J j s 9 1  ULAI 

ji + Lkj. +I ,b i > b y  ,u 
?- 

3 $4 it;; ) t) ;+i J t d  

p c j l  Js, . &W' ;; & +y' *41 

s b  ;>by & *- 3 &,+ ) &; 

" 4; Y j  be.4 5, &d a d  +*. 
$,LA1 . G Y l  &G Jk L 4, & 
#I LL!, \ v a$\ +I,! 4 ,jA 
2 k; JJf l lp~ . 231 )I QL~; 

4' ~ L L I  d-* &dl GlJ*ig F- 

-JI &xUr $1 

$J' j ( j 1  I&: &,,, 
+&, 'Palladia ,l>Yb 3 $ y s l  

% LA LP 35, . 'Michelangelo 

L.++ ji JkJ &iJ , lr3; & 
4 iJ -& 37 ~ K B  spire 2~ c3 
e . '  
a d 1  cJl +A Js gi b, 

( 0 AT i J ~  ) . 

W sert Ouseret (cul .) &>>I 
. +AI <PI 91 2 631 L.L, 

( Mentuhotep I1 ,!-I ) 

xylophone (mus.) see: percussion 



Yaksha (Yaksa) (rel. & arts) u 4  

is1 3 & d l  9L.d -< 

+4,i , $+ (+by& +,p f 

nature Gbj , nature gods i*,$l\ 
ab &I i ~ b  3 21 6 spirits 

L 

+YI L,&I ~,C;CL ;c~>I, i>W\ 

$ 1  4 jc+l j;;U 

l+, g- &I 3 ' ,G$I 
L - ' 5 1  

o h  Jc, . CG i<ljJl +UI e,L 
, -  

$?I a& d l  I d U I  ,) ++I +L,$I 

. J431, +I&\, , ~ L I ,  jlLu &~,AI 

+c,, ,p  + ~ ~ 9 l  o h  dJk r;, 
+I +IL j! +&$I +UYI, +LYI 

~ U I  J.3 41 JL+I ;;<, . yl,k 

>\ a31 4F & A I  21 2 
4;i-L+>yJl a* j&l L& + 
$ +Fylj Bodhisattvos 

Yakhi  (Yaksi) (rel. & arts) 2 4  
LU\ pT , SLYI Jkjy\ > 
&< L~;L.$ 3 . & d l  *Yaksha 

L j.d 6 Yakshini && 

Gal, +LIAIJ + b U I  3 )  

~ L I > ~  " 6 , ~  t; ,i 3 4 , ~  i,h.~ 
+u\ / J Y ,  - 441, + p L  
'i, s 

3 , +L/ $ h ~ ~ b  +&IJ 

4 1  + +JdI OIJI 2) abb 

I-b, . ( Indian art ) maya (( &L a 

jr j 6+ >i -13 j ~ 9 4  241 
&+ J.3 ;y #Ul ;;<, . j,tl +A1 

0 I 

-L , &YI , j ,> tree spirit +I 

, I  , 

i3-b 5 4 1  J2 *JJl oh & 
, * + j ~ i  -<, . $\ 

$ k L  j-+ air spirit ~19 & fi -< 
. sJ$~ +I+ L L'II;, $+ 

SL.y& as, . G- Jc 
16jj( c + j  +- i,h.;il CSUI 

uGi ad\, ' <+L ~ L I ,  

<,& *prototypes &i Ljli + 
>I dvira pila aLlAI 

s 9 =  

+LJ1 . Jaina &&Ij $j$lJ 

&- d< 4Jl Kubera lir f 9 d U I  

. j <,+$I Alaka f l i  &l 

- 

Yggdnsil LW~ &~$II i* 
(myth.) 

pU~ j L&I JUI + ~ i  p-2 
s 

$2 ,I >,i L- Y &- i9 

' jis i ;~c  LS+-Y, ;LT 

Neflheim <L&u cL l  $b J +$ 
r L  

&-p? j &, ' +@L L i L  

6. Mosphelheim +&; &I $b 

&, +I $b 3 > . ~ G L I  
>, ' +LL j! +I 3.k 3 ~ i  &LA 

' + J l  &;Is s+ +&I l h  

21 Ymir A 2Y-A 

U $. r +'I *iil 3 21, . p +L- 

3 ~ ;  ~ J Y I  ~ i ,  L+ ~ I A I  (( ,, ky, 
0 hJ fi jj$\ > 

;w l  %i if-, JLL\ ~ l b c  I j,, 
3 G, ;L.~.$I O? ;lj LA>, 

,& ./ J., ;&J\ & . . 

>$I & & I;\* -L 3 LL~, 
* ,  

cU, biji, ' ~ L P I  6- 21 
$1 $b 3 b.+l + e&\ 

"bl ' f+l, >I, ~.LJl-lg, 

j,$l & j l  Lk { . 31, ;$I, ;p, 

ash tree ~ $ 1  ,551 Aske &T 

,1>~.31 i+ 3 Elbla Y J ~  J,$I iij~, 

F ' $ 1  d+lj L a  elm tree 

cbdl G J l  +$I &I f\>$\ 

+I--+&,~, ' >+I bL i ,  

J,I+ jv t,i, i9j~ ;, 
L ~ I  6+1 dlkj~, . e ~ I ,  

6 2 4 1  G- Yggdrasil &+lJG! 

J! +K, 31 <pjb ji b,,& Li LI, 

+Ldl $b Jl LIE, 6 iAWl pjb 
. >,Li 3% 4 j! &I,, ' cCJ~, 

# 

;h Jb erj- ,& J- -,& $, 
~ $ 1  &%I &LI>I +- +- ' .++ 

- I + d& 91 ~ a .  . . 2-k >Y 
w &I, . ipJ , ip,, 

- 0 

j+ ,,.G 3 >I 2+ ji 



j- p6u1SC' c-. 3+ d &I .I* 

i*iJl o d  ~ 1 1 ~  2 -1 jbJ il2 
ZJ+k.L\ 219 I&, I+L> 13, 
Y! 0 +- ,C j> 3 jy,J\, J~ih 

c 

*Nibelungen Lied r ?& 1) i-L-pj 

. L;U~ j 

Yoga (rel.) U& 
6 r >I21 r b L  i f s s  - - LS 

*,dl i*iJl j 641  is1 & &-, 
,rb,i &y dLY1 b . >IS ' ' +A1, 
6 $ 1  , 1 piWl 

'Nirvana i i r l  ib i&j [ PI1! 1 
+*OL ' +?I &\dl j ,WI &i 

j &I, asana &f$ a b j  

~ ~ J ~ : ~  ;+H$l jwi 
3 di JJ! L, ' J&- 

j;i JLLL j ~ ,  . -,JI jbJ*ill 

~,AI  js & qsJ j .  

+&I IL di j h L, JUI 

41 + a(& j 31 o;i J ,JK 

Jjg, 4, j A+ & 

e% 
' ~r-*il~ & &y j~ L~.I, 

j dK &%a1 &>b ci; L ~,i, 
S C a; fl -K, ' &,Jl a,$\ 

. 4 1 4i Raja yoga r k; 

L-f aCb k d l  &y &#I [,> 2, 
k, L ,i L+& 

&& N b&!+ $91 ?+I g+I.i j 

sushamna 4-- && c &$I 

yA IS,# &, g 
I I-. J 

[chakra oyb] c a u l  1) b-- 

yf G? U I  &I J1 j+4 
& & 9, sahasrara >I +L-~I 

J! & L, . di  is 23~1 ipj 

9 >,k iii yogi c j d l  o 
' >  . 

jx; iJL +IUI iiu~ &- 

young lovers (drama) see: amorosi 



507 Yiian dynasty 

0 9 , *  
Yiiandynasty(\YCIA-\ Y V f )  3j  iipl 

dynastie f. Yuan (cul.& arts ) 

J@ Genghis Khan d b  & I* 
a l i  61 o x ,  j Y j o ib &I 

rb &I 19 Kublai Khan 
9 

6 6  L 

>I 4 9  iy\ j yvq 
I 

. LA! k b  3 LSI~; i y i r 4  

yli I+ UL aL- 4x9 a<, 

a p  +,*. jCi ~1 ~s-,>+ L-,d 
) y t l  OL + JXI, 6 %+I *Sung 

2 31 JJb G b  &G 4d\ 

ai 91 a<, .>+I &I j ~ i  
L I  

($41 d p  jyl #J? 3 ;IC kl+: 
. 5 ;  iyi J+ j s  

3 tl44 r k y l  4 ljJ4 I;,-, perspective 

j b + d l  yJ 4 ;$I c:d~ a+ 
>I ;s;- Is +jJ\ i&- J! +I$ 

. UUI JI--! J - j w ~  

. t L j Y L  >I--?'' & 

j s  91 +ul ,J& ,h+ A, 

+L $A 2' >+I*> j L a$ 

6 a p  L J ~  .c+$cll 

?,pi yJ 4 + 4, 
> J+ L I J l  ?\+!I && & 

~i>%\ >I 41 ' &I > I ~ ~ I  ;$\ , - 

&I + i;i' &L &UI 

"P .L di LI A, . O ~ L ,  

5; iyi 2 iJ>1 t Jl*C~ +LIJ~ 
6 

,I hi,, j > ~ <  bbpyj k,i Jl> Y 

+-, <k $k ( Taoism ) 6,b 
&4 .;; +u xj ,  31,JL1, 

. L L L ~ I  ,i ~i 



Zahhak (Dahhak) s J u \  

Dahagh (Zahhak) (myth.) 

A U I  ji &,>A\ ibL: j c& 

$b jj $ ji 9 . 

yjp+ly.&qLi&$ 
J -VJ 

L 

Jj+>I ? p L i  a +I ,?> i* 3 0 -  

@ &b $- 3i Farjdun 

&,k G2 UI J> ~i, ?L di ?I> 

* Sraosha jjily 3%1 be& . &lh+!1 

--& /i j j  : d JL, ~ I A I  d! 

6 014 L jL>\  JI$ ?a\ 

4, AUI (+.e $ I$> +& 3 
0 

. L u l  ?$ J! <I& & iJa\ +,9 J! 
- , o , r  + s 

' 
$1, 4 iJy b - b  ,&-, 

++&+,.dl \ L Y ~  +-L ibk 

LhL: j AM, ' dl,.& 3 u y  

, 0 9  

3 --+ + . d l  \ o Y Y  ?L+b 

Zal and Rudaba %liJ;, jlj 

Zal et Roliddbk (myth.) 

2 ?L ji &,>,dl ibL: 4,; 

* y  J+ $ *+Ul i l&  34, 

\Jj 27 d\ Ji b- 5 Minuchihr 

+;I +b\, ' ILL, t f j  j&- 

'Ti -3, uJly &&! 0 & 

3IS- b> di + Jl j  jJ+\ J+ 

$4 +, L . ,c&l J',g &- 
L 

41 /Ij jJ+( b - b  2 b d j  &IJ & 

Lp iL& & 9, j J l k   bypi pi 
. I&, J! + JJ+, d l  J4 

i j & u ~ x - ~  :al J'J - ci K j  

21 ail LL b>y,i A,, PI 
J. &;;, ,& 3 J J j Y y  I&, 

h h,, P I  & J!& f *&. 
, ,a  , 

&iJ, . tp;, pe - + k l j J i  
0 - 

,tl>i h &>YI 1-b JWI j,~, 

$ b J b i  I+,\L, A\ v<p 
2A ' ?L J! clJ\ J4, j- 3 6  js- 
' Li, J! Z; ji di J! ,+-, PI J; 

G~JI _bbll 41, hi ~LJI dJ U, 

d,, j ~ >  L i  A -K 

Jyi J. +;- 2 ~ .  ~ i ,  . +-.. 
r 

S j  J i j  rr a l i  @ +bi, $31 

+I# &< L+ u LC, JK /lJi 

. a  
+I& SL> +I, . Lw J! cp-i 
> Z j  JIj L, 6 GLJJ & J ~  JU 

+ J l k l l + K a G ~ j i + j - d i  

;k;, b ?I+ JUI Q 3 &$ 
Y! , L L i  oJ\> 3 3  +Iw r L > j  6 I&- 

. ?L UI +i s l y  2 J+I + 
L 

-,j ?Ll xi ++ Ji +I* >L +j 

Z b ,  j ~ >  iJY jb + 1 i j J  -1, 

' > L 

2, d L 2  j 6 p Y l p  4 ~ 5  

@+ & U p  j, . + b-, 61 j ji 

jj + ;L&; L,l+ J! 

f& L* --j 4 ~ :  J! >ij bl; 3 
I ,  

;;";+bij.~;b$~jL> 

J'L, JI > ,jL> >iJ U ' i J + 1  

r $6 c y  ' GJIF Lp 2 
~ l ~ * ~ j j ~ ~ i , J l b ~ L : J !  

6 ~ :  G$ /i, JI ,+%I -&I 

. $L + + +.iI ;T! 3; 

p91 1-b j&- >lG! 'JcLj 
0s 

& >I jL> 4; j,i U l  &.A\ 

A ji kJ&\ 4~ a>'~i ' LA\ 

j j  d~, +WI & >K ip: 21 

J.2 u,' . p% Y j  + ,7+ Y 1; 

J! $1 2 ?91 Jj i + d l  1-b ;w1 
j*s; i ~ !  /i, +,&I+ &I, 4 ~ 2 1  

kb, + 1 i j J  /i 2~ LC eJh b> 

j- A w l  & &>I -L, ' + 
r 2 

d L >  p 91 > u, . e d l  2 \L1y 

d A,, j u l  &I> ip91 + J.1 
+ & + k9; >L >i, &> 
3 b l  + -i 4 >\ J$l 

,& $ @ &\ jL, 

d b b  LL, 31, L d l  + Jlb, 

91 $, j- ~l,dl,  ?@I  is?, $2.1 

&I, '$ +> ~i 2 >LL LPL~ 

- E',>L & ;ul ;ci. j- -Lo ly. 

,+ &* \ Y V .  j J j  LbL: &, 
Jl j  ~2 p, c U  L je> *L 

&- 9, Jl> jJ1 LL- J! 

J! iL2 b & imJi I>& - 
++L i b e  + . +\j,, a~+, 

dl,.& 3 u y  4 L C  &,.dl \ L Y q  
* 

d-6 . +Iij2 JIj JL L 



509 Zen art 

Zaman, Mohammad dbj # 

(the painter) Mohammad Zaman 

(le peintre) (arts) 

ShahaAbbas j u l  >G :ul d,i 
j LI~.I.IJ dLj u ~ Q I  o+ & 
-, -1 J! J? dL., 6 LjJ 

j'jJ!' J! 4 > 4  -+j . dL j 3,; r L  

d e > ~ i  ji + i4-d-I &4> ei 

Zanni (drama) 41; 
*cornmedia w j l  ;@I j j W l  pr 

-gj 6 a y l  d jA j  +j dell'arte 
f I 

+f#& ;ji "J" a\ 

4 Bergamo y k 3  is.*. ~UI 

;\+I &i ;;y i j ~  21 W ~ J !  j l r ~  

' W ~ J !  ,bJi $K j i& "LI 
>>IJI 9 y ~ 3  j 4Ij ,I dK 

;..' 3 --, . j G F  ,,Y 

Mezzetino +-j+j *Arlecchino &i 
(Punch) 'Brighella h - 3 ,  

( A \ z J~ ) *Polcinella 

Zarathustra (rel.) see: Zoroaster 

%',j 
Zarzuela (Sp.) (mus.) -YJ 

$LYI 7 I  PI \,*,9\ ,PI+\ j p 

2 f>J" jS;-, 6 &&I *comic opera 

+ii, k ~ i  JJ! +, ' b~, P 
LL f i l j  d&- GY5 I ; \ ~  J,,$l 

. iJ$JL 

Zen (rel.) 3$ 
3. : yk> ;..' c> jLUI , +>> +Lb 

& +i, *Shinto <+I 8 $44 
jLUl & k c b  Ch'an 3k-J 3 &+ 

. \ \ 4 7 rb  Eisai 441 

<j,JI & L&q JJ! i@I o h  SG~ 
J 

$ "by1  i;/ 9 4UI b j y  j 

JK- 2 djJ 6 :iCj lj,J ;;K 
L C  

l h  &lli -K, . JAl-JI 2 >l+Yl 

/+I J,Jb 2 2 + ! I  &- -1,J 

. '541 + jL. Y, <~,JI +BI 

$L + ~c o h  jj21 JL+, 

' ,&$I J;!;L~ 3 u ~ 1  Y j h  b ?+ 

2 LJ >,&I, CJLgJl d,L (+ 

OAS ~ J I  JJ! >; $p 

Lii IL r p > 6 Gj,J\ gi > 
. ;GI i+ c~~ 

+ $WI 3 1 4  j - -AI IA & f, 

u 2 v j  L b j! 6 3LUI 

. L f> + j i / - ~  p, ' ij &K. 

(Ch'an Buddhism ) 

Zen art Lw by J j  +k 2 
(Japanese: Zen giga) l'art m. Zen (arts) 

L 

L+ Ch'an d%!-dI j%bUI ~ 4 1  

r i;,c Lj I + +l+ii+lj. 



Zen art 510 

$-ill il&l dY*U (( +IFj JIi, 1) 

a ,d+ 1) u d+UI +b &: 
flbj L (Ch'an Buddhism &I) mondo 

2 &-i +Y f13~ $ 4 1  33 
y 2 y, ' +,Id1 ./+I JY 

. r  
a?- ) >L +&I I; 4i ++I 

. G U &  3 
6 * 

$LL G b i  + J ~ I  +j 2, 
I 

L.k d, ' b&- il,k A G  &-,G 

3 ~ 1  -lJ $ bi )+: 21 
J+\ 

dp..~~ &I> . i J LY l  c,L ild j 9, 

4, h. Jj+ cjl$ ("& 
9, 0 J& 21 >,+I, dL1;II 

r e  d 

J!cl;-JY~ *t, 21 d$L- j j+ 

i~ +pe 411j l~g ' O,LYI 

7 ?kJ1 L y  J! -: 
I = 

p, ,I ' U I  >I&\ 3 41 ,+UI 

LL.0 Jc L L l l  w, iJY J,! j.k 
. Gal 

J,i 3 >,A! y A, 
r &  & +&U\ +> &k;,dI 

' dj1 j ~ i  4-47 3 chinso A- 
LJUI e J ~  j d~ dj ,ji +\>I >, 
;& kCb L._L;c, -+ 2~1 ./ 

;p $ +I &k;,* 4 dU1 4 6 ;  
r 

o h  3;. i;KL li! iiY I& +I 

8 j A,;$ I; L~;,AI 
2 I ,  . I & +&& :.Kk 

2 2 9 3  I j K  &I +I 

~i yl>l, ' p+;,> 3 p,J\ 

ob 1,jL I; ~ 1 ~ 9 1  &&UI 331 
r + &l>l 291 >KL, . * , - 

I 

i,,-ill c,L j d+Ul d jU1 t) 3 

;.. d&- I;, . *I ad3 t1-q j 

+i + 2 ,*- di ~,UI +LJ 

JLI )) i$ d4y1 4 >,&I +i J! 

2,>, ' z;Al , ~ 9 1  29 + 3 dL>I 

3 ;I; (( >,&I, & u J l  3 >by1 

&I* ;;d ;Iy $&I >I41 3 

' I ;  i  u ~ i  ,i %> tr> j 

c ~ i  ?j Y' lAi  i 
s 

/ G Y  4 6 JGJ JuJ 
$1 i/jll . K&n a ~ $ 1  1) +lJk j 
$& jK  21 $b~, &I\ J! p-~i 

& 4 ,i +A! +j ~ J I  i i ~ i  

4 q  3 efl r'L% Lj;s 
& & k a l y ~ ~ ~ b ' + l  

I;, . +I Cj)',l,>, &l(AK 

dl - j?! w& d-- L r db>\ J;W j K  

(+A -,>I &&I j,? di y a\, 
6 +Iy, ~LLLI JI)~ >,*; i$ 

dl&\ &ls+ d,,>L.+ 1jG 

0" r'*, . $1 I+ i+:, '4' 

& J49l j -K j" &p*rll &bIgYl 

&&I yu d!, ' &I &WI  

d yL; j c iy  y>~ u 21 
;Jlz '.c; Jc&:,.J'"*- r - d j j i  

c &-j+-* )) (-1 dWI db, &&,k 
- 

p a l  0 j & l  b L j  bokuseki 

d b j  y 41 dKj . ink traces (( ,1116 

. *calligraphy b w l  4Li J. 331 

l*Li >-ill 231 d&A, &I3 I;, 
c 

d i$>J J! ill*) 
G,J + >UI 3 9 1  J* 

291 di >Id& $ 4 1  p, 41 $ 4 1  

6 d I  ink-monochrome 

4~ d b  suiboku K$y u 
. ,GYI, iKLt& 231 

3 w l  $'A\, $ 4 1  p> j I  A, 

di ;/ 9, ' d l  $, 3 dWli$>T 

6-ill 4&lidl ,,JJl J! - L k J,! - 

&- h 4%JJI i 3 J+ $ J J I d -  

- d>l dbJ  dKj . LLj >L 3 
C ' C  

dc~2 - i- ki 3 &I 2~ ,$'13 

I j K  i! ' &I j +*dl (I j l  J,! +I 

JJ &A1 3 JpJJ Y 21; 

> im i + L I  pUAl 3 L-oLi 
9 ~ l h l  21 +-dl &1,>91 
dK, . d&UI J! pt"p i;JJ 

r 0 J& (( e- )) +>I &kyJd1 >y- 

I i i  3 ' id\ J~,;K 

J+~ i b  di + ' i,31 j -+I 
;$I (( +-SF )) >A1 391 4 i  >\A& - JK; d&UI J! 41 b >I 

L-! j+ JL.,,~ L+ +, I,+-LK 

. A $*L. L_tC -K UI 0" di 3 
i$>i IjJIj I; &&Ul d&A>l di r \ > l ,  

j j&&d\ dK &>I 3-1 



51 1 Zeuxis 

( Ch'an Buddhism ) 

Zeus (Jupiter) Zeta (Jupiter) (myth.) 

[ ~ ~ J J I  ~ f i  I ~ j j  ~j 14) 
L ~ J  $ +I( 633 $ ~ y L j  

i;~ 41 ( ~WI  u-. CJ+i 

Arnalthea @Li kJ&l, $1 >\ ji 
i"' 

\ & >\ >\ 7 '&; -g >I 

S O  

g& &- A j 3 j  a\ j$ 21, ' & d ~ i  

ai 2 bj A, ' , .Lb  k> 

0;; +-Y ti i k+ u~ r 
>I ;,& 9 d+- L l ib,  . Qd & 
&-- jj+ k J o i  &\$I 

0 

i+J\, ~LJI L+ 
jr j ,& #- A- . *cornucopia 

+WI ti;?! 2;, ,W\ 'J! y,\ j- 

&l j  0 4 i  2 U, *Cronus jjJ( +t 
dj &- ~ i ,  :iy, ++ $ 

3 .Li> LyL jb, . +,+ jlbL 

d, . LI~I, dp +i ;&j f y~  
S T  + J.+L GI j +Y r.b $1 

I, 
I  

ocL1 3 +I$I Jjk j j j (  A- 

+,, ' \,JJ; LL j. &\ A jgL 
, 

IPP rkflA) '91 WC j j j > j  

&J\ 3 j A j ~ j  h>b j  WJ JS>J 
I 

ji--~-b ojjL,I\j j> j j  
L - 

$2 '3  &J'J flpj 

L&s, . 2 >Y\ d,$\ LAY L+ 

LA L, ' v! d> j 3 j  ~i 
j'.,~ A 2 6  >I .?! + ai 

4 cF C \+, J+-C)j *Prometheus 

j r j  i;j 4 \>i jVj( L 

#MI 4 +MI i L  j* j 9 gi 

9 'Tartarus (I j JJLJL )) WI 
jrj I& +I IL JL, . $MI & 

= 5  

$%I & &/;I y&ji +J 

31 p: --ri,$\ +,+ > I  && JGJl 

j Jl&lJ j i J ~ \  C - T ~  j-ljl 

-141 UL, 9, ' d$ 2yi 

;bi &, u+ jg b +=$I, 

J2 L&L i  j. ,c&>I '$2 9, ' $1 

&% b-- jA91 &, J+\, J L ~  

9 I 

$31 -1 9, . +L * 
5 5  I &I) Z* ' jffll +- JL iJA, 

+I &A & 3 6  . & >&, 
I I  3 > ~ 1 3  35C.p.I , O J ~  

+*g. & d l  4;i. 9, c C + 1  L+? 

$d 0 k  91 pJ yG Lji $;-;: 

d ~ i  i~ AJ 3, O I ~  Lu->I 
= 9 0  

j\2 L L$\ ,i dfi>\ 

J& +gJ $, *Gorgones &)J$I 

4 2 . 6  JL, . .U& G,> G & 2  21 
?%I, a I + ~ G  u GLj GI ;+ 

LL Jd @\ >.,dl &&G 

$- $, . 4 b Y  J b b  & 231 
D ,  c ,- , 

!$b iJy 4 cF- 31 >\ A$ L 

di iJy &yj &.& - &J+ 

Zeuxis (arts) 'J1 
( r . J  t *  *- YO 

Herakleia (?jp 3 ;& 
c 

d'bj 6 *Ionic "t.%YI L J d l  'J! p- 

,,IJi ,+A LL, 1pL: 
&& & jJ&. $1 6 *Parrhasios 

L ' 
21 ( f -p \  4 JG, ) Lj,I( 4 12Q- ,. ,- ex., w 4 FZ 
&Li 2, ' Lj,( gl; &Ls jCctl 

Xi,, . &il+l $ K L A l  &s 4 $1,; 

N &J cJUI 11 +g 4 j& t;;Li\ 

i>- di A - d j j  d! ( ~ 7  : Y O )  

di 4 > >& Lp -IJI ~; dJ\k 

GLjr.$ j ~ ~ l > \ ~ d & -  

- /  9 >-L 2, 0 L  J 
,5I 

. ~LI, jJ;b j X IW >, 6 glc~ 
> * I  * , , 61, :I, ;! ' *I+\ 0 L  ; $ 4  iJy &, 

dY ;P &W\, &d $9 Jl 
. bj j i  ; j b \ ,  j5 s,5 LIJJb 

*Apelles J&\ 3 2: I L  

~ 4 >  )) i j*i\ ~ k i  <J1 iJP +$ 9, 
6 Jr--'! WJ; 

+ d l  ;,A -3,; +I A, 

j,J,>~yLi I b L i j  &JJ\ 91 
$ 4 6  JL: LL L *Apollodorus 

r L  

JL {+I +I 12, j;U\ Z&I 



Zigeunerweisen 512 

Zigeunerweisen j j l l  Jki ' j?\ J u ~  

(Ger.) (gipsy airs) (mus.) 

JIj'JL ,$ j &Y j3 

4 +L.+Jlj \ A V A  Sarasate 

. ,$I d ~ i  $hi 02y- +,,k 

ziggurat 

ziggorat (arch.) 

4 .I 9 & A'+ ,i 3~~ c2 
6 

L L ,  3J~s L LLLI i ' ,kJI 

G I i ,rp JS;; i J 4 j ~  
J" ' $-Id1 j u &I j!, 

;r ++- $1 bi, j l l  &jiJ &+2 

&-J+J*F-p+yc+  

GEL J! +,,A LL &,i, I&L 

zigzag (arch .) Gj+ &+, 

. (C),CL_LI j ~ i  + 01 + J.- 

zoomorphic ornaments elk djb) 
ornernents rn. pl. zoornorphiques (arts) 

. 4 1 4 1  JY b L,sj 

Zoroaster (Zarathustra) 

Zoroastre (re1 .) 

+~JI -& @I ?&i 21 IU A 
5 * $  

i> ill1 OU ->jj 2 2  4 J+> A 
"JlJ >,>I ;I&+\ &-, ' 23 ,  

?,A L- 91 j L Y I  3: 3 d l  
* 1 

B < 

.$Jl IU fL Jl J-C &, d U I  \,I2 
V 

" L C 

IL 4 Ja & I  p L LYI > >,>I 

0k Lei 3 j J q \  39 91 
K u, . ;"',j d2 ' 

d2 

i i I ,i , $LUI i i , ~ ~  

Zoroaster's Ka' ba (rel.) see: 

Ka' ba-i Zardusht 

Zoser (Djoser) A 
Djeser (re1 .) 

+ +JWI Yr$~ Y4 



Dl 1 ~ )  . J + ~  > k ib~.b jb ~ur-vnnism qljjj ~ ~ J c > ~ ~ ~ c , + ~ ~ , A j i J i ~ \  
' = 4 c 

! ! j j ~ur-vanisme m. (rel.) +Y 3Lly - 3LcPiJ I.ry lJri - 4 





abaque m. (arch.): 1 
ablaq (arch.): 2 
absidef. (arch.): 21 
absurde m. : 2 
Abu (dieu) (myth.): 19 
acadkmisme m. (arts): 3 
Accius (drama): 3 
accord m. (rnus.): 83 
accordage m. (rnus.): 478 
achkns (cul.): 3 
achCm6nides m. pl.(cul.): 4 
Achille (myth.): 4 
Aqoka (rel.): 32 
acoustiquef. (rnus.): 5 
Acropolef. (arch. & arts): 5 
Acropole de Pergame (arch. & 
m): 357 

acrotkre m. (arch.): 5 
Acteon (myth.): 6 
acteur m. en representation (drama): 

193 
Adonis (myth.): 6 
L'Adoration de L'Agneau Mystique 

(rel. & arts): 7 
L'Adoration des Bergers (arts & 

rel.): 7 
L'Adoration des Mages (rel. & 

arts): 7 
adorationf. de la triade (rel.): 476 
1'Adoration du Veau d'Or (arts &: 

rel.): 6 
adosses (arts): 6 
A.D.: 18 
adage m. (blt. & rnus.): 6 
affection f. (aesth.): 9 
affiche-annoncef. (drama): 7 
affiche-calendrier f. (drama): 65 
affiche-prograrnmef. (drama): 368 
affreux bourgeois (cul.): 365 
affront& (arts): 9 . . 

Age m. de Bronze (cul.): 59 
ige m. d'or classique (arts): 177 
Bge m. d'or sumCrien (cul. & arts): 

449 
l'ige m. elizabkthain (drama): 140 
les iiges de l'homme: 9 
agnosticisme m. (cul. & rel.): 9 
agoraf. (cul.): 10 
Ahriman (rel.): 10 
Ahura Mazda (rel.): 10 
aiguillef. de clocher (arch.): 442 
air m. (rnus.): 27 
Ajax (myth.): 11 

Akhnaton (Amenophis IV) (cul.): 
11 

alabastron m. (arts): 13 
L'Abbayef. de Cluny (arts): 90 
Alberic h (myth.): 13 
alc6vef. (arch.): 14 
Amazonesf. pl. (myth.): 15 
Amazonomachie (myth.): 15 
ambiguidf. (aesth.): 15 
ambroisief. (myth.): 15 
Amenemhat I (cul.): 16 
Amknkmopk (cul.): 16 
Amenophis IV (cul.): 11 
Anon (rel.): 16 
amorites (cul.): 17 
amorrheens m. pf. (cul.): 17 
Arnoses (cul .): 1 0 

amphithGtre m. (drama): 17 
amphore f. (arts): 17 
amulettef. (arts): 17 
analysef. (aesth.): 17 
L'Anicen dcs Jours (rel.): 17 
ancien empire (cul.): 336 
Andromua (myth.): 17 
Angklique et l'ermite (myth. & 

arts): 18 
ankh (cul.): 18 
L'Anneau des Nibelung (myth.): 

3% 
Annibal (Hannibal) (cul.): 197 
LtAnnonciationf. (rel.): 18 
antagoniste m. (drama): 18 
L'Antk - Christ (rel.): 19 
antefix f. (arch.): 18 
anthropomorphisme m. (rel.): 18 
Anu (dieu) (myth.): 19 
Anubis (rcl): 19 
aoQt m. (cul.): 37 
apadana (arts & arch): 19 
apathief. (cul.): 19 
Apelle (arts): 19 
Aphrodite (myth.& arts): 19 
Aphrodite de Cnie (arts): 20 
Apis (rel.): 20 
Les Apocryphes (rel.): 20 
Apollodore (arts): 20 
Apollon (myth.): 20 
Apollonios Rhodes (cul.): 20 
apothkose f. (arts & myth.): 20 
apparence f. (aesth.): 21 
Apparitionf. du Christ B 

la Madeleine (rel. & arts): 47 1 
aprks Jesus Christ: 18 
Aqa Riza le peintre ('arts): 21 
aquarellef. (arts): 500 

aquatinte f. (arts): 21 
aqueducs (arch.): 21 
arabesque (arts, mus. & blt.): 22 
Arbre des conseils (rel.): 56 
arc f. (arch.): 24 
arcadef. (arch.): 24 
arcadianisme m. (arts): 24 
arc-boutant m. (arch.): 161 
archetype m. (cul.): 25 
archi6piscopal (rel.): 25 
architechtonique adj. (arch. & cul.): 

25 
architcc~uref. byzentine (arch.): 61 
l'arc hitccture f. hindou sacree 

(arch.): 410 
architccturc f. islamique (arch.): 235 
architecture romane fkodalc (arts & 

arch.): 157 
architravef. (arch.): 25 
archivoltesf. pl. (arch.): 25 
Ardeshir (arts): 26 
Ardcshir et Gulnar (myth.): 26 
arEnef. (drama): 26 
Arks (myth.): 27 
Argonautes (myth.): 27 
ariaf. (rnus.): 27 
Ariane (myth.): 27 
Arion (cul.): 27 
Aristophane (drama): 27 
Arlccchino (drama): 29 
armoiries f. (arts): 91 
arrangement m. (arts): 29 
arrikre-plan m. (fond) (arts): 40 
arrikre-sckne f. (drama): 4.1 
art m. accadicn (arts): 12 
art m. achemenide (arts): 3 
Artakshatra (arts): 26 
art m. assyrien (arts): 33 
art m. uteque (arts): 38 
art m. babylonien ancien (arts): 335 
art m. byzktin (arts): 62 
art m. carolingien: 69 
art m. commercial (arts): 96 
art m. cdnventionnel (arts): 98 
l'art m. copte (arts): 98 
art m. du portrait turque (arts): 479 
Artemis (myth.): 30 
art m. ktrusque (arts): 150 
art m. gothique (arts): 178 
art m. grec (arts): 186,187 
art m. hcllenique (arts): 201 
art m. hellknistique (arts): 201 
articulationf. (arts): 30 
iut m. inca (arts): 223 
l'art m. indien (arts): 224 



artisan m. (arts): 103 
artiste m. grec (arts): 188 
l'art m. japonais (arts): 239 
art m. Maya (arts): 282 
art m. muo-babylonien (arts): 288 
art m. mMe (arts): 284 
art m. mktaphysique (arts): 287 
art m. minoen (de Crkte) m. (arts): 

291 
art m. mychien (arts): 3 14 
art m. non fightif (arts): 329 
art m. nko-babylonien (arts): 32 1 
art m. olmhue (arts): 337 
art m. ottonien (arts): 342 
art m. parthe (arts): 350 
art m. (pop) (arts): 372 
l'art m. pour l'art (arts): 30 
art m. punique (arts): 70 
art m. romain (arts): 402 
art m. roman monachique (arts): 

29!J 
arts appliqub (arts): 21 
L'art m. sassanide (arts): 4 15 
les arts chinois (arts): 76 
arts m. dkoratifs (arts): 1 12 
arts dkcoratifs islamiques 

non-figuratifs (arts): 329 
Les arts des Mamelouks Bahrides 
(arts): 41 

arts graphiques (arts): 184 
l'art m. Zen (arts): 509 
aryballos m. (arts): 30 
L' Ascension (re1 .): 30 
ascetisme m. (cul.): 3 1 
Ascl6pios (myth.): 32 
AssemblCes-Seances d' Al-Hariri 

(arts): 274 
assisesf (arch.): 102 
assouplissement m. (blt.): 263 
Assur (cul.): 31 
astragale m. (arch.): 34 
asymetrique adj. (arts): 34 
ataraxief. (cul.): 34 
atelier m. (arts): 447 
atheisme m. (rel.): 34 
AthCna (myth.): 34 
Athkna Parthenos (arts): 35 
Athkna Promachos (arts): 35 
Atlas (myth.): 35 
atonalit65 (rnus.): 35 
Atoum (rel.): 35 
Attale (cul.): 36 
Attalos I (cul.): 36 
attaquef (rnus. & blt.): 36 
attitudef (blt.): 37, 373 

l'attitude arabe prGislamique envers 
les arts (arts): 375 

les attitudes de la statuaire de 
l'ancien empire (arts): 336 

auditorium m. (rnus.): 37 
a h l e f  (arts): 37 
autoportrait m. (arts): 422 
avant-projet m. (arts & arch.): 376 
avant-scknef (drama): 162 
avatar m. (rel.): 37 
Avesta (rel.): 37 
avril (cul.): 2 1 

ba (rel.): 39 
Bacchanales (myth.): 39 
Bacchantes (myth.): 39 
baguettef (rnus.): 47 
bains prives (arts): 46 
bains m. pl. publiques (arch.): 381 
Le Baiser de Judas (rel. & arts): 

5 1,253 
balance5 (arts): 42 
balance (blt.): 42 
balclaquin m. (arch.): 67 
ballerinef (blt.): 42 
ballet abstrait (blt.): 2 
ballet m. blanc (blt.): 42 
ballet m. classique (blt.): 88 
ballet m. d'epoque (blt.): 358 
ballet m. de mime (blt.): 290 
balletomane m. (blt.): 42 
balletomanief (blt.): 42 
ballet m. symphonique (blt.): 454 
bapteme m. (rel.): 43 
Le BapGme du Christ (rel.): 43 
baptistkre m. (rel. & arch.): 43 
Barbizon (arts): 43 
baroque m. (arts): 44 
barquef funeraire (myth.): 169 
barquef solaire (arts & rel.): 438 
barre f. (blt.): 42 
barson m. (rel.): 45 
baryton m. (rnus.): 46 
bas-c6tk m. (arch.): 10 
le bas-relief Cgyplien (arts): 132 
bashraff (rnus.): 354 
basileus m. (cul.): 46 
basiliquef (arch.): 46 
basse f. (rnus.): 46 
basse epoque (cul.): 259 
batik m. (arts): 47 
bazarstan (cul.): 48 

beau m. id&l (arts): 184 
beffroi m. (arch.): 49 
~ m o l  m. (rnus.): 159 
benben (rel.): 49 
bkn&Iictins (rel.): 50 
bestiaire m. (cul. & arts): 50 
Bethsabk (rel. & arts): 47 
Bhagavad Gita (rel. & arts): 51 
Bhagavata Purana (rel., cul. & 

arts): 51 
Bibk f. des Pauvres (cul. & rel.): 

52 
La BibliothQue dVAlexandrie (cul.): 

262 
birrons (Lat.): 239 
billet m. de faveur (drama): 96 
bis (rnus.): 52 
biscuit m. (arts): 485 
bitonalitkf (rnus.): 52 
blason m. : 54 
Bon Pasteur m. (arts): 177 
bord m. (arts): 132 
bords m. pl. (arch.): 130 
bosselage m. (arts): 142 
Bouddha m. (rel.): 60 
bouddhisme m. (rel.): 60 
bozzetto (It.) (arts): 275 
brahmanisme m. (rel.): 57 
brahmanisme m. tardif (rel.): 57 
breviaire m. (rel.): 58 
briquef (arch.): 58 
briquef crue (arch.): 309 
briquetage m. (arch.): 59 
brocart m. (arts): 59 
broderie f: (arts): 142 
bronze m. grec (arts): 188 
Brunhilde (myth.): 60 
LC Buisson Ardent (rel.): 61 
burin m. : 61 
burlesque m. (drama): 6 1 
bust m. (arts): 61 
buste m. en Hermks : 205 

cabriolef (blt.): 65 
cacophonief. (rnus.): 65 
cadkncef (rnus.): 65' 
cadre m. (arts): 164 
cadre de f. sckne (drama): 380 
Calice m. (rel. &arts): 73 
Callimaque (cul.): 65 
Callisto (myth.): 65 
Cam pagne Internationale pour la 



Sauvegarde des Monuments de 
Nubie (cul.): 230 

canneluresf (arch. & arts): 161 
canon m. (arts & rnus.) 66 
canon m. de Polycl5te (arts): 67 
caprice m. (rnus.): 68 
captivitCf h Babylone (cul.): 39 
caravansCrai1 m. (arch.): 69 
cariatidesf pl. (arch. & arts): 70 
carreaux en cCramique m. : 73 
Carrhae (cul.): 198 
carton m. (arts): 70 
cartouche m. (arts): 70 
Cassandre (myth.): 7 1 

catacombesf pl. (arts): 7 1 
La Cath&ale de Saint Paul (arch.): 

412 
CathCdrale f du Duomo B Sienne 

(arch.): 127 
Cathkdralef gothique (arch.): 178 
Cattule (cul.): 71 
La Ceinture de la Vierge (rel.): 343 
cCladon m. (arts): 72 
cellaf. (arch.): 72 
Le Ckne (rel. & arts): 259 
cCnotaphe m. (arch.): 72 
censeur m. (cul.): 72 
Centaures (myth.): 73 
centauromachief. (myth.): 73 
c6ramique m. (arts): 130 
c6ramique m. de Kashan (arts): 251 
ckramiquef de Ray (arts): 393 
cQamiquef Haniwa (arts): 197 
ckramique f islamique Ciypti tnne 

(arts): 136 

c6ramique m. persane (arts): 36 1 
cQ6monief du thC (cul.): 461 
CCrh et Proserpine (myth.): 1 14 
ChahnamC (myth.): 427 
chairef : 290 
Chaldkns m.pl. (cul.): 73 
chambre m. claire (arts): 66 
chambre f. noire (ou obscure) 

(arts): 66 

Champs Elysks (myth.): 142 
Chansonf. de Roland (cul.): 439 
chant m. ambrosien (rnus.): 15 
Chant de Nibelungen (myth.): 324 
chant m. grCgorien (rnus.): 191 
chapellef. (arch.): 75 
chapelle f consacrCe B un saint 

(rel.): 433 
chapiteau m. hathorique (arch.): 

198 
Chapour I (arts): 430 

chaussons de dance (blt.) 369 
chef-d'oeuvre m. (arts): 280 
Le Chemin de Croix (rel. & arts): 

501 
les chevaux de fiise (arch.): 252 
Cheval m. de Troie (myth.): 477 
chevalet m. (arts): 130 
Le Chi'isme et la peinture (arts): 

431 
Chiron (myth.): 82 
chiton m. (arts & cul.): 82 
chlamydef (arts & cul.): 82 
choeur m. (arch., drama & rnus.): 

85,84 
choral m. (rnus.): 83 
choralef (rnus.): 84 
chodauteur m. (blt.): 37 
chorCgraphe m. (blt.): 83 
chorkgraphief (blt.): 83 
chrisme m. (rel.): 84 
Le Christ au Jardin des Oliviers 

(rel. & arts): 10 
Le Christ en MajestC (rel. & arts): 

85 
Le Christ-Juge (rel.): 158 
Le Christ Marchant sur lcs Eaux 

(arts & rel.) 86 
chromatisme m. (rnus.): 86 
cimmCriens m. pl. (cul.): 87 
les cinq dynasties chinoises (cul.): 
79 

Les Cinq pdmes de Nizami (arts): 
326 

les cinq positions des pieds en 
accord avec les bras (blt): 158 

cirage m. : 87 
CircCf (myth.): 87 
La Circoncision (arts & rel.): 87 
Cireron (cul.): 87 
cirque m. (arch.): 87 
ciseau m. (arts): 82 
Civa (Siva) (rel.): 432 
civilisationf. cycladique (cul.): 106 
civilisation f. minoenne (cul.): 292 
civilisation f. prC-colombienne 

(cul.): 374 
clairevoief. (arch.): 89 
clair-obscurf. (arts): 75 
classique (cul.): 88 
clavecin m. (m us.): 198 
clavicorde m. (rnus): 89 
clavier m. (rnus.): 89 
cleff (rnus. & arts): 252 
cloitre m. (arch.): 90 
codaf. (rnus. & blt.): 91 

code m. de Hammurabi: 260 
coins m. pl. d'arc (arch.): 441 
colisk m. (arch.): 92 
colombef. (rel. & arts): 124 
colonnade f (arch.): 92 
colonnef. (arch.): 92 
colonnef. cannelk (arch.): 16 1 
la colonne cylindrique (arts): 107 
la colonne latiforme (arch.): 265 
la colonne palmiforme (arch.): 346 
la colonne papyriforme (arch.): 348 
les colonnes f. pl. en forme de 

piquets de tente (arch.): 465 
les colonnes hathoriques (arts): 198 
colonnef. statuaire (arch.): 238 
colonnef. Trajane (arts): 474 
colonnef. vCg6tale (arts): 160 
colophone m. (cul.): 92 
com6dief (drama): 93 
comuie f. ancienne (drama): 336 
comaief. ballet (drama): 92 
comedie f. de la Renaissance 

(drama): 396 
comaief. de moeurs (drama): 94 
comCdief. de salon (drama): 125 
comedief des humeurs (drama): 93 
com6dief. espagnole (drama): 44 1 
com@die Lmoyan te (drama): 92 
comtdief. moyenne (drama): 288 
com@dief. nouvelle (drama): 324 
comedie f. ou pi5ce d'intrigue 

(drama): 93 
compartiment m. (arts & arch.): 96 
compendium m. (cul.): 96 
compositionf. (arts): 96 
compositions f. abstraites de 

dkontion h la brique (arch.): 2 
concerto m. (rnus.): 96 
Confrerie f. prk-RaphaClite (arts): 

376 
confucianisme m. (cul.): 96 
console f. (arch.): 99 
consul m. (cul.): 97 
le cone de l'oasien (cul.): 141 
contenu m.: 97 
contours m. (arts): 343 
contraste m. (arts): 97 
contre-point m. (rnus.): 101 
copte (cul.): 98 
corbeau m. (arch.): 99 
come f d'abondance (myth.): 100 
comichef. (arch.): 100 
cothurne m. (drama): 253 
cottef de mailles: 9 1 
couchef. de couleur (arts): 260 



couchef. inferieure (arts): 485 
couleurf. : 92 
couleurf. de base (arts): 54 
couleurf. opaque (arts): 54 
couleurf. plate (arts): 159 
couleursf. acryliques (arts): 6 
coup m. de brosse (arts): 60 
coupes f. B boire grecques (arts): 

189 
coupolef. (arch.): 105 
coupoles f. pl. dCcorks B la pierre 

tail& (arch.): 112 
courf. (arch.): 102 
Le Couronnement de la Vierge 

(rel.): loo 

La Couroune d'Epines (rel.): 104 
couverture f. vitreuse (arts): 175 
cra.queluref. (arts): 103 
cratkre m. (arts): 254 
crayon m. Cone: 97 
crCateur m. de costumes (drama): 

451 
crhtionf. (drama): 376 
creneaux m. pl.: 47 
crknelage m. (arch.): 103 
croiskf d'ogive (arch.): 191 
croixf. grecque: 188 
Croixf. Latine (rel. & arts): 260 
Cronos (Satum) (myth.): 103 
croquis m. (arts): 436 
Le Crucifiement (rel.): 104 
La Crucifixion (rel.): 104 
cubisme m. (arts): 105 
cuirassef. (cul.): 105 
le culte atonien (rel.): 35 
le culte du soleil et dlOsiris (rel.): 

450 
cunCiforme m. (arts): 105 
Cupidon (myth.): 149 
Cybkle (myth.): 105 
Cyclopes (myth.): 106 
Cygne m. (myth., arts & rnus.): 

453 
cylindres m. pl. (glyptique) (arts): 

421 
cynisme m. (cul.): 107 
Cyrus (myth): 107 

dadaisme m. (arts): 108 
Dahhgh (myth.): 508 
Dana6 (myth.): 109 
danse f. de carackre (blt.): 75 

danse f. de demi caractkre (blt.): 
1 14 

la danse hindoue (drama): 207 
la danse indienne: 225 
danse f. modeme (blt.): 294 
danseuse Ctoile (blt.): 376 
Daphne (myth.): 109 
dhbulatoire m. (arch.): 16 
dkembre m. (cul.): 1 1 1 
dklamationf. : 111 
decor m. (blt.): 4 18 
dbrat if  adj. (arts): 1 12 
dkoration f. (arts): 1 12 
dkorationf. romaine (arts): 403 
dkor  m. unique (drama): 358 
D&ale et Icare (myth.): 108 
degradation f. (arts): 183 
dCisme m. (rel.): 1 13 
DCmCter et PersCphone (myth.): 

1 14 
democratief. (cul.): 114 
derkah (arch .): 1 20 
Descente f. aux Limbesf. pl. (arts 
& rel.): 115 

La Descente de Croix (rel.): 1 15 
La Descente du Saint-Espri t (rcl.): 

115 
dessin m. (arts): 125 
dessinateur m. de costumes 

(drama): 45 1 
dessins m. pl. des ombres (arts): 

427 
dessins m. ghmetriques (arts): 172 
dbtrempe f. (arts): 463 
deuxieme pCriode intermbdiaire 

(cul.): 421 
dCvelopp6 (blt.): 1 1 7 
dCvi (rel.): 1 17 
diapason m. (rnus.): 367 
dicton m. (cul.): 1 18 
dikse (rnus.): 430 
dieu m. Lare (cul.): 259 
dimanche m. (cul.): 451 
Diogkne le cynique (cul.): 1 1 8 
Dionysos (myth.): 1 19 
Dioscures m. (myth.): 120 
diptyque m. (arts): 120 
Discobole m. (arts): 120 
discorde f. (arts): 120 
disposi tionf. (arts): 29 
divertissement m. (rnus.): 12 1 
divisionnisme m. (arts): 121 
DjCser (re1 .): 5 12 
didecaphonie f. (rnus.): 12 1 
d6me m. (arch.): 122 

dominicains (rel.): 122 
donneesf. (cul.): 110 
La Dormition et llAssomption de la 

Vierge (rel. & arts): 123 
Doryphore m. (arts): 123 
doubluref. (drama): 485 
dragon m. (cul. & arts): 124 
dramaturge m. (drama): 125 
dramaturgie f. (drama): 125 
drame m. (drama): 125 
drame m. musical (rnus.): 3 14 
drame m. satyrique (drama): 4 16 
dr6leriesf. (arts): 126 
dualisme m. (rel. & cul.): 126 
Dumuzi (Tammuz) et Ishtar 

(myth.): 127 
duo m. (rnus.): 126 
durqa'a (arch.): 124 
dynastief. Ch'ing (cul.): 82 
dynastief. Chou (cul.): 84 
dynastief. Han (cul.): 196 
dynastie f. Ming (cul.): 29 1 
dynastie f. mogole (cul.): 309 
dynastief. mughole (cul.): 309 
dynastiesf. chinoises (cul.): 79 
dynasticf. Sui (cul.): 448 
dynastief. Sung (cul.): 451 
dynastie f. T'ang (cul.): 459 
dynastief. Yuan (cul. & arts): 507 

Ea (myth.): 144 
bbauchef. (arts): 408,436 
Ccaillement m. (arts): 354 
echappCe f. close (arch.): 90 
@chine$ (arch.): 131 
Echo et Narcisse (myth.): 13 1 
cklectisme m. (cul.): 131 
koincons m. pl. (arch.): 44 1 
&olef. allemande de peinture (arts): 

172 .- 
&ole f. de Fontainebleau (arts): 162 
kolef. de Paris (arts): 419 
llCcole de peinture f. de Bagdad 

(ruts): 4 1 
kcole f. franqaise de peinture (arts): 

164 
ll@colc Gujerat de peinture (arts): 

193 
l'@cole mogole de peinture (arts): 
309 

ll&ole Radjpoute de peinture (arts): 
390 



krans m. pl. (arts): 420 
krituref. copte (cul.): 99 
kriture demotique (cul.): 1 15 
kriture hieratique (cul.): 206 
effets m. pl. de depaysement 

(drama): 493 
effets m. pl. de distanciation 

(drama): 493 
effigief. (arts): 132 
Egypte (cul.): 132 
~ l a m  (cul.): 139 
email m. (arts): 142 
email m. cloisonne (arts): 90 
embaumement m. (cul.): 31 1 
emotionf. dans l'art (aesth.): 142 
emotivitef. (aesth.): 142 
empiitement m. (arts): 222 
empathief. (aesth.): 142 
empire m. accadien (arts): 12 
en couronne (blt.): 102 
en consequence d'un voeu (arts): 

153 
En&: 7 
Eneide (cul.): 7 
les enfers des kgyptiens (rel.): 137 
l'enfluence chretienne sur la 

peinture musulmane (arts): 85 
Enki (dieu) (nyth.): 144 
l'enlevement de sabines (myth. & 

arts): 392 
Enlil (dieu) (myth.): 145 
Enlil et Ninlil (myth.): 145 
enluminuref. (arts): 22 1 
enluminure f. h l'encre rouge: 409 
Ennhdesf. pl. (cul.): 146 
Ennius (drama): 146 
entablement m. (arch.): 146 
entrecolonnement m. (ach.): 230 
entrkf. (blt.): 146 
L'Entrk du Christ i JCrusalem (rel. 
& arts): 86 

l'envol6ef: (bl t .): 146 
EGsf. (myth.): 147 
kphkbe m. pl. (arts): 147 
~~icti3.e (cul.): 147 
kpinettef. (rnus.): 442 
epiphanief. (rel. & arts): 147 
Epitres des Arnis Fideles (arts): 148 
epop6ef. (cul.): 147 
6popCe f. d'Enki et Ninhursag 

(muth.): 145 
6popk f. de Gilgamesh et Enkindu 

(myth): 173 
epoque f. alexandrine (cul.): 14 
epoquef. ethiopienne (cul.): 150 

epoquef. a t e  (cul.): 4 13 
epoquef. thinite (archdique) (cul.): 

467 
Les ~pousaillesf. pi. de la mer (rel. 

& arts): 501 
Quilibre m. (blt.): 42 , 148 
Erda (myth.): 148 
Erechtheion (arch. & arts): 148 
Ergastinesf. pl. (myth.): 149 
Erin(n)yesf. pl. (myth): 149 
Eros m. (myth.): 149 
erreurf. tragique (drama): 474 
6rudition f. hellenistique (cul.): 201 
eschatologief. (rel.): 149 
Eschyle (drama): 8 
Esulape (AsclCpios) (myth.): 9 
Csot6rique udj (aesth.): 150 
esquissef. (arts): 408,436 
estampage m. (arts): 142 
estampef. (arts): 377 
esthetiquef. (aesth.): 9 
etrusques m. pl. (cul.): 151 
Ctudef. (arts): 447 
euphorief (aesth.): 15 1 
Euripide (drama): 15 1 
Europe (myth.): 152 
Eurydice (myth.): 152 
exaltationf. (aesth.): 140, 152 
L'Exaltation de la Sainte Croix 

(rel.): 152 
exaref. (arch.): 152 
Exekias (arts): 152 
exercies en salle m. pl. (blt.): 73 
exoterique adj. (aesth.): 153 
exotisme m. (cul. & arts): 153 
expressionnisme m. (arts): 153 
expressionnisme m. abst.mil (am): 

2 
L'Expulsion d'Adam et Eve (rel. & 

arts): 153 
L'Expulsion du Paradis (rel. & 

arts): 153 
extase f. (aesth.): 132 
extemporization (arts): 153 
ex-voto m. (arts): 153 

fa~adef: (arch.): 154 

facultef. (aesth.): 154 
fanfaref. (rnus.): 161 
fantaisief. (rnus.): 154 
fan taisies f. hellenisticlues (cul.): 

201 

fantaisies f. oniriques (arts): 125 
farcef. (drama): 155 
farcef. bouffonne (drama): 122 
faunes (myth.): 155 
fkrie f. (drama): 156 
feerief. bouffonne (drama): 153 
fkrief. folie (drama): 153 
La Femme Adultkre (rel. & arts): 

503 
Le Festine de Balthasar (rel.): 49 
festons m. pl. (arch.): 156 
feuilleton m. (drama): 437 
fevrier m. (cul.): 156 
fibulef (arts): 158 
figuier des pagodes (rel.): 56 
figure f. engainks: 205 
figurinef : 158 
figurines f. pl. de Tanagra (arts): 

458 
filigrane m. d'orfevrerie (arts): 158 
Le Fils de 1'Homme (rel.): 440 
filles du Rhin (myth.): 400 
La Flagellation du Christ (arts & 

re1 .): 84,420 
flamenco (mus. & blt.): 159 
flash-back m. (drama): 159 
lleche f. (de clocher) (arch.): 442 
fleurf. de lis (rel. & arts): 263 
fond (arts): 40 
fond m. blanc (peinture sur vases) 

(arts): 502 
fontainef. (arch.): 163 
formalisme m. (arts): 162 
formef (arts & rnus.): 162 
formef cyclique (rnus.): 106 
fortunef (cul.): 163 
Forum m. romain (cul. & arch.): 

1 62 
fosse f. d'orchestre (rnus.): 339 
foyer m. (du public) (drarna): 265 
Le Frappement du Rocher (rel.): 

306 
Freia (myth.): 164 
frknesie f. (aesth.): 167 
FrEres de la Purete (arts): 148 
Cresquef. (arts): 167 
fresques f. bouddhiques dlAjanta 
(ims): 10 

fresquef &he: 167 
Frcy ia (Frcia) (myth.): 164 

Fricka (myth.): 167 
Frija (myth.): 167 
frisef. (arch.): 167 
Crisef dorique (arch. & arts): 123 
frisef. ionique (arch.): 233 



hontalitkf. (arts): 167 
frontispice m. (cul.): 167 
fronton m. (arch. & arts): 354 
La Fuite en Egypte (rel.): 160 
fuguef. (rnus.): 167 
fusain m. (arts): 75 
futurisme m. (arts): 169 

Gaea (myth.): 465 
Galatk (myth.): 170 
galerief. Pitti (arts): 367 
garnmef. (rnus.): 417 
les gammes m. pl. de la musique 

arabe (rnus.): 23 
GanymMe (myth.): 170 
gargouilles (arch.): 170 
ghnts (myth.): 173 
Geb, Nout et Shou (myth.): 17 1 
geishaf. (cul.): 171 
GCnizahf. du Caire (cul.): 171 
Genji-monogatari (cul. & arts): 171 
gigantomachie f. (myth.): 173 
Gita Govinda (rel. & arts): 175 
glacis m. vitreux (arts): 175 
glacuref. (arts): 175 
glacuref. matte (arts): 281 
gloiref. (arts): 176 
La Glorification de la Vierge (rel.): 

176 
gl yptique f. (arts): 176 
gnosticisme m. (cul.): 176 
gorgef. de colonne (arch.): 320 
la gorge Cg yptienne (arts): 1 33 
Gorgonesf. (myth.): 178 
gouachef. (arts): 182 
goClt m. des antiquit& (arts): 19 
goutkens m. pl. (cul.): 193 
gouttieef. sculptee (arch.): 4 13 
gradationf. (arts): 183 
graffiti m. pl. (arts): 183 
grand opera m. (m us.): 1 84 
gravuref. (arts): 144 
gravure ii l'eauf. forte (arts): 150 
gravuref. sw bois (arts): 503 
grillef. (arch. & arts): 19 1,502 
grisaillef. (arts): 53 
grotesque adj. (arts): 192 
Groupe de Cinq (rnus.): 289 
Le Groupe de six (rnus.): 436 
groupement m. de figures (arts): 

192 
Gudh (cul.): 192 

la guerre des bouffons (rnus.): 193 
guirlandes f. pl. de laurier (arts): 
260 

guti m. pl. (cul.): 193 

habaneraf. (rnus. & blt.): 194 
hachuresf. (arts): 198 
Hades (Pluton) (myth.): 194 
Haftvad et le ver (myth.): 194 
halo m. (arts): 195 
Hammurabi (cul.): 195 
Hannibal (cul.): 197 
haoma (rel.): 198 
harrnatia (drama): 474 
harmonief. (rnus. & arts): 198 
Harpies (myth.): 198 
Hatshepsout ( 4 . ) :  199 
Hathor f. (myth.) 198 
Hatra (cul.) : 199 
haute renaissancef (arts): 207 
Hkatef. (myth.): 200 
haonismef. (cul.): 200 
Heimdal (myth.): 200 
He1 (myth.): 200 
HClene (myth.): 200 
hellCnisticisme m. (cul.): 202 
Hephai'stos (myth.): 203 
HCra (myth.): 203 
Heraclks (myth.): 204. 
Hkriit (atrs): 204 
herbads (rel.): 204 
Hercule (myth.): 204 
hbresies Cgyptiennes (rel.): ,135 
Hkrihor (cul.): 205 
Hermaphrodite (myth.): 205 
Hermes (myth.): 206 
Hesiode (cul.): 206 
heuresf. canonicales (rel.): 66 
hikrarchief. (cul.): 206 
hieratique ad!. (am): 206 
hieroglyphe m. (cul.): 206 
hieroglyph ique (arts): 206 
Hieronymus (arts): 56 
himation m. (arts): 207 
hindouisme m. (rel.): 208 
hindouisme m. ultkrieur (rel.): 208 
hippodrome m. (cul.): 209 
Hippolyte (myth.):209 
L'Histoire de Bayad et de Riad 
(arts): 446 

Homkre ( 4 . ) :  21 ! 

L'Homme de Doulews (arts & rel.): 
274 

homophonief. (inus.): 2 1 1 
Horace (cul.): 21 1 
Horus (myth.): 212 
les huit directions du corps (blt.): 

139 
humanisme m. classique (cul.): 88 
humanisme m. grec (cul.): 189 
Hyacinthe (myth.): 2 12 
hydrie f. (arts): 212 
Hyksos (cul.): 213 

Ibis (rel.): 2 14 
ic6ne f. (arts): 215 
iconoclasme m. (arts): 216 
iconoclasme m. chretien et 

interdiction islamique (arts): 84 
iconographief. (arts): 21 6 
l'icono~aphie f. du Prophere (arts): 

379 
iconographie m. hindoue (arts): 207 
iconoliitrief. (arts): 216 
idhlisme m. (arts): 217 
idCaux m. esthetiques d'Aristote 

(arts): 28 
idyllef. (rnus.): 217 
Iliadef. (myth.): 219 
Les ilkhanides (cul.): 220 
illusionf. (arts): 221 
illustrationf. (arts): 221 
imagef. visuelle (arts): 498 
Imhorep (arts): 222 
imprcssionnisme m. (arts): 222 
impromptu m. (rnus.): 223 
improvisation f. (rnus.): 223 
Inanna (myth.): 223 
incrustationf. (arts): 230 
incunables m. pl. tabellaires (arts): 

503 
individualisme m. hellenistique 

(cul.)i 202 
indo-europkns m. pl. (cul.): 229 
Indra (rcl.): 229 
influence de 1'Asie centrale sur la 

pcinture musulmane (arts): 73 
influence du judaisme sur la 

pcinture islamique (arts): 229 
influences chinoises sur la peinture 

islamique (arts): 79 
inspintionf. (aesth.): 230 
instrumentation f. (rnus.): 230 
instruments i corde (rnus.): 447 



instruments a cuivre (rnus.): 58 
instruments m. pl. h vent (rnus.): 

503 
intellectualisme m. (arts & cul.): 
230 

intrelude m. (rnus.): 230 
l'interdiction de l'art figuratif en 

Islam (arts): 377 
intermkde m. (rnus.): 230 
interprktationf. (drama): 232 
intervallef (rnus.): 232 
in tonation f. (rnus.): 232 
intriguef. (drama): 369 
intuitionf. (aesth.): 232 
10 (myth.): 232 
Iphigenie (myth.): 233 
Ipouer (cul.): 234 
Isis (myth.): 234 
L'Iveresse de No6 (rel.): 232 
iwan m. (arch.): 237 

Jainisme m. (rel.): 238 
jarnbage m. et linteau (arch.): 373 
Janus: 289 
Janvier m. (sul.): 239 
jardin m. japonais (arts): 24 1 
jardins m. pl. suspendus de 

Babylone (cul.): 196 
Jean-Baptiste (arts & rel.): 244 
Jean 1'Evangeliste (arts & re].): 244 
Jason (myth.): 243 
Jesuites (rel.): 243 
jetk (ble.): 243 
Jeudi m. (cul.): 468 
jeu m. d'orgue (drama): 97 
Judas Iscariote (rel. & arts): 244 
jugement m. de Paris (myth): 244 
Le Jugement Demier (rel. & arts): 

259 
Le Jugement de Salomon (rel.): 

244 
juiller (cul.): 244 
juin m. (cul.): 244 
Junon (myth.): 203 
Juvenal (cul.): 245 
juxtaposi tionf. (arts): 245 

Ka (rel.): 246 
Ka'ba de Zoroastre (arts): 246 

kabuki m. (drama): 246 
kakkmono (arts): 249 
Kaiila et Dimna (arts): 249 
Kama-soutra (re].): 250 
Kamose: 25 1 
khakherou (arch.): 252 
khan (arch.): 252 
khanqah (arch.): 252 
Khkti (cul.): 252 
kokf. (arts): 253 
kouros m. (arts): 253 
Krichna (re].): 254 
kudurru (arts): 254 
kylixf. (arts): 255 

laideurf. (aesth.): 484 
lamassu (arts): 257 
La Lamentation sur le Christ Mort 

(arts): 307 
lancettef. (arch.): 257 
langue f. accadicnne (cul.): 13 
langucf. kgyptienne (cul.): 136 
lanteurf. de son (rnus.): 367 
Laocoon (myth.): 258 
La Lapidation de Saint Etienne (rcl. 

& arts): 446 
Lapithe (myth.): 259 
laquef. (arts): 257 
Latone (myth.): 260 
Le Lavement des Pieds (rcl. & 
arts): 500 

lkythe m. (arts): 261 
LMa (myth.): 261 
Let6 (myth.): 260 
Levni le pcintre (arts): 261 
licteur m. (cul.): 262 
licomef. (rel. & arts): 485 
lignesf. pl. &ir~c&s (arts): 453 
lignesf. pl. pures (arts): 382 
litanief. (rel.): 264 
lithographief. (arts): 264 
Livre de ce qu'il y a dans 1'HadEs 

(cul.): 223 
Livre d'Heures (rel. & arts): 54 
Le Line de Kells (arts): 252 
Livre de 1'Am-Douat (cul.): 223 
Livre de la connaissance des 

automates d'Al-Jazari (ats): 55 
Livre de l'utilite dcs animaux (arts): 
56 

Livre des antidotcs du Pseudo- 
Galien (arts): 54 

Livre m. des cavernes (cul.): 72 
Livre des chansons (arts): 55 
Livre m. des deux chemins (cul.): 

482 
Livre des Morts (cul.): 55 
livre m. des porches (cul.): 170 
Loki (myth.): 265 
Lorelei f. (myth.): 265 
Lucien (cul.): 265 
Lucrizce (cul.): 265 
lullubi m. pl. (cul.): 266 
lundi m. (cul.): 304 
Luristan (cul.): 266 
lustre m. (arts): 266 
lyck m. (cul.): 267 
lyre, en (blt.): 267 
lyrique adj. (cul.): 267 
lyrisme m. (cul.): 267 
Lysippe (arts): 267 

Maiit (rcl., myth. & arts): 280 
mac hhad (arch.): 277 
La Madonne Adorant 1'Enfant Jesus 

(arts): 268 
Madonne de 1'Humilid (arts): 268 
La Madonne et 1'Enfant (re].): 268 
madrasa (arch.): 268 
madrigal m. (rnus.): 269 
mages m. pl. (rel.): 270 
Magnificat m. (rnus.): 270 
Mahibhibata (re].): 270 
mai m. (cul.): 282 
mail lot m. acadkmique (collant) 

(blt.): 468 
mains f. pl. (blt): 196 

' maisonf. arabe (arch.): 22 
maitre m. de ballet (blt.): 42 
maitre m. des c6r6monies (cul.): 

280 
marnmisi (cul.): 271 
manddilef. (arts): 272 
mankge m. (drama): 26 
manichkisme m. (rel.): 273 
manichordion m. (rnus.): 89 
manief. (cul.): 273 
manierisme m. (arts): 274 
Manna (cul.): 274 
manne f. (rel.): 274 
maquette f. (arts): 57,275 
Les Marchands Chasses du Temple 

(rcl. & arts): 84 
mardi m. (cul.): 478 



Marduk (myth.): 275 mille-fleurs m. : 289 
mimef. (drama): 289 
minaret m. (arch.): 290 
minbar :290 
Minerva (myth.): 34 
miniaturef. (arts): 291 
miniatures persanes (arts): 360 
miracle m. (drama): 293 
La Mise au Tombeau (rel. & arts): 

146 

mozarabe ua'j. (arts): 308 
mudkjar adj. :309 Le Mariage de la Vierge (rel. & 

arts): 442 
Marie-Madeleine (rel. & arts): 277 
marqueterief: (arts): 276 
Marsyas (myth.): 276 
Martial (cul.): 276 
mascaradef. (drama): 278 
masdjid (arch.): 306 

La Multiplication des Pains et des 
Poissons (rel.): 293 

Musk m. d'Alexandrie (cul.): 14 
Muses (myth.): 313 
musiquef. absolue (rnus.): 2 
musiquef de chambre (rnus.): 74 
musique f. programme (rnus.): 

378 mashrabiya (arts & arch.): 480 
Le Massacre des Innocents (rel. & 

arts): 437 
massif m. (arts): 279 
mastaba m. (arch.): 279 

musique f. hindu (rnus.): 227 
musique programmatique (rnus.): 

378 

Mithra (rel.): 293 
mithrdisme m. (rel.): 294 
mobeds (rel. & cul.): 294 

Myron (arts): 3 15 
my stkre m. (drama): 3 16 
my stkre m. de la passion (drama): 

353 
mystkres m. orphiques (myth.): 341 
mysticismc m. (re].): 3 16 
mysticisme m. islamique (rel.): 236 
la mystique bouddhiste (rel.): 61 
la mystique hindou (rel.): 208 
mythologie f. egyptienne (myth.): 

136 

mode m. (rnus.): 294 
modelage m. (arts): 294 materiaux d'artiste chinois (arts): 

% modulations m. pl. (rnus.): 297 
module m. (arch. & arts): 297 
Mohammad Zaman (le peintre) 

(arts): 509 

mausolee m. (islamique) (arch.): 
281 

Mausolk m. de Halicamasse (arts): 
282 

Mohammadi le peintre (arts): 3 10 
maximef. (cul.): 118 

Mo'ise et le serpent d'airain (rcl.): 
3M Maximes choisies et meilleures 

sentences d'al-Mubashshir (arts): 
82 

Mazdak (rel.): 283 
M k h e  (arts): 269 
m&hillef. (arts): 283 
mdaillon m. (arts): 283 
Medk (myth.): 283 

Mo'ise et le veau d'or (rel.): 306 
momificationf. (cul.): 3 11 
moment musical (rnus.): 299 
monachisme m. copte (re].): 99 
monochrome m. (arts): 305 
monogramme m. (cul.): 305 
monographief. (cul.): 305 
monolithe m. :305 
monologue m. (rnus.): 305 
monophysites (cul.): 305 
monotheisme m. (rel.): 35,305 
La Montk au Calvaire (rel. & arts): 

377 

mythologief. romaine (myth.): 404 

maes m. pl. (cul.): 283 
MUie (cul.): 284 
Mkduse (myth.): 284 

Lcs Nabis (arts): 3 18 
Nabuchodonosor (cul.): 320 
Naevius (drama): 3 18 
nains (myth.): 128 
naos m. (arch. & arts): 318 
narthex m. (arch.): 3 19 
Namga (re1 .): 3 19 
La Nativite de La Vierge (rel.): 52 
La Nativite du Christ (rel. & arts): 

319 

mklange m. optique (arts): 339 
melodief. (rnus.): 285 
m6lodrame m. (drama): 284 
Menadesf. pl. (myth.): 269 
Menandre (drama): 285 
menestre1 m. (drama): 292 

monumental d j .  (arch. arts): 305 
mosai'quef. (arts): 306 
mosqeef. (arch.): 306 
motet m. (rnus.): 307 

menhir m. (arts): 286 
Mentu (cul.): 286 
Mentouhotep I1 (cul.): 286 

natunlisme m. (arts & drama): 3 19 motif m. de la conque (arch.): 96 
motifsf. pl. grecs decoratifs (arts): 

190 

naturef. morte (arts): 445 
Nkcropole f. de Shah-i Zendeh 

(arcah .): 427 
neff. larch.): 320 
ncff. laterale (arch.): 10 
Neilh (rel.): 330 

menuet m. (rnus.): 292 
Mercure (myth.): 206 
mercredi m. (cul.): 501 

mou adj. :438 
moule m. (arts): 307 
mouluref. (arts): 307 
mouvement m. (rnus.): 307 

merlons m. (arch.): 286 
Les Merveilles de la Creation (arts): 

2i7 
messef (rnus.): 278 

ncoclassicisme m. (arts): 32 1 mouvement m. esthktique (arts): 9 
mouvement m. glissant (glissade) 

(blt.): 437 

nee-impressionisme m. (arts): 322 
nh-platonisme m. (cul.): 323 mesuref: (rnus.): 43 

m6tempsycosef. (rel.): 475 
metopef (arch. & arts): 287 
metronome m. (rnus.): 287 

neo-primitivisme m. (arts): 323 
nCo-sumeriens (cul.): 323 
Neptone (myth.): 372 

mouvement m. immobilise (arts): 
29 

mouvement m. symboliste (arts): 
453 micro-intervalles m. (rnus.): 287 

Midas (myth.): 288 
mihrab m. (arch.): 289 

nestoriens m. pl. (cul.): 324 
1x6 dynastie et ~6 dynastie (cul.): 

129 
mouvements de la danse (blt.): 307 
Moyen Empire (cul.): 289 



nichef. (arch,.): 325 
Nike f. (arts): 325 
Nike de Samothrace (arts): 325 
nimbe f, (arts): 325 
Nintu (myth.): 325 
NioE (myth.): 325 
nizamiyah (arch.): 326 
Les Noces de Cana (rel.): 276 
nombre m. d'or (arts): 177 
nomenclature f. de la gamme 

(rnus.): 417 
Nomes m.pl. (myth.): 329 
notationf. (rnus.): 329 
notation f. choregraphique (blt.): 

109 
notef. (rnus.): 329 
Novel Empire m. (cul.): 324 
novembre m. (cul.): 329 
les nuages dans les miniatures 

islamiques (arts): 90 
nymphesf. pl. (myth.): 330 

obelisque m. (arch.): 33 1 
octavef. (rnus.): 332 
octobre m. (cul.): 332 
Odin (myth.): 503 
Odyskef. (myth.): 332 
oeil m. d'Horus (rel.): 212 
aenochdf. (arts): 335 
ogdohde et enneadef. (rel.): 334 
ogive f. (arch.): 257, 334 
O k h o s  (myth.): 332 
ombre f. port& (arts): 7 1 
Omphale (myth.): 337 
opaque (arts): 338 
op. art m. (arts): 338 
o@ra m. (drama & rnus.): 338 
o@ra m. bouffe (rnus.): 94 
o@rettef. (rnus. & drama): 338 
opisthodome m. (arch. & arts): 339 
oratorio m. (rnus.): 339 
orchestration f. (rnus.): 339 
orchestre m. symphonique (rnus.): 
455 

ordre m. corinthien (arch. & arts): 
99 

ordre m. dorique (arch. & arts): 
123 

orclre m. ionique (arch. & arts): 233 
orgue m. (pl. f.) (rnus.): 339 
origines de la peinture islamique 
(arts): 341 

ornements m. pl. zoomorphiques 
(arts): 512 

Orphk (myth.): 341 
orthostates m. pl. (arts): 34 1 
Osiris (myth.): 342 
ostracisme m. (cul.): 342 
Ouseret (cul.): 504 
oushebti (arts): 486 
ouverture f. (arch.): 44 1 
Ovide (cul.): 343 

pagodaf. (arch.): 344 
Palais m. de Ctesiphon (arts): 344 
Palais m. de Versailles (arch.): 494 
pallettef. (arts): 346 
palmette f. (arch.): 346 
Palmyre (cul.): 346 
Pan (myth.): 346 

PanathCnks f. (myth.): 347 
Pandore (myth.): 347 
pantheisme m. (rel.): 347 
Panthbn m. (arch.): 347 
pantheon m. mesopotamien 

(myth.): 286 
Panthbn m. Romain (myth.): 405 
pantomimef. (drama): 348 
parapet m. : 47 
paravent m. (arts): 420 
parchemin m. (arts): 348 
Paris (myth.): 349 
Le Parnasse (cul.): 349 
les parnassiens (cul.): 349 
Parques (myth.): 348 
Parrhasios (arts): 349 
Le Partage de la Tunique du Christ 

(rel. & arts): 86, 116 
Parthknon m. (arch. & arts): 349 
Parthep m. pl. (cul.): 350 
parthes m. pl. (cul.): 350 
partitionf. (rnus.): 420 
pas m. (bl t.): 35 1 
Pasargade (arts): 351 
pas m. de basque (blt.): 351 
pas de bourrb (blt.): 351 
pas de bourrk suivk (blt.): 352 
pas m. de chat (blt.): 352 
pas m. ciseaux (blt.): 351 
pas m. de deux (blt.): 352 
pas m. degage (blt.): 112 
Pasipha6 (myth.): 352 
pas jet6 (blt.): 243 
Le Passage de la Mer Rouge (rel. & 

arts): 353 
La Passion du Christ (rel. & arts): 

353 
pastel m. (arts): 353 
pastichage (arts): 353 
pastiche m. (arts): 353 
paysage m. marin: 42 1 
p%tef. h modeler (arts): 368 
patinef. (arts): 353 
pause f. (rnus.): 230 
pavanef. (rnus.): 354 
pavillon m. (arch.): 354 
paysage m. moralis6 (arts): 306 
La Pkhe Miraculeuse (rel. & arts): 

293 
pectoral m. (arts): 354 
Pbgase (myth.): 354 
pcinture f. h l'encaustique (arts): 

142 
pcinturef. i?i l'huile (arts): 334 
la peinture chinoise (arts): 79 
peinturef. de paysage (arts): 258 
peinturef. des Vases (arts): 490 
pein turef. egyptienne (arts): 137 
peinturef. flamande (arts): 159 
peinture gestuellef. (arts): 6 
peinturef. gothique (arts): 179 
pcinturef. grecque (arts): 190 
la peinture indienne (arts): 228 
la peinture japonaise (arts): 242 
peinturef. manichkne (arts): 273 
peinture f. murale dans 1'Islam 
(arts): 31 1 

pcirrture f. pomgienne (arts): 371 
pcinture f. religieuse en Islam (arts): 

395 
peinturef. romaine (arts): 404 
peinture f. romane monachique 

(arts): 302 
peinturef. rupestre (arts): 72 
peinturef. safavide (arts): 4 10 
peinture f. scldjouk (arts): 422 
pcintures f. murales des hammams 

(bains privks) (arts): 46 
peinturef. timuride (arts): 469 
pcinturef. turque (arts): 478 
Les Pklerins d'Emmaiis (rel. & 

arts): 367 
pendentifs m. pl. (arch.): 354 
Penblope (myth.): 355 
La Pentecbte (rel.): 1 15 
Pepi (cul.): 356 
@plon m. (arts): 356 
p6plos m. (arts): 356 
@plum (arts): 356 



perceptionf. (aesth.): 356 
percussionf. (rnus.): 356 
Pergame (cul., arch. & arts): 358 
Nriodef. Asuka (cul.): 34 
griode f. baby lonienne ancienne 

(cul.): 335 
p6riodef Edo (cul. & arts): 132 
$ride f. Fujiwara (cul. & arts): 

167 
p6riodef. Hakuho (cul.): 195 
p6riodef. Heiane (cul.): 200 
Nriodef. Kamakura (cul.): 250 
p6riodef. mMo-babylonienne (cul.): 
288 

p6riodef. Momoyama (cul.): 299 
firiodef. Nara (cul.): 318 
pt5riodef nb-babylonienne (cul.): 

321 
periodes f. pi. de l'art m. japonais 
(arts): 240 

Nristyle m. (arch. & arts): 358 
Persk (myth.): 359 
Perkpolis (arts): 358 
personnage-type m. (drama): 75, 

445 
perspectivef. (arts): 361 
perspectivef. aerienne (arts): 8 
perspective f. atrnospherique (arts): 
35 

perspectivef. lin- (arts): 263 
Petosiris (cul.): 362 
Petrone (cul.): 362 
Phi3dre. (myth.): 362 
phenix m. (arts): 50,365 
phialef. (arts): 364 
Phidias (arts): 364 
philistin .m. (cul.): 365 
La Philoxenie d'Abraham (rel.): 

212 
Philyra (mylh.): 365 
piano m. (rnus.): 365 
pictogmme m. (arts): 366 
pie8 (arch.): 2 
le pied dans la main (blt.): 116 
pigment m. (arts): 367 
pilastre m. (arch.): 367 
pilliers i decors heraldiques (arts): 

142 
pilliers osiriaques (arch.): 342 
Pire-6 (cul.): 356 
pistef. (drama): 26 
pi ttoresque adj. (arts): 366 
plain-chant m. (rnus.): 191,368 
plan m.: 368 
plasticikf. (arts): 368 
Plaute (drama): 368 

planche de linoleumf. grave (arts): 
263 

Pline 1'Ancien (cul.): 368 
Pline le Jeune (cul.): 368 
plis m. pl. (arts): 162 
plumef. d'oie: 386 
pluralisme (cul.): 369 
Pluton (myth.): 194 
pokme m. symphonique (rnus.): 

455,471 

point m. de fuite f. (arts): 489 
pointillisme m. (arts): 369 
polis f. (cul.): 369 
polos m. (arts): 370 
Polyclkte (arts): 370 
Polygnote (arts): 370 
Polyphkme (myth.): 370 
polyphonief. (rnus.): 370 
polyptyque m. : 370 
polytheisme m. (re1 .): 370 
polytonalitef. (rnus.): 370 
porcelainef. de Chine (arts): 80 
porcelaine f. phosphatique (ms): 54 
porche f. (arch.): 372 
pornographief. : 372 
portail m. (arch.): 372 
porte f. d'Ishtar (arts): 234 
Le Portement de Croix (rel. & arts): 
48 

portique m. (arch.): 372 
potrait m. (arts): 372 
potrait m. romain (arts): 405 
les portraits du Fayoum (arts): 155 
pose f. d'un modEle: 435 
Poseidon (Neptone) (mylh.): 372 
positionsf. classiques (bl t.): 168 
postimpressionnisme m. (arts): 373 
postlude m. (rnus.): 373 
posturef. : 373 
potelk (e) (arts): 369 
Praxitkle (arts): 373 
prMellef. (arts): 375 
prelude m. (rnus.): 376 
premiere periode f. intcrmediaire 

(cul.): 158 
premier m. plan (arts): 162 
La Presentation de Jesus au Tcmplc 

(rel.): 376 

La Presentation de la Vierge au 
Temple (rel. & arts): 376 

Le Pressoir Mystique (rel.): 317 
preteur m. (cul.): 373 
pretres m. pl. (rel.): 376 
pr8ms m. pl. egyptiens (rel.): 138 
prisme m. (arts): 377 

les primitifs m. pl. (arts): 377 
profil m. (arts): 378 
projet m. dessine (arts): 1 16 
Promkthk (myth.): 379 
pronaos m. (arch. & arts): 379 
Properce (cul.): 379 
Propylks m. pl. (arch. & arts): 380 
protagonis te m. (drama): 380 
prototype (cul.): 380 
Psammetique (cul.): 380 
psau tiers m. (arts): 380 
Psych6 (myth.): 381 
Ptah (rel.): 38 1 
Ptahhotep (cul.): 381 
La Purification de la Sainte Vierge 

(rel. & arts): 382 
Pygmalion (myth.): 383 
pyl6ne m. (arch.): 383 
pyramidcf. (arch.): 383 
Pyramide i Degrks de Sakkarah 

(arch.): 444 
la pyramide de Freytag (drama): 

167 
Pyrrhon d'Elis (cul.): 384 
Pylhagore (cul.): 384 
pythie f. (mylh.): 385 
Pythios m. (myth.): 385 
pyxidef. (arts): 385 
pyxisf. (arts): 385 

qaysaryya (arch.): 249 
quatre hgcs (myth.): 163 
quatrc-feuilles m. (arts): 386 
quatuor m. (rnus.): 386 
Qucntin (arts): 279 
quintette m. (rnus.): 387 
Quintilien (cul.): 387 
quintuor m. (rnus.): 387 

rab' (arch.): 388 
raccourci m. (arts): 162 
Rama (rcl.): 39 1 
Ramiyina (rel.): 39 1 
rampef. (arch.): 391 
Rams& I1 (cul. & arts): 391 
lc rapt de sabines (myth. & arts): 

392 
ntionalismc m. (cul.): 392 
ravissement m. (aesth.): 392 
R6 (rel.): 388 
realisme m. (arts): 394 



realisme m. dans la peinture arabe 
(arts): 394 

Misme m. esthktique chez Aristote 
(arts): 28 

rClaisme m. moderne ( h a ) :  295 
rhlisme m. socialiste (arts): 437 
reflet metallique (arts): 266 
refrain m. (rnus.): 394 
RCgencef. (arts): 394 
rkgisseur m. (blt. & drama): 443 
rehauts m. pl. claires (arts): 207 
La Reine du Ciel (arts): 386 
reincarnation& (rel.): 395 
relief m. (arts): 395 
reliquaire m. de saint (rel.): 433 
reminiscence$ (aesth.): 3% 
renaissance f. du gothique (arts): 

180 
renaissancef. floren tine (cul.): 160 
Le Reniement de Saint Pierre (rel. 

&arts): 115 
renouveau m. gothique (arts): 180 
rkpliquef.: 399 
repoussage m. (arts): 142 
reproduction f.: 399 - 

reseau m. (arch.): 472 
La RCsurrection (rel. & am): 399 
La Resurrection de Lazare (rel. & 

arts): 389 
retable m. (arts): 14 
retire m. (blt.): 400 
retouchef.: 400 
retour m. en arri5re (drama): 159 
reverence f. (blt.): 400 
revetement m. en faience (arts): 176 
R h h  (myth.): 400 
Rh& (myth.): 400 
rhyparographief. (arts): 400 
le rite de l'ouverture de la bouche 
(rel.): 338 

Riza-Abassi le peintre (arts): 401 
rococo m. (arts): 40 1 
romanistes (arts): 402 
romantisme m. (arts): 406 
romantisme m. allemand (drama): 

i n  
ronde-bossef. (arts): 444 
rondo m. (rnus.): 407 
rosacef. (arts): 407 
rosettef. (arts & arch.): 407 
rotondef. (arch.): 407 
rouef. de potier (arts): 373 
rubricationf.: 409 
rythme m. (cul., arts & rnus.): 400 

sabil (arch.): 4 10 

Le Sacre-Coeur (de Jesus) (rel.): 
410 

sacrements m. (rel.): 4 10 
Le Sacrifice d'Isaac (rel. & arts): 

4 10 
safavides (cul.): 4 1 1 
Sainte Catherine d8Alexandrie (rel. 

&arts): 411 
Les Saintes Femmes (arts & rcl.): 

21 1 
Sainte Sophief. (arch.): 414 
Sainte Ursule (rel. & arts): 412 
La Sainte Vierge (rel. & arts): 496 
Saint Georges et le Dragon (rcl. & 

arts): 4 1 1 
Saint Marc 1'Evangeliste (rel. & 

arts): 412 
Saint Martin (rel. & arts): 412 
Saint SCbastien (rel. & arts): 412 
Salmacis (myth.): 4 13 
SalomC (rel.): 4.1 3 
salsabil (arch.): 4 13 
samedi m. (cul.): 416 
Samourdi (cul.): 4 13 
sanctuaire m. comm@moratif 

(arch.): 277 
sarcophage m. (arts): 4 14 
sarcophage anthropomorphc (cul.): 

18 
sarcophage m. @gyptien (arts): 4 14 
Sardanapale (cul.): 4 15 
Sargon (cul.): 41 5 
sarmates (cul.): 415 
sarrasins m. pl. (cul.): 414 
sassanides m. pl. (cul.): 416 
satyref. (drama): 4 16 
Satyres (mylh.): 417 
saut m. de chat (blt.): 352 
Le Sauveur du Monde (arts): 4 13 
scenario m. (drama): 4 1 8 
scEnef. pastorale (arts): 353 
sceptre m. ( 4 . ) :  4 18 
scolastique uaj. (cul.): 4.1 9 
Scopas (arts): 419 
sculpturef. bouddhiquc (arts): 61 
sculpturef. chrys@lephantine (arts): 
€6 

la sculpture Cgyptienne du moycn 
empire (arts): 138 

sculpture f. Cgyptienne du nouvcl 
empire (arts): 136 

sculpturef. gothique (arts): 180 
sculpturef. indienne (arts): 228 
sculpturef. islamique (arts): 237 
sculpture f. romane monachique 

(arts): 302 
sculptures m. pl. dans le tcmple de 

Zeus ii Pergame (arts): 420 
les scythes (cul.): 421 

Sekhmet (rel.): 421 
Selene (myth. & arts): 266 
Seleucides m. pl. (cul.): 421 
S@mCIe (myth.): 422 
Senemout (arts): 423 
Skn5que (cul.): 422 
Senouhe (cul.): 423 
sentiment m. (aesth.): 423 
sensation f. (aesth.): 423 
sensation f. sublimke en idee f. 

(arts): 217 
sensibilitef. (aesth.): 423 
sensual (aesth.): 423 
sensualisme m. (aesth.): 423 
scpt arts m. pl. 1iEraux (cul.): 425 
septembre m. (cul.): 423 
~ 1 1 ~  dynastie et ~ 1 1 1 ~  dynastie 

(cul.): 128 
Les Sept Mcrveilles du Monde (arts 

& arch.): 425 
Qucncef. dc la datation (arts): 424 
Senpis (rel.): 424 
scrdab (arch.): 424 
serenadef. (rnus.): 424 
sel-ignphief. (arts): 435 
Le Sermon sur la Montagne (rel.): 

424 
Shaman (rel.): 429 
shaouabli (arts): 486 
Shcshanq (cul.): 430 
shibumi: 430 
shogoun (cul.): 432 
sikclcf. dc lumikres (cul.): 145 
SicgTricd (myth.): 433 
Sigyn (myth.): 434 
SilEnc (myth.): 435 
si l houcttef. (arts): 435 
sirhesf. pl. (myth.): 435 
sissonne (blt.): 435 
Sisyphe (myth.): 435 
Siva (rel.): 432 
Lcs Six (rnus.): 4.36 
lcs six canons de la peinture 

chinoise (arts): 81 
Siyivush (my~h.): 436 
Sokaris (rel.): 438 
soliste-m. & f. (blt.): 438 
Sommc f. (cul.): 450 
sonatef. (rnus.): 439 
sophisme m. (cul.): 440 
Sophocle (drama): 440 
sophrosune (aesth.): 440 
somptueux d j .  (arts): 450 
sopranof. (rnus.): 440 
soulkvement (blt): 262 
LC Souper dans la Maison de LCvi 

(rel. & arts): 45 1 
Le Souper dans laMaison de Simon 

(rel.): 452 



sourire m. archdique (arts): 25 
spectacle dans un fauteuil (drama): 
SO 

spectre m. (arts): 442 
Sphinx (arts): 442 
Sraosha (rel. & arts): 443 
stalactitesf. (arch.): 443 
Les Stations du Chemin de Croix 

(rel. & arts): 444 
la statuaire kgyptienne (arts): 139 
statuef. detach& (arts): 164 
statuef. en position libre (arts): 164 
statuef. equestre (arts): 148 
statues f. chryse lephant ines  

grecques (arts): 188 
statuettef. (arts): 437 
statuettes de Myrina (arts): 315 
la skle fausse niche (arcg.): 154 
la stele fausse porte (arch.): 154 
stkrhbate m. (arch.): 445 
Les Stigmates de la Passion (rel. & 

arts): 445 
stoaf. (arch. & arts): 445 
stoicisme m. (cul.): 445 
Sturm und Drang m. (cul;: 446 
style m. adouci (arts): 438 
style m. archaique grec (arts): 184 
style m. classique (blt.): 89 
le style dtAkhnaton (arts): 12 
style de la peinture arabe (arts): 23 
style m. directoire (arts): 120 
style m. empire (arts): 142 
style m. gothique (arts): 181 
style m. grandiose (arts): 184 
style m. international (arts): 23 1 
style m. lin6aire (arts): 263 
le style mongole sous les Ilkhanides 

(arts): 304 
style nomand (arts): 157 
style m. pallaclien (arts): 345 
style m. queen Anne (arch. & 

arts):386 
style m. roman f M a l  (arts): 157 
style m. roman monachique (arts): 

303 
style m. severe (arts): 130 
stylisation f. (arts): 448 
stylisationf. islamique (arts): 237 
stylobate m. (arch.): 448 
sublime adj. (aesth.): 448 
suite f. (rnus.): 449 
Sumer (cul.): 449 
sur les pointes (blt.): 337 
sur-gla~uref. (arts): 343 
Surname (arts): 452 
surr6alisme m. (arts): 452 
Susanna (et les Vieillards) (rel. & 

arts): 453 
Suse (arts): 452 

Le S ymbole des Afih-tts (rel.): 20 
Les Symboles des Quatre 

Evangklistes (rel. & arts): 453 
symetrief. (aesth.): 454 
symphonief. (rnus.): 455 
syncretisme f. (cul.): 455 
synthesateur m. de son (rnus.): 456 
synthksef. (aesth.): 456 
synthetisme m. (arts): 456 
Syrinx (myth.): 456 

tabernacle m. (rel.): 457 
tablaturef. (rnus.): 457 
tableaux m. pi. de gcnre (arts): 98, 

171 
tableaux m. pl. d'intkricur (arts): 98 
Les Tables de la Loi (rcl.): 457 
tabou m. (cul.): 457 
Tacite (cul.): 457 
tambeau m. (rel.): 433 
Tarnerlan (cul.): 458 
Tammuz et Ishtar (myth.): 127 
Tansar (rel.): 459 
Tantale (myth.): 459 
tantrisme m. (rel.): 459 
taoisme m. (rel.): 460 
tapis orientals (arts): 340 
tapisserie f. (arts): 460 
tapisserief. de Bayeux (arts): 48 
Tartare (myth .): 46 1 
technique de la sculpture grccque 

(arts): 190 
teintf. plate (arts): 159 
Telkmaque (myth.): 463 
temple m. (rel.): 46-4 
Temple m. dlAbu Simbel (arts & 

arch.): 2 
Temple m. d'Aton (arts): 36 
Temple de Dcir El-Bahari (cul.): 

199 
temple m. divin (cul.): 121 
Temple m. de Karnak (arts & 

arch.): 25 1 
Le Temple de Louxor pour le Dieu 

Arnon (arts): 266 
temple m. funkmire (arch.): 169 
temple m. pharaonique (cul.): 363 
temple m. solaire (cul. & arch.): 

438 
tendances du theitre du 2oE siEcle 

(drama): 480 
T h e  (la): 259 
Gn2bristes m. pi. (arts): 465 
tenor m. (rnus.): 465 
La Tentation d'Adam et d'Evc 

(rel.): 464 

La Tentation du Christ (arts & rel.): 
464 

La Tentation du Saint Antoine (rel. 
& arts): 464 

Terence (drama): 465 
terre-cuitef. (arts): 61,465 
Tkti (cul.): 465 
textes m. pi. des pyramides (cul.): 

384 
textes de sarcophages (cul.): 92 
th&tre m. (drama): 125 
thGtre m. a lire (drama): 90 
th&tre m. asiatique (drama): 32 
the%-e m. chinois (drama): 77 
thatre m. de boulevard (drama): 57 
thbitre m. de marionettes (drama): 

382 
thGtrc m. d'ombres (arts): 427 
thC5tre m. de poupees japonaises: 

240 
thCitre m. @gyptien (drama): 133 
thCitre m. klizabkthain (drama): 140 
thCAtre m. gec  (drama): 188, 19 1 
theitre m. hellknistique (drama): 

203 
thGtre m. indien (drama): 226 
theatre m. italien moderne (drama): 
294 

theitre m. japonais (drama): 240 
~hC5lre m. m@di6val (drama): 284 
thCitre m. n6 (drama): 327 
thCAue m. romain (drama): 405 
thC5tre m. russe moderne (drama): 
296 

theitres a pikces de repertoire 
(drama): 399 

theitre m. total (drama): 47 1 
ThCmis (myth.): 466 
ThCocrite (cul.): 466 
thCogamief. (myth.): 466 
thcorief. des nombres de Pythagore 

(cul.): 384 
ThcsCe (myth.): 466 
Thcspis (drama): 467 
tholos m. (arch. & arts): 467 
Thor (myth.): 467 
Thoumlosis 111 (cul.): 467 
Thyadesf. pl. (myth.): 468 
thyrse m. (myth.): 468 
timbre m. (rnus.): 469 
Timour-Lang (cul.): 458 
tirade f. (drama): 470 
tiraz (arch.): 470 
Titans m. (myth.): 470 
Titc-Live (cul.): 264 
Tityos (myth.): 470 
Tobi (cul. & arts): 470 
toge f. (cul. & arts): 47 1 
La Toison d'or (myth.): 177 



trompes f. (arch.): 443 
ton m. (rnus. & arts): 47 1 
topiairef. (cul.): 339 
torus m. (arch.): 47 1 
Tourf. de Babel (cul.): 472 
Tourf. de Londres (arch.): 472 
tour m. en l'air (blt.): 472 
tournage m. de bois (arts & arch.): 
,480 

la tradition des clefs (rcl. & arts): 
85 

trag6dief. (drama): 473 
traguef. anglaise (drama): 142 
la traguief. au moyen age (drama): 

474 
tragCdie f. de la Renaissance 

(drama): 397 
traguief. fran~aise (drama): 165 
tragie - com6dief. (drama): 474 
La Trahison du Christ (rel. & arts): 

51 
Trait6 des plan&tes d'As-Sufi: 448 
trait& islamiques scientifiques 

illustds (arts): 221 
traits distinctifs de la -peinture 

islarnique (arts): 155 
transept m. (arch.): 475 
transfiguration$ (rel. & arts): 475 
transposition$ (rnus): 475 
les travaux des mois (arts): 256 
travesti (blt.): 475 
travestissement m. (drama): 475 
&fle m. (arts): 475 
le tr6pied sack (myth.): 476 
Les Tres Riches Heures du Duc de 

Berry (arts): 476 
La T&s Sainte Vierge (rel.): 494 
triad statues (arts): 476 
tribun m. (cul.): 476 
tribut m. (rel. & arts): 476 
triforiurn (arch.): 476 
triglyphe m. (arch. & arts): 476 
trio m. (rnus.): 476 
triptyque m. (arts): 477 
Triton m. (myth.): 477 
Les Trois Ecritures Saintes (rel.): 
468 

Trois Griicesf. pl. (myth.): 468 
trois quarts m. (arts): 468 
La Trompette du Jugement Dernier 

(rel.): 478 

trouv5re m. (rnus.): 478 
la tunique sans coutures (rel.): 401, 

421 
tutu m. (blt.): 480 
tympan m. (arch.): 44 1,483 
type m.: 483 
tyran m. (cul.): 483 

Ulysse (myth.): 332 
uni adj. (arts): 152 
unisson m. (rnus.): 485 
unite de l'action (drama): 485 
unitkf. de temps (drama): 485 
unitkf. du lieu (drama): 485 
Urartu (cul.): 486 

vachef. du ciel (rcl.): 437 
vachef. celeste (rel.): 437 
valeursf. pl. tactiles (arts): 457 
Valkyriesf. pl. (myth.): 488 
Vallkf. des Reines (arts): 488 
Vallkf. des Rois (arts): 488 
vanit6f. (rel. & arts): 489 
variationsf. pl. (rnus.): 490 
vases h figures noircs (arts): 53 
vases a figures rouges (arts): 394 
vases canopes (cul.): 67 
vaudevile m. (drama): 49 1 
vignette f. (arts): 495 
vChicule m. (arts): 284 
vClin m. (arts): 492 
vendredi m. (cul.): 167 
Venus (myth. & arts): 19 
vexmicult5 adj. (arts): 493 
La VCronique (rcl.): 493 
Vestaf. (myth.): 494 
vestale f. (myth .) : 494 
vestibule m. (arch.): 120,495 
Vichnou (rel.): 497 
La Victoire (NikC) de Samothrace 

(arts): 325 
La Vierge dans la Gloire (arts): 496 
La Vierge de Douleur (rel. & arts): 

442 
La Vierge de l'Esp6rance (rcl.): 342 

La Vierge de 1'ImmaculCe 
Conception (rel. & arts): 497 

La Vierge de Midricorde (arts & 
rel.): 293, 343 

La Vierge de PitiC (arts & rel.): 
343,366 

La Vierge des Douleurs (arts & 
rcl.): 343 

La Vierge des Sept Douleurs (rel.): 
497 

La Vierge de Tendresse (rel. & 
arts): 343 

La Vierge du Bon Secours (arts & 
rel.): 343 

La Vierge en MajestC (arts): 269, 
4% 

La Vierge Marie (rel. & arts): 496 
La Vicrge Noire (arts & rel.): 53 
Les Vicrges f. pl. Sages et Vierges 

Folles (rel. & arts): 502 

Virgile (cul.): 495 
virtuose m. (rnus.): 497 
La Visitation (rel.): 497 
visualisationf. (arts): 498 
vitrail m. (arch. & arts): 429,443 
volutesf. pl. (arch.): 420 
voiitesf pl. (arch.): 491 

Wal ha1 la (myth .): 488 
wekiila (arch.): 499 
Wotan (myth.): 503 

xylographicsf. pl. (arts): 503 

Zahhak (myth.): 508 
2 1  ct RoGdib6 (myth.): 508 
Zen (rel:3: 74 
Zeus (Jupiter) (myth.): 51 1 
ziggorat (arch.): 5 12 
Zoroastre (rel.): 5 12 
Zur-vanisme m. (rel.): 5 13 
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